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Unless otherwise noted, quotations and translations from other classical
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lations of Richmond Lattimore; Plato’s dialogues, from the edition of Edith
Hamilton and Huntington Cairns; Aristotle’s works, from the edition of
Richard McKeon; Lucan, from the translation of Jane Wilson Joyce (except
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Book 1, which comes from Marlowe's translation); and the Bible, from the
facsimile of the Geneva edition of 1560 published by the University of
Wisconsin Press.

Throughout, I modernize the archaic i—j and u-v of Renaissance texts,
as well as other obsolete typographical conventions such as the italicizing
of names and places.

For citation, I rely on the “works cited” format from The MLA Style
Manual (1985); this formar relies on a system of abbreviation in the text
and the notes, and thus it includes full citations only in the list of works cited
at the end. The Cambridge University Press has brought certain features
of the text into conformity with house style.



Contents

List of illustrations page ix
Acknowledgements xi
Note on texts Xiv

Proem  Shakespeare’s “Plaies and Poems” 1

PART ONE THE IMPRINT OF SHAKESPEAREAN AUTHORSHIP
Prelude: Shakespeare, Cervantes, Petrarch 13

1 The sixteenth-century poet-playwright 17

2 Francis Meres, the Ovidian poet-playwright, and
Shakespeare criticism 49

PART TWO 1593—-1594: THE PRINT AUTHOR PRESENTS HIMSELF
Play scene: “Two Gentlemen” to “Richard IIT” 75

3 Authorship and acting: plotting Venus and Adonis along
the Virgilian path 81

4 Publishing the show: The Rape of Lucrece as Lucanian
counter-epic of empire 108

PART THREE 1§99—160I: THE AUTHOR BROUGHT INTO PRINT

Play scene: “Love’s Labor’s Lost” to “Troilus and Cressida” 143
s “Tales... coined” “W. Shakespeare” in Jaggard’s 7he
Passionate Pilgrim 151

6 “Threne” and “Scene”: the author’s relics of immortality
in “The Phoenix and Turtle” 173

vii



viii Contents

PART FOUR 1609: IMPRINTING THE QUESTION OF
AUTHORSHIP
Play scene: “Measure for Measure” to “Coriolanus”

7 “O, let my books be . . . dumb presagers™: poetry and
theatre in the Sonnets

8 “Deep-brain'd sonnets” and “tragic shows”: Shakespeare’s
late Ovidian art in A Lover’s Complaint

Epilogue: Ariel and Autolycus: Shakespeare’s

counter-laureate authorship

Warks cited
Index

199

207

239

267

284
309




