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Virgil gives us two sly sanctions for this kind of talk,

ing & tonic warning as he does so. At 1.337 Venus describes
self asg wearing the coturnus,® the tragic buskin, and a2t 4.471
a strange simile compares the raving Dido to Orestes "scaenis
agitatus . Pease s charming note to the latter line rejects
attempts to emend "scasenis” and accounts for the image by
explaining that Virgil was "a man of literary tastes” who wrote
for othersg like himself. Put surely in the first case, it is

striking that Venus (a character, 1f we accept the tragic

analogy) vrefers to an item of her costume, ommon proceduare in
Z0 in

20th century theater, but doubly disruptive of genre here.
the stag h
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Virgil would remind us that a certain artificiality or distance

This is clear even at the level of the obvicus resemblances
discussed above We have many speeches but "little of the give

45ee Clauvsen’ s discussion (p. 53 £f.), with full comparan

A

77) lists the following
507 Ajax
Aulis F10 Trachinises S10
847  Aldax
and Muecke (p. 135), Toth citing
Venus Wear EBoots?" EVS 12
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wherezs her death is chosen. 19 Dido s love for Aeneas and
dren (see especially "parvualus’ in 32Z8) are
politically proper and can stand against Dido s devot

i
Sychaeus, her oath apart. Indeed, Aeneas felt a similar conflict
e

at difference in meaning relates very closely to the
"econcmy of divine intervention” mentioned above, and brings us
back to the disruption of genre discussed on page 2 It i neot
2o miach that the relaticnship didn’t mean the same, as that
meaning in Aeneas” life must derive from his pelitical self,
from the city he will found. Dido s city and Aeneas’  city cannot
he the same place The force of the exchange hetween Juno and

Venus is to pose the gquestion: with whom will Aeneas blend his
people and found a city? When Juno begs this zuesticn,

rostroning it until Boeck 12, and goes zhead with the marrizge

the stage iz set for the diszster Virgil takes care to describe
this disaster as ths fazll of zncther <ity: this is why Aseneszss is
asleep when Mercury cemes to him (EELH) and why the reacticn to
Dido s death is like the sack of a city (869) Carthage of
course will continue -- the point is not ithat Dido’'s death is a
disaster for the state It is rather that Carthage is not for
LAenezs, any more than Trov can be -- recall Aeneas’” strange

2
Notice that ths rezcticn to Dido s suicide is also descrihed

in Bacchic terms (bacchatur, 666; ululatu, 6687). These words
v




Seeing one city where there should be two iz the misftzazke th

Dido (and Aeneas) make, prompted by Venus and Juno. The mistake

must be made, because (within the poem) Juno delaved in goling to
Jupiter, and beczuse {coutside the poewm) Romans z2re Latins and the
Punic War Jdid happren. Though res

roneibility for the mistake is
f

or most of the beck, suffering

i

rimine vitam/degere mo ferze, talis nec tangere curas’ (550-
1)y, Caught in a2 bizarre moral chiasmusl? with thei
eities, Aeneceas and Dideo within the tragedy of Beok 4 zre the

victims of the surrcunding epic’s larger concerns -- plot, cr

l12FPeasze’s phrase (p.52) FPassionate goddess helps
rhlegmatic hero, connubial goddess helps passicnate hercoine
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