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1) R.L. Fowler, The Nature of Early Greek Lyric: Three Preliminary Studies (1987)

p- 9 "a Vergilian description of the technique of early Greek lyric 15
1nappropriate...poets throughout the archaic period continued to use traditional phrases to
evoke the atmosphere of epic in a general way. They needed no specific models; phrases
came readily to their minds from epics they heard everywhere about them".

p. 40: "by the time we reach Anacreon, there is a great deal of attention paid to
each word in the poem”.

p- 40: "[lyric] poetry is very much on the surface, in the clear and straightforward
formulation of ideas, in the ornaments and style, not beneath the surface in the subtleties of
poet-reader relations, remote literary resonances, etc.".

2) J. Svenbro, Phrasikleia: An Anthropology of Reading in Ancient Greece (1988; trans.
J. Lloyd. 1993)

p. 146: "a Greek living around 600 B.C., if reflecting upon the matter of setting
down a poem in writing, would probably consider the question in terms of a transcriprion
of something that already had a socially recognized existence and that had been technically
mastered in an oral or memorized state”.

p. 148: " Athough her work stemmed from oral tradition and she composed her
poems for the ear, Sappho was no doubt conscious of the written dimension of her poems
once they began to be set down in writing".

3) E.A. Havelock, The Muse Leamns to Wrnite: Reflections on Orality and Literacy from
Antiquity to the Present (1986)

p. 101: "The masterpieces we now read as texts are an interwoven texture of oral
and written. Their composition was conducted in a dialectical process in which what we
are used to think of as "literary value" achieved by the architectural eye crept into a style

which had originally formed itself out of acoustic echoes".

4) Epigrams from the Greek Anthology

AP 7.14.1-5: Antipater of Sidon (= Loeb T 27)

Aeolian earth, you cover Sappho, who among the immortal Muses
is sung of as the mortal Muse,

whom Cypris and Eros together nurtured,

with whom Peitho wove an undying wreath of song,

a joy to Hellas and "kleos" for you...
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AP 9.506: "Plato” (= Loeb T 60)

Some people say there are nine Muses; how careless!
Look - Sappho of Lesbos is the tenth!

AP 7.15: Antipater of Thessalonica (= Loeb T 57)

My name is Sappho, and I surpassed women 1n poetry
as greatly as Homer surpassed men.
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