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to suggest, however, that the Julio-Claudian nse of the ¢
endar as an ideological tool meant necessarily ceding som

degree of ‘authority’ to the reader of the calendar in or¢ 12
m y$ to Wyrﬂﬁm-";ﬂg: ; Ovid and the Stage

q.

Though a
in the manipulations of the cal structure that e
age these connections, it is imyportant to remember tha
celebrations, are always only suggested and never presoribi
The Julio-Clandian holidays do not, indeed cannot,: [
mmmmmwmmmw
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Scaena sonat lndique vocans: spectate, Quirites

calendar’s structure and its encouragement of in - (Orvid, fisti 4. 187)
wdmgﬂhucgammmmm
Roman expetience : I
Ovid’s nfﬂ:ejﬂo-un&unbuh&ys,m _
tions he draws them, and his of histér Jourth book of the Fasti contains Ovid's account of the
and- the of these'c | Megalenses, the games of the Great Mother. The din of

ion is deaferring, but he has lots of questions to ask.

deputes to the Muses the job of explanation, and
the calendar. The ealendar challenges readers to make co t@]hhjmwhﬂtmmtthﬂw There are ten

tions between asks them to make sense of the relatio n answers, of which much the longest (102 lines out of
betwau or calendrically close events, in d 194] is the of how the Phrygian goddess came to

into its structure, hmym:, major that story (Fasti 4. 207-328) concerns

-_'_._'-.. ia and the miracle of the grounded ship.’
uﬂyh-ﬁhﬁmm:mhuhfmdimbjed HMQﬂmn.lundmed utation, and

same limits in terms of its control over its reception. T} St pnddﬂ-ﬂupnlkdﬂnﬂpﬁtnlhe
reads the calendar as if it were a poem, and his own'ps hank si ed, was known to Propertius and prob-
is mimetic of that , o though he didn’t use jt), bt evidently not to
and building meaning, reﬂmpaﬁmmhddt mM'hnmﬂmuw&uﬁudufw
seem to be Augustus’ intentions, we should not be s 4, sed el scaena testificata loquar’ (326). What sort o

? The standard catalogues of Ribbeck and Klotx
1g the fabulac practextae,! on the other hand, since it must

pnhaﬂulenihuLudiMThm,h
that the title *Megalensia® was used lwof&:
iq:hm:ufﬁ-hh'lqlm

thinchh wee Wisernum {H70 94-0 wrad Bremever (1987, HS5-1).
4 1L 51-2; Livy 20 W0 12 Cic Hae Rep 17, Coel, 34, Diod. Sie, 34

eck [ HRIG) 335 Kiots {1953) 371,
849 L jAfranionl. Serviv on B 7 33 (Ada],

Duumngoodmudumdﬁngumhcwm uild ¢
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According to the grammarians of late ity, praetex-
Mwmnﬁdlm—mukmmw tagalac were
comedies.’ However, Seneca describes logatar as ‘between
comedy and tragedy’* and Varro seems to refer to a play on
a somewhat similar historical theme (an aition for the Nonae
Caprotinae festival) as a togata praetexta’ inly the attract- -
ive young noblewoman of Ovid's scenario, her ‘ready -

fordmmiﬂnldmﬂ'g,'mﬁlih-dnawrh:
a comedy, however pions an mﬂo&:iumum;mdn
-:mmdnfmmhumqg}.jmnmpe comic potential Wwo, as

Anstophanes’ ﬁuw:dhuch)rhr'd);zhj Diksyonilni,?
A detailed discussion of *Ovid at the fudi Megalenses' came 1o
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~ 5. December 63 5c; and the greater part of his ocuvre, includ-

this conctusion about the Clandia passage:™ Asn mﬁd’m b?hll'—u the
Cicero could on ' in
It would seem that dramatic rolertainment at Roman festivals rdfhcad:mb?m IM-[-IQW:':
did the medieval nrystery plays, a represeatation of the cult story able to exploit that pepular in the first weeks of his
t the festal day: . .. At all events we may conclude that Owid when he himself constl
accentuated the flavour of his descriptions of Roman holidays if not by ml o heoat Rollr' Tand b= :&‘ i in
WWMMMMqu!ﬂIM B
colour and stage effecr, be sure that Cicero was greeted with warm when-

For this passage, at least, the conditional in the last sentente
innecessarily cantious: Owvid ¢ i including “mat
from the festal stage’. To make sense of it, however, !
hudhokulwuﬁnurdﬁadquﬂdom.&u,wm

of dprororparia, and from on it seems he was regularly
hissed at the except when he could shelter behind the
- popularity of 4 Nat isingly. though he still

there for the sort of performances the Romans watrhed at the - MFLMMMhH;M\ﬁ
Indi seaenidi in the first century sc? And second, what can ‘we * was not an enthusiastic theatregoer. With that in mind, let us
Mer&omovﬂhmm&kbdnf&mnhemedul_ . .see what the Ciceronian evidence has to offer on the subject

. . of the Roman stage.
In 80 se (he was 26) Cicero defended Sex. Roscius on a

- charge of parricide. In the course of a long purple passage on

U Cic. Serl. 106, 116-18, Har. Reap. 29-5, Pie 65, 4 2.19. 3, 1. 3 2, Phil. L. 36,

® g Cic. [ Virr. 34-7, 2 Verr. 5. [706i; Lap. Man. 634, 60-71; Axc 719 C The

¥ (ic Lap. Agr 2. 6-10.

“Fh.ﬁ'mH.Ld.uthilwmﬁ..Mﬁ'imuhpuh
C A Cicare's wopi dearvine, the Greek monogyaph on his consulship: Pelling
F 315

B O, Adie L 15 |L17.ﬁlfhu'lmﬂﬂnﬂmp-1iﬂﬂmm{,h
Al L& 2 16 1)

'M&&‘hhMMMI.wMIHm
M - phi o
- Ii‘hﬂﬂp&nhw anit Jicin ey snt
dicendi! non wdlingam eagicon, tec logatas ool eoin bae f
severilatis 2 sunt inter comoedias ac tragoedias medise.” Cf. Diomedes, ..ﬁ
l?wmmmuaq«l—dwhm|mnm—n .
Varro, L, 6. 18, on which see Drosssrt [E974) and Wiseman {M08 8 [
* Fsad 4. 3001 Cultus et omatis vare procisse capillis | obfuit, o rigidas
promyiaque senes.
¥ Rt 4 200308, with Pantham {1908) 154 “thess limes shetch 3 Kind of comedy’.
Fimpliasis on fieniz 4, 207, 325, 331, 343 (abo Prop. 4. 11 51 of. Arwtoph. Puie
458-510, Awachh. fr. dda 1621 Rade. " Listhewroooch [ 1981) 383
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the heinousness of the crime, henppﬂledmwhmm

had often seen on the . Orestes or Alcmaeon p ,.,F:-,
Furies for the murder of his mother:»

OVID AND THE STAGE 2979

'Rwurmbiblyiumumehthalutmlhucm
e the great comic actor (). Roscins in a private suit
onght by a business partner. How absurd to imagine that a
n of Roscius' stature would stoop 1o fraud for a mere fifty
d sesterces!

i Lk~

Nﬂump@qmﬂmﬂmh&bﬂswm
aliqued iy seeleratedgue commiserint agitar of perterren Fo
wrdentibus, sua quemgue frav el suus terror maxime vexas . ..
Do not imagine that those who have committed some impious or &
act are driven in terror by the biacing tworches of te Fuses, a5 you
wee in plays. What bounds them is above all their own coime and d :
terror. T

[
i v, homsinumeue fidemn! qui HS CCCEXO0 CCCEXT CCTTII0
agstus facere nolait inam certe HS CCCIX0 COCEXID CCCEXX)
h et potuit o dobagit, i potest Dionysia HS CCEXD COEO merer),
: mmuﬂmupﬂqﬂﬂw
as mnmwmdmmkalpﬂﬂwmﬂmﬂ

¥ decwit, wickednes and reachery to muke 50,0007 For he certainly
mpwmmm'uuxdbyﬁcmmm ﬂﬁmﬂhumﬂmﬂ'mﬂtmmmﬁm
mcﬁmmhuhtinﬂ:hgﬁr“pmgmd

in a quotation from Vlio was Dio ? The jury evidently knew without being
wrote an Alomieo and a Eumenides, and Pacuvitséd olc ."“?J'm‘“‘ seen her often on the - Aulus Gellius,

ently had the Furies on stage in wait for O ,.r: nhmran.Hortmuhm,cnﬂs ﬂamlub‘m
Detphi.l Such Were no what Polybius h i m:tmunlmhnclctrui mdn tofﬁ"m-
mind when he attention to the Romans’ use of b mpmhﬁlydﬂlb to j ﬂu:hmeﬂf
for controlling the populace;* fear of punishment by e Roscius case, reveals the sort of ttshcrmyhlve

gods was always a powerful deterrent from wrongdoing, ;
mmadmmduxemﬂuj-mﬂudncﬁmwu e
A Cicero’s rationalization of it is me

educated people will not take the im

. -' n

de mihi, phares domings servi comederunt quam canes. quod si Actaeon
; o ipse priny suos canea comedisser, non nugas sshuatoibos in
ror eres.

. +1 ell you, more masters have been gobbled up by their saves than by their
¥ Che. Rae, Aw. 67, of. 6 Cvidetiame mmhmm | il Actaeon had got in Brsk and eaten his dogs bivself, e souldn’t
M“'ﬁ’hwﬂrhﬁ—ﬂd‘ S ) subbish For dancers in the theatre,
¥ Cie P 46 Jut in scuenn videtis'l, D L. L 40 [vic in fabulis’), A '

i

of ‘Har Rep. 32 {in trageediis™ on e Fories and madness, The

dmtes back i least 3 far a3 Aeschimes | Timarch, 190): it i oleibe . . . rodr vy

%#mw.mm_ﬂ.um A
Enpine frr. 16-31, Lid-8 Jocelyn (= 1932, 112-6 BY, o Accius, Al ;

e MR P Sl e AT, In his defence of Q. Gallius in 64 pc.* Cicero reminded

esumably the saltatores (masculine) played the dogs who tore
Ctaeon to pieces; naked Diana her nymphs would be
saltatricniae.

& bl ravodivar yip drverpuybyre <l mupesintes robre 14 pd nry of what he and they were seeing at the
Mwm.ﬁqna_xnhl_-'a_h*.n... e k success enjoyed by one “dominant’ with his
varademeiv dxepfind e, Failing a coummuuny of philosophers, the people ¥ : bers” i Euri
rolled (56, 11): Asmcrus +ois dbihass ifers vl vy vosairy prygiy hmboiby. apquets of Poets and Philosaphery’, presenting pides

S Maerarmne (14G6) L 61-2 and Zoreett [ 1980) fi4-5. K " -

¥ Asiaotle, Met 13 8. 20 (107645, Diod. Sic. 1. 2.2 (on ) vaie dv fubonr . Cie. Rue. Com. 23 (Roscius was o rich vaam, wmd did mot acoepd o foe for his
Ci, Cat & -8, Oy Log. 2. M-z of Cic. Oy Lag. 1. 47 om the mage as 2 sous LT A ).

aptiionty, Sen Liebeschuets [0 30-54 for the ethical demands of Boman nelg ‘H-m..uu.s-lamh-ynm 363L% of. Lacian, Dy Salr. 4] for Avtamon oy a
o] Papwsom (1991) 53041 for theatrical moralizing [the theatre .. . provided tragic mime. Hortensins: Gell. 1. 5. 3 lagainst L. Torquatus in 62 ac.
af the mentsl furniture of e poor®, 531, mmuum:m]
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with Socrates.> [t is not
was involved. On the one

with Menander,
what dramatic
ing end of the Sagai

mime-writers’ repertoire
llection of sententiae atributed to Publilius “
ets of philosophers been

7
8

edy, and alludes to tragedy, practexta
pey’s lavish games in 55, he found the mimes

the tragedies disappointing; also on the programme, thoughhe -

gives no details, were ‘Greek and Oscan shows'

"
HF A Pyccioni = Jerome, Ep. af Nepotiumon §2 B: “wons quidasm

inatut, home u_#_hmmuw

3‘*0':2?‘“’1 115-28 anel Wiserman {1904]) B, both of whom wrongly dubr the
B availabile in the Loek b Latin Puen fed. [ W Daff and A M

Dot 1080 3- 1103 of. Bawson (13900 579 Giancom {see previons i) assumes thar

hﬁ:yﬁhmordnu Wi & toise, and leotuiively mggests 0. Laberins oy e

Al -

¥ Athenacwas 1. 55d, 10 41%e 420 (Lycophron); Vie. Arh. 5, i 8 7, 5 2, Hoc o

Pucticn T20-5(%; Cic. 4d (.12, 16. 1 (Juby 54 B, "

R L AR e A oo o

R, S 5, 1 ks e . 18 (Ao v, 126-2 Acciod

H i 120-2

W'Et cius' Bruius. :
’ 1 "diebus festin Todisgue pulilicks™,

[oaknown comedy]. 37 | by Caecilius}, 38 {Terence's Adephy}, 645

miiynel, 67 Feganic eee Hellis (10982, The prampapeds of Ap.

Cinevus at 34 15 presented as o stage sornario [ gravem personsm e, 35),
Im

¥ Cie. Fam. 7. 2. b-d fow Geerk shows, of, Aw. 16. 5. |, Plot Mow 2, 1 amd JLLRP

B3 13 - CFL 1R 1204 13

.tﬂmrnlnnmﬁ:nb"

18 o' Medra el 36

~at Apollo's

OV 1) AND THE STAGE 281

In 54 s, al a time when his political volte-face have
bronght him temporarily back into popular favour, he was
s again, evidently in support of the praetor

them:™

Medii Romam Foptei cansa ad. vii . Quint. veni spectatum, primum

magne of aodquabili plaosu - sl hoc ne curaris, ogo ineptus qui scripserim.
deinde Antiphonh operam. is evat ante many missos quam produciss, ne

pibil tam .., vevum baeq tn ecem babeto, in Andromacha tamen maior
fuait quam Astyanax, in ceteris parem habuit neminem. quaeris mume de
Arbmscula. valde placuie. ludi magnifici & grati; venatio o aliud tempas
dilata.

I retorned to Rome for Fonteins' benelit on 9 july, and went wo the theatre. To
begin with, the applanse was loud and steady #s [ entered~bt never mind
that, 1 am a feol 1o mention it. To I saw Antipho, who had been

. given his freedom before they pat him on the sage. Not 1 keep you oo

Towig in uspente, be won the prize; bol niever lave [seen sach a weedy little

; abject, not a scrap of voice, not a—but don't say 1 said sol As Andromache at

-fﬂ-hmdhdndhﬁmﬁmm.hﬂwﬂhrmhh

" didei™t have his equal. Now you'll want to know about Arbuscula. First-rate.

The ganves were fine and much appreciated. The bhunt was put off o another

~ Antipho was " a tragic actor. Arbusenla most bave
been a mama, also a novice and an ex-slave. Twenty
later

*
2

race refers to her as saying ‘[Us enough if the
me’ whmﬁuﬂdie:ﬂmmlnud
ber off the stage; in 54 she may have been like the young
freedwoman Epicharis, starring in ‘the games of the nobles
at 14.»
A letter to Trebatius the following year reveals another
aspect of the mimic stage—topical satire, of which Trebatius
be a victim il he stays in Gaul wo long without getting
ﬂ'm:nﬁnﬂnndmmﬂﬂum;nnnhmmnr
ing programme: a letter to Paetus in 46 implies that a mime

3 Cie. Al 4. 15. 6 (Shackleton Bailey’s translation; of. 4.5 1 and Sam. 1. 9. 418
o the “prlinode’
M Hor far. 1 A0, 76-7; FLARPB08 = CfL 1* 1214, with Wiseman {1985 30-5.
B, Fom T 11 2 ' diutios foste afoers, noa medo Labemarm sed atiom
wcladomn nosttum Valertom
ursa conulti’ For Valerjus

» miira enim persona induci potest Rritasmic
the pnmographes. see . 41 below,
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now follows a , in the stot v of the: mid-first century e The same applies to the Augustan
fabuls Atellana.* Whenever they came, Cicero found the and particularly Lo the el poets, since ‘contempor-
as tedious al Caesar’s that autuma as he had dox ry mime is precisely the sort of hiterary ction which we

d expect o find exploited in elegy* With that in mind,
' nnymtoﬂwd,wh‘-eqmnworb,hudhm.wmnﬂm

cnmmmﬂngnnﬂuhigl;mdwmuy ; ced’ on the stage.®
at the Ludi Apollinares in July 44 wc.® ever, evell ’
uﬂmu'-d-libbh;r-dhumwmhhwi-gnmmg g

| 11

] . )
[ mm&mmmm.w d gt the following fifteen episodes in the Metamorphoses and
i, various lars in the past thirty vears or so have

day sees dancers in his dreams, and not the i com dhmhﬂuunufmmﬂuﬂnmm

or v~ ite Tecent doubts on the subj : : ‘
likely than not that this and versatile dramatie: and Acoites (Mer. 3. 562-83, 692-700): from
influenced, and even o apped with, the literary: genie! | mu'ngadyw

Cd}'donﬂimlzum-htmtﬂd.ﬂ 273-413): from a mime

star mima of the forties B, mistress of
cu,chz,dennchHd. 4. 320-434): from a satyr-

Coruelius Gallus. ugotud danced?) in a perfo

b M;.m . ; b ?-md\’m't- (Met. 14. 622-94, 765-71): from
o :El.uth: were -... il MT0S 4. I

and it is not ﬁ n_-twwhy?*
mmxedﬂmﬂu.'ﬂhnhm-rgndﬂﬂqhihw i -+ Friapu Hﬂlﬂﬂ!iﬁﬂ’lﬁl-ﬂﬂ] fmm:mlme"‘

Catullus the mime-writer, and Catullus the theorist of i
were one and the same person—a startling notion, but
inconsistent with what we can infer about the literary ¢

! B Oy Fam 9. 16, 7 icontast T2 1),
™ Cic, Fam 12 18, 2 on ‘Laberi et Poblilii poemata’ icf. 7. 2. 1); Rab. Post. 3

. mﬂ-
P ; ?:-{“ and Mercury (Fasti 2. 583-616): from a
‘li i

If &

H-‘iﬁlrrn——lhﬂﬂHlan‘ — ToRL. ':' M -‘fmlﬂ—l.fmhm“m
Cic. Pl L 36, Aix. 16. 2. 3 [Accius’ Torew: cl. A 16. 5.1 (Brutus uﬂ. asceibiter wial poheyeiy [Millor's
% Cic. A, M. 2.2 (9 Aps. 44) ‘s quid habes pescribe. i Lm'ﬂl ¢ the mime-infuenced
s he
P oy ek m B H-L?Lh-udtw goed ol o dincoss

porllh-.-ﬁ-ﬂ*ﬂlﬁph

Lascr. & 97383, of. 788-0; the maek is
W See Mekouwi [ 1979 and Fambaumn |
im Homan literary history'. m—wqm*u_m

BT e il

: Pasuvig F;",u'a-.am

4 (1060 271-2
{10790 Laberius fr. [76 Bonaria = 48 BT,

the Homnan msbme’. but with s man ceserviteons thal tie iady [ {tugha} B3 of. Steflen (1952} 134 oo Asschylus
McKeown-Fantham view remain 3 Evidently mirme could ke hoal =115 Radt] Fee further p. 2878 below o wtyr-pley. Clrer {fm.
W-mhm:ﬁm eI P e *—;;v:uem}nu

'Unh_. a5, i i ﬂhwrﬂlﬂmd“_ 234
2. 62, ., Plut, Aut, 9. 4-5, Py, NH 8 58 [Anwary), Serv, of & Litibewond (1975) K063-7, Steflen | Mm-gmjmm
ﬂrﬁ.lﬂ!iﬁiﬂ. ; T hr'inmﬂﬁdnu'l'npuhn’hm Fanthiaan | L83] 19468, 201,

" Sy dﬂ&lLTh“ﬁh.ﬁMmhﬂdﬁhlm‘ o | LG 24,

T e
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8. Ariadne and Liber (Fasti 3. 459-516); from a mime®
9. Anna, Aeneas, and Lavinia [Fasti 3. 543-656); from-l
myime ¥
10, Anna Pervona and Mars (Fusti 3. 675-06): Frm:.mm
gl;bum:?“
muamdﬂ:mbﬁea[ﬁtm':l T38-60): Emm'btr:lulpn

12. Fntpn.umd Vesta (Fasti 6. 319-48): from a mime or satyr-

y

1. Hercules, and Carmentis {Fasti 6. 501-501: from a
mime or satyr-play?* b

14. Fortuna and Servius {Fasti 6. 573-80): from a mpime? 4

15. Servius, Tarquin, and Tullia {Fear 6. 585-624): fromea
praetexta™

There is more 1o be said about one or twe of these, and
further examples may be added 1o the list. But first, it may-
behdpfulwexpmeummMudimdmhvehnpcmd
in hithesto,

ivst, the idea that ‘mythological b
have been a common feature in mime' gnuwﬂle
explicit evidence of Varro, who refers 1o mimes about Liber

mdmeﬂ}rmph&mdaf.ﬂzﬁemhhpmhm
of nos, 5 and 12 in the list

mwmmmmmpmwu,
aliter stat adorandus in locis sacris, quam procedst ddicubus in (heatos?

4 Darchiesi (19604) 230 = (1990) 243, "wnn somon 45 tonte laggine’. 1'&1.;-:-"
drmna must post-date Catallus §4.
”ﬂ-wumwwimmtmm%mm.
lliﬁ“l'li-l-&m drama, minat post-date Viegil, den. 4.

H Chuanroiti ( 1-3 Labersas . 10 Bonaria = 317, of. also McKoawn {1979}
9%, Litdewood { F980)] 316-17, Wiseman { 1008) 72-4.

U Puief reference ut Lithrweood {19801 315 See larther p. 200~ 1 budos.
“m-ryd&w-lms'm;c:w{wws:ﬂwhm
#1 “"—-—lMH

¥ Barchiesi {1064) 717 = (19971 229 Wiseman {1808} 27-31,

W yimeman [LO9E) 30— Fuerl 6. 612, ‘mira weul, taanan el

* MecKeown (19579 75; wntrg Horsiall (15979) 331, hoth mimes and Atellan Fasces
i, thenies wrn attevied”,

- Ant. Din & 3 Cordauns: Angust. O 6 7 (CSEL 40. 284k trams.
H. Betteniana (Penguin Classic, 1967).

OVID AND THE STAGE 28

It is mot oaly the mimes who geve Poapos mn enormons phallog, the priests
do the sixme. He siands thees in his sscred places t0 cludm mwea’s adoration

in just the same guise as he comes on the stage to provoke langhter.

Th-ummmthhn m\;ﬁ:wﬁmw
between the gods lndthe 0 cll)r
*hmhm-muumm
mufﬂmdhlhdmmnfﬁfmosﬂme and not just

Sm-‘u-l..lt-:ﬂ'ltt-i [was] a v.l'lud:
Horace's enc rigeme in
A.qqmlu:;- mw Iﬂ?Hnuet.

it wasstill a living genre, as it probably had been since at least
the: fourth century pe
Conpled with thix 15 a third unfounded prejudice, that ‘the

theory of diconum’ prevented any common existing
between the world of the satyrs and that
Rome: ‘na common or 50 table container

gan exist for a mixture of themes and amAns (o A
breakdown of the conventional hievarchies'* But if that were
hmmwuqﬂhm dignified senatorial families
to claim descent (ast Pan, Silenus, and Marsyas,
or Suetomius W inc in his narcative of Caesar’s crossing
of the Rubicon (as he doex) a supernawral figure piping to
rds like Pan.?

we do oot know is the extent to which sat

and mime could be combined on the Roman stage.

T At CD6.5 = Varro, Ant. D frr. 710 Cardauns,
W 6 21 passine (Varvo, Ant, Din fir. 2a-12, 47, 62 Cardonns). Agohd fi 0]

. Ciebucled Priapus fn his Vorro frageent; Casdany Jfr. 35) i more cantioss.

S papgham (1983) 187; of. Tavchiesi (1) 241-2 = (1P97) 244, "un gesere ler

Pemarn oL evae s PR oo, i, up_xu- richiamare con certraxa b
presepgs o Roms: # deamma satinesion’. {The groere letsrnria’ bege a big

ursdio.]
® |jorace and Vitravius: 6. 26 abeve, 4th vent. o for satyrs and e Bacchic shins:
oit biringe et soanetinkes appurently o e contest of performence, e Wissman
{2000} 26589 " Barvhies [1994) 224 = (1997) 147
" See the o thr Vil Pourzse (N0 sined 48 pod, the B Stlani (91 623, and

th Marrid (82 Ac E;-wic-ﬂlmm?uaar 4b4-5, 467
* Suel ful %2, mn-ufmnm
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influence of the two genres can be detected us early as th
fourth century e in Athens,™ and ix likely o have incre
in the innovative world of Hellenistic theatre. At Rome
jesters in the processions at funerals, triomphs, and fest

OYID AND THE STAGE qﬂj’

he sume corps de ballet of male and female dancers could put
dﬂmlmwdﬂereﬂﬁhuﬂmpmﬁmo{
ach set of games required.

could be described as either mimes or safyristat, the satyr-dai j
called sikinnis was one of the elements of mime as perforni : v
Bathyllus and Pylades; and Iorace's polemici ﬂmummghﬁ’umﬂwlltt-hpuhlicmwﬂmMm
Poetica clearly i that in his time the ancient 1y fine ﬁtwhrbmﬂnmdwuﬁzwmnﬁj[};:
form of satyr-play dﬂﬂ}'mlmmm* ! ;&hbﬁﬂmmﬁmmw,mdmbtwhmmg
rypa.wl-lhubmam like that attributed to mime. | power to have shows created specifically as vehicles
interdependence of is lustrated two ge pnﬂmh:hﬂmmlfl}ulmﬂwm,wem}hwcm
a-terDvidbrhmnhs' @ a novel full of references simple in Ovid's ireatment of Circe in Metamorphoses 14 (ho. 3
allusions to mime, with a plot that depends on the ang we). The n and Nereids are there, but in a subordi-
Priapus.™ : a npndty ce’s maids;® no one is allowed to upstage

slemental sexuality” of the sorceress.”

' hndachuruu[m}n;nﬂm,
—and otic hmhdﬂ:(ﬂmms,hiu‘mlfd:emhjﬁtdm

typna-fltu}iud, a chorus of dancing
are free of the notion that mimar never played mythe

; ™ He wants Scylla, a who pla
, we can cast them as nymphs.™ Nymphs anc "'" "hutC;Ircewnuh.bn,Spumﬂsht Ysoms
had danced and made love together since the b -|. e’y pool.® Now here comes handsome Ficus,
Greek iconography, and their interplay of sexual ¢ after wild boar. All the nymphs
ﬂlcdehuudindmmuihm‘h\muﬂhﬂ'ﬂ}' TP bt he Joved one, and married her—Canens, the
Mm the audience have already heard

mﬂwhmw g
-hm[ml..?.,-lﬁui :

Imruwithl"'ic-..:i Mﬂlﬂlul.lfﬂmm .
mﬂﬂ“hﬁ'ﬁ‘ﬂﬁ SD‘EI_HI m"‘]h‘km .mmﬂmpmmmmum
Ciro swhole and convey her passion’s blind, will-

= See Slmon [ 1962) 1920 and pl. & and Beagdey (1963) 1519, po. 13 Thiog “megalomania.’ t a parl for an actress! No doubst she
mhwh,m:wc&dh-damm TE L
Hal. 7. T2. 1012, Suer. 10, %, Actutonicas of Alexndrin ap

e Iwul:d:u her magic and begs for his love. Spurned
n, she wurns him into a woodpecker. Enter his companions,
0 threaten her with their spears, more sorcery, and they
urned into monstrous beasts.® “This magic and its results',

Sen abwpve, . T2, 31, 39,
M M7, of, B jexploited by Owid o make e Picws episode o story

# Full details and bitiography in f1905) ol vl a storyl.
T CL Ovid, Fasté 5. 360-52 om e wsimas i the Lodi Forubes, Seo il Sjgnl {LOGH) 442, Met. |4, 25-7, of. Vieg, Aen. 7. 180 ‘oapus cupidine’. For sorcery
F0-1. ® Lo p. 279 above on the Actaeon scenario AL 1 sew Theocr I, 2 [iaken from = Sophron mime, according w the
B s Fledreen | 1954] an the Gt conl. 5e, and Dievichs |97 41-55 il {6} 3EB-31,
calls alt the female ‘maenads’). e itelles [ BI8-23: Aesch, v, 25c—15 Radh.
T Owid, Met, 14 Bitdegl, Fauti | 005-14, 6 X954, AN3-5. Tuat 13, TA3=7, BRB-503,

Fasti 2. S80-98, Just styrs 1 3. T¥-58 fuoe 7 aned 11 Cf alan Pusk 2. 3
Frunnes' farewell o the ol aynapbi), 3. 4087 (o B, Baceloes® giel caplid
ey praper beglon? -

5 M. 874, Scylla's pool is like Thelis' ip. ¥88 below): 14, 514, 11, 22937,
1. B, lemdues mcdulater carmsing voce,

14, 520415, For variants of the Piros—Citee story, s Mosarton (1988
(1968) 438; Mer 14, 320415,
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wabches from above in makice ik the dancers mime
the search for their missing and the scene ends with the

i h's d i "
rﬂfﬂ:ﬂp s despairing lamenL.

the reasons for inf a dramatic origin Fu-rthi';
Ovidian is the lavish use of agur*'I‘h:mq;pHm '
13

to the Lara, Ino, and Talha episodes in the Fasti (nos.
and 15 above), whereas the lecherons
Faunus (nos. 5, 6, and 12) are performed without wo ina
liptoeing silence before the
A

and Thetis,™
different cutcome.,

First, a diagu between the Nercid Thetis and lhq
Proteus, another figure from Aeschylean.

prophetic sea
satyr-play,™ He tells her to conceive: her son will be mightier
than hi . which is jupitu]:u_l.nq:ﬁ_prnhghﬂ
and granted permission to do so w the hero The nexi
scene is the sea-cave where the naked n
Peleus finds her, pleads with her to accept his love, and seizes
berwhenshere[!:n

to bring bo equipment next time. And so he does:®
Promes evut Titan inclmatoque tenebat

Hesperinm temone fretam, oum puldhea relicto ‘

Mereis ingreditur consueta cubilia ponte,

vix bene virgineos Peleus invaserat artus;

illa movat fornas, donec sua membra tened

sensit ¢4 in partes diversas bracchia teodi

mm cemaim mgennit, Negoe' ail ‘sine ounine vincis'

B

" M. W 41634 For » sesrch in the Gool stans, bul with o happier oitooms,

of Fasti 3. 649-56 |po. 9 in the ls above).

B e, M 1230 335-7, 370-A5, 50742 Anailwer pemon iy Shukrapeare's -
borrowing of the name Tiania [ 438) aod he (mosformation of wman into beasi

!“b:m:hnumn'-ﬂd'}.

woos Latis with “mods and sigee', and she rejecs hion with a ghanee | Faf
1. 417-20), # Ma, |1 20165, T

M Sreffen {1952 W79 Assch. frr 20015 Radr,
" Mt 1125765, For dencen performing oesibor plisis, see Locken, S Sal 57

pursuits of and . ,.

of the dénouement,
of both styles is suggested by an that1 -

think has not yet been considered in this context, of Peleus

too we have an erotic quest, but with a vegy

But Thetis is a shape-shifter, and when .,
she turns herself into a tigress even Pelens is discouraged (ke

Circe’s transformations, this scene is a choreographer's chaly ¢
lenge and ). Dialogue again, as Proteus lells Peleus

Andromeda: Schanenberg
[Camnpaniun
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exhibita estgque Thetis, confessam amplectitnr beros

€1 potitur votis ingentique implet Achille.
The sun was sinking, touching the western sivait in his descending chariot,
whan the beawtiful Nereid left the sea and moambed her accustomed couch,
Unfairly, Peleus had taken conirol of hes virgin limbs; she changed ber shape,
until she reajized that her legs wiees hing beld and her arme stctched outon

~ wither side. Then at Jast she cried "You anly win with divine help'~and Thetis

She admitted defeat; the hero embraced her, wok possession
of what he had prayed for, and filled hor with hge Achilles. D

Two details may allnde to stage performance. First, the grotto
itself, Thetis' private bedroom: “hard to tell whether nature
or art had made it-but no, it was artificial*™ And then the
dénovement, with the nymph on display
well as to Peleus, in the tion of total exposure nsed to

an . L. wrate a satyr-play Ariadne® and
Catullus’ ‘disobedient 15’ in 64
has the heroine lose her ¢l hdnrecw

:mil.m{‘:hmﬂﬁﬂ:—.-ﬂﬂm‘.

think, on the ', s suggoated by Griflin (1997) 10,
||m-9|f:=-:ﬂ_-h’ G24 wo. 20

vise, 4ib cenl o), 640 no, Héa ftemple reliel ai Falert, Fac cent, o),

~ B4l pe. 152 nﬁdmunn_r-ghﬂmtmi.ﬂm

[ G2A-4, illumrations at ARG nos, T4

7, '
127, His. Aug. Heling 4 5, Ausonius 7 24. 25F
H-phmﬂwmr.%hmm:,-qm

]
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mﬂhunqn:mlooh:ngimhﬁ and he is burning w

Uw.-id’ uqndl‘.nﬂntnllu; Ariadne (no. 8 above] is m
with a confirmation of co

]lhmnﬂﬂnﬂt the constellation of Ariadne

bﬂllhjhmulmmwm II"I

dhmw@dmw.lndhm
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peoples of incense-bearing India. You wo [Pentheus|, wrongful prey of
Theban mother, will not be spoken of. nor you, Lycurgus, driven by
Puries aganst your own kin. See, | would like to tell of sudden fish and
henian miracles, bot that js nod the purpose of this song. The purpose
{ thi ﬂhmﬂ#ﬂwmvmtunhhpeuplﬂmlﬂm

founded after the battle of Lake ,..._. "ﬂne- is Liber, his own cakes are libe—and the song
mdﬁmwﬂ.ﬂwlﬂa&tﬂlm ludthe falit o ; when the god discovered ho
. Owid’s aition for the Liberalia (no. 11 above) is mwtmmmuﬂhr&-&n:z he tefls
e Anadne narrative—surprisingly uncharacteristic oft thear mﬂ'le!aﬁwphwunnm ﬂmm
licml:lou:ﬁne—godmdhla adl ; lndmh-lmlampuwmwe-ljhmwnin
[tb-egtmﬂdnlaugmdﬁherudyuﬂcﬁmmﬁc 0 t&cuvhuwotelhﬂur,ﬂmm:!

1 Liberiwhich presumably dealt with the god's

Tertia post ldus Jux et celeberrima Baccho;

Bacche, fave vati, dum tua festa ritmphant ) The story he does tell here could hardly
m::h-ﬂuﬂn,ldpndimm ._‘. _"" tragedy, lﬂdﬂh!lrﬂﬂ?ntyr-?h}lﬁlhqr
Tuppiter adferret, partus inermis eras; : ﬂ!&ﬂt}‘fsfmmﬂ:i
e, Ppaer ul powses Malars lempobe nasc, '

uq:l-mpmhcuprumap:q hm'ﬂ*mﬁfﬁw

inon habet ingratus fbola nostra iveos),
.. . lamgue erat ad Rhodopen Pangaeadque flodda venmm . .
as on his way from sandy Hebrus, attended by the satyrs {my story

+ Sithoous et Scythicos longum narrare triumphos
et durnitas gentes, wrifer Inde, tuas;
tu quoque Thebanae mala praeda taceber matris,
tunm furus aete, Lycurge, genus: :
subitos pisces Tyrrhenaque monstra A3
dicere, sed non est carminis huins opus. .
carininis huius opus cansas exponere quare H
vitisator populos ad sua liba vocet. I nd the I_m‘hwhmnld&hnmgaumr‘ b-.h;lhgd.
The third dawn afler the Ides is famed for Bacchus: Bacchus, favour a p 'T unl-l-l antics—hinted at in m*—mwﬁ:
while | sing of your festival, But 1 shall pot eell of Semele, 1o whom Jup at the Liberalia leaves out sex,
camie-if he bad left his thunderbolts behind you would have been uuwmepaw and draws atlention to the fact that
unarmed. Nor shall | tell how a mother’s fanction was felfilled in your fi
body, o that you conld be bom a boy at the proper time. [t would rk

€ i $0.
ik rmu-nw may be hinted at a few lines
long 10 nartate your Sithonian and Scythian trinmphs and the congue by L a further on, in one

of the tega piridisat the Lib-
Int.heuldhmuwfmdle were homy-handed

-:E:mdnmuum-nhwum "'. 5, when senators worked their fathers’ fields and the con-
mmmmaﬁminm *'-‘ | 104 ﬂp&t_ﬁﬂﬁﬂghlrruuﬂ'mplmmw“

especially speech”) on the qualives that make the
MHMHMHMM*‘W ok
* Owwid, Fahi 3. 439-516, eop. 469 conism}, 498 [coniugit, SI: u.mm.L
Dion. Hal 6. 10, 1, 6. I7 34, 6. 94, 3, o which see Wiseusa [1908) 35-6.
W3 A6 partes for pavpsts at 716 is Heimsius' eavendation. For
soame WSS ol exlibirs romd widl anws fcf. 765), -ﬂ-—-rw

chies [1997) 133, 2400 "Orid uses the word jod and s cognates W0 refer 1o
g custitdy amel wewual wphere in the Fasti - The use of ermy like dond, forasi,
i ﬂ*ﬁﬂ-hhmﬁhhﬁwﬂn”ﬁq&ﬁl




Sed i, vwom studiis e dabyaior homor, S

Tuce sua lndos nvae commentor habebat,

s1asim; m‘ﬁhﬂnnﬂnhﬂaﬂuhmmh ;

o he them with the torch-carrying goddess [Ceres). -

mf&uo‘mmm&:ﬁih attested for the time of Naevius,

ik e Ko s o s of
‘Bacchanalia’ in H‘,“m;mwuw

Liber-Dionysus.™ )

The ancient temple of Ceres, Liber, dnd Libera was burned
down in 31 BC; astonishingly, it was not included in the
restoration programme of 28, but rededicated in an W7
A‘[ﬂ.f[w evidently did without  for most of his

" .

:Ma.mh : f
4. TR4-6, atndia wsed of aclon' rowdy fans, of. Tac. Amm. |, )6 3, Dysl,
32 o the in ﬂ!‘ﬂ.lhitl.mhlﬂ,{.ll.&ﬁ
LY 113 24, ), Buet. Tib 32 2, Moo 20. 5, Pliny, Bp.7 24. 7 1
¥ Nacviue fr. 1LY Wissoan (1996) 35-43, (=
m:?sc Dhe Leg. 237, prveritns maiorum in defence of Jama, of, Varro, Ani,
: Livy's velpiece narmati MR L
ﬁnﬂhhﬁfﬂnﬂlﬁm‘m s ST e

Bé e, Smar, L6, Duo 46 30, 2, Plui. deg 242 53, 26 440, 1, 75, 3-d; Wisernan

¥ 292-5.
wmmmmm ucd, Aug. RC0. 4 {28 60, Tac. Ann.2. 45,1 (an V),
band was evenitmally forced by the grear lamine of ki -7 (Tho 85, 52 3, 96,

1-3, 97 L3134, 33 4] Cogen : Arnobios, Ade. Nat. 7 32, Faol Pracwsting . |
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Ovwid’s account of the Liberalia reflects the god's reduced
prestige.

Since the derivation of Liber from [iberi is found already in
Cicero,”™ it may not be absurd to that the Liberalia
festival was actally reorganized as a show suitable for chil-
dren. Whatever the explanation, Ovid seems to be illustrating

adeliberately version of the Roman games in hon-
mdﬁe&d;;rhe comedies he does bring on (nos. 5,
6, and 12 ) are all safely setin a Greek landscape.

v

Discussion of Liber has brought us back to our starting point,
Ovid’s use of stage m about the and goddesses
who were honoured at the fudi scaenici = My last
example concerns the Flora, whose Ludi Florales
{28 April-2 May] were famous for just the sort of erotic
entertainment that Owid's narratives have allowed us to infer. ™

Flora was closely associated with Liber (his mother, in one
story), and her temple was next to his at the Cirens Maximus; it

* must have been burned down at the same time, and like his was

only rededicated in ap 172 Her games had been coniroversial

from the start, so here too we guess that Augustux chose to
mﬂﬂﬂd a festival.™ Owvid, how-

- ever, gives himself a long and affectionate interview with Flora,

o 13 Dee, (fear, 13, 2 537 L), Har, Cann. Seec 29-20, ge Pabombi 19977 1548
on frr. 577 anl 673 of vhe Beveran Forma Dbl twciny “in Tollue"
T goddess of on the Ara Pacid is Ceres o : st mosd
12551, eqp. [33-5.

i Cic. ND2. 62, ‘quond ex nobis natos hiberos

T Bawti |, 393 {Grascal, 2. 113 6. 327

'J‘H’-LM&HM 387

B S Winernan (000, and 0, 93 sbove,

T T, dwe. 2. 48, 1, ‘eodem. in loco’ (0. 105 abowel, 0. 11, “meeundus
Libser ex Merone e Floga', Owid, Fasti 5. hﬂm&thhm

e
M Games not recognized by the Seaate ull 173 5C (Orid, Faser 5. 295-330); Augus-
tus” Falatine Viesta installed on the Flazalia [ibid. €. 943-54), on whoch see Barchivsi
() 132 = (ST 134

N g s 44

N ey L
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enjoying her cal presence and emphasizing ber-lill Ihm“lmﬂﬂn'uhpiausmnhpmp-
libﬂt}rufhuph}.ﬂu'ﬁ . the osed by Lucretius’ great poem, and references to it are found

E.m asking her w tell him in person who shelis inmﬂwhlq:eachu.'“ﬂ:wanwwﬂhmﬁmmmdn

‘linrlhaopinlonormu:hhlhdm'm refer ta'th 1 evidence about drama, pt the thremt on
mhﬂﬁmﬁfmﬁrlﬂhnmmqﬂlummw:s; fces _'- inthtforﬂdthtl?unu.m moral behaviour
prostitute who bequeathed her riches to the Roman People; he way Polybius had described.'? Ome might infer as a
of which games were set up in her honour.'™ But she kr that the rewards of virtue could be advertised on the

better:' i, i
e e s £ he parndise of Hesivd and Pindar was the lsles of the
g “'""-P";mm od, but the facilities there were the same as in Elysium—the
Dllll h‘:q_"m‘"'w L acio of Oceanns at the ends of the earth, and the mild breath of
. god of the west wind. Pindar adds flowers and

nominis est nosir liera Graeca sona. YL gar-
Chlorix eganm, nyosphe campi felicis, ubi audis in: Hesiod it is ‘sweet smelling frwit’ '™ In the Aeneid, the

rem fortunans ante fuisse viris ufdmhimdhnmmbhmﬂmﬂmmfmdhdy

quae fuerit miki forma grave est namere modestae " grove scented with laurel.'® All these items
That was what [ askeel. This is what the goddess replied w my qu _- ear in Hnru-lm-r L'J:k-rhth was ravished by
while she spok, she breathed spring roses): ‘T who am called F ge s, who gave her a garden made her the goddess
h%lwhhthmwhm -1- (e -ﬂHllllvH:le:]J u,onhur to Oceanns to
wsed o bé Chiloris, a mymph of the happy field where once upon a tiny pmplan abo !E:er vehorlherbmnukeher
TNMMMMHM-EIMMHI]N w '—u

what my fligure was like ..

The nature of the ‘business' is one of Flora’s tactful re
Bul who were the fortunate men who enjoyed it?
lnl:lmm,lheﬂ)mﬁ&du:mmuychb
membership policy: Menelaus only gets in as a son-in
Zﬂﬁhﬂﬁﬂymmﬁymmmﬁ
at Thebes or lhmethauimut
m‘whoewhvelhrbmchndtnkeqd;ﬂ-nﬂ |
from deeds of wrong’."* Just as evildoers are thre ..J"

*-:

f

trib I-tdtnh.imﬂlt Orlhﬂrmhd,fnntwﬂtheﬂ
t he hid (latebatl when tn"_hq}ltn:-l'lemh’el-

e b}'mﬂljm l:l!d mw\ﬂhh EMU
» Saturnia regna were either here but P;-'l-tlug
bunmposﬂ:-l}r far away, MVM

the punishments of 5o this is the reward for a Ji
virtue. S Lucr. 1, 62-110, 3. 37-56, wtc, Cie. Cat 4. 7-8, Sall. Cat, 5420, Mist. 2. 47. 3 ML
R ™ Ocesnus: Hom. Od 4. 568, Hes. WD 130, Pind. OL 2 7). seigava yafys:

. 4. S0, Hes. VT 165, Ham. O 4. 567, of. P OF 2,

T Fari 4. G446 Msenonn ioct mgeem liberiors habet'), 3, 3312 Pquare s e puarndonee. Plowers and fruit: WD 7L Pid. OL 2. 73, Té.

| hin fozet in lodis Abersrgee jocan®), 5. 195, 199, 275, 376 iph

i

nideaion, named mnaﬂmmmh—hmmmm
iﬂ?hs. 191 m:""“i._m':.":." ﬂﬁlﬁ Sy 12, TR0 e Flora and Zephyro, of. also Lucr. 5. 73540}
20 5- 1, Minucius Ot 25, 8, Cyprdan, [ sanitale Idsium &) For a -
ralled Flors m the Lt cont. po, see Plur Pamg, 22—, Var, Mes.; {1475) 195, on Hes. WD 1730,

' Virg. Aem. 8. AH=27, Fontus 430 [, 4 L3-8 Janws Onid, Mo 1, 252
A3, 17, Macrob. Sar. 1. 7 <24, See Viersel (1993 20133 ("Kronos

"n.u-.a.“.ssl.aﬂ_umms._nu ol 2. b8-77 o h ,.uﬂ-ﬂ?r&-nu-uu.s.h_h
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wmam-mmaumﬁmdm
Edhmidxﬂm and by ‘the tower of

. & feature of Pindar's Isles of the Blessed. ™ Heve and

now was anly passible at the god’s own festival, the Saturnalia:

The Roman culis of Saturnus and Flora had much in com:
mon. Both were ancient,™ both were extended with new
features in the third B, and in bath cases the inno-
vation involved licentia, freedom from the mormal

constraints of society. In 241 or 238 the aediles built
‘rustic Flora’ a new next to with haxurious
Corinthian colamns, and ed her with perenissive games

whlchlhaSuunrcﬁudhmhmm-lunﬂiofmdmduh .

by the goddess's anger.™ In 217, with Hannibal alveady in ltaly
and social cohesion an urgent necessity,

allowed but insteucted the populace to celebrate Satnrnus' fes-
tl\filewnirﬂrmﬂ'l memm

-Icthhu]uﬂ-humhr

Quaarere conabiar quare lascivia maior
laa loret in Indis iberiorgue bdos,

sed mihi sucenrnit numen non esse severuomg
aptaque deliciis munera ferre deam.
tempora sufilibus cinguntiur pota coronis
et latet injecta splendida mensa rosa.

scaend bevis decet hanc: non est, mibi credite, non est '
illy cotnrnatas mter hbenda deas.

turba quidem cur hos celebret meretricia lndos
o ex difficili causa petien subest:

non est de tetricia, non est de magne professis,
volt sua plebein sacrz patere chora,

2V Satnurmi sastrom: Foatun 430 L, Varro, L 5. 42, Origo gentic R. & 6 {aerarium)
Rpdrsn rdposg: Pind. 6L 2 At

% Flaws had her owen flamen (Eon. dee. 2. 157 Sk, 1.5 56077 the Satnmalia were '

part of the archaic calendar | Kasti dntiaies, 17 Dec.).
# Velleins 1. 14, 8, Pliny, NA 18 246 Tac dnn 2, 45, | [shel, Vit dwh

|1Jmmmtm 267-330 [Senste). Rustica Flora™

Mari, 5. [h-uu At the fuct of the
.l m-m

h‘-ﬂ-lu.dmm}ﬂ-‘ =

By 1R 34 H.lﬂ.lli\.H.I Full detatls in “erame] r
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el monel aetatic fpecie thio foreal ot
comtevami spicram cum cecidere rosae.

Tﬂ“h“ﬂyhﬂpﬂhmmﬂmm
bul it pocurred to me that the goddesss nature is not stict, and the gifts
hhh’mwum%hw:“mtﬁdmﬁ
ten fises om eohod Mg and Liber Rave in common, including a oos-refirence fo
Ariadne’s crmem] A lighiweight stage is proper for hor. she isn't, believe me
she isn't, 10 be counted among the goddesses in tagic boots. As for why
& troupe of proslitubes performs these games, the reason 't hird 1w find,
She is nol one of the frowners, not one of those whe make big claims. She
wants, her festival open to a plebeian chorus, and she warns us to use the
bealy of youth while it's in Qower: the thom is despised oner the roses
have fallen. -

Note the deae cotrnatar at line 348, Since goddesses wearing
cofurni are on the , we may infer that
I"'bnhm I-uu.l:-ulind:e outweol'mﬂ'

"tkeep hise .uﬂ’hu'h.unp-'tm.rm:p-d

tr-m imagine the theaire. The goddesses of are static,
uﬂ:ed,mdpl:wdh male actors; the of mime
#nglmddﬂwr"’

Sol mlﬂnd:lﬂglnl sCe-
mmhhmdm.h %fr
Hhmhl:h dﬂuhdiﬂonlu;ﬂxmmtlwﬂyﬂm

I'I!H.mdlhe pl:g:d ny'tnphwhmnm)rm

one of the rewards of I.I'tﬂ't.he!hﬁw

be available in real life.» "sml:e
tae”, as Ovid F!::nus [B-l} was

Mynmﬁd&pﬁ@:&uﬂmﬂd%ﬁw(&m*

B0 Mimes were ewtfadni (Ses Ep 8 8 or plenipedes {fue, 8, 191, Diovsecles,
Grano, Lot 1, AT Keil, eic.]

“Mhim+ﬂnmmmu-|u:ﬂm
- ]

ﬁ-m

340, Anaobins 4. 35 [Venus, Cybele): and <f. nn. 50-2 and T4 sbove.
B Chrpd, Plasti 5, 36518 Celelictin nocts lestin positis | comeenit’, 367-8), L. Dio
B3 18, 12 lor mimar o mertrices | Fastl 5. 349), of Sen. 7%, Lact. fear, |20 10,
Arnobios 7. 33; For “afler the show', £ Mant. Cacma I8, Frwr 945 4, and Cic.
I i 1. ﬂMuwWMMIMM
B Cop . Ai-d abwve.
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Enter Priapus, whose attentions she avoids; mr.m-_]unc:-,r.h itizens i the caveq, chewing their roasted nuts.™ The illusion
pre she solves (hoping Jupiter doesn't fir of Lhe theatre merged the two worlds.

out); enter Zephyrus, who successfully es her; and il Ovid, I suggest, exploited that illusion in the Fasti He could
play ends, as it should, with an aitien for ml]tufd‘rd-_ admt:gedwhﬂtﬂhurudenhadvhidl}fh:thd:

in whose honour the games are held.* inds, the doings of and men made visible on the stage
Ovid calls Flora's girls a ‘chors plebeias’, and in telli 3 the festivals of the people.

the story of how the i J....

cll]ph-l.ﬂ.lﬂ' their signi t name b TR LT ;

words and mmm};u a gao |,I VI

of the people; it was the popufus who in 55 8¢ were inhibi mmmmmmcmm@ are offered as

byﬂiu'l‘gh-rmmﬁ'nm i the ‘ancient custom® of i itﬁmformehlmpp.lﬂd—-l Naturally, all these

games. of Elysium was a gai % :lmmmid': " (or ‘influences’, m‘mmu::q)

mydmmmwrm.ws.mm
on the Anna Perenna festival: those who have spe

the day drinking and making love in her riverside meac hat needs explanation is not (Ovid but the stage. The his-
and grove are hailed on their retumn as ‘the blessed oneg’ of Roman drama cannot be understood just from the texts
The purpose of such festivals was to m:keﬂ'rerﬂ:rllﬂl::ﬂ = fu , Terence, and Seneca. The dramatic festivals were so
Furn:hv entral a part of the community life of Rome that allusions to
mnuuctpcfrnm the social hierarchy. '," "i.-: wemﬂnltﬂ:cm:mbaﬁmmilhnmﬂwutlh!\“w
Mmmmbjeﬂmll. as Owvid ains i his item o our sources; but such allusions are rarely explicit,
of Maiestas; so o in the sorphoses, Jupilé nce the rs had no need to explain what their readers

v explain the phenomena.

neighbourhood is carcfully defined as ‘the Palatium 1 already. Our problem is to imagine
wﬁﬂﬁ'ﬂmdnd“ﬂ]ingsﬂlht leberan gods.™ Nymphs, i ranted. = R
on earth, are among the ol'llummmhl One such passage is Erato’s declaration at Fasti 4. 326:
by pleasing the greater in their amorous moods they m sh td]ylmmn-ml:,bulmmel:mﬁedlllobylhcﬂgt
earn promotion o ﬂam-mashvrgiﬂmrgy hat at least is direct evidence for Owid’s use of theatrical mate-
a fibertina. ™ Flora wis just like the mima who play A jal; and it encourages inference from other Ovidian episodes
the and humbler gods were just like the audi -..--._'-  possible testimony for the history of Roman show business.

the fmmlhewn:tmmﬂmvminﬁutulhe

._ .
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Faal 5. 352, THI-04, mummuﬁmwm
lef fLLRPE = GfL 12 um i

Sen. Ep OF 8. Val Max, 2. 10 8 Pquem [Catonem] abeuntes ingeni g
populos proseculus priscimn MO ieomm in btashan evocavit’), o .
B= i, Fantr 3. 525407 Wiseman | PRE] 6

W Faxel 5. 1032, Mt L [73-4. For ‘illa ourba phebiedaruiin decnm’,
.!?LG'H 1IL6 L7 L7 2(CEEL 40, 178, 270, N«E.mﬂnhiﬂm 1
O eadth: Owid, Mar L 1925 [uisder the prvties wf Ju 2
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Ma5-T1) Carna (O, Facei & 104 =28).
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