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appearance in Euripides’ Orestes®. Both deities appear when'i
there is no hope of the plot conforming with traditiona
(Neoptolemos is about to take Philoktetes away from Troy;
Elektra and the whole Pelopid household are about to be destroyed)dd
both ensure that the plot is re-attached to tradition. Like many E
gods who appear ex machina, Herakles not only halts the current&l
(1409-1414), but he also gives instructions to the principal chardd
(1423, 1431-37) and prophesies the future (1424-1430). When w
into account that Sophocles may have written a number of happ;
tragedies similar in type to Euripidean examples, it is much e
observe the points which the ending of Philoktetes has in con
Euripidean di ex machina. Traditionally, it seems scholars have {
need to examine Philoktetes keeping it constantly in their minds
playwright also wrote Oedipus Tyrannos and Antigone. The simild
become much more obvious if we consider at the same time &
Sophocles wrote Tyro. - - I
I hope that this paper has opened up the possibility that Sop
like Euripides, wrote happy-ending tragedies. In the process I h
this has demonstrated some similarities in dramatic style betw
two great tragedians. However, I do not wish to suggest that Eurip
Sophocles were similar in every way. They were both masters of theg
and, like all masters, they possessed highly individual styles. .

JENNY MARCH

get killed in several of the Greek myths, and the infanticide
e is, of course, Medea. In Euripides’ tragedy of 431 BC she
anonical form, that of the mother who murders her children
for her husband Jason’s desertion. After — and only after —
play her child-murder becomes a popular theme for vase-
ne of the unsettled questions about the play is whether the

is-a development of one presented in 1999 at the first A. G. Leventis
the University of Edinbugh and since published in the Conference volume,
%,fin Ancient Greece (March 2000). I have necessarily drawn on that earlier
e first parts of this chapter, and my thanks go to the editors, N. Keith Rutter
Sparkes, for permission to rework it here. The vase-paintings to which I
follows are fully illustrated in the Word and Image volume (see
arch 2000).

ea and her iconography, see esp. M. Schmidt (1992), Sourvinou-Inwood

¢ For a discussion of the criticism of this conclusion see Porter {1994) 254 38) Xxi-XXXVi.
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mela being unable to speak her misfortune, she revealed it by means of
f weaving. When Procne realized the trath, driven mad by jealousy
took Itys and killed him and after cooking him served him up to
. He ate the meal without realizing. The women took to flight and
one of them a nightingale, one a swallow, and Tereus a hoopoe.’

case, although certain more recent scholars claim that we ow
innovation to the shadowy figure Neophron®. But this debate nee
concern us here: what is relevant for our purpose is that it was cleal
Medea of Euripides which had great influence on the artistic tra
The play must have had a tremendous impact on its first audience

As for Sop_hocles’ tost Ter.euS, we know that it was‘produce ) i birds thereafter sing the songs appropriate to their myth: Tereus
414, because in that year Aristophanes made Tereus, in the forn . A
hoopoe, achargcte.r in his B i_rds, and h?d hnp que about the indig gstion he asked in human form before he learnt the terrible truth.
Sophocles had inflicted on him by turning him into a bird. Peisetaerush Dh

Euelpides are laughing at Tereus’ beak, and he replies (100-1): forevér sings her son’s name in mourning, /tu, i

- , , . bvious similarities between Euripides’ Medea and what we
TOLAUTA PEVTOL ZodokAéns AupalveTar

¢v tdls Tpaywdlatow épé Tov Tnpéa.

“That’s the outrageous way that Sophocles treats me ~ Tereus!

tragedies.™ 4 .:-have been the other way around, with Eurlpldes inspiring
4 Bphocles. Let us consider a passage from the Medea, where, just after
We possess what is generally agreed to be the hypothesis™ ed killed her sons, the Chorus sing (1282-9):

Sophocles’ Tereus in P.Oxy. 3013 (Parsons 1974). The heading is

the hypothesis’, and this is Parsons’ translation of the papyrus frag plav o1 khw ptav tov mapos

ywdlk' év didois xépa Barelv Tékvois
Tve paveloav €k Qe@v, 807 1) Aids
Sdpap v €Eémeppe SwpdTwy dAn
miTver &' @ tdhaw’ és dapav doévw
Tékvwv duooeel,
dktiis Umeprelvaca wovtias mdda,
Suoity Te TaiSowv owlavobo’ amdAwTal.

‘Pandion, the ruler of the Athenians, having (two) daughters, Pr )
Philomela, united the elder, Procne, in marriage with Tereus the kin
Thracians, who had by her a son whom he named Itys. As time pa
Procne wished to see her sister, she asked Tereus to travel to Athens i
{her back). He, after reaching Athens and receiving the girl from P
and making half the return journey, fell in love with the girl. Andi
disregarded his trust and violated her. But, as a precaution in case she st

tell her sister, he cut out the girl’s tongue. On arriving in Thra ave heard of one woman, only one of all that have lived, who put her

d to her own children: Ino, made mad by the gods, when the wife of Zeus
t-her forth from her home to wander in madness. The unhappy woman
into the sea through the impious murder of her children; stepping over

“E.g. E.A. Thompson (1944), Michelini (1989, with further bibliography ‘s_ea s edge, she perished with her two sons.

issue 1 agree with Page, and 1 find approaches to Medea such as Buttrey (19
McDermott (1989) more enlightening. .

* That is, by turning him into a bird; or perhaps by turning him from a ha
hoopoe: as Alan Sommerstein points out to me, if Sophocles made him a hoopo
he had been a hawk (see pp. 146-7 below), this may well have been additional
for indignation.

oman poets reversed the fates of the two women, with Procne becoming the
d Philomela the nightingale, perhaps from false etymology, ‘Philomela’ being
g’. The ‘Philomel” has become a common poetic epithet for the nightingale.
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Usually the tragic Chorus offers two or three mythical exemp_] | ued elsewhere (March 1989) that Euripides made several
illustrate the dramatic action. Here they gjve only one, and indeed the 1 to the myth in his Bacchae, which wag staged after his death

emphasise that there could be only one parallel to Medea d one of them may well have been to make Agave for the first
murder: Ino, the one woman, the only one, who put her hand to he € | Iderer of Pentheus, rather than have him killed by the maenads
children. Page’ notes that ‘they might have added at least Agav ' here is no evidence for her child-murder before the play; and
Procne’. But perhaps, just perhaps, we may take what the Chorus { ntheus” death occurs a number of times on vase-paintings,
face value. We must ask whether the Chorus could have added an - i§ Agave identified. Indeed, on one vase, a psykter of about

enad rending Pentheus’ torso is named Galene.

gave, then, eliminated, we are left with Procne, and only
caused the death of her son Meleager by burning in the fire the ' we ‘must now ask (leaving aside Sophocles’ play for the
brand on which his life depended’; but this is not quite comparab ' that we know about Procne’s myth before the production of
Medea, because Althaea did not directly kill her son with her own » and whether in fact Euripides could have added her to Ino
Themisto killed her own children, byt unintentionally, because. s for Medea. We shall consider both literary and iconographic
trying to kill Ino’s sons'®. Harpalyce killed the child she bore to A ,hi\le making no assumptions about the prior existence of the
father, but this seems to be 4 very late myth". And the three daughters ¢ iin the form that we know it.

Minyas, in one of the Dionysus myths, sacrificed one of their sons g "
god: but this was a Joint affair, and we cannot be sure how deeply th
mother herself was involved in the murder'?. None of these child- killing
mothers forms a suitable parallel to Medea. :

11

ory of the nightingale first occurs in Homer. The first time that
ed Procne is in the fragments of Sophocles: in Homer she is
Aedon, which of course means nightingale and which may
aproper noun. Her story is told in the Odyssey (19.51 8-23),
elope likens her sorrows to those of Aedon:

'L;.'&TE. Havsapéou kolpm, xAwpnis anduv,

deidnow éapos véov toTapévolo,

v év meTdhowal kabeCopévn muavaiow,

Bapa tpordog Xé€L moAunyéa burny,

8" OhodupojLévn "I Tunor plhov, & mote XOAKG

ve 8 ddpadias, Kolpov Znbolo dvakTos,

" Page (1938) xx n. 8.

* It will be seen from what follows that 1 disagree with Newton (1985), wh
that Euripides was deliberately suppressing other examples of filicides, especiall
Procne, and goes on to interpret Medea 1282-9 accordingly. For an interesting di
of the legends of Ino and Procne, see Fontenrose (1948).

* For Meleager’s death by the brand, see Bacchylides 5.93-154; Aesch. Cho

Apoliod. 1.8.2.3, ben the daughter of Pandareos, the greenwood nightingale,

INgs out her lovely song when spring is just beginning,

12.71-5), fifth century AD. :
* For the daughters of Minyas, see Ant. Lib. Mer. 10 (and further below, pp, ]48 figure psykter by Euphronios, Boston, Museum of Fine Aris 10.221;
and cf. Ovid Mey. 4.1-415; Plu. Mor. 299%e-300a. r '
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perched in the deep foliage of the trees; §
constantly varying the melody she pours forth her far-echoing song,
mourning Itylus, son of King Zethus, her own dear child, 4
whom once she killed with bronze, unwittingly."

€ woman on the left js Aedon, the nightingale. It is not clear
 happening. Some suggest, with the later myth in mind, that

preparing for the dreadfu] feast"”, but the painting in fact
ence of this. Schefold beljeves that the two women are

We learn from the scholia the Theban myth that lies behind fing the dead Chlld.’ a nd that the Aedon—figure, “which has

which is also recorded by the fifth-century logographer, P
(FGrH 3 F 124). Aedon was married to Zethus, king of Thebes,
had only one son. But Aedon so much envied her sister-in-lay
many sons' that she tried during the night to kil] Niobe’s eldest.
sleep. In the darkness she mistook his bed and killed her own §
Utterly distraught, she begged the gods to turn her into a bir
turned her into the nightingale, who sings out her never-ending
her dead son. '

The myth is illustrated on an Attic kylix, dated about 510 5
kylix is fragmentary, but the woman is clearly pushing |
backwards on to a bed, rejecting his appeal for pity, and is about
her sword into his throat. Names are inscribed: the woman is AE
and the child is I TTZ. (He is Itylus in Homer and Pherecydes
and elsewhere: the names seem interchangeable.)

So far, however, we have found only one woman, the
involved in the myth. There is no sister to become the swal
Sophocles’ Tereus. But there must have been another and ear it

build and its more bowed position; she would have been
e mother of Itys’ and thus as chief mourner in the child’s

. 6pBoyoén Tlavsiovie WDPTO xS
. € ddos avBpamols, €apos véov loTapévoro.

daughter, the early-lamenting swallow, appears to men when
t beginning.’

Ole ‘only at a relatively late date. There is particular
ding the two kings named Pandijon®. A fragment from

metope from Thermon in Aetolia, dated about 630 BC'. Two womens
I 1odic Catalogue of Women, fr. 180 MW, adds further
pe

shown, one each side of a recumbent child, whose head is just v-
woman on the right is named Chelidon, the swallow, so we

" The numbers vary: six sons and six daughters according to Homer ( FRHIIE extraordinary piece of genealogy . . | a mystery. >
seven and seven according to Apollodorus (3.5.6). e

' Attic red-figure kylix by the Magnoncourt Painter, Munich, Antiken
2638; Sparkes (1985) 29-31:; Touloupa (1994) 527, no. 2; March (2000) 12 .
7.1. A drawing of the feconstructed scene can be found in Harrison (18 - 1oupa (1994) 527, no. 1.
Sparkes (1985) 30. efol (

** Temple metope from Thermon, Athens, National Museum 13410; Sch i 2000) 127.

pl. 20: Touloupa (1994) 527, no. 1; March (2000) 126-7 and Fig. 7.3. B,
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Certainly, however, we cannot conclude that this Pandion is the A
Pandion; so neither must we assume that the Pandion of Hes
Sappho is simply the Athenian Pandion of the later myth. Indeed, .
be simply another name, a doublet, of the Pandareos of the Odyssey:
Just as we have both Itylus and Itys, and just as Homer (Od. 11.27
Iocaste, the mother of Oedipus, Epicaste. L 4
In another Hesiodic citation, Hes. fr. 312 MW (Aelian Vc_‘_z A
12.20), we read: £

nto a hawk™. This of course makes very good sense, for we
hawks pursue nightingales, as in Hesiod’s famous passage,
Days 203-212; so a hawk could be seen as the obvious choice
th’s ‘original metamorphosis, when Tereus pursued the
to punish her for killing their child (65-7).
ht expect more light to be shed on the matter by two fragments
@® — painted about 470-460, so probably just after the
| play ~ which depict a man’s head with a bird perched on top
an is inscribed TEP, so this is presumably Tereus; and the bird
’ pribrdj ! dsuggests a metamorphosis. Unfortunately these fragments are
Té}ovs‘ ,dvpvm{dl’/' T)I‘w\ 66 XE)‘@OKGVOUK :Lg "Tolo:av:)\:ﬁsy elp, since it is hardly possible to identify the bird. Tt is
i(;; T;ivgiiusoeuo?ﬁ; éu/ :Zatﬁ dTeooz 1:) (:: gpéﬁ% KC'ITGT%/\SH%.. ; fn) @pamcglarly hawk-like, _and perhaps, sizewise and shapewise,
TO Selmvov éketvo TO dfeapov. o e P‘geon than anything else.

Myer HotoSos Thv dndéra povmY opribwr duekelr Umvo

‘Hesiod says that only the nightingale among birds has no thought f
and is completely wakeful; but that the swallow is not altogethe
and loses half her sleep. They pay this penalty because of the suffe
dared to cause in Thrace at that lawless feast.’

aré not to assume that the myth depicted is necessarily the
he familiar plot of Sophocles’ Tereus. First and foremost we
us kylix by Makron, of about 490-480, depicting a young boy
men, one of whom has a sword*. There are no inscriptions,
s been ' taken for granted that this cup depicts Procne and
ut to kill Itys®. A closer examination, however, throws
nterpretation. The woman on the right is generally thought
ther, Procne, holding Itys, and the woman on the left
h sword at her side, about to carry out the murder. She

We must note here that only the first part of this, with the a
and infinitive construction, is Aelian’s quotation of what was ir
The comment about the penalty occurring because of the lawl
Thrace could well be his own explanation of the Hesiodic s
based on his knowledge of later forms of the myth. Thus the nigh
wakefulness may not be a penalty at all, but due simply
consuming grief, greater than that of the swallow. i

The myth occurs briefly in Aeschylus®. In the Agamemnon
he mentions the nightingale, anddv, mourning ‘Itys, Itys™
Suppliants (58-67), we have Tereus named, and the wife of Ter
nightingale, dn8évos:; and not only the nightingale, but the Kupk
nightingale, the ‘hawk-pursued nightingale’. This suggest
Aeschylus’s concept of the myth, Tereus was turned, not into a

ecomes a hawk in Hyg. Fab. 45. Perhaps Sophocles changed Tereus
00poe because the hoopoe’s call » pou, pout (see p. 141 above), reflected
art of the play where Tereus asked for his son, not realising that he

'_i 1a by the Altamura Painter, now in Reggio. The fragments have been
ge (1989)pl. 37, A 69.

e kylix by Makron, Paris, Louvre G 147; Sparkes (1985) pl. 35;
7, 0. 4; March (2000) 130 Fig, 7.4.

nade this kylix one of the Hustrations in my Cassell Dictionary of
(March 1998:372) with this very caption. But the more I look at the

* And the lament of the nightingale for Itys becomes a commonplace in y I become, and the less happy I am that this is the Procne myth as

tragedy: c.g. Soph. Aj. 629, El. 107, 148, Eur. fr. 773, 23-6 Nauck (Phaethon)
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holds her hands high, gesturing with her fingers, supposedly becaus$
has no tongue and cannot speak. But there is a very real problem witl
interpretation, because in extant versions of the myth it is nevert
Philomela, who kills Itys: she is always the victim, raped and m
by Tereus, and it is Procne who acts, who does the terrible mur _
anger and revenge for what her husband has done. ‘
If we look at this picture with no preconceptions, we see on
what is believably a mother, holding her child. To quote Brian §j
clear assessment of the scene: ‘the mother lifts the boy from the
by the upper arms and seems to be moving away to our right
‘holding her child close to her as though to protect him’*. Exactly:§
for the woman on the left, with the sword at her side: if we donot as
her tonguelessness, then her gestures seem simply threateni
reaches out for the child, presumably with intent to murder. So
that this is not a simple illustration of the usual Procne story.
There are two possibilities, the first being that this is a diffe
altogether. The only other story that might be depicted here is,
that of the daughters of Minyas — Leucippe, Arsippe and Alcath
were punished for failing to worship Dionysus. Antoninus Libe
10) tells us that the girls preferred to stay indoors weaving
going out and joining in the revels with the other women at the.
festival. Dionysus himself appeared to them in the form of a
and warned them not to neglect the god, and when they ign
. turned himself into a bull, a lion and a leopard, while milk and'
flowed from their looms. The girls were so terrified that the
and when Leucippe’s lot came out they seized her son Hipg
sacrificed him to Dionysus, then went out to join the maenads.
Antoninus Liberalis is late (second century AD); but he
his story is much earlier, and comes from both Nicander, wh
second century BC, and Corinna, who was traditionally tho
contemporary of Pindar. So it is quite plausible that the myth
in Aeschylus’ time; and indeed his lost tragedy Xantriai,-
carders’, which seems to have been about the rejection of the ¥

» Was quite possibly about this particular myth?. So if the
ix is an illustration of this myth, then here we have Leucippe
otect Hippasos from one of her sisters, who is intent on
off to sacrifice.
possibility is that this does indeed depict the Procne myth,
tory shown is different from the one with which we are most
e then we would have the sister intent on murder, and the
ling, trying to protect her child. It is just possible that here
a connection with maenadism, because Apollodorus happens
:14.7) that the worship of Dionysus was instituted in Athens
of Pandion. We know that his worship was usually instituted
reluctance, rejection, and the bloodshed of some victim (as
hters of Minyas myth, as in the Pentheus myth). So it may be
ieearly version of the Procne myth, Itys was in some way a victim
« Certainly Ovid (Mer. 6.587-8) says that the crime was
when the Thracian women were celebrating the festival of
d that the two women disguised themselves as maenads. His
nany respects the usual Sophoclean version; but the Dionysiac
€ an intrusion from an older story®.
of course, speculation. But we must conclude that there is
to exactly what is happening on the Makron kylix, and, this
there is also doubt as to exactly what is shown on a set of
ts of about 500-490 which seem to show a woman killing a
ge scene, with behind the child another woman, whose
t be seen curled around the child’s right wrist®. The child

fiéénainly dealt with the rejection of the worship of Dionysus, either by
e daughters of Minyas: see Lloyd-Jones (1963) 435-7; also Radt (1985)

) 179-185 links the early nightingale-myth to Dionysian ritual.

's version of the Pentheus myth in Met. 3.511-733 may well have been
y Eur. Bacch., but also by the pre-Euripidean version of the myth:
ith March (1989).

- kylix fragments by Onesimos or the Magnoncourt Painter, Basle,

599 Sparkes (1985) 31-3; Touloupa (1996) 527, no. 3; March (2000)
% Sparkes (1985) 31.
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is inscribed Itys. It has been assumed, on the analogy of the Makron
that the figure on the right is the mother holding up her child, and
figure on the left the sister carrying out the murder. But if we allow il
there is some doubt about the Makron scene, then there are of
possibilities here. Certainly the left-hand woman, let us say Philo
the active murderer. But is the right-hand woman, let us say
necessarily helping in the murder, or could she be trying to save th
to pull him away? Or again, this could be a maenadic scene, and t TIor to the Medea. But since this js deeply uncertain, I suggest
a Dionysiac victim. We cannot be sure, with so small a set of fra Euripides” words at face value, and accept that when the
just what is happening, and we must not simply assume that our fariilid QIS SIng ‘I have heard of one woman, only one of all that have lived,
story lies behind the scene. : er hand to her own children: Ino’, they do indeed mean what
Finally, a column-crater of about 470-460* depicts a man on'
and two women apparently flecing from him. Beneath the cou
basket with a child’s leg protruding. There are no inscriptions,
interpretation is that here is Tereus about to pursue Procne and Phil
having eaten Itys. But there is no certainty that cannibalism was pat
the legend before Sophocles; and another possibility is that this depi
scene from the Thyestes legend, with the remains of his blood_-
beneath him™. The Thyestes myth was immensely popular: Sophodl
probably wrote at least one tragedy on it; so did Euripides, and so di
least six other tragedians®.

We have Tereus, the husband of the nightingale, who seems to
ansformed into a hawk, and who in his bird-form pursues his
perpetually sings in mourning for her dead son. Nothing else is

SWEr 1o our question as to whether Euripides could have added
0 as a parallel for Medea, we have to reply that this was by
ecessarily the case — unless, of course, Sophocles’ Tereus was

lls Procne deliberately set out to murder her own child. Thus,

uggest that Sophocles’ Tereus was produced later than
Medea.

II1

$ move one step further, speculative though it is. Let us

that Sophocles was watching Euripides’ Medea (as surely he
To summarise, then, what we know from the literary and icon ‘been), deeply affected and inspired by the impact of this
evidence for the myth before Euripides presented his Medea in 3 play. It became the inspiration for his own tragedy. The
have the names aedon and chelidon, nightingale and swallow, wh : S I Euripides sing ‘One woman only one, put her hand to her own
Or may not be proper nouns; the swallow at least is the daugh ". Sophocles would make, after Medea, a third woman do a
somebody called Pandion, of uncertain origin. We have a dead chi
son of the nightingale. But we do not know exactly how or why th

knows full well the grief she will cause herself by killing her
death occurred; nor do we know how actively involved the mothe

s to herself, just before she kills them (1246-9):

Kal pn kakioBijs HNd™ drapimodis Tépmy

WS GIATAO’, Gg ETIKTES AN TVSE ye

AaBol Bpayelay Népav waldur oéfev, !
kdmetta Gpriver.

*' Attic red-figure column-krater, Rome, Villa Giulia 3579; Touloupa (1994
6; March (2000) 133 Fig. 7.6.

* Cannibalistic parallels would certainly later be drawn between the
Thyestes and Procne. In Seneca’s Thyestes (275-9), Atreus invokes Procne and P n
to inspire him. In Ovid’s Fasti (2.627-30), Atreus and Thyestes, Medea, Ino, and ot weaken, do not remember how you love your children, how you
and Philomela are linked. . them life. Instead, for this brief day forget your sons — and mourn

* Lloyd-Jones (1996) 106-7; cf. Plato Laws 838c. ] fter.’
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So what better myth for Sophocles to choose than that of i
nightingale who forever mourns her dead son? — the nightingalé
moreover, who, after taking her vengeance, ‘lifts her winged body in
air’ (Med. 1297). He would take the nightingale and the swallow from'
earlier myth, giving them the human names of Procne and Philomel
making them sisters. Procne’s motive for killing her son would be sii
to Medea’s jealous desire for revenge on a faithless husband. He
take the robe, that instrument of death in other tragedies — in the |
in his own Trachiniae — and develop the theme, making it, with its w
story of Philomela’s sufferings, a means of recognition, reven
death. 4

He hears Medea give her, later very famous, speech about the tr
a woman'’s life, beginning (at 230) ‘Of all creatures that have life @il
thought, we women are the most unfortunate’. He would write @
similar lines; and a small fragment of what he wrote remains (fr. 5

ocles hears Jason at the end of the Medea cry (1339-40):
U €oTw fiTis TobT v EMnuis yuvn
TAN. OO . .,

‘Greek woman would have dared to do this!’

y_ld ‘have not only a Greek woman, but an Athenian woman

th'lS terrible murder: Pandion/Pandareos of the early myth
4 andion the Athenian king, and the myth is made Athenian - just
lylus brought the Argive Orestes into Athenian myth in his

+ Just as Euripides introduced Theseus into the Theban myth of
against Thebes in his Suppliants: Just as Sophocles himself
' brmg the Theban Oedipus to Athens in his Oedipus at

L Cries to Medea (1330-1):
viv 87 obdér el xwpls. @G moNAdkLs !
EBreda TadTy TV ywvaikelar o,

ws oUSéV éopev. dl véal pev év matpds
fidloTov, otpat, {aoper dvbpdmwy Blov:
TEPTVGS yap del maidas dvola Tpédel.

Ootav & és TBnr éEkwped’ Eudpoves,
W0owped” €Ew kal Stepmordpeda

Oeddv maTpywy TRV Te duodrtwy dmo,

al pev Eévous mpos dvdpas, al & PapBdpous,
at 8 els dyndf Sdpad’ , al & émippoba.

kal TabT’, émeldav ebdpbrn Celfn pia,

Xpewv Ematvely kal Sokelv kakds ExeLv.

_ ’éK' 6(2);1(.)1» o€ PapBdpov T’ amd xbovog
nv' €s olkov Hydunv . .

E
=i

ght you from your home in a barbarian land to a Greek house.’

would be, not a barbarian in a Greek land, but an Athenian
the barbarian land of Thrace*. And there, not only would

: _'_igon, as 'does Medea, but she would serve him up for her
usband to eat.

n the story ever since. Small wonder that it prevailed over
) h_ and became the standard version, And the date of
‘Now on my own I am nothing. But I have often regarded th lfg_;Lfs?_Probab]y soon after the Medea - let us say, perhaps,
women in this way, that we are nothing. When we are young :
sweetest of mortal lives, I think, in our father’s home; for innocene
raises children in happiness. But when we come of age
understanding, we are pushed out and sold, far from the gods of
and from our parents, some to foreign husbands, some to barba
to joyless homes, others to abusive ones. And this. once a singl nigh
joined us, we must approve and think to be happiness.’

as we have scen, makes Thrace the setting, as does Tzetzes on Hesiod
82 of the play mentions the Thracians. Thucydides (2.29.3) claims that

‘Thrace, but in Daulia, a part of Phocis inhabited by Thracians. As
ents. (1991, 287), this digression looks polemical, as though
recting, from superior knowledge, another’s verdict - quite possibly

.Tep:eus was indeed produced soon after Medea, Thucydides would
twith it before his exile in 424.
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429%, A statue dated about 430-420, now in the Acropolis Mus 1
usually identified as depicting Procne and Itys, may originally have
a dedication on the occasion of a victory in a dramatic competition
tempting to think that this occasion was a Sophoclean victory

included Tereus. .

us, determined, deaf to persuasion, praying for revenge and
er enemies™. Her child had to die because only in that way could
dedea, deal her husband the maximum hurt; but because she was
OCl€an hero, audience sympathy must have remained with her,
horror of her deed. She and her sister would have been
ause of their spirited vengeance on the outrage offered them

hinking of the Antigone: here a sister insists that her dead
4lms are paramount, beyond even the claims of a husband or
dereus a sister demonstrates that her sister’s claims are
beyond that of a husband, and even to the extent of killing

v

So let us now move on to the Tereus itself. It is not my in
attempt to reconstruct the play scene by scene”, but to offer so X
thoughts based on the fragments and other material. Since !
invalid to impose on Sophocles’ play a framework of ev | ‘ the myth of the nightingale, who mourns forever her dead
circumstances found in later versions of the myth®, T shall I, & €re is mourning, there must also be grief. So Procne must
considering some possible analogies with extant plays of Sop nd the Killing of Itys can be no €asy revenge-murder. We
well as with Medea. : hocles liked to bring children onstage: think of Ajax’ son in

In Tereus the focus is on two sisters, so we think at once of is* daughters in Oedipus Tyrannus. Think also of Medea’s
and Electra, where we have the strong and positive sister — 1qgue (Med. 1021-80), where her agonised indecision about
Electra — contrasted with the weaker, more negative one 10t she can bring herself to kill her sons lifts her child-murder
Chrysothemis. The plot of Tereus would seem to demand a to real tragedy: she knows that by giving Jason the
contrast, given that Philomela was a mutilated victim of aggre ‘she is hurting herself even more. Sophocles would have
Procne would have become a typically Sophoclean ‘herq-’  quite as moving between the anguished mother and the

erhaps there is a hint of this in Ovid, where Procne has
er child must die (6. 624-633, Innes’ translation):
* For datings of the play by earlier scholars, see Radt (1977) 436. S.

draws some interesting parallels between Medea and Tereus, though wo
assumption that Tereus was produced first. :
* See Robertson (1975) 286-7: also Kiso (1984) 75, Touloupa (199
" Attempts at reconstruction can be found in Calder (1974), Kiso
(1984), Hourmouziades (1986), Dobrov (1993), and Fitzpatrick (2001).
Nottingham ‘Fragments of Sophocles’ Conference that I learnt of Dav
article, then awaiting publication, and found with pleasure that some of hi
similar to mine. 3
** Burnett (1998) 180, for instance, stresses the need to forget the ‘go
of Ovid’s narrative in Met. 6, which, with its panoramic stretches of tim
bear no relation to the shape of an Attic tragedy. And see Fitzpatric|
scrupulous reservations about the validity of using the version of an
reconstruct Sophocles’ play; also Curley’s comments, this volume.

ean hero, see Knox (1964), esp. 1-61.
Demosthenes 60.28 that they were indeed honoured for their deed.
N 9__;65 that the sisters could not have been condemned onstage, for they
1501 of the Pandionid tribe who would have made up roughly one

ugh some doubt the authenticity of the passage.

ather’s claims too, for the hypothesis notes that Tereus ‘did not
. Oxy. 3013.16), presumably an oath sworn to Pandion, Burnett
pares the oath sworn between Oedipus and Theseus at 0C 1632-4
S swears to take care of Antigone and Ismene.



156 SHARDS FROM KOLONOS: STUDIES IN SOPHOCLEAN FRA OPHOCLES' TEREUS AND EURIPIDES’ MEDEA 157

‘But when her son came close and greeted her, drawing down her.
his little arms, kissing her and prattling childish endearments, th
was shaken. Her anger was checked, and against her will tears gatheré
her eyes. But as soon as she felt her excessive love for the child wi
her resolution, she turned away from him again to look at her sis
As her eyes went from one to the other, she upbraided herself, sayil
does one of them speak to me lovingly, while the other has no tol
speak at all? Why does he call me mother, when she cannot call me 8

should lik_e to consider the recognition scene in the play,
b .Ir.16 .o'f ArlsFotle’s Poetics. Aristotle has been talking about
giition by visible signs or tokens, like the cradle in the Tyro or

arin the Odyssey, which he says creates the least artistic kind
n. He goes on (1454b):

o 8¢ al memounuévar vmo  Tob TOLNTOU 81O dTexvor. olov
S‘_"G’lj ™ Tdiyeveiq dveyvidpioer &t ‘OpéoTns- ekelvn pév
,'rn§‘ é,mm'okﬁg, ¢kelvos & alrdg Myel & BodeTal 6
) ?)\}\ ovx O pdbos: 81O Eyyls TL TS elpnpévns dpaptias
,___fxfnv yap dv éva kal éveykeiv. kal év TG Zodbokréous Trpel
KepkiSos . l

o L

There is plenty of drama here, which in Sophocles’ hands cou
been turned into something quite as powerful as Medea’s &
monologue. #

We do not know the gender of the Chorus in 7ereus: did So
have a female Chorus, sympathising with the protagonist
Trachiniae, or a male Chorus® who would have emphasised her i
as in Antigone? Certainty is impossible. But it seems most n
assume that, as in Medea, the Chorus was female, sympathisin
protagonist’s predicament and willing to be sworn to secre¢
revenge taken for harm done. Procne must have openly discussé
plans for revenge onstage, and this would have been unlikelyil
presence of a hostile male Chorus. Then at the end of the play
would have emerged from the palace, pursued by an enraged Tere
they would have fled through the orchestra and along one of
(or perhaps along both, with the sisters separating). Again,
have been more easily effected if the Chorus were female. More
583 Procne seems to be addressing a sympathetic female aud
repeatedly says ‘we’), which is quite plausibly the Chorus; and
she could well be envying the women of the Chorus their life,
own homeland.

nd come those recognitions manufactured by the poet, and inartistic
t;x.'eason. As when in the Iphigeneia [this must be Iphigeneia among
urians] Orestes reveals that he is Orestes. She makes herself known by
tter; l?ut Orestes himself says what the poet, not the plot, requires. This
I¢, is near the fault that I just mentioned, for he might as well have;

some tokens as well. Another example is “the voice of the shuttle”
ocles’ Tereus.’
s

e of the shuttle’ is our fr. 595 of the play, and of course refers

the whole of Chapter 16, Aristotle is discussing many
recognitions of persons®, so we must, [ think, assume that
9 when he refers to the Tereus. This being the case, the
18 that he is likening the recognition of brother and sister
, by means of the letter, to that of sister and sister in the
means of the weaving. If so, then Procne and Philomela must
een onstage together when their recognition took place. This in turn

iin Sophocles, Tereus did not shut Philomela up in a prison

* Calder (1974) 88 argues for a male Chorus, and is followed by Kiso (.
Dobrov (1993) 199-200; but Fitzpatrick (2001) 94-95 shows that these arg
valid.

“ This moment is probably depicted on an Apulian vase-fragment from Pael
in Dresden, Staatliche Kunstsammlungen), dated 430-420: Tereus, in stl'i
bursts from the palace, brandishing what may be a small bone and pursuing
women. See Bieber (1925), Touloupa (1994) 528, no. 9.

apter I.l, he notes in passing that recognitions could be, not only of

’fs or circumstances (1452a); then he continues: ‘But the recognition

. Itely_ connected with the plot and action is the one described :bove’
‘!.of persons. He then focuses upon this kind of recognition. 7

-~
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after he had ravished her and cut out her tongue, as we find
account, but instead he brought the tongueless Philomela hom
Hourmouziades too argues that this was the case, pointing o
keep his vile deed quiet, Tereus needed either to cut out Philom
tongue, or to shut her away, but he did not need to do both. He s
suggest that there was no imprisonment of the girl in Sophocle
tongue-cutting; and that Tereus brought Philomela home with h
and mutilated, then pretended to Procne that her tonguelessnes
affliction sent by the gods*. But in this case Procne would ha
her sister as soon as she arrived, so there would have been n. _
kind of recognition scene which Aristotle is discussing in Ch
I suggest, therefore, that on his journey home from Athen
ravished Philomela and cut out her tongue®, then — as i
Liberalis’s otherwise very different story in Mer. 11 — he cut th _,
and dressed her in slave’s clothes, then brought her into the' ;i
servant, telling Procne that Philomela was dead. Procne be‘ \
because she did not recognise this servant as her sister —
have been entirely believable in masked tragedy if Philomel
a mute slave, with slave’s hair, slave’s mask, and slave’s cloth

f course, this lack of recognition would sound far-fetched
later rationalised the narrative by having Philomela
¢ from the palace, in order to make his version more
> also had to include the cutting-out of her ton gue because
n unchangeable part of the story, thanks to Sophocles.

however, Procne’s failure to recognise the new servant as
plausible; and as a servant Philomela would of course
to the looms. So she then prepared her ‘voice of the
due course brought it to Procne. The piece of weaving
‘been a vital Sophoclean prop, comparable to the urn in
rd in'Ajax, and the bow in Philoctetes, and it would have
recognition and reunion between the sisters onstage. And
10W moving Sophocles could have made such a scene,
of the only full-blown recognition scene in his extant
tra, when a sister recognises her brother, who also,
me back from the dead. In Tereus, Procne alone would
lyrics of joy/pain/anger, both for herself and for her mute

f course, must have been alone onstage when their
place. It is sometimes argued that Tereus must have been
ause a Lucanian bell-krater by the Dolon Painter may
Ldelivering the weaving to Procne, while a man who may
10ther unidentified man stand. by*. But this is to
Wway that the vase-painters worked: they often brought

* Hourmouziades (1986) 135. He is followed in this by Fitzpatrick |
Burnett (1998) 181 n. 13 shows that Philomela’s imprisonment could n
staged within the conventions of an Attic tragedy. But her unconvincing
have Tereus leave Philomela somewhere along the wayside, then return
that she is dead, while in due course Philomela somehow produces the
nebulous location in the wilds. :

“ Both Hourmouziades and Fitzpatrick (see n. 46) argue that the piece
leads to a recognition, not of sister and sister, but merely of the true facts:
Hourmouziades would have this happen offstage, Fitzpatrick (with Ar
onstage.

“ This could well have been Sophocles’ own innovation to underline Te
for there is no certain evidence for the tongue-cutting prior to his Tere
1050-2, to speak like a swallow is to use unintelligible barbarian lang
unable to speak.

“ 1 suggest that soon after this moment we place fr. 583, where Pro
new sense of isolation to the sympathetic Chorus: ‘Now on my own ] am}
Sophoclean hero typically feels him/herself isolated and alone: see Kno

193, dated 400-370/360. The scene has also been identified as
ned robe in Medea, e.g. by Trendall and Webster (1971) 97,
ur this interpretation. The children have delivered their gifts and

say this is Procne) is now dressed in the glorious robe and tiara
lidservant (some say this is Philomela) has in her hands the box
why would Philomela carry a box?), and also the cloak which
JOff in order to don her new clothes (some say this cloak is
but it is plain, apart from a stripe, and it hardly appears to be a
cene); Creon (some say this is Tereus) stands by, sceptre in hand:
ider that he will soon be dying alongside his daughter; a worried
doubt the one who will soon report the terrible deaths to Medea.
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together several different moments of a myth, or a play, into one
scene. Consider the famous Sicilian calyx-krater showing a sce
Oedipus Tyrannus®': the messenger is about to reveal the truth to Ogdig
while a horrified Jocasta stands by. Also present are their two d.
who in fact come onstage only in the last scene of the play. T
seems to have included them to add poignancy and to act as a re
what this moment means for their future. So if the Lucanian
does indeed depict a scene from Tereus, with Philomela brin
weaving to Procne, then the artist has surely added Tereus as a1
of the terrible fate which this dramatic moment will bring abou
His (dramatically implausible) presence onstage during this n
scene can thus be discounted.

Another question concerning the recognition scene is whe
piece of weaving told its story in a script (as at Apollod.
Ypdppata) or in pictures. A script would seem to be the most convi
option, for pictures could have been understood by the Thracian
they, being illiterate barbarians®, could not possibly have re
words. Thus Tereus may have removed Philomela’s tongue, bu
still gave her the power to ‘speak’, which demonstrated the
Athenian culture over Thracian violence and was an emphatic statef
of the superiority of civilised, literate Athens.

The essence of an effective recognition scene is to have th
know the true facts of the situation, while the people onstage do
the recognition actually occurs. So a final important question
Sophocles let his audience know that the servant whom Tereus
home with him was really Philomela, raped and mutilated by
Tereus give the background in the Prologue (as Deianeir:
Trachiniae)? This sounds highly unlikely. Or did Tereus have
his confidence, a male retainer, who could have reported in th

appened, as the Nurse does in Medea? This is perhaps rather
specially as there is some evidence for the presence of
haracter from fr. 588, where a man (masculine participle)
tell the truth, perhaps by Procne in her process of discovery™.
thing, perhaps, explained in dialogue between Tereus and
IX out of the seven surviving Sopholean plays begin with
did a god open the Prologue and make the true facts clear,
Ajax? This last possibility is perhaps the most attractive.
greed that the play ends with the epiphany of some god**
€ metamorphoses of the characters into birds®. So the play
pened with this same god telling of Tereus’ deed; or indeed
god, just as the action of Euripides’ Jon is sandwiched
ppearances of Hermes and Athena, or as in his Hippolytus
similar date to Tereus if the arguments above are correct)
n is framed by the epiphanies of Aphrodite and Artemis. If
roduced two gods into Tereus, then perhaps Ares, who was
! ’ father, could have told of his son’s bloody deed at the
1e play, while Athena, with her Athenian connections,
pelled out the victory of the Athenian women at its end.

Wi man is depicted on the Lucanian bell-krater mentioned above: see

ted by Calder (1974) 88; Hermes by Kiso (1984) 62-3 and Dobrov
y Burnett (1998) 183 n. 21; Apollo by Fitzpatrick (2001) 99-100.
96 believes that Tereus appeared onstage in hoopoe-form, but
ot have brought a bird-man onstage: see Dunbar (1995) 164-5 on Ar.
cle would not be unparalleled . . . but a man-sized hoopoe seems
tragedy.” Burnett (1998) 183 n. 23 notes that the Aristophanic hoopoe

§ the visible embodiment of the tragic poet’s (risible) words.

183 n. 22, I am loth to accept that fr. 531 belongs to Sophocles’
ted it (obviously incorrectly) to Aeschylus, while most scholars
n it to Sophocles; but it seems unworthy of both authors in sense
cles, the only other tragic poet to write a Tereus, was the author:
001) points out, the nephew of Aeschylus, which might account

* Syracuse, Museo Archeologico Regionale ‘P. Orsi’ 66557, dated 3
illustrated in Taplin (1993) pl. 6.112 and discussed 27-9. Taplin demonstrates::
illustrations on vases are not ‘scene-specific’. Vi

** The Athenians saw the Thracians as stereotypical barbarians: see Hall (19§
5, 126. i
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