Hus Ovidius Naso stood at the height of
poetic ambition, Féted and continuous-
Iy ‘suctessful for almost thinty vears, Ovid
had Been. without a rival since the death
of Horace 15 years before: Surrounded by
sécond‘raters and nonentities, he was un-
questionably the tmost fainous poet in the
empire. Romewas his oyster, and his poetry
took the fetropolis as inspiration and sub-
ject. His love poetry bronght a cool passion
0 bear on the sophissicared fife of the city,
with.its ¢lassy courtesans and new imperial
pomp; hi Metamorphoses, almost fisished,
mtade Rome the. magnet that twgged all
Greek mythology and.an’ towards itself as
the new centre of the worldrand be was
evest now st work onan unparalieled creats
ion, 2 poem on the Romas calendar that
would-make the ancient festival cyclé the
ocaston for dn inguity into the city's relig-
ion and identity.
Something happenied, Whatever it was,
i Was nota-crime, but & ‘mistake’, an-emor,
The poct saw something, something in-
crissinating encughto make his frfend Conta
Maxirgus groan when he heard of it The
ruling family was somehow involved, for
Ovid was 1o see the smpetér;
Augustus, and blasted by the sepruagenar-
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and setting is greatly exaggerared by Gvid,
pointing to Constanta’s modern roleas s
resortand 1w the hyperbolicatly and canven-
donally grotesque language with which
Ovid evokes. 2 desolate landscape of un-
refieved winter. Jan Felix Gagruier, in the
uitrgduction 1o his commentary on the first
book of the second collection from exile,
provides a full battery of sebering infotim:
ation to show that Qvid knew what he'was
taiking abouts the average temperanire in
January is below freezing, and it can getas
cold a8 -209Cithe Danube freezes forweeks;
as do the fringes of the Black Sea; tisa

ian despor’s rage. The old man dug up a
ten-year-old reserioment, and threw the At
of Lowe into the-indictment; he bad stifled
his indignation at the poem’s smart-alecky
smirking atdecorumand the new Augustan
morality when it first appeared, but under
the sput of this new affront, whatever it
was, he lashed out and ‘added the poem
to the chirge. From now on, Ovid would
abways refer 16 the doyble charge against
him, carmen et arvor, & poem and a mistake’;
Untried and wnsentenced, he was ‘Telegar-
ed’, not'exiled', by themere authority of the
emperor. Hewas never 10 see Rome again,
He werit to Tomis, 3 Black Sea porton the
very-edge of the empire, just south of the
estuary ‘of the Danube. Perhaps, as Robio
Mishet opee suggested, the vindictive em-
perorwas venting some learned spleen with
this choige. Ovid had written 2 tragedy
cilled Meden, theonly work of his which did
notstvive to the age of printing. Augustes
would hawe known thar Toris was said
te have got its name from the barbarian
witcly's first major crime, Hetsshechopped
up her brother ro vake her pursuing father
stow down 1o gather up the bits: the tom ix
Tomis could look ke the Gresk word for
‘cut’ {ome, 38 in‘appendectomy’), Let Ovid
stew in the ity he had glibly etymologised
and mull over the clevemess of his firerary
heisine.

Tomis is the modern-day Romanian
Black Sea summer esort of Constanta,
Whatever ity seasonal appes) now, in 8ap
it 'was ‘& wrewched. place; 2 border-post

selinging to the appurtenances of Helten-
Hsrn, weelks of travel away from the metro-
polis that had been Ovid's milieu singe
adolescence. Scholars sometimes point ont
that Tomis wasn't ail that bad: there were
gymnasia, a theatre, inscriptions in Greek.
Isnagine an babitué of London of New York
being exiled to - insery your preferced
proviscial 1own here~ and being told thar
the Jocs] art gallery has some surprisingly
good works, Similarly, scholars sometimes
say that the unpleasantness of its tlimate

¥

less place; with fogs, freezing winds,
storms. The barbarian wibes of Getae and
Sarmatians lived on the northemn side of
the Danube, and cccasionally raided the
Roman provinee, Moesia. Not exactly Fort
Apache, but certainly 4 different world from
ftaly, and Rome.
Thie catastrophe would have annililated
a lesser may, and Owid at imes wroty 3s
if e were 2 lesser man and hiad been an-
nihitared. But he kept writing uatil he died,

chondria, the neuratic pagging av indiffer-
ene friends, the grinding exacerbation of
slowand emply tine, the fear of and long-
ing for death’.

Exite could have smnthered Ovid, but
he retains his voice gnd integrity, In words
from Trstia 3.7 that have been ofien quoted,
he tells his daughter that his valent is one
thing that the emiperor cannot ouch:

Look at me ~ e fost my homs, the two of
FOU, My £ountry.
they've stripped me ofall they could 13ke;
yeLmy-Lalent remains my joy, Ty constant
" rompanion:
over this, Cagsar could kave to rights.

Easlier generatons conld detect only abase-
menitin Ovid's fraquens addresses w Aug-
ustus plesding for permission to refurs,
and it took the acuity of Ronald Syme in
History in Quid (1978} 1o petceive. the self:
assertion and protest behind die ‘soreen.
Ovid knew that in Augisus Be'was dealing
with 3 reader paraioid suough 1o beat any
postmodern advocate of a herm

poet. Heknows that ke will ontlast August-
s, ds-indeed he has: He alludes 1o the epi-
logue w00 Meamorphoses when he writes,
after the Hines quoted above:

When I'm gone, my fame will endure, ~
and while from hee seven hills Mans Rome in
triumph

atill surveys 2 conquered word. Famit be

sed.

Arnajor pact of bis strategy {5 to reproach
the emperor by comparing his tresmoent
with that of Augustus’ lang-dead favourites;
Virgit and Horace. For most of his career,
an imporant part of his self-definition
had been precisely that he did npt pecupy
the same official niche as theseé wo, bt
inexile he keepsreminding us of how petty
and vindictive and -sheery swpd 1t was
wtry. to ban him from the canon as wel
as the city. When Virgil lay dylng with the
Aeneid niot guice finished, so'the story wont,
b had w d 10 burn his masterpiece; bug
the emperor intervened; persuaded him to
thange his mind, and made sure that the
porrn was rdied up -and. published affer
Virgil's death. When Ovid suffered higown
“destdy’ of exile, by contrast, he says that he
burned his unfinished inasterpiece; the Mtte-
morghases; Tuckily, there wete othier copies,
But it Had barely suevived, and was bamed
from public libraries: While Augustus Had
exerted bhlself to save the Aeneid for poster-
ity hie was now wantonly déstroying its fin-
est degcradant,

The other great favourite, Horace, had
viice weitten an "Epistle to Augustus’, and
now Owid wrote ope too, which takes up the
whole of the second book of Tristia, A s~
fiace reading vields s satisfactory sntithesi

some.ten years 3fer his banish Re-
maoved fom his city, his wife and daughter,
hig circle of friends, bemainmained asteady,
thangh slower, rate of production, writng
five books of Trists. {!Sorrows’) aid four
of Episindat o Ponto *Letiers o the Black
Sea). Until recently; these poems were
fucky to-atwact even condescending attent-
ion from Latinists, although the figure of

the politan postinexile bad 4
the atienton of many nos-professionals,
mest strikingly in the novels of David Mal-
ouf {An Imaginary Lift, 19»8) and Christoph
Ransmayr {The Last World, 1988), Interestin
exile s a subject has reinforced the rélent-
tess expansion of modern scholarship into
former niche areas, and Ovid’s exile poenry
has now become one of Latin's take-off
industries. Gaertner’s massive and meticul
ous comunientary is a seal of approval from
thediscipline, stamping the exiliccorpusas

eatitled t the same degres of schiolarly at- -

tention as Ovid's earliet work. Peter Green
wag in at the beginning of the boom when
he.published his spirited and sympathetie
translation it 1904, Bow reissued with 2
new forewopd and updated bibliography;
any quotations from Ovid in this piece are
raken from his-excellent versions, Green
doesn’t just give a mansizdon, but 4 rich
introdisetion and copions notes; and his
book is the obvibug place for the Latinless

1o begin exploting Ovid in exile. GGreen's ~

introductisn covers a 1ot of gropnd, and in
particular pinpoiats with wonderfully eoo-
aomical insight the themes of exile which
Ovid first. embedies for us, especially
‘the slow growth of paranoia and hypo-
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of suspicion, but fatively over the years
he 52 that reproache;

the emperor's self-indulgent fury and vin-
dizazes his own status a5 Rome's greatest

Horace had enjoyed the emperor’s affection
and trust 35 he baarered with hiny aboutthe
current state of leravare:. Ovid Is forced
o défend and justify himself agafhst the

LOGKING FOR WMDS IN THE MIDDLE EAST?
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emperor’s misreadings. A second reading
shows that Ovid picked up on many of the
disturbing elements in Horace's charting of
his relativoship with Augustus and with
Ronun literary histoty. Horace pepresents
himself as ynapprecisgted and ‘misunder-
stoed by contemporary wste; he is weak
because poets are not thought to count.in
Rome, but strong because be and Augustus

anyoné else’s. Ovid looks as if he is arguing
from a-position of complete: impotence,
yet has unexpected reserves of power to pit
against the bludgeoning of Augustis. He,
tike Horace, has the power to shape his own
posthumous fate, and that of others.

Bxile; then, did nutcrush Ovid as theome
peror may have hoped, butOvid went one
better than simply escaping that outeome,

know that the empsdror’s posth e
putation ¥ inthe poers” hands more thagin

Somihow he capitalises on his stock of
expetience 1o make éxile work for himasa

subject. The author of the Metamorphosss has
undergone a total transformation, and this
gives Himan yowasted but uprivalied view-
peint for exploring many of the quesdoos
tharhad intrigued him in his eatlier master-
plece, What continuity is there across the
bridge, ot chasm, of metamorphosis? What
is the ‘sanie’ about the transformed person,
and how does mgtamorphosis define the
difference? Agaiin, Ovid’s relavionship with
Virgil'sAmeid, always crucial o his work, is

now redefined in the lightof exile. Ovid had
always known that the Ameid was alt about
an exile uying 1w establish 2 new life in a
sirange land, but now he was able to flip
Virgil's poem, miding it brilliandy w depict
himnseif #s an inverse Aeneas and his voyage
From Rope to the Black Sex g5 4 topsy-novy
tmini-Asmeid. lnstead of 3 bero going from
cast 10 west o found a new civilisation; we
have his vulnerable inheritor forced to re
trace those steps and leave behind the frais

At the Movies

HERE ARE 2l kinds of differentes
Tbctwcen movies and television, and

one of them is that TV thrives oni
sitnations, faces, interruptions and short-
ey drarog, whilch s why games; soap
pperas 2w intepnews make such ideal
matestal for it What TV doesn’t seem 1o
aced is yworld, o created visual space with
its own auex and co-ordinares, Theworld it
has is enough, otrworld caughton acam-
erai or ng workd, just the setor the shmul-
stion where the conversations take place.

When  ditectors like Michael Mamy,
whioge myvie vérsion of Miami Vicehasjust
opened, say they want to make episodes of
tefevision series as if they were movies,
they mean, among other things, that they
want t create 9 world, @ location which is
2 kind of charscter: This is-as trueof TV
shows like Hill Sireet Blues, LA Lo and NYPD
Blur ds it I of Migmi Vit, of which Mann
was thie executive producer and- stylistic
mind; and which ran from 1984 1w 1989, OF
course the places in question are not quite
Chicago, Los Angeles, New York or Miacai,
they ark invented versions of those places,
zather in the way that Nabokov Said he was
“faced by the sk of inventing America’
incprder to write Lolite. Afier o while, of
course, the dctual places do start to fmit
ate the tnventions, and inventon in these
cases is ‘perhaps abways a miatter of find:
ing ‘and bighlighting detzils xather than
feanidy making things up.

So-it becomes hard to tell whether
Miomi Viee i§:the least griny of all these
series or Miami is the most trizeal of all
tirese cities; Critics call the seties.neo-noit,
whichis nota bad bint stthe geore, bat if
we are going to be literal abob it, noir, or
even rouge; Is the last thing Miomi Viee is.
Mann went to great lengehs to find pastel
shades for everything, from T-shinsw hot
els to-cars to weather, and sometimes the
colour-coding is even fbre striking tan
the, soundirack. Legend has it that the
series was bom fiom a studio memo that
read sitply ‘MTV cops’, and certainly the
episoddes oftes look dike music videos, an
effect enhanced by guest appearances
from Phil Colfins, Willie Nelson, Linle
Richard, Miles Davis and manyothiers. But
the other; complementary theoty of the
series” origin names & news story about
vice cops using repossessed goods asa
glossy cover for theit ‘assumed criminal
characters. This is why Donjolinson drives
aFerrari and has two fancy boass.

Miami Vite, the ride; sounds more like
the name of a rock group or-a basket
ball teans thar a police deparment, ‘but
the series has its ineresting undertow,
and there is 2 wonderful moment in 1he

pilor where lolinson, as Sonny Crocken, ax-
foothall star, now insubordinate but ult-
tmately foyal cop, has to pull his gun, show
his badge and make an arrest. *Miami," He
Savs, And then affet @ vety shon pause;
Wige! It's as'if 1 pun had been taken apart
foeo, ity discrete somiponents, but only @
femind us tow. the pyn works, since we
have already learmed that Crocketts job is
an-addiction'and has ruiged his marriige.
You're all players, Souiny, "hiswifesays. You
ger figh on the dction.' The vice squad,
she Says,is just 'the flip-sideof the coin of
those dealers you'te always masquerading
seound with'. Sonuy's vice Is Midn Vice,
burthere is plenty ofother vice ardund.

Althiough not ag mitch as there seems to
be. ‘The man Crockets is arresting. in the
aboke scene is s New York detective, Rico
Tubbs, played by Philip Michael Thomas,
and about 1o become:Crockett's parmer.
He'wafer the $amie drip lord gs.-Crocken
t5, 50 fhat i the previous encouier Lo set
up-a supposed deal, theee out of the four
players were undercover agests. Generally
i this series theére gre so-miany agents
making actal drug commigsions toestab-
fish their eriminal credenvials that’ you
begin to think the tade could probably do
prewy gicely o the adempls o stop it
without any real action of its own.

This 15 just where the miovie bégins,
with deals and simulated deals. But the
pastel .shades are gone, -and the visual
domatin is that of Mann's Heat {1g¢5) or
Collateral (2004), full of reds, golds, dark
blues and deepshadows. Those nvo films,
however, were sumpiyons hymns to Los
Angsles, city of iluminated night, and the
siew- work is dedicated to 2 Hoating realm
of risk and glamour, whichincludes Haid,
Colombia, the Brazilian border, and Gen-
eva ~ any place where drugs are loaded
or transported o drug mioney deposited,
Mimini, we might say, is the home port, the
imaginary centry of these voyages. Bvery~
thing looks ‘great, from the recurring,
crowded space of the dencefloor to the
wide skies and seas full of tacing planes
and speedboats; thisisthekind afmoviein
which you slip overzo Cuba foradrink, Bat
whatis all the glamour about?

Not money, and sot drugs. These are
the means of the action; not the action
itself. The totally confusing, plot doesa't
tell us mach, although its-confusion is of
course part of the pleasuse; even the glam-
our ~ when did you Tast-enjoy a thriller
you thorpughly understoad? No, theaction
hasito do'with disguise, with' masquerad-
ing afound, as Crocketr's wife putitin the
TV sevies,

The forces of arder age ot doing well it
the beginning of the filn. A caid onaclub
has bee aborted, and clpewhere 2 droug
deal las gone sour. More precisely, & sting

has been discovesed, ‘and the FBY agents
havebeen blown away. Crockettand Tubbs
arrivecon the sceae, beeause 2 previous in:
formant of theirs has been ivolved and is
now dead, glong with-his gidiftiénd, The
two, partssers, aphast at this iness and the
incornpetence it implies, agres 1o go under-
cover once-again and elear things up.
is there 3 leak in the police department?
What 5 the ok between the sinister Josd
i1y Hadti alid the sinister Jesusin Paraguay?
The rest of the movie, like so much of
Mann's work; involves several long face:
to-fage conversations where much is im-
plied and almost nothing iv'said This calls
for well-judged hath acting of the kind
tmpeceably displayed by At Pacinoand Reb-
erv.de Niro in Héar apd in Midmi Viee bork
o6 (John Oz} and Jesus {Luis Tosar)
miake a Gir show of being as sinister a3
they are supposed to be. The problen is
that ColinFarrell, as Crockets, is notupio
thiskind ofself-parody, and Jamie Foxx, as
Fubibs, who probably is ip Woit, doesn’tget
2 chanee o gy

The movie has done some odd things
to the two main charzeters: of the series.
Johnson had g touch of sieaze and defeat
about bisy which it would be hard to dup-
ticate; and Thomas shified from genial
to threatening and back with 4sionishing
grace. Above all; they were 4 team, and
their parmership was what made the series
work. It is. ot for aothing, “as they say,
that ‘Mans wrote the first four episodes
of Starsky and. Hutch, In the movie, having
given Farrella version of Crockett’s hair-
do wnd srubble-and cast 4 black actor as
Tubbs, Mann seems to have abandoned
the idea of 2 parinership, and gone all owt
for a double plot which separates the char-
soters as much as possible. Bach.cop has
a romantic entangiement that finally puts
the guns and cirs and boats und planesin
the shade, and after the obiligatary shoor:
out ~ the bad guys are blown away this
tme;-and the good goys, of some aof
ther, are stll standing ~ the film closes
with some claborate cross-cutting between
the two romances. Will Trudy, Tubbs's
friend, played by Naomie Harris, survive
the bomb blast that threw her into a coma?
How do we feel about Crockett’s having
fallen i love with Isabella, even though
she is fesus’s. mistress, the smartest pee-
son in the movie and obviously the miad
behind mostof the crime going on? She's
played by an enigmatic Gapg Li, which
belps-a lot. He aliows her o escape and
that's where the criss-cross stans. Shovof
uninoving hand on hospital bed. Shot of
{sabella’s drawn face, torn by mtxiplimmd
tensions: she is glad to getawny from the
faw, desolate at leaving Crockew. Now
back 10 hand on hospital bed. And so
on, This is sl very effective, butwiat hap-

pened to the buddy movie and the-idea of
disguise?

Somewhere alony the way, Mann, who
wrote as well as directed the film, must
frave reached two conclusions, pecBaps
beeause of the cast hie had or perhaps for
quite-diffarent reasons. First, that the men
were ROt interesting enough on their own.
isabells, with her smast suits and clipped
English and Spanishaccents, is vadoubt-
cdly the most surprising and haunting
chagacter in the movie. How could she fall
for Crockent, o for this Trockent? 1t's not
that Farrell isn't attracdve, s that he has
fup written -all over him, i 2 way Don
johnson never had. Perhaps Isabellz is in-
dulging ina bitofreverse moral shumming.

What{ think is Mann’s second conclus®
ion is implicd o the first. Disguise is
miove appealing as.an ides than'a practice,
and works best when it fails. So Crock-
eir and Tubbs don't nexd 1o deceive any-
one; they need only 10 beé seen playing the
game of deception. Everyone enjoys the
gaine, and iy the movigs there is o point
inbeingacoporadrug lord, undercoveror
out.of cover, if you can’t overact the part
and getaway with it

MiamiViceis not in the same class.as the
same director's. Manhunter, 2’ wonderfully
creepy film in'which Brian Cox plays Hab-
nibal Lecter and William Peterson {now
seen on television every other bourin G5
is & disturbed detective; or as Collateral, in
which a grim and edgy hureour altemates
with terrific suspense. These qualities in
the lter movie aimost certginly have 1o
do-with the writer Stuany Beattie, who is
also eredited for work on: the Pirates of the
Caribbean films. Except that there the jokes
tend. 10 go <oy and ger lost amoug the
make-up and special effects; and in: Col-
lateval they are part of ‘2 disciplined de-
sign that brings style and violence into a
strange coltusion: As if itwere natural for
violence not 1o be as ugly as it oughtro be,
Or forviolence and wit i go together,

# you baven’t seen Cofluteral, look out
for the scene in which Tom Cruise, s a
hitsiain doitig his pight's rounds, is re-
proached for killing a person-he dida't
even know. ‘What? he responds. *Fshould
only kill peopte after { gerto know tem?”
He wonders why. anyone would worry
about the planned death of a single erim-
inal when we are alf so indifferent to the
mass in Rwanda. ‘Nobody's killed
people that Fast since Nagasakd and Hiro-
shima.” A Michael' Main movie, with the
possible ¢xception of The fast of the Mo-
hicans, is-abways worth warching. Youcome
away with your head full of imagss, and
seady to go back for more.

Michael Wood
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of Acneas’ work ~ Rome, laly and civil-
isation. Some fifteen hundred pears latey,
theé Renaissance scholar Marullus was able
15 reverse Ovid's reversals, drawing heavily
an Ovid's exile poetry to deplore the fact
that he had o deave Constantinople, the
heart of tivilisation and empire, when it
was sacked 51453, and travel to exiledn the
dnicouth West, inftaly,

Exile unexpectedly revivified anothet of
Ovid's. earlier.woiks, the Heroldes, o series
of letters from mythical heroines to-their
jovers, slong with a few paired leners ber
rween the hevoines and their heroes; The
problemisiof absence and presénce which
concerned it in the eartiercollection now
acquiee 2 sharperand directly pérsonal edge.
His poems Fram gxily are almaost sl:epist
olary, and the form aliows him to capitalise
eveni more poignantly on the tamtalising
insmateriality of the countact provided by
letigrs. Especiatly in the lettors 1o his wife,
who stayed behind in Rome te lobby for his
recall, Ovid created a memorable Sequernce
of reflcctions on the way lettérs both pro-
vide a tangible physical tink and highlight
thegulf between author and addressee. One
of the finest puerns'tn the exilic vorpus Be-
ging with Ovid imagining the constellat-
ion.of she Bear lodking down simultan-
cously.an his.wiféand on hiny, providinga
commen vector for the paircbut one which
is as inaccessibleas their bodiéyare to-each
other

Ovid is now foreed and enabled o open
up epistolarityeven further, for letters from
att exile create yer more lines of fracture in
convéntions of reading. The curious status
of these fetters a5 bothy private and publicis

3

often atopic Bere. They are lettets, yet alse
hooks, to be read by people other than the
addressee. But if they are books, thiey are
banned books: Augnstus’ banished Ovid’s
work from ‘the public: Hbraries, and Ovid
regularly refers to-the discomforn the ad-
dregeées may Have a3t-being namid. The
pressuce mounts in-the second coHection,
when he starts naming addressees; having
identified only his wife, his:daughter and
the errperor s addressees in Tristio, People
who would opce ‘have heen delighted 10
have a' poein from Ovid addressed tothem
were pow squirming 1o anxicty that 2 mis-
sive from the Black Sea mightbe circulating
thie city withthieir nameion &t {ExPonta 4.3 18
wfife exafpler. Agsie, the apparenty ab-
jeer poer-has more power avatlable to bim
thad hisenenics may think,

| shonid say something abour Ovid and
conventian, for thiy relentlessly self-con~
scious lirerary processing of his experience
of exile is” ofien. misunderstood, W's not
just that Ovid ean-play on convention snd
make itwork for hiry as in his poeras abbut
the-coming of spring, for example, whers
much of the effect derives from the audi-
ence's. knowledpe that 3 ‘proper’ spring
poem should have something to'say about
the begimning of the sailing season ~a1opic
that.cannot be viploited by the exiled post;
whohas 1o stay where hieds. Ovid's interest
i convention goes much deeperthan this
kind of trick, and provides an answer tathe
critidisms thie can be iid against the. ovext
way the'exite poetry plots his predicaments
onto pre-gxisting literary templites: Gaentr
ner's commentary tabulates” the stylised
répresentations of barbaric landscape and

frozen winter which Ovid recycles. from
Virgil, Horace and his owo sarlier poetsy,
And fe steikes many readers 4s odd thut
Ovid's direct experience of these conditions
should apparently clicit the conventional
jore of the poetic.and ethnographic wad-
ition, The profoundly. ‘pre-written’ nature
of his descriptons has even promypted the
vizw that ‘he pever realy went 1o Tomris at
i1, buy-diverted himself by inventing a new
genre of barbarit exile so'that heconld ring
sope pew changes oh old commenplaces.
Qaly 2 Launist could think of something
like that.

Sull, sueh complaints miss the potm
that Ovid's writing ad always been about
convention; He Gidnt just use conventions
and raditions, orallow hitaself to'be used
by thern; rather, his writing took the inter-
play betweeri .conveation and. experience
of briginalineas s subjcet. His At of Love,
whiteh so prraged the cmperor, takes the
very ideaof a didactic poem’on love as its
enabling paradax: if-love is panral, how
come youcaneachit? The poem reveals the
sedimented layers of convention through
which’ sixuality s coustructed and: exper-
iemced ~ Jayers of convention so deep we
cannot recogpise them 38 copventions
Whernsomething so terribly reab as physical
displacement 103 truly godiorsaken place
happens to-Ovid, the spretacle of the poet
falling back on his darabank of ltgeature:in
ordet to.miake stdse of hix experience 15
at first a linde baffling, then amusing and
finatly exremely fooving. These arethe only
resources hie Hiss, anid be cannot be stripped
of them; at the same taie, be keeps theis
inadequicy 1o his crisis:before the reader
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3% a thetne, The sameness of the recurring
wapes reinforces the unrelieved samensss
of his predicament at Toris, and its differ-
cuce from anything any previous Roman
poer had endured. This i s bard thing 10
pull off; but when it works, it generatesreal
power. In Tristio 3.14 Ovid complains that
‘misfortunes have broken iy talenc. . bere
theee's no wealth-of books, for my nurtire
and stmulation.” These words reworkthe
tanient of Catullus i Poem 68, writing
from Verona, complaining that he has no
books with it 10 feed his inspiration; yet
Catutiis could-diift down 1o Rome at will,
while his.greatest guetessor as the poet of
Roma tove will zlways be confined,
angther reason life i Tomis has an un-
teal tinge inOvid's writing is that, for him,
reat hfe-is happening somewhere else < in
Rime, Ovid keeps imagining festeals and
vergmornies he cannot see, parties be cin-
novatiend, friends he cannot meet. Signi-
Heant events and dates ate marked in Rome;
while Tomisis somehowalways the same,
¢reid’s birthday comes around, buttherds
ne-phinrin célebratng it winter doew 'yrer
wrn, but reains. The geography s form-
foss: the tandséapetresless, and the Black
SExisn't evena proper sea, since icedorms
aroupd its-coast: As the-landscape blurs
0l sanveness, sowards she horizon of the
steppe. se one year blurs-ime another,
robbed of tty meantngful Romian contours.
Cnid is-on the vdge of Roman-space and
Roman tirme, cinging to 3 vigarious parte
cipation i the only life that has.ever meant
anything 1o him, the e of thecity that the
Romaiss didi't necd tooname. but called
sisnply wrbs, ey’ 0
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