514, George Kleine distribu ed thioughout the ~nited Stares + [aliar

Im ihat portrayed the gladiator Spartacus lead 0+ ~=bellion against tk -
rmies of Rome. The promotional aisrial producec durket Sparra

oastec ©° 172 errical and aesthiois value of the “imorical (- Akave = Jo
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¥ oo wloosement froom a teac - er ar e Usives sy, who dene = ks
unr & Fa Sl s peee AL _._.uqu.._"—._:_. ... m..\ ey e 2l .m... L_._.I P

CO° EYES T e gres D=t Cpee v Femsey have peer B oeod an e splesid cha
: T
e of s bero of bberty wno was the first to dare cry our against the tyrarn

T e b = & |
aizi "oree LF Kome, the Mistress of the World Picoures 2 2 starues represe

”q__.__ al el gladiator in the &istorical moments of his adve nrurous life, always
i 1ue s pple against the power of tyrars and 2 faver of the weak e
spcessec, Such a soures “as inspired the {zest warks of #0; 2ie Frar-h e

zire employed the gers of two write ¢ Lo rwo powerr.]

: tegedies r wlih
€ fogatc.. Lerg = representec 15 hos dreacs of love and Sreedors " 10
T LASATANGL 50 o sublume verses of Berricn cseph Sa0 2o Tsie] ans ar
A e g ~r | syt d 1
.“ darget, e have consrected (7= p o of this kimervarcg spnie traged
wheell are Sds i protrusddly omosons. situasons, ard which o .._q__:........h ]

M o the czesastrsction of Poman grandeur Wr e soce thar we haye
compased 3 true work o7 azz 2nd wr Ao rof heditacs 122 e tar *STARTY

=

CLIE i o .
CLIs = of the maat s-lerdid cweis af t e screen,

. die anciert rac ton the! oo curns Tk slave asucrectics | bv th
& Fidl At D a iy

neack . gladist “partacus, howsver, little 1race suicives +F the rebels’

fa =nc smbits s, The souses for o5 Slave revol thae b aver twe

oy e oG e Seazi o) D ey Pl 3

years from 73 nes o 71 .. and appearsd At one pe “Eeven to Snicalem fas

salety of the « tv o7 ome are relatively late and o not give voice to cne
ey _unamw__:.._ o' The summazry of the cebellion which appears (some one

ur eyenth in PLocarcn's Farallel Lives is 1s_gely incide

oF the $man victar Ve vas Licini = Crassus and is

handied yeaci 4
tal 1o & luged
“ico po_ated int2 B ~arsative wael throug le sresentanor of rhes oMt
h.._...arqu_.a parear weshs sy ke Cumivtrace 1 Plotar .r.m readers e Lanaves of

-olitical seaane . Erference 1o i reyelt o S s ved of Ruman Misteny
eovided =y ._Eu_.:m ir the sorons ety AD. i even boofer ad mars pas
1Lsan; _n_nm__m:_nﬂ 0 Viaatsits he g ion thar for Bleoans wes grmadand o

v agacne: pladietors

Oine can tolerate, indeed, cver che disgrace ol @ oswl Against slaves, o
sthough, by force of circumstancss, they are liable 1o any k rd =f reatment,
“et they form as it were a class (though ar. < ferior class) of huiras beings and
can be «dmitted o -+ blessings of liberty which we enjoy. But | know not
wha: ame 1o give to the war whish was stirred up at the instigation of
Spartacus; for he common soldiers beiag slaves and 0 aders being glach-
vt s—thie foo =2 men of the humBi=st, the latter men of the worse, “lass—
arbededd instlt oo the 17,0 v whee ches inflicted usen Rome.?

Floo The aRenil Cpittuis Fioros, the Laursectcs led 5y Sosctacus 15l a

gloreus “siroggle agsizat the power of fyrarts” Tut draws Bame into a dis-

s DEstowd

gracetu! “wi aguinst dlaves”; boesty 19 a menerd -
by the Roman clite not seizer 1 pon by 15 inferiors; -
wt a “splendid chasacees” Sur 2 Thracian mercenary, 4 CesciTer Sigmway
1een, and finalle ==L worseof all, a vengeful gladiarar

srele materizl is 2vailable from antiquity on the slave war le” |- 5par
saeve secause the Reman elite, as the producers or consumers of ancieat his-
soriography. £°2 new and slave rebellion a worthy subje e hustoricl

{iszourse, Furtlyr e, although ~any late mineteenth- 4 ¢ sacly rwe--

Sparazus hi—eelf *

setliocnsory nistorians of the rebcllon be od m mEﬂEn:.. s champron @
he :w..-ﬂanr i, Rocaae socisy, © ieveladarass hero of the class struggle,

coveral more Tecent analyses o w_.__n wucien evrlonce have soncluded that
Spartacus was ot a revrlutionary, that he <d moc proffer spm=manc cppo-
it o the sower 2= che role of Porie ner plas co remodel Roman soci-

y, bur .xobably had as 23 Cmited cesign he restaranos ol the larg=ly

Sreign slaves 1 their respect o homelanas. The coaces: betwrrn the
Trapmenlary anc ot ssurces on Spartacus and e narrative rrage o the
“coan flm with wiach Kleine soughs o attra=t 5% Ameczan s =it
cauid act be sharpe:
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& Vs s wiea Dreacps Fleine d cor o lbunch an lalian L=
abon: Sppartan s on e Arperican cmarket sterns from che mid-e ephimen
zenioy, woen Spar =23 began = e elevared L Weioor Suropean lidera-
ure, historioges shy, political -etoriz, and wisual =t 0% ws -Zealined

<hampion of both the sppressed 2a¢ the ensisod? Frem =5 o100, epre-

entaions of the ancient slave cozllior and e gladiator Spa TACes W o

profoundly drives by e podi el -uccems o the pressr [F, aocoid

Pr = M . - .-nm.
Walter Benjammin, 227 hists v is tr memmed Cy Yehe crmseics of the now”

was the appro.nato- + Soman segeoblicar =iste ¢ ty the Fr-pr= B

«/ rioy whizh Benjaou:, cites 3« o prime <aampr ©F Sinorp' Ltesents
rhizzrical stzoegies. As Penjama: abherrves. the Crencdl Rovolunon viowed

yself ey Rome incarnar=,"” znd Zars s=same ucm..“_ﬁﬂ w vae pohitical -letor?

and iznography of rzalitien Bome The sagles which had ace cod the

E-oh ey - A e o ]
MIoErds .u_.. e oo ngrons sere introduced as che regimental insign 2
Fueae v wrany « ol 72 2 snman fusces—symbol o the authority of ths

soptet ican magistrales—wes paored eo the walls of the revolutiona:
.c{mqnin:: sear of power »hec e Nanonal Assemsly moved to the
fuillznes i 793, The revoluconary cult of republicar ant Caity fouss
pop»lar expression i the renaro s of streets. © e ns, anc o dividuals, o
in the diffuse display < the “Liberty cap™  mode =5 ¢ har wess o ane i
Home by libe - tec = aves.”

~he French theat=: ol The st Cporeentdt ooy, % whith, S

e ey

wilctional marenia) did w2 atErtIn as 3 ULy "ot e tdlian
L_.__nn,...ﬁ... represeiiativi. of S armazue, was 1 2dicalized by i Frenchk ¥eva-
lutter. © ays concerring fipos rom e perioo 57 tts Roman rep e

wetes o Sormed =1_n_ CONEUMEd A5 €O =3 FJ an @ e aohiucal evente.
Shus, wnen Vaolwioo's tragedy Bratus wee revivad 0 179, the audience ar

R Tﬂl_u_d....:..m hailed Mirabeav, noe of the early moderass conssi -

Toaalisg of U revolution, as the * frucae o Srancs T Somilarly. Ser o eod
lus=ph Saurrn's cagedy Spartacis, w0 whics che Ame -« Al distriburer

Vo, Tty I il B . e 4
cfere, althoogh Rrst performed 1 1760, was revived - the iberta: .

aunosphere of Paris in 1792, When Kleine ¢ coos vhe conematic Sparta s &
polincally exeroplary for opposizen o rrancy end Lup _.x.”q_ ot the
oopressed, he echoss the sanments o Jo Freach diamansr Sauea (aoan
early nineteenrh-couury editian of his plays, Saurie justifies giving a vsice
t: the Thracan gladiam: =n the grownds dezt weel =ow hisweriens and
pocts have done much havm & the kumar -ace Yy rrpoesenting oo b

he lives of carque=rrs ard the amb ious. He concnue

Hlow ity yeuRg poinees, seduced by the glimowr o7 o fulse herasm, have
case ] zesolatiion 2ne boavew in order e narch o se fmotsiens of Alexander

Snneraves Tler Dol 20 e Ty Bl i

oe Tamsart . [instzcad, himorians and poct | snnald maks <tem srow e
- . W - t
<loey anc make them nobly ambitias for zie good of men.

vy = moofuendly presentise weerest on the histo o of the slave =bellicn .=

P

iy Pl received furtner mpetus “rom e Lut 1 af _..n vineteenth cen-
Ty, ata deme when the slave ~chellicn i=d by Toossamn oioversrs sa o
laay ~F € Domingue was the i o mateh . seale e aberm

ez, sud when slavers and -1 pastible .,ru:n_ct beczres 3 buning _u___._..-
cal ang saiial issee "= Foiean, Americs. and France ? Botween 1807 and
820 -he stavs rade was poohibited by oo governmene of Arst denmavs,
‘hen Britzin, Arnerica, Fronze, D, a d 2 staga’, lile strvery was ror-

mally ahe’ished by the British governmesit o 333, _ “ren-iin 1848, ar
the American in 1863, Even historical schelarsbip on ancient slavery was, .-
shis perioc, inextricaby enmeshed in contemporary debates and policy dezi-
uns abers abolitics. Most nota-dy, when (enn Wallon pubished T_a

‘hree-volume wor . Histotre de Ussclavage dans Santiquité, 1 the Pans o2
1847, his srac'y of u.h_n:.” slavery was preceded by an analysis of modern

elaveny i te —u..n:_nv o #s, The second edinen of the r.ﬁs_.F publishea

%79 eantluced the imeroduction with the text of the £22] act of abolizi-
i 1 2ah which Wallen i the trierim fad Remself Lelped o comps pe, W

was o ing ths period of (orense and ulomate,y siuccessiul campaigning __un_q
dave eorancipanion that, i B30, 4 slatue of Spa r=cus veac POSIHONCG wi o
Tolerrs. and, i 1831, Eawin Forrest first playea the == of Spartacus :
he As=erican melod fama The Gladiaion

e Bl s e T i ainm

Tespite Bleine’s adremmt onstruee from o= thrater of revadiionaly
Srance a par-ative mmage oo tae American disribuson cf Ythe jemel of the
scrpen. at least two of the curviving [lsiian Al versions of the siave rebel-
lun, Seartaco o | dladiatore desis Tracn Gievan i Enrics Vidali, Zasquali,
1013} and Spartacs (Rirca.co Freda, Consorzin Spetacos, 1952) won equally,
£ moe ceofe, insebred 1 o mare bunedials and £ad(0g appregriacion af
Spertas =0 the articuacun of lahan polirical seruggles, lu 1874, Sarbaell
“avagnon publsned b Biisnsies! nove .mﬁalﬁﬁ_. Tibe H..._._nu.n..u., Fhe Lau
Diayps of Pompeli '1B14), “r/iscmun s Fabiola 1VE54} "wallece’s Bew-Fec LEBO)

and Sicrkizeiczy Cee Aedn? (1927 the novel was witey diven inaner

trroughout the late rooetesnth and early pwenneth cercunes and ¢un-

-

trrtred 10 2 novelisti. typology and reperrory of dramanc e o

which tre i tiorical films of the early 1900z wouls draw for fe srpunen
of Ui sizemane carmatives of aatiguity.
e hase ccher historical novels, Siovagnoli's Spartaes 13 v -ea 1o the
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tradmnon 1 v alter beott. © authensicates its fictive histocy of dlave rebel o
by 1nco porating <bstant | s 1otations from the aneent se irces withon e

Dy ol T i i i i 1
¥ ol the and by interspersing the narrative wil o libecal anofos

ment of Lagn rags and antiquarian focs otes that explain « a1 zm0ms

and cite fur ¢ azcient sources to support ne wothinrs explar oo s The

..__
; odyLip N & per
r u. e = - -

novel also binanizes the history o1 1 = ebellis= = or |
won:. confrenaticn berwes s Caesar e Sparta: 1t e opposing _.,.m Tt
“iples of desposim and Therty. = 1 15 w5 <Ly Com™UCAHGE ever = @

2 meloc smatic nar@hen of ~omance

wal vErcdettn. S=scsatis faus inove
WL I patica tmarrow, Valerin, who— he o 3 vepicaily abande - whei
LT OEPOtune MIOMEni 4F3t S0 orsue his Dey cause of Dlerty f20 e
.q__ﬂ.u..:.....u....n...”_. H= car 22 accepr ie Romaus oifer of martiage - Valeis or
ver v laler plzas s sur s oder ¢ Crassus and ve wit~ he 11 & Tuscan
diderway when the terms would nec -« itate the = wrayal of his fo cwess
¢ latter past o7 he no 7, Spartacus’ “ulitary campaign against 1 —
oncanders is constany thwarted by the vengeful machuara-: « 3

‘sreck couctesan, Eutibide, —rhose passionat: advances he sed exclier
dechined. The novel elosss with Valeri. weeping over the ashe: o2 1o Jou-

m the company of her daugh. by Speracus. Sec.oily, the Romarn sach:-
0.0 has tiad his body removed Fror, e bat deield whees, Frally e
voamrgeously, he had {aller .

.1. .. i
Siovagnoli's Spareacs is ke oos, sneree Lovels Ay

. . . o Cmemstic repre-
SeLancs of anaen: Rome 5 0 styd=- 2=4 eorann: emplotmer © o0, unlike
EILLLY 2TPOSINGG TH conmmporsry religious cepticis, Not only is the
e cunicerned with the triume ™ of early e stianity over a decad=nt

[ - - 1 s reedm oz owl - 3
soman empire but is rcie e also decidedls :np—cledical For cxampl,
when dese ibirg the riest of 2 = mple dedicated o “rrcules, Giovapli

Sk i =R, et Yo o x 3
mos: of Gicse oth=r rovel: @ “ses 2ot lave s ongin: .n s vinetcenth-

COMETVIS L asing bhat

i e Y - . -
1e priest of trose days, 170 the priess icie, | b= 1= pricst of 2l ager, of ol

celigions, of all pecples, <o saer of - FPOCTISY S SUPersT ., used L Zgn
<1e religious fervouc of e idionc, i and gullible riiases, by o = quas

=
ey Ao .n_.._u.a__ of e M“...—.i =Tl o amr wadl TETTY sl Flina W 1 rne
L ik H
....— e M-._._”-m...n..—#n .m...:-. arre e [ Pl il _”nu_r - oy ¥ L

ol MR

naters of e

A LaETagive S0 alegies of Sparfaco locale .t sgiwrely woichin tee anti-
[ - . -

= e . , ' [ y
FERRE. ant ationansnc agend: of trany works of Aicton producs in lak
Ao ine tme of cnificat' oo Sor exam pr=, whes, i “he novel, Spartacus

enenl wels Jutis Thaesal | s before the inication of e gladamors’ reval:
rlacian

—

Smrrimows: Tertiag H:aﬂdjr.._k.hﬂ,.h gty Bkl b oL

= E - i . - | .r.. - -....
st discloses his ol =ttives 5 an impassione? sps-ech. hiz palinzal ~emmk

onaries aion ol the =aders of the

patalies koth tha: of e Hreoch revel

ricargmestte

[ hope™ eplicd e glhed e, wik eyer Jashing and Ty oen orbuim of

noteatnflinle passios, "o somst (s corrupt Rorman would, ord Yram 71

raias 1osee pise 1w 1 independea: of s renples L L stk Tiber sy, ©odesiw

Uhertr, & Liope ke ane invoxe liberty, bibe o Fo fmdiv'duels 23 % e ration.

or thie great ns for Lve small Tor v powe "2 as e weeres2n, andg, widd. k-
Lo

=rry, peace, prospe iy, justioe a5 2L char greater Dy pgeress that the smmaral

pods Bave grazied rao o be able Loenioy on this ek 7 2711

N:: =n’y were national independence, liberty, a0 1 equa 7y key -olirics!
conceps o the risorgimento propagandists, Tun thase concepts were alsc
frequencly incorporated into ¢ - lassicism borre coed back from “ne e
rev s utionaries,”

- end ¢ 7 ehe eight=enth ceno -y, the Ialian drama:::e

S morn Alher: had composed a tragedy oo the second B s, assais s of
livs Caesar, which be dedicaies w “the fursses neenlz o0 o fres "tal " and
o wies desizred mo ade 1~ Wis fellow Ttzhinns Gie samne hatrec foroyrar ¢
zna 1ove of liberty and republcan govesr mar=t that was smbmdied in i

roughout the early o meteench centu o, the ttalmn natic el

If, mam

siav's hero,

e soughe political wuthonts in Italy's republican pas: Tra "¢ %o nan
Republic™ of 1798-1799, 1o that of 1849, classicizing ' —agery w23 every
where adopted into the oramory, edicts, coins, seals, stuodards, and public
~eremonial orgamzed by the Iaan revolutionaries.” 8y the middle of the
Lneteenin century, T iiuseppe Mazzini was declaring chat “there must aer

be i rhas racth eith - rmasters <r slaves bul ealy beochers,” anc a1 che cenie
of attern s to ackoeve & repuboan liberty a o equal:= for “telizns by fo-
ol arms was the CLarsma o ngure of Garibaldl,

ovagraty novel Spartace was early cuaieived &4 oculand es g

Livute to e achievements of the niorpmenzs and in partzoular, e Le muls

rzry heroise of Saptaldi. Cacbald:, it miktust advocare of feban cnim
and indeprrdance fom the 1002 o *he papacy, Scck praciced and advo-

ceted the Crapasitea of novels thar would ~ccor tor li's the prevs e

IC0 e Al

who gave up therr fess or he batdefield for Yo oo d e
= trayals of her past lead i and | ests. Many ltalar rovels tock ap the zcal

o prodocs his remanticioma garibaldine (Garibaldias ron oo 07 an
wers quickly pressed into the service oo the cworgmmenta ™ Giovagno.. “m
==t had fought - the war 77 independence under the standards of Tari

seldi, during which he was pronoted to capzain and cited for bravery ffre-

e
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snificaticn. he thea composed his narrative =f the evolt of Spas ercas e

iy in cenformicy with the requirements of o “szribaldiz- " nationa. s
agenda but also as 4 homage  the achievemer = - Garsal 4. nimself

The didactuc faction of the F.sto 122] o = Segrizeo i mzde evis ot -
.....jﬁ:::ﬁ.,,_ﬁiﬁﬁ_._....”unﬂ.u.-.._......,-

J Ll 4, AF0 el =

Cur *niig.

mantly (~plics to Caesar's accusabe— thai Lz iryele mamenr ayrceeg

dlall irmes iy ey oy i & 1 T
Eshad eeed w gl Jeas’ for a I ciuse, ans L0 aloon we sneed i

e ant of Eberty. 12 wil® buand a fresh wark of dsgrace oo the
oW OF OUr Jppressoel 1wl aroase 3 -engers withous gumber by means =f
“he raoad beas 2ol (eheritance it i sessible  leave = cur descendan
cHaripie 1274)

. ‘amilarly, ar ihe qovel’s close, Spartac.s’ sirrizg words 1o his fellow  ~hb-

s as ey prepare for their firal bartle aga +1 the Romans oithorize ae
nierpreranion of the gladiatz’s rozons as a role model for e poliseal
sirugples < the Italans 0 eome .

tse s haly and jus. axd wil] not die witks 2 Tie road w vi sy (=

oy witl slood. and it s woth selfodenisl aod morifios chat ETER" SETigimd win -

ect 5 rotrrageous and gierzrable ceoth s oeacth pone thar p o spraceful
~nd sharaeful Iifs Falling in Latt'=, we wi! ieave to susr descencanis, dymd

.....r__ T ) . air
w. Yomd, the legacy of vrngeance and viclory *tr banner of isermy and

ee 'y, Brothers] do net retrear one step. Usnzwer oo dic, (715)

#ho, the, are thc "avenpers withous . nher” who hive brought “the
plare =f liverny™ 1o full blossor,” Whe ha: -wira Up Speacus oly cause
*rd, taiyx the rebels” banner of liberty znd equali -y, Leally eom Hered
s bloody rouste to vietnry? Tha: Gievagacl recans his reacsrs tiiak of

i rargiments revolubonares 4 d 0 militars sader. - Sale. - nacle

leas beth by s exelizit COMPATHCR Btwees Spatiacis ano Garibald:

o

ine ot libesty n e body al o pea (447t and oy e inclusion of .
i

lextzs of endersement from Gauibeid, bimpelt tha* Ly rbe edlisinme oF the
wovel, .. er=des the lismrizal nerrzsen. Sescrons | el s woarle

2 el 5t almost oo
e ey emy e ma et AL '
ertwe, 2 man fezed fromoslasey, Canbalal manks T vagned Tooa descop-
TR O Tparaius’ viciores chat, sy o=, snoved hir to rears. Fr
cancitdes 0 leter by asking
Civome- cens strengmhen themselves with 14 memory o suck grear

heroes— wrba all sleep o~ land cenmipused of our owr same ¢ 29 —lans which
: Faic

LLL%) m__._._.n..... will have mu_ur_“nﬂuﬂml?——q NeiSEr Inasiersy "..n.__u_u.

Sroo e Trrtliog s tieping T vF Ten by Puiie A

Maced as an ini~oduriion to the subsegueni ~arration o the slave reval®,
Saribaldi's lettz: effectively pregares the novel s readers o acknowledgs

Lt Doectzeus’ example of hesowsm in the cause of hiberty has gencrated

El

“avengers withou: ram <2” L he ve o recent past. Under the lezdeshipo”

/zribaldi, those avengers have 20 last created 2 unii-o taly with 2o slayes

el s T 2
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T RAYIONAGSIIE BITUS 1008 anwd w1 cemical et of Fadalic Thovag o
15 hustocieal movsl Spartaco was idez 7 suited to the cliner of alic cus
- am precucnion i the 1910s, T " S0ds saw the aliaz preduction “cuses
making tentetive expe i e m e ciozmatic reconstUston of iaman
sty sucl oo 5 wdome govnd di Pomped (1778) and Nerone 905, ot che
Ambrosio production house, Itala’= Fiafio Cesare (1909), and Lavium’s Spar-
aco (19097 By the ~me Giovanni Enrico Vidali's Spartaco or Il gladiatoss
lella Trwcsa was relezs=d by the Pesquali film company in 1913, the halian
Alme cwustry was tnastate of extraordinary expansion, fueled by i own
sanonalistic agenda and the huge commereial success of the historical Alm
s Vadis? T913) The constant flood of historica’ £ s onto the setional
and larernaiicnh. e 1s had coimonded with the entry of Iralian aristo-
crais into the financial cking of the Tralian st Zios. Film production was
viewed as an instrumen: for the < “hancement of the Jew natiou’s Srestige
both &2 home and sheoed, and Tisionical reconstructions of Ztaly's glonious
past scerned bighly o proprate va4=l=s - the acquisicon of that prestg-
both {  the Ital’z © o and its mim compa sics. Extravagan® -inewer-
reconstructions of lta ;s past allowed for @1 binous an vicwa'ly spectacu
themes, the exploitation of cou lex Ierary narrzives, ana the display o
< production houses” owr technical vir sosity in, for example, "= cc .-
=auemon of huge, often sumptuous set crsigns and exotic costumrss, and e
miovement of vast crowds of oxtras in 2 vewly developed cinen 1 ographic
spaes at vastly exeeeded 2= bounds of the proscenium stage ®
Fumimermere, Alms set iz Taly's Fomasrs past were perceived ard de-
Moyed as Jastrureer e pocacuarly sanied othe moral, vivie, and patcatic
i provement of their mass codiences. The Ialien szate born tlom Loifics-
tio~ ‘o 186! coatinued to view itsei as e legitima s heis of its Roman pan
T aly twe veart before the release of Spartace, Italy had celebrated the Rf
vz ansiveraty of unificetion, otilf tourished by the mydh of ceannuiy witk

n' ‘mperialisze w2257 ons which had =ceends

arcient Rome, and the 2z
been fired by the Irale-"Trrkisk a0 of 1911141 were boing legitimated by
vecourse o a vision of Fistorical conomaine wits an anctens Bome thar hac

snce been mistress of the Medizesranesn.™ Fome conld thersforz s -aly tha
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martyrdom encouragad spectators w feel thac laly o= me et caid for
its support of Mussolini’s regime with the courags its g2 tisans had demon-
rated i- resiceng e Germar cccupation ™ Freda's Spartac thus gives o=

swnizel awbatity t= and saemplifics the safferings 21d ciz bravery of
wartibae [taly rthrougli its representation of the physical torments erure
Lr the Alm's hero at <he hands of the “riel and =sdistic Romane. The cine-

it gransfermation of Soartacus frem milane o martyred Sodt Seongs
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who hevaically escapes m._::.. a prizaner of war -<mp in G »ece. By 104G the
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al ...,“.....-...__.I bt b wirn 2eid Aot of by romredes imoastos s e o2 fully
esterad, aod dne hers Gl ik barde ccovivzzd thac §oe aas beoayed his fol-
s ‘.._.__w ssaisiedd o their defeat. The pessimism of the Rlm's nar ative
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<o o dlisaster nut b victory,
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S Wiedng fhe Koz f ar e Bory Poli 5
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s 1wl o rnounil the world o free
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SPATYTACUS: Tuk= -his. ToSas 33 fer ailed, Bug yoc'ie -ighe, wome day v
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i had been projected in the silent era. Nor does the largely pessimistic
cocrative L of Freda's 50 4 an it with contemporiry Gramscian rea.’
ngs of the g diator’s cultura. vignifican + for post-war recc wotruction Ita
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elations to power in the climate of the Cold War.
It has long been recognized that Alessandro Blsetti’s carli: inematic
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drately after tke war the PCI was able to ase ts 2oral ana poliio |oewge
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{an< irz pas “ipation in government} on its commenly ol owledged |

-_m -
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vy of ceascless and devoted struggle against Fascism cod Nazism,™ Rue
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du. et by America’s Fa0r whites, an:i che hecosc revelt of Spactacus as
venpe_wbiz r2 the pop_lst _Un_.:ﬂmqﬂ_... =mpaigns o the recently inaugu-
- Presicent Andrev "ackson,™
_ oag afi= the emancipation of A7 = ~.a’s slaves had been effecied, ns
anves of Spartacus’ reballicn againg « sorrupe Soman sas cortiwed 1o be

scodoced and suniomed with an eye o o, relevance Fo, dhe inzzinel ecc
tornic, poatical, and sacial strucures .n, she -:._.:u. Srpres, Ina brief nrefacs

s Hewssd FPae's ~ovel Spa-tecar (1957 —ine mca sre—=Jiars soi

S— ‘

nc Hollywooc. 121 oesentaticn of thee Theats + gfobanr—o = o 1 w0 deds-
vod the work to his two children, and mads clear thas =20 accoun: =
‘trave men and wo—=n who liiod long aga™ had bee - & = oeder o
nspire them and other reader. ‘o struggle against cpprezsio - o d wios g
irl o fulfill the dream of Spartacus “n our own tire. ™ Nine years later,
cuvenir programs and publicity releases detailing the produetion of

d_..: Eﬂun? {1960), Fast was permi =d o reirerare his view that the rovel

ne, oy implication, - 0l 1) bore a poinizd messags for

s

DRI TMCs;

Here is the o Sparmacus, wl o led o & greas dlive revels aga ws Rome, |
wrore 1his _:.&ﬁ_ ecause | conmaered it an impoitaa: 850y 05 T Lones L
which we live Vot o dae mechanical pense of hisorical parsilels, bat becanse

thm= v hope atd werags = b sk B ek & oy ahete et age-md
Aph: for trezaom—and becowe Sparsicus lived not (2 oo mme 2orman, by
“ar 2| Umies of man [ wrote < wo give hope and courage to those 0 ead ©

and L1 =he 2roeesso” wriang it 1 goired hope and courage mysel!
.:-_._..__.,._.ﬂ n acither case did Fast ref=- explicidy t0 a fighs wr sl
wit 1. Lo United Statez, the narranve devices <5 Lis historizal ~owsl and
the ondions cf s -rocucton underscore |9 address o Cold  war
America™

Accor Lag to his revision ot autobiography Heesp #20) He.
Hast frst Tecamd (mererd In Spartacus whiso incarceraisd i an ..u....ﬂmnﬁ.
g ison for his allegiance to l= Comuc.aist Pasty® "o a perong of the
Told W as by President Har,p Too sar v 347 hao been aormediately rol-
inwed br ¢ ooystemrssie ssacht oo demene Cormmunism, ncinding the
‘mvestigation of Commumst _afluence i cloliywood Sy ehe [oouse 1
Anerican £ noCtes Commatte (11 JACH Fast became one -7 e “nfamaous

Ten, the “ant-end ¢ wr essrs whe refused o oanswer chic commiiess
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Zarry?" Cited Toz zontempt of Congress and s
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in Hol owood, he was _....._.:..n.._u__”w. sent to priscr o [0, to be released -
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ey, Tredog S S8rodl oF Gir Bady FeTic L1
subversives” cnd was blackistng hundreds of wnters, Jorocears, and
actors® 1= he fuce of this consolidation of the Red Scare, when American
popular fizcian largely stressed the themes of individual acquisition, Zosi-
ness success, conformity, aclitary cuthority, ard anti-Communism, when
Carmener” was reveling in the coarder of
Commies o the pages of Mickey Spillanc’s bestseller Zime vty Nigh

the civate invesngs'or “i
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-zztly the profound value of Communist activism. Thus. :n historical guise,
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qistor an William Vance) the “lizeration of tie masses of laboring men and
vorsen, the sroductive me=mbers of society, from . r ‘enslavement’ by the
sarasitic possessors of wealth angd property.”™ At ove pivotal nienent in the
rowel, fou sz de, 2 Romar r=calls the siern ressage Spartacus sent to iy
Senate after his mens-cable vices ¢ 5t Voo v s over their cohoo s

v bt aoll CFCw it e wad wa 8 LAY Moest yob have made 5 L S
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mor e distressing hteral, calls upor “the slaves of vhe waorld = “rise up and
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novehist’s accoust, they are incapasle of making
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before the soid s came and with e, ic slave dealers ta haoss ther o

sf b aan life so magicalls =ransmuied o gold {104

¢ nGegl o ran "elantaeame

uded Ly porsister. refergnces wibugna D REt )

wor which Spartacus Fees e slaves, he hisncie' 4 -atia seczlls nie

sewiarse of w=arpanor = whick the Yinerican apartzzue “ao been arth

satea trom coe cime of Teas productons of T Gladiato . Ct also ihee by

~""shes :n heroe  arallel for the contemporary - gagen <t of
American Communist . the political struggle for racial squal:» since
Yarty members had found « -qajor site o7 esistar - to ihe culture of the
“old War in the struggle against racial discrire:nation ®

Similariy. Zast lays diown tiaces in the nove! of bot!s - Acperices Lefi's

ommitment to womes s ghts O intermit=ar referes s to 2 paw ar

Aad'a
future golden age when women are == wal = men). and = comiamien: =
Zionism (in the Actional charet: oF Davay, 2 _swish vlzciato: wka,

Tl the enc ol the sovel, 12220 huw he had foughs o frcedom opee
zefors n Galdee). One civil rights mevestent, hows=o1, is aoi 7-carded -4s
ame respect. In the weme year a0 the pobliczsic- (© Fasts Spartacks, “he
“Mottar hine Society was 2stabiished i s Angeles 11 ordor 0 protest

wgains: ihe persecution of homosexual lehavior, y=t homosexu: iy s

deployza throughout ti- novel i+ 1 narra e device o mark the political
zsverscy of the Roman elite, 47 a time when blacklisiess were {reciently
woused of failing o match up 1o 8- (dealized McCarthyire By per. masculin-

o when these suspected = olitical subversion werr lebeled “lavender
larels,” Fast turns such charges insezd spamst the nov=l c=areser iatives of

state aw Zority and bence creciba oty and fistorical leginiacy <o bus homo-
shobic = opes by locatng thr =.ts of sexual “depravity™ = ¢ Roman weiring.™
In Spartacus, Fast ateripies ko al*date and populariss s pelirieal

wohvism of the Americar Jeft by displacing - ¢ cumipectly inte a rereore
tur feveie and familae, past where oppuession and s regiatenze =ould rake

£3 cspectal ¢ viclerr ard Manichean form. &~ s-sion +v the Sook: recia

L uhy sl

worative deve was furder enhaioec by pubiic bnowleags F heen
Crgies i~ Tasr's owr sicticczatior by HUA S and the difEculties that sub-
sequen.ly beset hie book's publicartion. Deprived of th support of wny
tanerican puslshing house, Fast persistec in producing he book himself
aral was later o claim that reading i1 became “an act of defiance by people
vho loathed e dlimate of the tme." Even in 1964, pobicieal and commer-

Tmrhaowis o i o Tl 0 Se tedy Polite A%
ial risks attended the empleymen of so apoarently subversive o souree for
e making of a Hollywood flm ®ark Douglas _H.__F.nnmnn_ to exacesbare
“wose risks by appomning Dalton Trumbe to adzpt the histonical novel for
e sceeen, Treeebe oo had been a memSer of the convicted ane notorious
Hollywacd Ten and, i commmon with aiher Elaciklistees, 7us real nacoe had
1ot anpeiod 15 rereen credits since 1947, When, ar “be premiere of Soaria-

wd irtern yeass lakss, Wiz mams o) Both Howard esr and Dalton ' [rogs s
Ly mo-nL dEea TR

AEID

were lusaly listed again [~ screen credits, toe press av

il Doy rage o b ha fa b ki cnvien wl e W T

Tres S

apgreace: [190U) i2sciiDes WHCLT tel 3 B aulye covd § SATIE T TTECI0N OF SEICs 521
n gntiquity +, for example, eanjoir g i cne scens two acton i had
soth previously played Nero on American screens—Charles Laughtioo in
The Sign of the Cross (1932) and Peter Ustinov in Oue Vadis (1951).% Yet the
9lm also diverges significantly from the reverential historical epics that had
ypified the previous decade—hlms like Qo Vadis (1951, The Robe (1953),
Tae Silver Chalice 954, & % Ten Commandments (1956), and, most recently,
Ren-Hur -, 959). These_rchgious fms were o leged and, for the most
part, erormsusly succeesful p ocucts of th: Jollywaod tun industry. They
were also steeped i e rheszsic of the Lold War, 5w o pre-credir prascgus

v The Ten Commandments, DeMille Fmses had sppeared en sezeen to

wie sty of e Ywgth of

wheafy his il narratier ccotred o Nioses ar
freeacT,” a freedom obeaten: i the jaws of 7Ful rette - ran 6= whi™s o
3 Jictazor. Thie widesereen gaze of Ged is constructea in 2agnment wih
cantemporary American political interests and “r. opposicoo o e per-
reverd podlessness of the Antichrist, Commurism,™ Simtlarly, a long pre-
credit sequence in Hen-Hu hac displaved a painterly depictioz of the nativ-
ity o anncipatior of the narration of conflict between =ociens Judaea and
“=me. -hereby establishing < hrist as the histascal agent wao ulumately
M vates resistan < te i pagan, tetalitarian rale,” In the neticzanle absence

i vuch opereag religiosity, however, the titles oF Sparvacus ol wver isolated
magrs ol Roman portrasr e cracking wader the internal pressuie <2 ;
roza dustract, nolitical Soce (the instisution of slavery), and the fil-n closes
with its revelitonacy beto sructhed not for nis religious Zad. but for hi
poutical cnallerge o coree st government. The peaductos compaey™s

blesty explindy differeniated Spertacss © om he ¢arlier, conservative

examp.cs of the genre by labeling rhe ©- “the thizking mar™ epic”
thereby " 0z at it more enlightened poiinca’ perspecuve, while nopress
interviews the dirsztor Fanley Rubrnick even made the ther hghly

provocative cimm chat b nad been -nore influenced by Sovier hosees




LF Sar Pl
1ms Lk ._:.. sander Bleogk | 193 L Hollywood's Eep-2 fae o ihe oeuys s
TdeMil o

Such dissidenc: had already serfaced in che Kubrick/Douglss sartae
__..__u which _uq_um.._ﬂ...n_ Parhs .BL_H,A.”.___Q_; (1957, “Jhere g radics) sssace e an the
militarism of 1950s America hac Seen dou by displaced 1 002 a aceontof
mutiny in the Frenck a: oy duning the Firs: World War” Spertacus ©=mor

weted dts rac calisis - nomavealy 1o g e credied employnicnt of the

nlacllistees Tast an Toes o, and teavgh s romploarect of 4 cebellios
leng siaie ssennlatsd 0 5 Lovclutioiany ”:_,: wte apzade. 1o Alm's box-

#ron suscets was = measure of Loe dagree 1o which e Lalbzre of the O

.r...qrwu.....r...:..nr_.u.._ﬁ._....u_,..__.n__.w.......”.:....:n..«._n.... nm...nwm:.r__

againdt the sacchst Shrushenev bed Durel e United States, and (he
slecticn af #:eaicent Raaned; was cnnstng : chmat i winch o= sepre

entiion o socizl and politice] woblems zhe ne losger e oot ad

wolly 4. w0 act of treason.™ “onctheless, 2 proc «bor Lysiory « ...___.._.n_.,.__
-ws cxpost. the problems = pclitical e 2 that still teses Hollywacd fles
Mahing a- e beginring ¢© e 196(0s

he exrly 19505, 20th @ entury-Fox had req. “red aumerous rewriies o
o= sreen Aay for the: “lm Zea Zapatal (1952) in =~der o rrsne= hie cunvea-

sion of e cooteatious Mee tan revolutior ey | ore 70 < mgze congenial
liberal s supparter o ,.sﬁ.,_.ﬁ._ yle democracy, 1@ was cammertioly

expedient (os the stz.s @ "koep the 1o

rabery i chiecs ™ L

thie ree=e

sive atrnesphere of the 19908 <heore was Go ecomoom, oyl er ). o =1

st il 1o heas clea- nolidizal messages, and -4
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anticuny deotogea. pulls of thelr woess, dieci: producers, and

exh bicags 1™ fn:E.:m 0 o “.__......:__..ﬁ accowns of the productia: of
spartacus Ly = {0 Liweonian Tuncas Dsoper, an (nermols gap began
cpes i between Faw .u novzhistic sion of Spartazus 2nd thal being 7=

nered o projecnion. The sereenwriter Trumba carsianty reproache .”.n.
rzoier Flubrick and the cxccutive aroducer and star Douglas for what be

sz 0 be ther ™o ren ittug attacs oo the political wea ‘oz and the intel
zvery arceosed sceme tothe ssorical T:.:_ i Trumbss

lectual content”
wew e B of any secuence Joplasing a sigrificant vic-
oy for che slave aremy emaseulaec the be s gadiator, while the decisi
12 coowe the flm wich bus n..:ﬂ..Ix..r..n'nT.. 15z all the histerical cvidenze an,

rgs.nzt the _......-qr:”m e losure of bot, oook and screenpley—coreated an "

vinw the ertuizs

:at*ng allewizn” <o Corist {which appeared to remadel the politics! —alitzne
& spiriiual maryr). M Box far grester isks ulbe constrans wess atimched
ilen production than sook pibilication. sven o e period of transition aw ay
irom the cultore of e Cole Warn oo the 29505, e Holly wood “block-

Luster™ in particuls was a prodocer’s pictare, Aa ‘mmense Anancial ven
¥

oo Urranr aal gy e Ao e ol o Ty S &5

ure and s ge industrial undertaking, the witlescreen ~ustosrmal epic needed
0 address a very broad constituency at a ame when © ma was fighting 1o
wovive the campetic g attractions of elevision." Con rozted by L market
“ntzrests o the stosios, the werubny of the Production Code Adn -istration
w0 Lo vocferous Shosst of Soycotts by pressure groups sucnoas the
Lanenican Legion of Jecency, even “the thiskics man's > epic” had 1 mave
aem; s piee otz aaposed wpoe D political prvescat a2 Deuglas whe
TR m_.Tu:w..ﬁ o fus own independent precusnon comnany Bryps oo
receiving Ainanciz! backing fo- b twnlve ~illics douai project fruan

matr I.ﬂ__iﬂ.__ﬂ.v goodt e Tl persal-Tr termats, L sircclated £ Tocnaiem-

thos, mqn:.:sm_u__ —E:.E_:n =errative image for = "Y1 a5 "an American sta-

» = fimerican il company about the cawe <7 freedom ot oh
had L1

g, €5 OF T3
,ﬂ..n big budget, Super Technirama, Technicolor Spartaens of 1960 anly
partially preserves or adapts for screen the defense of American political
activism and the investigation of labor which had been encoded in Fast's
self-published novel concerning the ancient slave rebellion. It is possible, for
example, @0 uad © . pesentations of slave labor and incarceration - the
first part of the © 4 2s = vis ) ccanslaton w sereen of the Marxist concern
with the conflics between labor and capite] manifested o Fast’s novel, The
mines and the glad.storsal school vividly display = gring, brotal ace neu
mucr warld -0 caforced production which provides both wealch and snnee
wummen: P the snpermuon? e o the Poman sare '™ .wiJm_..”-mu___. i g
second part of th= cim, negmwet cuss-ourug faded Yy sharaly contast’y
=asic:” motifs) juxtaposes and o vrasts © = ebel 20/ b Doman armmes.
»yere the rebel camp *s presented as a kind of utop . orote-: ~raunist
socicty peopled by wircls families wha share their work and roe: e posses.
sions along ~«th = o on aspiration to equality and liberation from slave-
labor, whil: the sman troops are marked b o ¢ sinister, machinelike
mancuvers. “1eir ack of individuality, and - - - mplete obedience to a
“oovonceellec sy nch, ambatizos pe oeans!™ [illustrasion 3.6

- al

s Hellswood histericgraphs of =pe tacur, moreover, “sisss issres o
and off ey een. ﬂu_ ER .. discussions ¢ the macing o

d 1D e, Trallre

che Rlrre Spewr areemenar, 0 claimig S i b oostituter

Varters for 7% Trowary 1961 noted thaz w B Amrncan labor peser
iL

Spartacr won lw g rovven asothe mest expezser Glin over made L
Hollywooa under soion conditions o smploiesent, and taar onlivs

carlici “ruaaway” production vf Ben-Fu 12 raly! dlmoar 211 s sequences
had been shot ir Califnrnis Recogmiton that Stersacs: hied een give

spectal sereeming S0 b Teaclers in New = o Loand thar umon leaders were

sencling out " please supposs” pleas to ther s members encouraged audiences
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cad i 1% COIE cunirsned e difficy’s conds-
nE e e ne soctor of <he wwan lzbor force '™
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Althcug als surviving rrazes of the general Marxist com.

-

REnE Lo wled i Fast's novel, © manifests a more imme

aate, loeral con

=rn with e Amernican Ceomernzist Party el and the

Aetrcor Lediog (o Shvanglh oF T Bude Failn A7

recent hound g _ﬁ.___ HUAL of Farty members, like Fast a v b thern

ves, Just as Freda's Spartacs had refigured che
ization of the PCL in poos wan

n gladuaror to
ser Rubrick

ail on dotmes-

cxplors the margin

Spartecus refigures the ancient hero to expose v vicious a3
Tonsmnnism et had been sech a feat e of Amencan culrars in
VW ar ra he lare 1944 cx who nppes

Wiie shvestgating commities were eroected o inform ¢

IR o il

tes as @ fest ¢ thes oriorism and as the I

b e | _.n... vward F: e Tl = =ho had Goth been
» LT Bl 1 ol " - r
e oress when, th J, they chosz not i ....i..:w. WOTTIEEEES Lelore
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J AT Yep, towarr

lose ~f Spartgesis, ¢ “er the =201 army has be-

rate ane’ the surviving slaves saken asoner, a 1 soldier an-
ounces that their lives ..t to be spered mdion trat they identify the

bady or the living person of Spartacus in their = adst. Rather than do so, t
aves rise up in trn 1 declase “I'm Spartecus.™ As the camera focuses first

on Crassus perplexed by such behavior and then on Spartacus moved o

=nrs, =
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ring, bur rather on the heroism of saelding,
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e inn which che solidar-
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e subrressive withiin
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heir persecutors. In a cened and nesr-en

. Spariecus deno_oes he brutalicy of

~oos, Lereft of 21]

~ maarmr o the .__L_._:_m...r_....;m..::

embiance ©f the frmocratc process,

of the crucified slaves:

s trise slaves have dued, so rabble, if they faleer ore inswant io _ay-

€ ET=mes of tae sizie are boown Arrests

alty to the rew order

re in progress. The prisons begin to G very ciy and province, Lsts of

ke disloyal have be=n comuiled. Tioarrow oy will lezrn she costs of Their
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wnd that he identified wit™ ‘he oppressed slaves -~ ansient Rome because he
2o came from a race o raves.!" According te Duncan Cooper, it was
Urcuglas” Zionws: convictione that above all rao=4 an ideological « fi be-

mween the nur <ve drive o7 “ast’s novel and 1 ct of the Hollywood Zim. for

the Zioniz: Sp. “acus appears on = =en as a leade: fa «ass migreoe s o

slaves ba-« == their ° ..:.“_,-..fi- vather t2i3 as 2 cvoludenary aiming to
wesibrow the ox rowive Roman staze, and vis ~rvoi appears drives, meors
w religioas piesy © a0y class struggle. '

Ar i= Fast's novel gerder snd sevviality wle funchon wcs ib:  im
spartacus as 5 st ane powerfui cultural metaphor for cppression. On
screc, 24 O the sovel, Roman homosex sclity marks *- po ‘veal and moral
lecaience of the regime. [y comparison, however, *s representation is dis-
inctdy muted—displaced. 'n h- case of Crassus’ : tempred seduction

coinus, into an obhcar o cvercwion about oysters and snails. The
sroduction Code forbade overt references to homosexualit «, and ever this

wene was eventuzlly cut by Universal under pressure from the - merican

Legion of Decency." Such specif -ally 00 - aperations of gende 2
sexiility in Spartacus have been the subject oof some recen: oo s vy
withir wice Jebates ascr the construction of masculiniy sug = duplay

of the male bady i Hallywood cinema.!'™ ilthough Spartacus s detitiows
soloved Varinia Brear anpears in the flm Ln._.m_..n_rlmm__u___ expe-isnoed

el emanters and equal 15 e “evc i= e desire for Cherty, she soar .ﬁ.._.m
Sack into the mor= S ar patterzs for encoding mn:_n_nh Hollywosd cin-
ema, v zret s she is presented as the pleasur-"le obje~ of - desiring male
gaz= as . helpmeet o Cpartacus rather than an agen: of historical
rarration.'™ The more troablesom= display o7 the male body, nowever,
olays an Loregral part in th = arrative trajectory of the flm, whicl “races the
hero's atrmpe to liberate himself from the wumiliating condition of being
lookec] »+ -4 mere spectacle for ti: gva1lcation of his Moman masters.'™

~un Freds's Spartace, *" = hero never av weve. the conplete revse ation .n_m.b
‘roeper” rasclnty anc, in o= image whally oot of keep 5 s e
¥ e : igoflit

ArCacvy e Ly eronascanily requenty paoicater iy e Cold War era,

ndz the filrn with ki crucified pody posed as a speci=Te of suffering i -

“yeoor.W Spartecior oven _roblemacizes the epic genrs s customarr invits

e s Audiencs o e Lr “isplay of male bodies. 10uring th Caes
LTEMM SEQUENCE, WNEn Spartacus a- 2 Thrapa fight for t' ¢ wrveoae pleasigs
il wl

dooking Romans, the cinema u_u.n_n:.:an,u visue. pleasure @ leeking
hen “odiss is frequently frustrated nd <7 en violently terminaiec, Ve,

. er throws his trident at thc watchs g audience, the weapon flies snaig
¢ the camera suggesting 1o o fake pleasure 17 luvoking upon such a scene
s tn become ne oetter thar a Conman )3

Ceranly at e nmie of the orginal @ csase of Sparigows, ot was e cor

Spmaes: weSey B Janmch of e Tery ol n

srihuing personnel explicitly hinked o the Sl ratter Shors T s conienl
char ztuzed an cutery, Both e ripht-wnng n_i:_.:_.:..: ez Posper and

the rvme =0 Legion of Decency attempted 10 instiga.: mas noyoolis of the
Al toder mu:maf such as “Rer % nters a=- back!™ bul 122 protests proved

_...-....-i..".n when the ~rwly «~iee Fudas oho B K wmesw openly
srossed 2 picier oz woatend = peoble smening of L m. . 1 Washing-
i 2 15 howseyes, Lptriacss wone or e e oo intizane . sa-ofhes sue-

FERL, K waroue, o mo :._._m.__ m=asure, w the ways i whizk e fil= also lxid
su by the Amerizan Ei m. a3z wold Wi eema

sedl apesy o eag
R ) .....mmn n: "_....,nE_.___H fros i eaoler, e
w1 Byrns Tad wotempted e 27 ~ventiate 15 procect

Liberal «<adings of mﬁ&ﬂ&& requiis 115 ...—un...nE_... 10w Al I

oppressive . man stat - nd its corrupt leaders toa . Amencan society soll &
need of rad 2l transfo- - ation. B «uch of the film's accessibalivs cesides in
its deployni=i of conventions for 1. E_..m..__m Roman history -0 gar froms
the earli=* *7= y=o0d historiograpl : of Rooue. Following the aural para-

dig * set by Ceci! -% DeMille's hasta=.d =25, "_..n heroic Spartacus and

fwritious commanion An—ze-us szeak ic the Asoiza: cadences of 1

wioes Bk ougias ane Uity Zwne, while the sadisoc vlaun Crassus
playec oy J . cnee Ciivier, spesks in the sratcvnal dicno . <f the Ecglish
=g TE ughs war continuation of (s markies analogical device, Spartacu

avicdes its av-iences vt the e re comiosiatls poporturLy te Aquate thi
repor szive Boman state with foreign eoezizas id eb e bt
srcipled  America i perpetual  “.ooic struggle agains Soanno

Similarly, the Judeo-Christian religiosity of the Cold "¥er epies - nmentan
esatfeces 20 oo beginning s the end of Spertaces. 0 e post-colie

va'=cove., which intred . ces the 2o lywned history of the slave rebellion, »

0L S_ATEE W -

e sold that iz i Christianicy a ber than class v aggle) which “w:e de
‘nied 10 st oeer the pagan o ios v of Rome and bring about o new tac
=14, wone at the flm's close th onoiec Spartacus is posed above his
_..Tr.—f..ﬁ.. Lo ame o oanother woo@ ool wew Tal m:.:ﬁ_EBEEL.____ Inv.Kcs

sugh o esition aud ligorag, 172 ieonographs of the Nauvay ac
bz, 138 ..x.:..rm_., this Cgsivg Chrizz) elieay 2e; have bees employe
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