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HESIOD
(Eighth Century n.c.)

THE HESIODIC QUESTION

FR(JM THE VANTAGE point of the an-

ient Greeks themselves, no accounting of

Hesiod is possible withont an accounting of
Homer as well_ In the fifth century e, Herod-
53.2) that the

Gireeks owed the evetematizalion  of their

atus was maved ta abserve [2.

gods. we may say, of their universe 1o two
poets, Homer and Hesiod. The current fashion
is to argue, from the internal evidence of their
poetry. that hoth lived sametime in the latter
hall of the eighth century, roughly three
hundred years befare Herodotius composed his
Histories—although there is considerable con-
troversy about which of the two was earlier. For
Herodotus, as for all Greeks of the classical pe-
rind, howsver, the importance of Homer and
Hesind was not based on any known historical
facts about these poets and their limes. What-
aver Homer and Hesind may have msnt to the
eighth century, the only surviving historical fact
about them centers on what their poems did in-
deed mean to the suceeeding centuries extend
ing into the historical peridd From Herodotus
and others, we know that the poems of Homer
and Hesiod were the primary artistic means of
encoding a valite system common to all Greeks

In this connectian it is warthwhile to correct
a common miscanception: Homer is not simply
an exponent af narrative any mare than Hesiod
is an exponent of purely didactic poeiry. The
explicitly narrative structute of epie, as is the
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case with myth and mythopoeic thinking in
general, frames a value syslemn that sustains
and in fact edncates a given soctety. Cone
verenly, as we shall see, the teachings of Hesiold
frame an implicit narrative about the past and
his life.

The question is, Why were thess tana poets
nniversally accepted by the Greeke nf o Lissical
times? Such aceeptance is especially remark-
able in view of the siriking diversily that char-
acterizes Greece throughout this pecind. Each
polis {eity] was a state unta itsell. with its own
Leadiioms in government. Jaw, religion. Mare-
nver, the diversity thal prevailed among the
many city-states of Greece had already taken
shape by the eighth century, the very era that
scholars agree in assigning to Homer and Tle-
siodd. Tow. then. could the diversification of the
Greeks coincide with the conselidation of their
poetic heritage? The avidence of archaeclogy
helps provide a partial answer. o the eighth
century, the emergence of distinat city-stales
with distinet loealized traditions was simulta-
neous with a countertrend of inteceammunica-
tion amaong the elite af these city-stales  the
trend of Panhallenism. The patterns of inter-
communication were confinerd 1o a few specific
social phenomena, all datahle 1o the aighth cen-
tiry: organization of the Olympic Games: estab-
lishment af Apalla’s sanctnary and oracle al
Delpbi; organized colonizations {1he  Greek
word for which is ktisis) proliferation of the
alphahet
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Another phenomenon thal Thay be included

is Homeric and Hesiodic poetry, fealuring
overadl traditions that synthesize the diverse
lacat teaditions of each najor city-state into a
unified Manhetlenic mode! thal suits most city-
states but corresponds exactly 1o none. Frwin
Rolule eites in particular the Hameric amd He-
siodie concept of the Olvmpian gods, which
transeends the individual concapls of these
same gods as they are worshiped on e fevel of
cult in the localized traditions of the citv-states
We have in this example what amounts to in-
ternal evidence corrohorating the external evi-
dence stmmed up in Horsdotus sbitement:
lomeric and Hesiodic poetry systematizod 1he
citv-states” diverse ideologies abow the gods
into o st af adtributes and functions that all
Hellenes conld accept. (The earliest unambig-
uous altestation of the word Panéfltues in the
sanse of “all Greeks™ is in Mesiod, Waorks and
Davs 528 )

The notion that the FHomeric and Hesiodic
poems were a Panhelienic phenomenon going
back to the eighth century leails to the tempting
scenario of connecting a likewise Panhellenin
phenomenon, alphabetic wiiting: it ton. alter
all,is dated to the eighth contury According to
this seenario, the Tomeric and Hesiodic poems
were enshrined far the (Greeks because they
were written down, thos heenming fixed texts
that  peolifecated  throughont  the  Tellenie
warld The problem is, how exactly are we to
imagine this proliferation? It is clear that liter-
acy was a tenuous  phenomenon  at hest
throughout the archaic .]wriml of Greece, and
the Panhellenic spread of the Flomeric and He-
siodic poems during this peciod stretching from
the eighth to the fifth century conld hordly be
altributed to some hypothetical circulation of
manuscripts. To pul it hluntly: it seems difficult
to imagine an incipient eighth-century reading

public - let alone one that could have stimn-

lated such widespread cireulation of the Hao-

meric and Tlesiodie poens.

The argument for an archaic reading public
is actually rendered pointless by e historical
fact that the madinm of yransmitting the Flo-

meric and Hesindic paems was consistently
that ol petlormance, not reading. One impor-
Lt traditional context of poetic performance
was the institution of Panhellenic festivals,
thougl there may well have heen other appro-
priate public events as well. The compeling
performers at such public events were called
rhipsodes [rhapsoidor: see, for example, He-
rodatus. §.67), ane of whom has been immortal-
ized in Plato’s lon We learn that this rhapsode
Ton has come from his hame in Ephesus to com-
pote with other rhapsodes by reciling Homer at
the festival ol Asclepius in Epidaurus (fon
Sa0al tn the dislogue as dramatized by Plato,
Socrales ascertaing that Ton is a specialist in
Homer, to 1he exclusion of 1Tesiod and Archil-
ochus (lon S31a and 532a)--the implication
heing that there are other rhapsades who spe-
cialize in these other poets, Socrates and lon
then go on to discuss the different vepertoires
requited for the rhapsades” recitation of Homer
and Tesiod [see especially Ton 531a- d). In faet,
Plato elsewhere presents Homer and Hesiod
themselves as itinerant rhapsodes | Republic
6004} The examples conld be multiplied. but

the paint is already clear: the prolileration of
the Tlomeric and Hesiodic poems theaughont
Greeea in the archain poriod (and beyond) did
not depend an the factor of writing.

Fven if Homer and Heosiod were meant 1o he

L there are thoge

heard in perfarmance, not
wha ingist that writing was an essential actor
at least in the compaosition and transmission of
their poetry. Here we must turn to the sty of
oral poetryas perfected by Nilman Parey and
Albert Lord. The fieldwork of these scholars
was hased on the living postic traditions of the
Soutle Slavie peoples. and the theories that

wore developed from their fieldwork were then

loslisl one Flomenie and Tater on Hesiodic-
poetry. The findings of Parey and Lard have on
atiasion heen viewed with suspicion by prom-
inent Heilenists, who fear that the analogy be-
tween the tvpical Yugnslav guslar and a Homer
demeans the latter and overly exalls the for-
mer. This is to misunderstand the intellactnal
hasis of fieldwork —and of anthrapalogical re-

His

ceoare I in general The mechanics of living 1ra
ditioms, however lowly they nay <eem 1o Tel-
lenists, con provide indispensable information

for extensive typological comparison with those

of other toaditions, living or e
We learn from the experience of fieldwork
that compasition in oral poetry hecome

areal-

ity enly in perfarmance, and that the poet’s in-
teraction with his audience can directly affect
the form and content of compnsition as well as
of performance. Moreover, the actual workings
+ to be ascertunned (i

of formmlate diction ur
rectly in the dimension of performance o di-
mension that is of course now extinel i the

wls. In

and Hoesiodic 1

case of the IHonn
stidving this factor of performance as reflocted
by the Tiving South Slavic traditions, Pariy awl
Lord warked out criteria of formmnlaic behavior
that, when applied ta the Homeria text, astab-
lish it too as oral poetry. Far example. one e
ligble indicalion af oral poetey is the principle
of economy as it aperates on the level of each
individual performance; each position in the
verse tends to allow ane way, rather than many
wavs, of saving any one thing. As it thrns ont,
this principle is ot work in Homeric poetiy as
well. which suggests that the composilion of the
Hiad antd the Odyssey is also a matter of per
formance. The principle of economy. as t+ P
Fdwards has demanstrated. is also at wark in
Hesiodic poetry: moreover, both Homerie and
Hesiodic poetry reveal parallel patterns of gen-
eral adherence 1o and oaccasional deviatinn
from this principle

I, then, the Yomeric and Hasiodic poems
are reflexes of oral poelry, we can in theory
eliminate writing as a factar i the compasition
af thewe poeme mich as we have eliminated i
as a factor in their performance, The absenee
of writing wauld suit, at least superficially, the
findings of Parry and Lord: in the Sonth Slavie

ineame-

traditions, oval poetry and Tileraey
patible. But now we have to reckon with a new
prohlem, one raised by the study of oral poetry
itself. The findings of Parey and Lord also sug-
gest that composilion and performance are as.
pects of the same pracess in oral poetry. and
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that no poel’'s compngition is ever identical
even to his provious compaosition of The “same”
pocin at a previous perforiance, in that el
performance entfails a recompaosition of (he
poet’s inherited material.

The problem, then, is this: How conld the
Homerir aod  Hesiodic prems sinrvive un-
changed into the historical period withom the
aid of writing? One solution is to posit that the
poems were dictated by theiv illiterate campos-
ors. But we have already noted that the hypo-
thetical existence of fixed texts in, sav. the
eighth century cannot by itself account for the
proliferation of Homerie and Hesiodie poetry
throughont the citv-states. That pracess. as we
have also noted, must be attribuled long-range
1 the recurrent competitive performances of
the poeme nver the voars by rhapsmles at such
pvents as PManhellenic festivals Thus we must
reart to positing the existence ol early fixed
texts only il the competing rhapdes really
neaded To memorize written versions i order
to perform, and [or this there is no evidence.

Omn the contrary, there is evidence thal the

rhapsodes preserved in their performances cor-
tain aspects of poetic diction that wonld not
have heen written down in any early phase of
the textual transmission. In the postclassical era
of the Alexandrian scholars, when accential
notation was for the first time hecoming canon-
ical. it was ohserved that rhapsodes maintained
in their recitations certain idiosyneratic accent
patterns thal Jdid not match corrent pronuncia-
lion. We now know from cognate accentiual pat-

terns in Indo-Furopean langnages other than
Greek that these aspects of rhapsodic pronun-
ciation are deeply archaie - sorely the heritage
ol Homeric and Hesiodic diction. Ta repeat,
there seems no way (or these patterns to he pre-
served textually from the archaic period, and

we are lelt with the conclusion that the rhap-

o much more than mere memaorizers

§ W
of lexts

True, the rhapsodes weie nat aral poels in
the sense that this concept is defined hy Parry

and Lord on the hasis of thaeir fieldwork on

ato,

Sotith Slavie teaditions: hy the tiane of P
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rhapsodes seem to have been performers only,
whereas the oral paet technically performs
while he composes, composes while he per-
forms. Looking bevond Yugoslavia, however,
we find oral poetic traditions in other cultures
where the factor of perlormance has become
separated from that ol composition —as re-
vealed, for example, in the Old Pravencal con-
trast of trobador {composer] and joglor {per-
former). There are also oral traditions, like
those ol the Somali, where componsilion may
precede performance without any aid of wril-
ing. These and ather examples are discussed in
Ruth Finnegan's Orafl Poetry, which is uselul
for its adjustments an the Parry-lLord theories,
though it sometimes confuses oral poetry with
the kind of free-associative improvisations that
mark certain types of modern poetry in the
West

“Improvise” is a particularly  pernicions
word when applied to traditional oral poelry -
including that of Homer and Hesiod. An oral

poet in a traditional society does not "make
things up,” since his function is to re-create the
inherited values of thase {or whom he com-
poses/performs. As perhaps the most striking
available example, 1 ¢ita the Vedas of the Indic
peoples-—a vast bady of sacred poems display-
ing the strictest imaginable regulation in form
as well as content and formalizing the ideol-
ogy of the priestly class without change for well
aver two millennia. 1t should he added that, de-
spite the availability of writing, the authority of
the Vedas to this day abides in the spoken
word, not in any written text. Moreover. the
Vedas have heen transmitted unchanged, as a
fixed “text,” [nr all these years by way of nne-
monic technigues that had heen part of the oral
tradition fiiven the authority of the Tomeric
and Hesiodic poems by the time they surface in
the historical perind of Greece, it is nol unrea-
sonable tn suppose that their rhapsodic trans-
mission entailed comparable mnemonic el-
forts——which need not have required writing at
all. In theorv, though, writlen texts of the Ho-
meric and Hesiodic poems could have heen
generated at any time - in facl, many times
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during the lengthy phasa of rhapsodic trans-
mission

in the case of Homeric and Iesiodic poetry,
composilion and proliferation need not have
heen separate factors. It is nol as if a composi-
tiont had to evolve into perfection before it was
disseminated throughonl the city-states. Rather,
in view of the Panhellenic status ultimately
achieved by the Homeric and Hesiodic poems,
it is more likely that their composition and pro-
liferation were combined laclors. These poems,
it appears, represent the culmination of com-
positional trends that were reaching their ulti-
mate form, Trom the eighth cenlury onward, in
the context of compelitive performances at
Panhellenic festivals and other such events. By
way of countless such performances for over
lwo centuries, each recomposition al each suc-
cessive performance conld become less and
less variahle. Such gradual crystallization into
what hecame set poems wonld have heen a di-
rect regpanse lo the exigencies of a Panhellenic
andience.

Recalling the testimony of Herodotus and
athars to the effect that [Homer and Hesiod pra-
vide a systematization of values commaon to all
Greeks. we may ga so [ar as to sav that “[Homer”
and “Hesind” arve themselves the cumnlative
ion - the nlti-

embodiment of this systemati
mate poetic response lo Panhellenic audiences
from the eighth century onward. An inevitahle
cansequence of such evolution from composi-
tional trends to sel poems is that the original
oral poet, who composes while he performs and
performs while hie coinposes, evolves with the
passage of tirne into a mere performer We must
not he too quoick to dismiss the importance of
the rhapsode, bowever: he must have heen a
master ol mnemonic techniques inherited di-
rectly from oral poets. Even in such minute de-
tails as accentual patterns. as we have seen, he
preserved the heritage ol a genuine oral poet.
The atymology of rhapsaidds stitcher of songs)
reveals g traditional conceit of the oral poel as
overlly expressed by the poet himsell in cog-
nate Indo-Enropean poetic Iraditions. There is,
then, na demotion implicit in the formal dis-

HESION

linction  hetween  rhapsaidds  and  aoidés
isinger)-- which is the word vsed by the Ho-
meric and Hesindic poems to designate the gen-
ninely aral poet. 11 is simplistic and even mis-
leading to contrast. as many have done, the
“ereative’  anidds with the  “reduplicating”
rhapsaidds. We must keep in mind that even

the traditinnal aral poet does not reallv “create”
in the madern sense of antharship: rather, he
re-creates for his listeners the inherited values
that serve as foundations [or their saciety. Even
the narrative of epic, as we have noted, is a ve-
hicle for re-creating traditional values, with a
set program tha! will not deviate in the direc-
tion of parsonal invention, away from the tra-
ditional plots known and expectod hy the an-
dience. U, then, the aoidds is an upholder of
such set poetic wavs, he is not so [ removesd
from the rlapsaidds as Trom the modern con-
cept of “poel”

The more significant difference between ani
dés and rhapsaidés lies in the nature of their

respeclive audiences. The rhapsnidds, as we
have seen, recites the Homeric or Hesiodic
poems ta Hellenes at large-to listeners from
stales who congregale al events

various (
Jike Panhellenic festivals - and what he rerites
remains nnchanged as he travels [rom city to
¢ity. On the other hand, the typical noidds as
portrayed in, say, lhe Odvssey (4.3 11] sings to
a strictly Tocal community. As the studies of
Wilhelm Radloff concerning the aral poetry nf
the Kirghiz peoples have made clear, the oral
poet in a Tocal sitiation will of course adjust his
composition/performance 1o the nature af his
andienca. For example. the presence of rich
and  distinguished members ol society will
prompt the Kirghiz akva [poet] to intradnee ep-
jsodes reflecting traditions that glovify theis
families. Now the local audiences of Greece in
the eighth nentury must have challenged the
poet with a veritable kaleidoscope of reper-
toires; each city wonld have had its own poetic
traulitions, often radicallv different from those
ol other cities. We have a relerence to the re-
gional variety of poatic repertoires in the Hiod
(20 249) Moreover, even the traditions of any

given city could change radically with sueces-
sive changes in papnlation or government,

The ohvious dilemma of the aral poet is that
each of the varions Jocal traditions in his rep-
ertoire will have validity only when it is per-
formed in the appropriate Incale. With the
surge of inlercnmmunicalion among the cities
from the eighth century onward, the horizons
for the poet’s travels wonld eantinnally expand.
and thas the regional differences hetween one
andience and the next wonld hecome increas-
ingly pronauneed. The greater the regional dil-
forences, the greater the gap batween what one
comnumity and another would hold 10 be true
What was held to he true hy the inhabitants of
one place may well have boen false to those of
another What is trne and false will keep shiflt-
ing as the poat travels from place to place, and

tradi-

he mav even resort to nsing allernativ

tions as a foil for the ane that he is 1e-rreating
for his adience. This device is stili reflected in
[tomeric Hymn 1, where the poet declares in
his praver to Dionysus that the god was not
horn in Drakanos or in tkaras or in Naxes or hy
the hanks of the Alpheios or even in Thehes
{tvv. 1 5], and that those wha elaim any of these
proveniences are psenddmenof flving: v 6 he
that the god was reallv born at

goes on to say
the monntain Nvse [vv. 6 9 compare Tlvmn
26 8) The localization of this Nyse is a separate
prahlem, and the point now is simply that var-
inus legitimate local traditions are here heing
discounted as lies in arder to legitimize the one
Iradition  that is acceptable 1o the poel’s
adience.

There is o parallel poetic device that inan-

gurates the Theagony of FHasiod, at verses
a4, which we will nnderstand only by first ex-
amining the testimony of Tomeric poetry about
poetry itsell In the Chdvssey, Odysseus himself
tells staries like an oral poet who has to keep
adjusting hie composition/performance (o the
oxigencies of his diverse andiences, and in such
contexts the resonreelul hera is explicitly lik-
onped toa poel (11368, 17 518) It is in the man-
wor af a poet that he tells his “Cretan lies”

feompate 170514, 1781 5200 As he finishoe
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telling one such Cretan fale 1o Penelope, Odys-

seus is desaribed in these words:

He assimilated many fies {pseddea) to make them
look ltke genvine things
- ({dlvssev 19.203)

Earlier. Eumaens had described other wan-
derers wha, just as the disguised wanderer
Odysseus is doing now. wonld comne to Penel-
ope with stories ahont Odysseas that are eal-

culated to vaise her hopes:

It's no use! Wanderars in need of foul
ave liars | pseridentar], and they are nnwilling to
el true things {alethéa mathfssthai]

{Ohlvasey 14,124 -125)

Odyssens himself fits this description: hefore
tellig ik major tate of the Odyssey in the court
of Alkinans, he asks the king to lef him eat first.
since his gustér (belly ] is making him forget his
tales of woe intit it is filled with Taod (7.215

2210 Such a gambit would he typical of an oral
poel who is making sure that he gets an appro-
priate preliminary reward for enfertaining his
midieng

The oot for “forget” in this last passage is
leth (7 221 Isthdnei), the funetional opposite of
mune- (remember, have in mind] a oot that can

also mean "have the mnemonic powers of a

poet™in the diction of archaic poetry. Mndmo-
stn@, mother of the Muses { Theogony 54, 125,
915}, is the very incarnation of such powers.,
The conventional designation of poetic powars
by mne- has heen documented by Marcel De-
tienne, whe also shows thal the ward o-leth és
ftrue} is thus originally a  double-negative
expression of truth by w

of paetry. The wan-
derers who are described in the paseage above
as being nnwilling to tell the trath are cost in
the molibof an oral poet wha compromises po-
el truth for the sake of his own suivival. 5im-
ilaly i the conrt ol Alkinoss, Odussans as poot

is implicith threatening to withhold the teath of

poetry by axplicitly blaming his gostér,
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With these paseages in mind, we come fi-
nallv to Theagony 22 44 retelling Hesiod's an-

counter with the hMuses Those godidosses, s
danghters of Maamosini, not onlv nonfer the
muemonic powers of poatry o the poet of the
Theogony it also offer to endow his poelry

with trath, as they themselves announce o him:

Shepherds living in the fields. base ahjects of
repronch. mere hellios | guetdros]t
Werknow how tasav many Hes [ peeitdeal that nok
like wennine things,
but see can also, whenever we are willing,
proclaim teue things | aléthea ger fisosthai].
[ Theogony 26. 28)

“Troth,”  which itinerant,  wonld-he  oral

poets are “unwilling” 1o tell 1se of their

need for suevival (oud” ethelousin al Odyesny
14124.-125), is “willingly” conferred by the
Muses (eut” ethélomen). We see hore what can
he taken as a manifesto of Panhellenic poelpy,
in that the paet Hesiod is 1o he {reed from being
a mere “hellv™ - one who owes his survival to
his local andience with its local traditions: all
stch local traditions are “lies™ in face of (he
“true things™ that the Muses imipart specially to
Hesind The conceit inherent in the Panhel-
lewic poetry of Hesiod is that this overarching
traditinn is eapahle of achieving anrmething that
is hevand the reach of individual local tradi-
tioms. As in the Homeric Hymn 1 lo Dionysus.
the mutnally incompatible traditions of vavous
][] N

gletradition that can bo acceptablo to all In the

les are rejected as lies in favor of one sin-

case of Hymn b, this goal <ecms to he achieved
hy assigning the remolest smaginable tradi-
tional place of birth to the god (Nvse is pictured
. 8). In the
case of the Theogony, we seé this sort of pro-

as “near the streams of Ajguptos,”

cossin a global dimension: the many local the-
oganies of the varions city-states are to he
superseded by one grand Olvmpian scheme.
As we have noted alveady, the Olympus of
Hesiodic and Homerie poetey is a Panhellenic
constrnet that elevates the gods hevond their lo-

calized atteibutes. 1 is o historical Tact about
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Greece in the archaic period thal whatever can
he classified as religions practice or dealogy
| and o stovey ol

the attested evidenee, as gleaned from sources

was comfined 1o the Taeal le

like Pausanias or epichoric inscriptions, reveals
clenrly that each city had a very distinet pattern
of cults. A given god as worshiped in ane city
could be radicallv different from a god bearing
the same name as he was worshiped in another
city

Tinder these circimstaneceas, the avolution of
most major gads from most majar cities into the

integrated Gumily at Olvingnis amounts fo a syn-

thesis that is not just attistic hut also political in
nature. comparable with the evolntion of the
Panhellenic games known as the Qlvmpics, an-
other crucial phenomenon originating in the
:al process, the

eighth century. As in any polit
svolution of the Panhellenic poems would af-
ford some viclories and many concessions on
the part of each region: some one salient focal
feature of a god may hecome aceepted hy all
audiences, while countless other features that
happen to contradiel the traditions of other cit-
ies will remain unspoken. For example. Cy-
thera and Gyprns may well be recognized as
places that the newhorn Aphrodite first visited
Ithe narralive specifies that she did so in that
order, see Theogonny 192 163} bt very little
else about their local lare will ever come to the
st fnee in Hesiodic and Homeric poetry

The aral poet as represented hy the poetry
itself is one wha can sing both epics and thaeo-
gonies, as we learn in this description of the po-

etic repertory of Phemios:

the deeds of men and gods. npon which the

poets confer glary {klens].
(O1dyssey | 13R)

Sa also in this description of a generic poet:

Aut when a poel,
attendant {1herdpan) of the Muses, sings the
glories [ kldns] af earlier men
and the bleasad gods who hold Olvmpus
T heagony oo e

“hi
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In view of the diversity that existed amaong

fes e anal poel wonld have needed for

the ¢
s repertnire o staggering variely of traditions
which

for composing epics and Theogonies,
conlil in the end be rejected as “lies”™ hv the
poots of the ultimate epic and ultimate theo-
pony, Homer and Hesiod. Panhellenic poetry
pan still telt us how an actual epic was heing
compnsed by Phemios in the (ldvssey {1326

4271, o1 how Hermes compaeed o thengony {or
Apalloin the TTvinn o lenmes (425433} Yel
such Panhellenic poetry, ascribed fo the ati-
mate poets, is itsell no longer oral poetry in the
strict sense: it is heing perlormed hy rhapsodes.
(In the case of the Homera poems, the compo-
sitions have even hecome too long for any sin-
gle performance.) Moreover, oral paciiv has
not strvived. The emergence of artistic marvels
fike the uniquely “trathful™ and Panhellenic
Theogony of Hesiod from among countless
“deneitinl” and local thengonies of oral poets
entails not only the crystallization of the one

hut also the extinction of the many.
HTESIOD, PORT OF THE THEOGONY
It owonld he simplistic to assume thot the

“truth” of the Muses al
gl il Crpeks have in common wonld ever be

11he genesis af all the

cenfered upan just any poet. Hesiod's Thea-
gonv in {act presents its composer as the ulti-
mate poet. The very name Tosiodns al Theo-
means something like “he who emils

gony

the Voo " The root *jelvafl Tast recurs in the
i

expressinn dssan hiejsai femitting a [heautiful/

immartal lovely] voicel, deseribing the Muses

themaelves at Theogony 10, 43, 85, K7, while the

vanl *haod- af <odos recurs as “had- in oudé

fvnice|, designating the power of poatry con-
Teried by the Muses upon the poet at Theognny

11 In this way [esfodns embadies the poetic

function ul the vere KMnses who give him his
‘“‘\’\FF‘I'S

Alsa, the generie poet's epithet, “therdpin
Jattondant] of the NMises” {1 hreogany 100], i
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erally identifies Hesiod with these divinities
and implicithy entails not only his ritual death
but also his subsequent warship as enlt hero
fcompare Nagy, Achaeans, P 297 the poelic
word  therdpon, conventionally translated as
“attendanl,” is apparently borrowed from an
Anatolian word, attested as Hittite tarpan-alli,
“ritual substitute”]. We may compare the ge-
neric warrior’s epithel, “attendant of Ares”
(Hiod 2.110, 6.67. for instance], which identifies
the hero with the god of war at the moment of
his death (Nagy, Achaeans, pp. 242.205). Al-
though the Hameric poems nffer little direat
testimony abnut the eydts af dead warriors, they
reveal extensive indirect references to the ide-
alogy of hera cults. The actual evidence for the
existence of hero cults in the eighth century
and thereafter comes from archaecology, and
there is reason to believe that the historically
attested cults of the Homeric heroes are no
mere reflex of Homeric poetry: rather, hoth the
cults and the poetry represent interacting as-
pects of a broader phenomenon. By the same
token, it appears that an idealogy reflecting the
cult of the poet Hesiod is huilt into the poelry
of Hesind

This statement would of course be an ah-
surdity were it not for the fact that the very
identity of Hesiod within his poetry is consis-
tently determined by the tradlitions that are the
foundation of this poetry. As we are abonl 10
see time and again, the persona of Hesiod as
reflected by his poetry is purely generic, nat
historical This is not to say that Hesiod is a fic-
tion: his personality, as it functions within his
poetry, is just as traditional as the poetry itsell
and he is no more a fiction than anv other as-
pect of Hesiodic poetrv. A word more suilalile
than fiction is mvth ~provided we understand
genuine mythopaoeic thinking to he a traditional
exprassion of a given social group’s concept of
truth

Of conrse, Hesindic poetry refers to itself not
as the gradual evolution of poetiv: traditions into
compasitions on a Panhellenic soulo it rather,

as the one-time creation of one ultimate poet
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whose self-identification with the Muses, {or
him hoth a bane and a blessing. makes him a
cult hiero. Besides the poet's name and the opi-
thet “therdpan of the Muses,” the maost striking

sign of Hesiod's stance as hera is dramatized in
the scene describing his firsl eneounter with the
Muses. The goddesses are antagonistic to the
poet’s local origins. but aid him anyway by
transforming  his repertoire  {rom  localized

li
copt: they give Hesiod a sképtron (staff, eeeptar)

s into the “trath™ that atl Hellenes can ac-

asan emblem of his transformation fram shep-
herd to poet (Theognny 30).

This narrative is typical of traditional Greek
myths that motivate the colt of 3 poel as hero
In the Life of Archilochus tradition, for exam-
ple. the diffusion of which can be historically
cannected with the actual cult of Archilochus
as hero on his native island of Paros from the
archaic period anward, we find anather story
about the poet and the Muses On a moanlit
night, vonng Archilochus is driving a cow to-
ward the city from a conntryside region of
aros knawn as the Leimdnes (Meailows) when
he comes upon some seemingly rostic women,
whom he proceeds to antagonize with mockery.
The disuirised Muses respond playfully to his
tannts and ask him to trade awav his cow.
Agreeing to do so il the price is right, Archilo-
chus straightwav falls into a swoon. When he
awakens, the rustic women are gone. and so too
is the cow: hut in its place Archilochus finds
lyre 1hat he takes home as an emblem of his
transformation fram cowherd 10 poet (Mne-
stepes Inseription E,. 11, 23 .38).

The similarities between Archilochus and
Hesiod extend further. As a clie, we note that
the epithet “therdpan of the Muses™ is applied
iselv in the context of the

lo Archilochus precis
story retelling the poet’s death {Lelphic Oracle
4. Parke and Wormell ed ). Then again, just as
Archilochus was worshiped as ault bero in his
native Paros, so wos Hesiad in Askra - until his
hoelaud was obilite, ated by the neighboring
ity ol Thespiai, and the cepited remains of the

poet were tranglorred by the refugees from
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Askra to a new cult precinct al Ovrkhamenaos, a
rival of Thespiai (Avistotle, Constitution of the
Orkhomenions, frag. 765, Rose ed : Plutarch ap
Procius commentary). According to another tya-
dition. contradicting the one emanating fram
Orkhomenos (Phitarch, Bamquet of the Seven
Sages 19.16.20]. tlesiod was buried and veper-
ated as hero in the cnlt pracingt of Zens Ne-
meions at Oineon in Ozolian Lokris (Certomen,
p. 234, Allen ed.: campare Thucvdides, 3.96). In
the myth that serves ta validate this tradition,
the murdered poet’s corpse is said 1o have heen
originally cast into the sea, only 1o be carried
ashare on the third day by dolphins (Gertamen,
p. 234.233, Allen ed.|--a narrative scheme tha
is particularly appropriate to a cult hero in
whose honor a festival is founded [as in the
case of Melikertes and the Isthimian ;ames).

[n short, the lore about Hesiad fits a general
pattern that is characteristic of a lacal cult hera,
and the parallelisin of Hesiod and Archilochus
in this regard becomes even mare noteworthy.
The lacal cult of Archilochus at Paros. as we
have seen, is the actual source of the myth
about the poet’s Iransformation from cowherd
inta poet. In the case of Hesiod'« tran<lorma-
tion {rom shepherd into poet. however, the
myth is built into the Theogony itsell Sinee the
hera cult of Hesiod is just as much a historical
fact as the cult of Archilochus, and since hoth
these ctilts are deeply archaic in nature, it is
possible that the Hesiodic cult is nltimately a
locus of diffusion for the Hesiodic poerns, just
as the Archilochean enlt seems to he for the
Archilochean vita,

Mareaver, the Archilochean vita tradition
may well have heen the actual context far the
preservation of Archilocliean poetry ilselfl, with
a narrative superstrncture abont the poel's life
serving as a [rame [ “ruoting”™ the pooet's

paems {compare the “quoting” of Avsopis L
bles in the Life of Aesop tradition). This ar-
rangement is in fact suggesied hy the format of
the Mnesiepes Inscription, the Parian doen-
ment that proclaims the hero enlt of Archilo-

chus and then proceeds to lell the stary of his

life (starting with the incident of the cow and
the lyre). Granted. this document is late {third
centiry ne ) and may reflect lterary manner-
iss characteristin of the Hellenistic era. it is
also trie that the genre of the poet’s vita in gen-
eral tends to degenerate lrom traditional nar-
ratives that are parallel to the poems into what
can only be callad fictions that are arbitrarily
derived {rom the poems. Still, the program of
the Mnesiepes Inseription is to docmment and
motivate cult practices in a sacred precinat that
is actually named after Archilochus (the Arichi-
Iskhesonl, amd in such an ancestral religions
context invention seems ont of the question
The relevance of this information abhout Ar-
chilochus to Tesiod becomes clear when we
consider the name of the man to whom Apello
is «aid to have given the command to institute
the hera cult of Archilochus: Mnésispas, mean-
ing “he who remembers the word{s) " I seerms
as if the foundation of the poot's cult goes hand
in hand with rememhering the poet's words
(riven the historical fact that the poems of Ar-
chilochns, like those of Homer and Hesiod,
ware recited at public competitions by rhap-

sades [Athenaens, 14 )¢}, we may envision a
pattern of evolution parailel 1o that of the Ho-
weric and Hesiodie poems. Tn other words, the
aral poetie traditions of Paros could eventually
have hoacame crystallized into a fixed enllection
ol poems vetrojected as creations of the ulli-
mate poet Archilochus and disseminated by
wav of rhapsodic transmission in the context of
the poet's hera cull. We may directly compare
the HHomeartdai {sons af Homer) and Kreaphu-
lejor (sons of Kreophulos), organizations of re-
citers whase very names imply that their
“fonnding Tathers™ were cult heroes

In this connection a hrief ward is in order
ahont a Panhellenic tendency inherent in all
wichaie Greek poetry- not just the Homerin
and Hesiodic. It is a historicat fact that each
majm pactic pence in the archaic period tends
o appraprinte the surface stracturs of o single
dinlert 10 the oxclusion of all others For ex-
ample, the elegiac poelry of even the Doric
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areas is characterized by Tonic diction, as we
see in the poems of Theognis (Megaraj and Tyr-
taeus [Sparta). conversely, the diction of choral

Iyric will be a synthetic form of Doric aven for

Tonie paets like Simonides and Bacchylides
Befare we concider any further the evolution
of the Incal Boeotian poetic traditions of Hesiod
inta the Tonic hexameters of the Panhellenic
Theogonv, it is instructive to ask this related
question: Why shonlid the local Dorie traditions
of a city like Meogara evolve into the Tonie ele-
giaes of a Theognis? The answer is given by the
poetry itself: the goal of this paetrv, the poet

savs, is 1o he heard hy all Hellenes evervwhere

(Theognis. 23207 2541 1t seems as if such
A goal can be reached only with the evolution
ol the locat poetry into a farm that is perform-
able at Panhellenin events, In the case of the
elegine, that form wonld be Tonic. And snch
evolution entails, again, the eventual crystalli-
zation of aral poelic traditions into the kind of
{fixed poems that are the veperinire of rhap-
sodes. Wha, then. is the poet? As we shall oh-
serve in the next section, Theognis tao - Jike
Architochus and other masters of lyric - may
he considerad an idealized creation of the pa-
etrv in which he has an integeal function - and
which he is credited with creating

There is an impaortant dillerence, howevyer,
between the poemis of a tHesiod on the one
hand and of o Theognis or an Acchilochus on
the other The difference is one of degree: these
three figures, amaong others, seemingly bave in
common an inlent to address all Hellenas, bt
Hesiod has favimore anthority than all the other
pavts A Theagnis or an Archilochus spoaks
from the perspective of his own city, though the
lowalizedd wgpects of the city are shaded aver
and the Panhellenic aspects are highlighted. In
the case of Hegiod, hovever, the perspective is
meant to be that of all cities This Hanseon-
dance is of course facilitated by the historical
fact that the figuee of Tesiod has no native city
to claim him, since Askra was destroved by
Thespiai. Becanse Askra is no maore. its tradi-

tions need not infringe on those of other cities

By allowing Tlesiad ta sprak as a native of
Askra, the Panhellenic tradition is in effoct
making him a native of all Greek cities. as we
shall see in our survey of the Waorks and 1oys.
The Theogony oo expresses this Iranscen-

dence,in bwo interrelatod wavs: the form in

which the Muses ave invoked and the natare of
the gift that they confer an Hesiol.

We hegin with the second. Whereas the
mark of Archilochus’ transformation from cow-
herd to poetin his nighttime encounter with the
Muses is a lyre. Hesind's transformation from
shepherd ta poet in his likewise nighttime en-
counter [ Theogany 101 is marked by their gift of
a chdption (stafl, scopter; v. 30] There has heen
mnch fruitless debate over <uch guestions as
whether this gift implies thal esiod had not
learned how to play the Iyre. and not enough
altention has heen paid to the implications of
the word <hdptron as it is actually used in ar-
chaic poetry. The sképtran is a staff held by
kings {tiard 1279, 2.86). by Chivses as priest of
Apolio 1
vssey 11.00), by kerikes (her

121), by Teiresias as prophet [ O

alds: iad 7.277

or
generally by one who stands np to speak in the
agore fassenbly: Hiad 1218, 21 568)

Porhaps the mast revealing exomple of such
an agoréd is in the Hiad [18.497), where it is pre-
sented as the context of an archetvpal neikos

{rguarcel) visnalized on that timeless miictorosm
of o frozen motion picture, the Shield of
Achilles. While the twa nameless litigants are
seen lormally quarreling with one anather, par-
tisans ol each side shoat their preferences
[ {had 18.507

{elders) at the assembly wails for his turm 1o

and each of the seated péroutes

stand np with sképtron in hand and speak in
favor of ane <ide or the ather [18.505.506). As
cach elder speaks, taking the staff from 1he -

tending heralds, he is described as rendering

drke fjudgment/justice; 18 506); moreaver, a
prize awails tha one who “speaks drke in the
most straight manner”™ {18.508)

Suchan elder is the equivalent of the generic

hasileiis (king) as desceibed in the Theogony

(8093}, Moreover, the king's funation of speak-
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ing drke at the assembly is in fact a gift of the
Muses. as the Thengony itsel{ tells us. The just
king is imbued, [rom chitdhood on, by the
Muses { Theogony 81 84) and he decides whint
is themis [divine law: v 85) by wav of “straight
dike [plneall”™ (v 86]in the cantext of the as-
sembly [vv. 86, 89, 12}

In s, the sképtron given 1o ilesiod by the
Muses indicates that the poet will speak with
the authoritv of a king — an authorily that ema-
nates from Zens himself {Theogony 96: Hiad
1248 239, 997 .99} The point s, just as Zous
has authoritv aver all other gods, so also the
poet who Tormalizes this awthority hy telling
how it all happened thereby implicitle has an-
thority over all other poots

Next we turn to the invacation of the NMuses
in the Theogony. At first blush, Flesiod hardly
fits the imuge of a poet whose anthority tran-
scends that of all other poets. He is situated in
Askra (Works and Davs 640], a remote Basotian
setllement at the foot of Mount Helikon. which
in turn is described as the local cult place of the
Muses [ Thengaony 1 7). Sueh a localization, as
well as the poet’s sell-identifieation as Tesiorl,
has conventionally been interpreted as a prim-
itive assertion of individualism in contrast with
Homer's elevated anonymity.

This is to misanderstand the inherited con-
ventions of the Theogany. As we ean see from
the theagony performed hy Hermes himself 1o
the accompanimenl of his lyre in Ty to
[Termes 425 423 the traditional format of such

a compaosition is that of a prelnde (the classical
Greek word for which is proofimion). The inter-
nal evidenee for this format has heen exton-
sively studied by Hermann Koller {the key
word in the Hvmn to flermes is ambanldden
[playing a prelude] at v. 426), and it will suffice
here to note that the Homeric Hymns, includ-
ing the IHymn to Hermes. are also preludes
(this Thueydides at 3.104.4 refers to the To-
meric Hemn to Apolla as a proofmion). The
conventional closure of the [lymns, metabdso
muai dllon es iimnon {as at Tlvmn to Aphreodite
203), Jiterally means 1 will move on to the rest

of my song” [not toanother hymn” ag most
translators render it). The rest of a perfoemance
intradnead by a prelude may he technicably any
pontic/musical form. bt the one form that is
apocified by the Homerie vmns themselves is
32.19)

wanld he some form o epic or catalopue

the deads of heraes [31 19, which
poelry.

SHIL the fact is that the Hiod and the Odys
sev have snrvived without any fixed preludes,
althongh the availability ol such prefudes is
duenmented by Crates of Pergamon [ Vita Ham
1 Romane, po 32, Wilamowitz ed | The pro-

ically the only

Il is the peime context o
ta identify him-

(av the archaic

ronleoxl

wll, speak in hic own persona. and describe the
cireumstances ol lus performance {compare
Theognis, Alrman, trag 39, Page ed; even
in choral leric it is the preliude in which the first

person is more appropriate to the poet than to
the choris) Thus the potorious contrasting of
Hasiodic eoll-ientification with Tlameric ano-
nvinity is anvalid il indeed the sell-identifi-
sation of Hesiod is happeniug within o prelnde
NMareover. the self-identification of Homer is
attested {n another genyine prelude, the tHo-
meric Hvmn to Apollo [166 176)

The proposition that the Theogeny is, from
a purely formal point of view. a complex pro-
lude that invokes all the gods can he tested hy
adducing the larger Homeric Hymns as sim-
plex preludes, each of which invokes one god.
Admittedly these Hymns are unwieldy as func-
tional preludes procisely becanse of their sheer
size, and there may well be an element of ars
gratia artis in their evolition Since preludes
traditionally appear in a varielv of metrical
farms, the fact that the Homeric Hymns were
rompaosed in hexameter suggesls thal they were
closely affected by the specilic form of the epic
poetry that thay preceded: moreover, il the epic
compositions were ta evalve into monumental
size. then so could the prelndes that introdneerd
the epic performances. Despite the monnmen-
tal size of the larger THvmns, however, the paint
remains that they maintain the traditional pro-
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gram of a functional prelude, ane that is worthy
of Panhellenic performance. This program can
be divided into five stages:

1. the invocation proper: naming of the god

2. application of the god's epithets, convey-
ing either explicitly or implicitly his efficacy on
the local level of cult

3. a description of the god’s asent o
Olympus, whereln he achieves Panhellenic
recognition

4. a prayer to the god that he be pleased with
the recognition that has been accorded him so
far in the performance

5. transitinn to the rest of the performance

These five stages may or may not he explicil
in any given Hymn. For instance, in the shorter
Hymn to Iermes {185 -9} the almission of
Hermes as an Olyvmpian god (elage 3] is sug-
gested by wdy of mentioning the delay of his
arldmission during the confinement of Maia in
her cave; in the longer Hymn to Hermes (4.5 -
9), by contrast, the closely corresponding men-
tion of this delay is followed by a lengthy nar-
rative that elaborates on the god's subsequent
admission. This narrative in the longer vmo
takes us all the way to verse 578, where we [i-
nally reach stage 4: by contrast, stage 4 in the
sharter Hymn to Hermes is reached hy verse
10.

Such an example of extreme length and
hrevity in two Hameric Tiymns 1o the same
god. achieved by expansion and compression.
respectively (the mechanics of both phenomena
are a sure sign of oral poetry]. can he compared
with the length of the Theagony and the brevity
of Homeric Hymn 25. Technically. both Hynm
25 and the Theogony are hymns to the Mnses,
and the first six hexameters of the seven-hex-
ameler prelude have direct lormal analogues in
the longer:

Hymn 26.1 T
Hymn 25.2.5
Hymn 26.6

eogony |
Theogony 94 .97
Theagony 963
Whereas the short hymn is a simplex prelude
that motivates the genesis of the Muswes, the
long hymn is a complex prelude that first mo-
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tivates the genesis of the Muses, who are then
invoked o inotivale the genesis of all the gods,
which is the theagony proper. But Irom verse
964 onward, the Theogouy is no longer [ormally
a theogonv, in that the suhject matter shifts
froom the thedn genos (genesis of gods, as al
Theogony 44, 105: compare 115) to the genesis
of demigods born of gods who mated with mor-
tals [compare Theogony 965 -968); the latter
theme, which amounts to catalogue poetry
about heroes amdl heroines, is actually ex-
pressed as génos andeon . hentithéon fgenesis
of men who were demigods) at Homeric Hymn
118 19 a theme to Hymn 31 an-

nounces itsell as a formal prelude.

which

To repeat, verses 1-963 of the Theogony are
from the standpnint of form a hymn to the
Muses, serving as a prelude to the catalogne of
heroes anil heroines that survives at verses 965
1020 of the Theogony —-and that interconnects
with Hlesiod fragment 1. The significant modi-
fication in this hvmn to the Muses is that it he-
comes primarily & monumental hyinn to Zeus
and all the Olvmpian gods; thus at slage 4,
where the poet may he expected (o pray that the
Muses be pleased with what has heen com-
posed so far, he in fact pravs to win the plea-
sure of all the Olympians generated in his
‘Theogony.

Thus verses 1-962 of the Theogony are not
a single, hut rather a composite, hymn in com-
parison with most Homeric Hymns. The hymn

proper is al verses 36 103, culminating at 104 in
a separate slage 4 in which the poet pravs ex-
clusively tn the Muses: then, starting at verse
105, the nxpectad stage 5 of transition {to what-
ever composition might follow the prelude] is
implicily postponed and replaced by a reap-
plied hymn to the Muses cunning all the way to
verse 962, followed at last by a reapplied but
cinmilative stage 4 al verse 963, We mav com-
prre Hyvmn to Apollo 165 166, a stage 4 appro-
priate to Apollo as he is warshiped in the Pan-
ionian context of his hivthplace Delos the poet
first pravs to Apollo and then greets the De-
Hades, a chorus of female singers/dancers who
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cenm 1o he a local manifestation of the Muses.
with a farmula that elsewhere conveys a stage
ad
stage § of transition is explicitly postponed and
verses 179 544 by a reapplied

4 prayer. Then, at verses 177 178, the expec

followed at
hymn to Apallo as he is worshiped in the Pan-
hellenic cantext of his abade at Delphi: there is
a reapplied stage 4 at verse 545, where the poat
again pravs ta Apollo, followed at last by the
stage 5 of transition at verse 546.

In the case af the Theognny. verses 115 962
amount ta an expanded variant of the com-
pressed hymn at verses 36103, jusl as verses
179 544 in the Hymn to Apnllo amount 10 an
expanded variant of the compressed hymn at
verses 1. 166. There is an impartant formal Jil-
ference. however, hetween the compressad
version at verses 36 103 of the Theagnny and
the expanded version of verses 105 062
whereas both are simultaneously a prehule and
a theagony --just like the composition per-
formed by tlermes in IHymn to Iermes 425
413 - the compressed version is more of a pre-
lude and the expanded version is more of a
theagony.

The expanded version is the Theogony
proper, told hy Hesiod in his own persona and
“retelling” what the Muses had told him. The
compressed version, on the ather hand, is tald
only inditectly: in this case the theogony re-
lated hy the Muses 1o Hesiod is merely para-
phrased, as it were, in the context of describing
what the goddesses sang as they went up 1o
Maount Olvinpus

Verses | 21 af the Theogony present vel an-
other indirect version {thus there are altogether
three versinns of theogony in the Theageny).
Here ton the theogony related hy the Muses is
paraphrased, this first time in the cantext of de-
seribing what the goddesses sang as they came
down fram Mount Helikon. In this version the
Muses are invoked as Helikonian {Theoganv 1
2). not Olympian as everywhera else in the
Thengony Mareaver, the thematic order of the
Muses' theogony, which they sing and dance
{(Theogony 3 4) as they come down from the
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summil of Mount Helikon, is the inv&se of
what they sing and dance {Theogony 70) as they
go up to the summit of Mount Olvmpus (which
is stage 3 in the program of a Panhellenic
hymn).

i the first theogony, at Theogony 1120, the
Muses are described as starting their narrative
with Olympian Zeus (v 11] and moving their
way “down’ from the ather Olympian gods-
Hera, Athena, Apollo, Artemis, Poseidon [vv.
t1 15)-- all the way to the previous divine gen-
erations (vv. 16 -19] and then to the primordial
faiees, Earth, Okeanos, Night [v. 20). These
same Muszes, after they enconnter Hesiod at the
font af Mount Helikon. are desc
second theagony [Theogony 36-52| as statting
their narrative with Earth/Sky v 451 and mov-
ing their way “up’ to the Olympian gods. cul-
minating with Zeus himsell (v. 47; the word
detiteron [next] here denntes merely the order
of this theogony. and therefore does not slight
the importance of Zeus), It is important that this
narrative direction of the Muses™ second the-

ibed in the

ngonv, which delerines the direction of He-
cind's third and definitive theognny al verses
105- 962, corresponds to stage 3 in the program
of a Panhellenic hymn, the ascent to Olympus
of the divinity wha is heing praised

We see here a transformation of the Muses
from local goddesses an Monnt Helikon into
Panhellenic goddesses on Maunt Olympus. As
they start their way down the slopes of Heliken,
they are described as énthen apornimenai
{starting fram there] at Theogony 9--corre-
sponding 1o énthen opormimenos {same mean-
ing) at ITymn to Apolle 29, where the verse goes
an to proclaim the transfarmation of Apollo
from lord of his native Delos into lord of all
mankined. In their local setting the singing ard
dancing Helikonian Muses resemhle the De-
liades of the [lvmn to Apolln. Like the Muses
(for example, Hymn to Apolto 189-190), the De-
lindes are Apolin’s attendants [v. 157). and the
paat seems (o be praving o them and Apolio to-
gether at stage 4 of his v fve. 177 178 For-
ther, the Deliades 1o seem to sing and dance
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fecompare Thueydides, 3.104.5 and Enripides,
Horakles GR7 6901 it is as if the perforinances
of the Helikonian Muses and the Deliades wern
envisioned as Iyric rather than  hexameter
poetry

Muoreaver, the relationship ol 'Tesiod to the
Hetikonian Muses parallels the relatianship of
Homer ta the Deliades (the Tvmn te Apollo -
mistakalil
sell-dramatized encounter af Homer with the

claims Homer as itls composer] The

Daliades leads to the poet’s promise that he will
spread their kldos (glorv) by mentioning them
in his poetry as he travels throughont the cities
ol mankind (Hvmn to Apollo 174 175; compare
v 156, where this glory is already presented as
the DNelindes
will have a place in Fanhellonic poetry. Simi-

a fail accompli}, in other words,

lacly. the encmimter of FHesiod with the 1leh-
konian Muses Leuds 16 the phet's glorilving
them with the Theogony, which is technically
a Panhellenic hvimn to the Muses: in this way

1

the local goddesses of Helikon are assimils
into the Panhellenic goddessaes of Olympus

We may also compare tHermes  minjalure
theogony  as paraphrased in the Hvmn (o
Hermes 425 433. this theogony is lechnically a
hvmn to the mother of the Musos, Nndmosnns
[v. 429), who is described as the deity presiding
aver and defined by the characteristics of
Hermes [for the diction, compare Callimac s,
e Hhae e
sdlefined by

chavaclerishies

Hymun to Apollo 43p In the same

likoniam Muses presile pver and a

the characteristios ol Hoesiod
that thav themselyes had conferred npon him.
And here we finally see why it is essential

far the Theogony that Hesiod shonld have his

local origins at the {foot of Mount Helikon As
an expression of the Helikonian Muses lie pos-
sesses characteristics that are boyoml 1he im-
mediate sphere of the Olvopian Musos As we
have weens the godidessos canter npon him a
stall {1 heogany 401 o emh

wofl antlorine that
is the pravines ol king< and that emanates from
Zeus himself. Also, as his vory name Hasindos
proclaims, the Muses of Helikon endow the
poet with audé [Theogonv 31). o special voice
that enables him not only to sing a theagonv vy

6

A3 34) hat also (o tell the future as well as the
past (v 32). Whereas the generic protoge of the
Olympian Muses and Apolla is an aoidds (paet}
who composes the equivalent of Homeric epos
and hvmns (compare Homerie THymn 252 3
and Theogomy w4 1033 Hesiod as protége of the
Helikominn Muses has the powers nat only of
a poet hut also of what the Greek< would eall a
kérux thorald ) and a mntis [soer]

As same recent shudies have demonstrated in
detail the Indo-Enropean heritage of Greak po-
etry entailed an original averlap of what even-
tually evolved into the separate functions of
post-herald-seer. This overlap. still survives,
not only o the charocterization of Hesuul as
protoge of the Helikanian Muses hut also in the
paradigm of Flermes as prologe of Mnamosiuna,

By virtue of singing a theogony, Hermes is
said 10 be kraman or “authorizing” the gods
(Fivmn to THermes 427) The verh krarna, as
Emile Benveniste shows, denotes sovereign an-
thority as exercised by kings and as emanating
fram Zeus himsolf. 1t canvovs the notion that
kings authorize the accomplishment of some-
thing and confirm that it will he acomplished
fas al Chdyssey 83000 A typological survey of
ritnal theagonic traditians native to diverse cul-
tures thronghout the world reveals that a bhasic
function ol a theogony is to confirm the anthor-
itv that regulates any given socinl gronp. By

singing o theogony and thus “authorizing” the
godds, Tlermes s in effect conflirming their
antharity,

Hermes later enter< into an agrecment with
Apollo whereby the two goads divide their func-
tions hetween themselvos, and in the process
Hermes gives Apollo his Iyre along with the
powers that go with it (Hymn to Hermes 434
512), while Apallo gives Hermes a rhdabdos

(stalf) described as epi-isramousa or “anthoriz.
ing”™ the ordinances that Apollo has learned
from Zens himself fvv 531 5320 While granting
this mach amthorization to Hermes, Apollo spe-
cifically exchndes the sphere of divination that
is appropriate 1o the aracle at Delphi (vv 533

549); hut Apollo does inclnde the sphere of div-
ination (hat is appropriate to the Dee Maidens
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of Monnt Parnassos [vv. 550 566 These Boe
Maidens also krafnousin or “avthorize™ (v 559):
when they are fed haney, they are in ecstasy
and tell alethess (troth: vvo 5600 661) hut they
pseridontai (lie] when deprived of this food vy
562 - 563] Such ecdatic divination is achioved
with [ermented laney - a pattern typical of an
aarly &lage when mmidés (poet) and miintis [seer)
were ane. When the Bee Maidens are in en-
stasy. they krafousin hy telling of Tuture things
that will really come ta pase

The division of atitibutes hetween Apollo
and Termes dimmatizes the evolitionary sepa-

tie Iunctions that are pictured as

ration of |
stilb integral at the time when Hermes sang the
theagony. But then Hermeas cedes the lyre o
Apollo and conflines himeell 1o the primitive
shepherd's pipe (Hymn (o [Termes 511 512} =0
that Apollo can take aver the spherve of the poet.
Apollo alsa takes over the sphere of the seer on
a highly evolved Panhellenie level This oracle
at Delphil, Teaving ta Hermes the more primi-
tive sphere of the seer as a local cxponent of
the sart of “truth™ that is induced by lermentad
honey. But the “newer” gad’s dramatized alfin-
ity with the more primitive aspects ol poatry
and his actual inaugaration of Apallo’s poetic
art hy way of singing a theogony indicate that
Hermes- nat Apollo s in Tact the older god,
and that his “antharizing” staff and his “ou-
thorizing™ Bee Maidens are vestiges of aun older
and broader poetic realni. From a historical
point of view, Apollo and his Olvipian Muses
ent a stream-

are the newer gods: they repres
lining of this older reaim into the newer and
narrower one of Panhellenic poatry

Similarly. Hesind's relationship with the He-
Tikonian  Muses
broader poetic realm that the poet then stream.

represents  an - older and
Jinesinto the newer and narrower one of a Pan-
hellenic theagony by wayv of svnthesizing the
Helikonjan with the Olvmpian Muses, The
Hiat

sképtron (stafl) and the prophetic voice
Hesiod receives (ram the FHelikonian NMusas,
speakers of hath Talsehood and truth, are anal-
agane ta the Termetic rhabdos (stalf] and Bee

Maidens, likewise sprakers of hath falsehood

and trath, 1 seems ag il the Muses ol Olympus
inherit the genre of theogony from the Miises of
Haolikon, just as Apollo gets 1he Ivre from
Iormes, composer of the first theogeny, For a
Panliellonic thengony to happen, the Muses
have to came down fram Helikon and go ap 1o
Nlympns, through the intermediacy of Tesiod
Just as Hermes is the archetypal kérux (her-
Ak} and mdntis (seer], so Hesiod embaodies
thewe two functions alang with that of the aoi-
das [poet] by way of the Tlelikonian Muses
[These focal Muses, as Pausanias, 9.20 2.3 ye-
povis, are NMeleld (practice]. Mndme fmemory],
and Anilld [songl: these names correspond 1o
the processes involved in the composition and
performance ol oral poetry ) The figure of He-
i reguires these local Musas in order 1o com-

il hieadso pequires the Olvm-

pose a theagony,
pian Muses in arder to compose Panhelienic
poetry. His own implicit reward for assimilat-
ing the Tlelikanian Muses into the Olvmpian is
that his local gifts, a stall and o voiee that are
hath appropriate to a local theogony, heeame in
o Panhellenic context the emblems that estab-
lish his ultimate athoritv as poel, emanating
[renm the altimate antharity of Zens as king.

HESION, POET OF THIEE WORKS AND
DAYS

Hosiod's ultimate authority as poet, enanat-
ing from the ultimate authority of Zens as king,
i« put 1o the test in the Waorks and Dayve T the
prefude to the poem fvy. 110}, whh i for-
mally the equivalent of a hvmn to Zens, e su-
preme god is imploved to “straighten the divine
Jaws [thémis] with yonr indgment [drke]™ [v. 1)
while the poet proceeds to say etétnna frenn-
ine things} to his hrother Perses (v, 10 This the
actioms of Zens and the words of Hestol ane
drawn into an explicitly parallel velationship

The actions of Zens are a model for the ideal
king as visualized in the Theogonv: imbued by
the Muses {vv 80 84), he
laws  with straight judgments™ vy, 8% 86}
Thanks 1o his straight jndgments, the king is

‘serls out the divine
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also able to bring 1o an end even a greal netkns
(quarrel; v. 871 We are reminded of the nejkns
pictured an the Shield of Achilles (iad 18.497).
adjndicated by elders who pronounce  drke
with sképtron in hand (vv. 505 -508). Curiously,
the idealized king in the Theogony is not rep-
resented as holding o sképtron, instead, this
symbol of the anthority that emanates from
Zeus is canferred by the Muses upon |lesiod
{ Theogony 30). 1t is as if the Muse-imbued king
were cast in a mald that could fit the poet,

This is notio say that Hesiod is a king: rather,
as we shall see, the Works and Days elahorates
an authority that replaces and transcends that
of kings. The impetus for the entire poem is in
facta neikos hetweon 1esiod and Perses {v. 35),
but this quarrel will not he stoppes] by any tdeal
king: the poet wishes that he and his hrother
would settle it themselves {v. 35), “with straight
judgments, which are the hest, heing from
Zeus' [v. 36}. The original cause of the quarrel
between the two hrothers is this: after they had
divided up their inheritance from their father
{v. 37). Perses foreibly took some of THesiod's
fair share {v. 38}, thereby enhanring the pres.
tige of greedy kings “who wish o pronounce
this pudgment™ {vyv. 38 39). These kings, char-
acterized e Tesiod as “gift-devouring” (vv 39,
221. 264), are anvthing but ideal, and the poel
threatens that they will he punishad for their
“crooked judgments’ (v, 250, 264)

As we shall see, what ultimately settles the
quarrel of Hesiod and Perses is not any king,
but the Works and Days itsell. elaborating on
the concept of drké in the cenze of “justive.” So
far, the translation offerest for drke has heen
“judgment.” which is how we must interpret
the word in the immediate contexts of Works
and [avs 39, 249, and 269. In each of these in-
stanees, an a(:('nmpnnving demanstrative
{ténde: see also tdde [these things] at v. 268)
forces a translation such as “this judgment,” re-
ferring short-range to the unjust pronounce-
ment that the greedy kings wish to make. Such
contexts even help ns understand the etyvmol-
ogy ol drke: the ideal king “sorts out” [verh
diakrfna, at Thenganv 85) what is thémis (di-

h8

vine law] and what is nat [v. 85) hy way of drke
[v. 86), which is an indication {as in Latin in-
dic-are, where -dic- is cognale with Greek
drks), hence “judgment
any ad hoe “judgment” can be turned into “jus-

" Long-range, however,

tice” by Zens, who is the autharity behind all
human judgments. Thus, when Hesiod {m-
plores Zeus to “straighten the divine laws with
drka” (Warks and Days 9). the supreme god's
“pndgment™ is the same as “justice.” 'T'his action
of Zens, to repeat, is coefficient with the words
nf Hesiod to Perses (v. 10], in the contex! of a
quaree] that the two of them must “sort out”™ or
themselvea (verh diakrfna again, this time in
the middle voice: v. 35).

The fignre of Hesind resarts tn words in re-
acting to the violent seizure of his property hy
Perses. First he tells Perses the story of Prome-
thens and Pandora (Wacks and Duys 42-105),
molivating the prime theme of man's inherent
need to work the land for a living. Then he tells
Perses the myth of the five generations ol man-
kind {vv

mankind hecomes elevatml hy drké (justice)

106-201), which shows in detail how

aml ddebased by ils opposite, lnthris {ontrage).
The [ifth and present generation, which is the
Age of Iron, is a time when dika and hithris are
engaged in an ongoing strugsle. As happens
elsewhere in myths about the ages of mankind,
the present encompassed hy the final age
merges with the Mutuce and hecomes a proph-
ecy: in a deeply pessimistic tone. Hesiod pre-
dicts that drke will finally lose to hubhris (Works
and Davs 190 194). Next, Hesiod tells the fable
of the hawk and the nightingale (vv. 202-212},
addressing it to kings who are phrondontes, or
“aware” (v, 202). Again the tane is pessimistic,
al dewsl in the immediate context the hawk

seizes the nightingale, described as an anidés
["singer,” that is. pael; v. 208), simply hecause
he is more powerful (vv. 206, 207, 210), and he
hoasts of having the ultimate power of either
releasing or devouring his victim [v. 209).

At this point Hesiod thrns to Perses and. ap-
plying all that he has jus! told him, conclndes
by nrging his hrother to espouse dtke and reject
huhris{Waorks and Days 213). He warns that the
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fulfillment of drke is an eventual process, and
that dtke will in the end triumph over hibris
fvv. 217 218). Personified as a goddess, ke
will punish greedy men who “sort out divine
laws Jverb, krfna: nonm, theémis] with eraaked
judgments [dika]” (vv 220 223 and “who
drive har out. making her not straight™ {v. 224.
compare [liad 16.387 388). Then follows the
paradigm of the two cities: the city of drke he-
comes fertile and rich (vv. 225 237, compare
Odyssev 19.108- 114), while the city of hibris
hecomes sterile and poor [vy. 238 247)

Having defined justice as an eventual pro-
rocs | Works and Davs 217 - 218), Flesiod invites
the greedy kings ta reconsider “this judgment
[dike]” that they had wanted to prononnce in
tesponse to the farcihle taking of Hesind's
property by Perses (v. 39). We now see that
kings who make “this judgment™ (v. 269) are
thereby making the gaddess k& “not straight”
{v. 224), and that the gnddess will eventually
punish such men through the power of her fa-
ther, Zeus {vv. 220-224, 256 269}, The eventu-
ality of justice is also clearly defined in the pa-
atry of Solon: men who forcibly take the
property ol others {frag. 4.13) are thereby gnilty
of hubris (v. B) in violating the Tonndations af
Dika (v. 14}, who will come to exact just punish-
ment “with the passage of time™ (v. 16].

The Waorks and Days dramatizes the actual
passage of time required far the workings of
1ika. At the heginning af the poem, we find the
goddess implicitly vielated through the forcible
taking of Hesiod’s property by Perses and
through the crooked judgment pronmunced in
the unjust brother's favor by the greedy kings
At verse 39 “this judgment” is still implicitly
crooked as the poet begins to teach about ks,
and the initial teachings are still pessimieli
about the antcome of the struggle hetween il
bris and drke, as also ahout the power of 1he
hawk/king over the nightingale/poet. By the
time we reach verses 249 and 269, however
“this judgment” is seen in the light of the ven-
geance that Dike herself will take on those whao
violated her. Perses is now nrged ta esponse
5

dtka in the sense of “justice”™ [v. 2751 since

thase without it will devonr each other like wild
heasts (vv. 275 -278).

The moral of the falile abont the hawk and
the nightingale hereby hecomes explicit: the
hawk/king who threatens to devour the night-
ingale/pnet as prool of his power is utterly dis-
qualified as an exponent of justice. Moreover,
since only those kings who are phronéontes
(aware) will understand the fable {v. 202; com-
pare the idealized kings at Theogony 88, wha
ure ekhaphrones Jawarel), the greedy kings are
implicitly disqualified even from nnderstand-
ing the moral, in view af their general igno-
rance [see Works and Davs 40-41). And if the
kings cannot be exponents of jnstice, they are
nfterly withont anthority and their raison d'étre
is annihilated. In (act, alter verse 263, 1he kings
are never heard of again in the Warks and
Days.

As for Perses, he is being tanght that, in the
end, it is the man of justice who gets vich (vv.
280 281), while the man who forcibly takes the
property of others [vv. 320-324] will have
wealth “only Tor a short while' {vv. 325-326).
By the time we reach verse 206 of the Works
and Days, Perses hae heen reduced to witer
penney and now cames to beg from Tlesiod. Bt
the poet refuses to give him anvthing, teaching
him instead ta work the land for a living (vv
394397} While the authority of justice as pm-
anating from Zeus and as represented by He-

siad] is taking hold, even the sense of indigna-
Hon ariginally felt hy the poet against his
brather begins to recede: already by verse 286,
he is expressing his good intentions toward
Parses. Toward the latter halfl of the poem, the
figure of Perses recedes in favor of a general-
ized second person singular: it is as if Perses
were now tacitly ready to accept the teachings
of his righteous hrother

In the end. then. drké (jnstice] is totally vin-
dicated in the Warks and Days, and its eventual
trinmph is dramatized in the time that elapses
in the course of the poem. Mareover, the fine-
tion of the king as the anthority who tefls what
is and what ig not thémis (divine [aw] hy wav of
his dika (jndgment] is taken over by the poenis
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The vantage point is Panhellenic, in that all the
cities of the Hellenes are reduced to two ox-
treme types. the city of dtke fvy. 225 237) and
the city of hibris (vv. 238 247] Fven the con-
sistently plural vse of basileis [kings) in the

Waorks and Davs suggests a Panhollonic per-

spective: from the Homerie tradition we <ee
that each city is ruled by a single king

With the elimination of kings the Works and
Davs can address itself 1o any cidv ol <ay, the
eighth centiury or thereafter  whether its gov-
ernment is an aligarchy, a democracy, or even
a tvrannv. Aud what the poemn in effect com-
mtinicates is the universal foundation of the
law codes native 1o each Greek city-state

Even in a democracy like Athens, the laws of
Solan, as his own  poetry proclaims, are
founded on the anthority of Zens as king (frag

31). Just as Zeus is the one who “steaightens
what is crooked and withers the overweening”
(Warks and Davs 71, as he is timploted hy Tle-
siod o "straighten the divine laws with drke”
(v. 9] so also Soloo's Eanomin (good govern-
ment by way of good laws) is a goddess who
THrag. 4.33),
“hlackens hibris” (4.34). “withers the sprouting
outgrnwths  of {435, and
“straightens crooked judgments |dike)” [4.36)

‘shackles those  without  dike

derangement”

In the Theagony we find that Zeus himself fa-

thered Funomie, as well as Dika fv. 900 mare-

over, their inother is Thémis, the incarnation of
divine Taw and order (v 901] and it is signifi-
canl that Zeus married her after defeating Ty-
phoens and swallowing Metis, the Tast lwo re-
maining threats to cosmic order

Assuming the stance of a Jawgiver, Solon

savs in his poetry that he “wrole down™ his

laws alter having adjusted “a dike that is
straight™ [or the nobie and the base alike [(rag
3618
must alsa keap in mind the poetic tratditions at-

201 But hesides this written law ende, we

tributed 1o Solon aud in these traditions the fig-
ure of Salon functions not only as a lawgiver,
as we e here, hut also as a persanal exponent
of drke by virtue of his life as dramatized
thrangh his poetry. In one poem, for example.
Solon prayvs to the Muses That they give him
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wealth and fame {frag. 13t 4}, and that they
shondd allow him to help his feiends and hurt
his enemies (135 6). He vearns lo own posces-
sinns but renonnees any thonght of forcibly 1ak-
ing anv fraom others, which would be “withont
diks (137 8) ennner or Iater, diks would have
e VAR NMare specilically, deeds of fui-
bris wiil surely be punished hy Zeus. who ap-

pears like o violent wind (13,1625 compare
again Hiad 16,384 -392)

In the poetic traditions of Magara, as repre-
sented hy the aligarchical Theognis, we find a
vemarkahle parallel: here taa the poet pravs to
Zeus that he wmay help his friends and hurt his
enemies (vv 337 -338) 1 Theognis conld anly
exact petribution. by the tune he dies. from
those who had wrooged him. then he would
have the fame of a god among men (vv. 339
340). We mav note the similarity hetween this
aspiration and what lappeng to Lyeorgus ol
Sparta: this lowgiver is declared to be like a god
by Apallo’s oracle at Delphi {Herodotus, 1.65.3)
and is made a cult hora after death {166.1).
Theognis goes on to say how he has heen per-
sonally wronged: his possessinns were foreibly
laken from him [Theognis, 346347 So ton
with Hesiod: Perses had forcibly taken some of
his possessions [Works and Davs 37, in con-
jnnction with 320),

Like Tesiod, mareaver, Theognis initially
s al relribn-

admits pessimiun aboul any sne

hoelploesness

tion {v. 3450 aned in his appy
he expresses the ghastly nrege o diink the blood
af those who had wronged him (v. 3449). The
cryptic mention here al a dofmidn [spird] who
waotld supervise such o vengeance [ve 349 -
ann) reminds ns al the countless invisible phii-
lukes [guardiang) of Dike who stand ready to
punish wrongdoers in Works and Tayve 249 255
and who are identical to the dafmones of styl-
ized cult heroes at verses 122 126 (gee | P Veor-
nant, Muthe et pensée, pp. 21 22) The guard-
ians of Nike are described as coefflicients of
Diks, who is likewise pictured as standing
ready In punish weangdoers | Warks and Daovs
256 262); similarly in the poetry of Solon, i is

Dika who in due tiine punishes wrongdoer.
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(frag. 4.14-16). Theagnis. however, has con-
jnred 1y the starker alternative of a hlond-
thirsty revenant, who may even tirn mit ta he
the poet’s own self aller death

Althongh the partientars may vary, Theognis,
like Hesiod and Solon, is presented through his
poetry as a personal exponent of dfke by virtie
try Bt

unlike Solon’s poetry, which can refer to the

of his lile asdramatized through his

dtke ot a written law cade as well (Trag. 3618

20), the poetry of Theagnis can refer only 1o the
dtke that emerges fram his teachings, ad-
trassad to his voung hetonas [comrade) Kyrnns
and 1o various minor characters Sl this dfke
has the [orce of a law eode handed down by a
lawgiver, as Theagnis himself proclaims 1
must pronounce this drke, Kyvrnos, along a
straight line and narm, and give erqual portion
to hoth sides. with the help of seers, porients,
and burning sacrifice, so that 1 mav not incar
shamefnl reproach for veering” [vv. 543 546)
Like Solon, who protects “hinth sides”™ and al-
lows “neither side’ to win {frag [ 576) Theog.
nis presents himsell as giving an eqnal share 1o
“hoth sides™ [v. 544). elsewhers advising Kyr-
nos to watk “the middle road” fvv 218 220,
331 382) and o give to “neither side” that
whirh helangs to the ather [v. 212

The fact that Theognis pranounces “this
diee (v 544) in a setting of sacrifice and ritnal
correctness [v. 545} i< significant in view of He-
siod's instructions in the latter part of the
Warks and Days, where maral and rvitoal cor-
reciness are consisiently made parallel Al
verses 333335, Hesiod's concluding injunetion

1o shun “deeds without drke™ is fallowed up by

this further advice:

To the best of your ability, sacrifice to the iimmar-
tal gods in a holy and pure manner. burning
stmptunns thigh-portions; and at other times pro-
pitiale them with lihations and bt offerings.
hoth whan you go ta hed and when the holy Tight
comes hek, gn that they may have a gracinne
hoart and disposition, and so von mav by an-
other man'e halding, rather than have him b
vours

(306 341
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As the Wnrks and Days proceeds, the adviee

hecomes more and more meticulous: for o

ample. one must not ent one’s nails at o “foast

of the godds™ fvv. 742 743). Or again, a man mus)

not urinate while standing np and [acing 1he

sun (v, 727 nor on g mad (v, 729 norinto v

ers or springs {vv. 757 758]. We may commp

the parpllel advice in the Indie Law Code of

AManu 4.45 50 “Let him not void urine on a

roarl - nar while he walks or stands, nar an
reaching the bank af a river. ... Let him never
void faccos or urine © . while Inoking towarde
a Braliman, the sun, waler, or cows.”

The legal traditiona of the Tadic peopies are
eloarty cognate with those of the Greeks, and in
this connection it ic ecpecially interesting to ob-

sarve the use of mem 1wnns (heing mindful)

at Waorks aned Days 728, in the specifie context
of the injunctions now bheing consulered, as
well as elsewhere (Works and Dave 268, 422,
f16, 623, 641, 711). The root *men-/ *menh-./
frmneh- of meaimne-ménos recirs in the Indie
name Many-, meaning “the mindfnl one™: this
ancestor of the human race gets his name
(which is cognate with English man) Dy virtue

ol heing “mind{ul™ at a sacrifice. Manu is the
protatypical sacrificer. whose sheer virtnosity
in what Sylvain Livi has ecalled “the delicate
art of sacrifice” confers npon him an incontest-
ahle avthority in matters of ritual, Sinee ritual
corractness is the foundation of Indic law. the
entive Indic corpus ol Tegal/moral aphorisms is
named after him,

There is a parallel thematic pattern in the
Peocepts of Cheiron, o poem altrilnited ta Ho-
siad (scholin to Pindar, Pythian 6 22) in which
Cheiron the Centaur instruets the hoy Achilles
The ane fragment thal we have [frag 283) can-
tains the initial words spoken by the centanr, in
which he tells Achilles that the very first thing
the vonng hero must do when he arrives home
is to sacrifice to the gods. In o {ragment from the
Fpie Cyele (Titanomachy, feag. 6. po 111 Allen
el ), Gheiron is descrihed as the one who “led
the race of mortals ta justice | dikajosiine] by
showing them oaths, feslive sacrifices, and the

conlignrations of Olvipuas. ™ There are aleo par-’

T S SOy
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allel formal patterns shared by the FPrecepts
and Dy the Works and Days (336337, 687 6HB).
as well as by Theagnis (99-100. 1145 in con-
junction with 1147 1148]

The interaction
Achilles in the Precepts of Cheireais so strik-

hetween Cheiron and
ingly similar to the one between iesiod and
Perses and the one between Theognis and Kyr-
nos that F. 6. Welcker was led to propose, in
the preface to his 1826 edition of Thengnis. that
Perses and Kyrnos are generic figures whose
dramatized familiarity with Hesiod and Theag-
nis makes it pnssible for these poets to offer
well-intended advire to their audiences, who
really consist of sirangers. Such Near Eastern
typological parallels as Ahiqar and Nadan and
the Proverhs of Snlamon add to the probability
that these figures are indeed generic. Neverthe-
less, at least in the case of Perses, Martin West
and other scholars resist accepting this proba-
bility, primarily because the histaricity of even
Hesiod is therehy endangered. "and no one
supposes Hesiod himsell to be an assumed
character.”

Throughout this presentation it has been
generally argued that the persona of the poet in
any given archaic Greek poem is but a function
of the traditions inherited by that poem. aceord-
ingly, West's specific argument requires no ad
hoe rebuttal here. Suffice it for now ta oheerve
that there are anaiogies to the complementary
characterizations of Hesiod and Perses aven in
Homeric pnetry. One example is the challenge
issued hy Oxdyvssens to the suitar Eurymakhos at
Oclyssey 18366 -375: the resourceful king, dis-
guised as heggar-poet, is challenging the idle
usurper of his possessions to a hypothetical
contest {the word (ur which is éris [sirife]. at
18.366; compare Works and Tlavs 1126, esp. v,
26) in “working the land™ [the word for which
is érgon, again at 18.366, and alsn at 183RY;
compare Waorks and Iuays 20, for example).

Or again, there are analogues to the comple-
mentary characterizalions of Theognis and
Kyrnos in the Works and Davs. For example,

Hesind pointedly teaches that one shonid not
I :

make ane's hetafros (comrade] equal to one's
own brother (v. 707). This negative injunction
then hecomes an excuse for displaying the po-
elic traditions availahle for teaching a hetalros
instead of a brother, since Hesind goes on to say
in the next verse: "but if vou shonld do so [make
vour betafros equal o your own  brother|,
then. .. ."”

What [ollows in the next several verses is a
verilable string of aphorisms that deal precisely
with the topic of bebavior toward one’s hetalros
{vv. 707-722). and there are numerous striking
analogues to the aphorisms explicitly or implic-
itly offered hy Theognis tn his hetalros Kyrnos
{for instance, Woarks end Days 710711, 717
718, 720 and Theognis 155 -158, 945, 1089- 1090,
respectively). Conversely, Theognis pointedly
defines a trie [riend as 4 man who puts up with
adifficull hetalras as il he were his hrother (vv.
97-100). By implication, one simply has to put
up with a difficult hrother. Theognis is uncer-
tain whether hiz heing a friend 1o Kyrnos is ac-
tually reciprocated: he challenges the fickle
youth either to he a genuine friend (v Ra9] or to
declare that he is an enemy, overtly starting a
nefkos [(quarrel] hetween them (vv. 89.90]). We
may compare the nefkos between Hesiod and
Perses, which is indeed overt {Waorks and Days
35) hut at least is settled in the course of the
poem. By contrasi, no overl nefkos ever devel-
ops between Theagnis and Kvrnos, and neither
is Thengnis ever assured that Kyrnos is a gen-
uine friend

In reckoning with different samples of ar-
chaic Greek poetry. we must of course avoid the
assumption that parallel passages are a malter
of text referring to text; rather, it is simply that
any given composition may reler to traditions
other than the anes that primarily shaped it,
and such different traditions may be a'tesled
elsewhere Stll it is almost as if Theognis here
were alluding to a Perses, or as if Hesiod were
actually giving advice on how to treat a fickle
Kvrnos.

Hesiad and Parses are not the anly key har-
acters in the Works and Days. Their fathers

|
!
|
i
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very essence retalls some of the kay themes that
shape the compasition. He came from Kyme in
Asia Minor [v. 636), sailing the seas in an offort
1o maintain his meager subsistence [vv. 633
634), until he seltled on the mainland at Askra,
a place that is harsh in the winter, nnpleacant
in the stimmer - in short, never agrecable jvv
639 .640)

This description of Hesiod’s Askra. generally
accepted as empirical truth hy scholars from
Strabo onward, seems exaggerated at hest: the
region is in fact fertile, relatively protected
from winds, replete with beautiful scenery, and
actually mild in the winter as well as the sum-
mer (P. W. Wallace, “Hesiod and the Valley of
the Muses.” p. 8). Why, then, does Hesiod pre-
sent a deliberately negative picture of his na-
live Askra? The answer emerges when we re-
consider the city of Kyme, which. in sharp
contrast with Askra, is the place that Hesiod's
father lefl, “fleeing from poverty, not from
waalth” (Works and Days 637. 638). We see
here a pointed contrast with a theme character-
istic of ktssis (foundation) paetry, a genre that
concerned itsell with the great colonizations
launched toward distant lands from cities of the
mainland and its periphery {for a collection of
fragments and commentary, see the 1947 (is-
sertation of Benno Schmid).

One of the thematic conventions of founda-
tion poetry is that the great new cities that
sprang up in Asia Minor and elsewhere in the
era of colonizations were fonnded hy intrepid
adventurers fleeing from the poverty that over-
whelmed them in the old cities. A worthy ex-
ample is Kolophon. ane of whose founders was
“the man in rags,” Rhakins, who got his name
“hecanse of his poverty and shabby clothes”
{scholia to Apollonius of Rhodes, 1.308}. So alsa
raditions of Megara, which cele-

in the poetic
brated the city's role as starling point {or the
faundation of manv great cities in the era of
calonizations [see K. Ilanell. Megarische Sti-
dien, pp. 95 47), Theognis urges that one must
travel over land and sea in search of relief {rom

haneful poverly [vv 179 180} In sum, when

63

i Askra
from Kyme, therrhy flesing poverty, he was in

Hesiod's father traveled all the way

effect reversing the conventional pattern of col-
onization as narrated in fonndation poetry

To repeat, we have hiere a pointed wegative
referance as well: Hesiod's father flad fram
poverty and did not flee from wealth. The
theme of wealth conjures np adistinetive fea-
ture of (nundation poetey. where the colonizers
advanee [rom rags to riches, eventually making
their new cities fabulously wealthy, Again a
worthy example is the city of Kalophon, which
in time grew excessively rich [Athenaeus,
12 5264, quoting Xenaphanes of Kolophon frag
3). From Thengnis, 1103- 1104 we learn that the
mark af this excess was hiibris foutrage), which
lad to Knlophon's utter destruction. This fale, as
the poet warns, is now looming over Megara as
well. Further, we see that the hibris afflicting
Megara is manifested specifically as greed for
the possessions of others, and that it brings
ahont the ultiinate debasement of the citv’s no-
hililv [Theognis, 833 - 836),

Such warnings abont debasement and even
deatinetion by hiibris recall the  Hasiodie
sohisme of the two cities: while the city of dike
hecomes fertile and rich (Works and Days 225
236, so that no ane needs to sail the seas for a
living (vv. 236 237}, the citv of hibris hecames
sterile and poar (vv. 238 247), and its penple
are afflicted aither hy wars (v. 246} or by the
storms that Zeus sends against them as they sail
the seas (v 247] 'rom the standpoint af foun-
dation postry, ag we have won in the indanes
of Kalaphion, the same cily can hogin al one ex-
»s Kyme,

treme and end at the other. A« ha
Hesiod '« father flees the poverly al o eity im-
plicitly ruined by hubris (Works and Days 637
638}, aml he is in effect flecing from the dehris
of what had been the galden age of colonization
{for a 1lnmeric reference ta foundation poetry,
specifically to narralive conventions that pic-
ture calonization in a golden age setting, see
Oddyssey 9116 141}

Settling down in Askra. lTesiod’s [ather lias
fornd a setting marked hy a stylized harshness
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that conjures up the iron age. Whereas drkes
and hubris characterize the golden and the sil-
ver ages, rpspe-‘,live]_\' (Works and Davs 124,
134), bath cha
neously. So too with Askr:
drke nor a city of hubris SHlL the place is [yl
of characteristics that pull in one direction or

~terize the iron age simulta-

it is neither a city of

the other. For example, the name Askrd itsell
means “slerile nak” (Hesychiue, sv.). While
harrenness marks the city of outrage {Works
2 244 a fertile acorn-hearing nak

and Days
is a prime image in the city of drke vy, 232 -233:
nate hare the phonetic similaritv of drds/ dkre
Itop of the oak] with Askie] The local lore as
reparted by Pansanias (9 249 1] has it that Askra

sas fTounded by Oioklos fhe who is famous for
his sheep: compare Waorks and Days 234 and
Theagony 26). son of a personified Askra wha
mated  with  Poseidon, and  hy  (tos and
Ephialtes, who wera also the first to sacrifice on
Uelikon 1o 1he Aises These two hrothers,
however, are elsewhore clearle exponents of
hiibris (Odvesey 11405 3200 especially 317 in
conjunction with Works and Days 132, prelim-
inary to the destruction of the Silver Genera-
tiom becanse of their outrage, v 134)

As we have <eon earlier. the <truggle ol dikes
against hiibris in the iron age of mankind ap-
pears at first to be a lost caise, but the corre-
sponding striggle, in Askra, 0\[ Hegiod as ex-
ponent af dike against Perses as exponent of
hribris turns into a universal triumph for justice
and for the authority of Zeus. In this light we

mav consider the meaning of the name P
Since this character, unlike Hesind, is confu

1o the Works and Days, the meaning may have
something tn dn with the central themes inher-
itedd by this composition Now the {ormn Pérsis
is a residual variant, through a split in declen-
sional patterns, of Persens, and we may com-
pare stuich other formal pairs as Kissas [[liad
11.223) and classical Kissefis. NMoreover, the
form Perseiis is related to the compound for-
mant persi- of the verh pertha {destroy), and it
is not without interest that the direct abjects of
pertha are confined in Homeric diction to palis
(city). its synonyms ptolfethron and dstu, or the

fi4

name of a pdlis. Since Perses is primarily an
exponent of hibris in the Works and Davs, we
may recall the traditional theme expressed hy
Theognis: hiibris destroys the city (vv. 1103

1104, far example)

Of conrse Inibris destroys cities only figura-

tivelv: more precisely, it i

Zons who desiroye
cities hecanse of their hiibris - which is actoally
what he does to the archetypal city of hibris a1
Works and Days 238 247, {n this sense the
name Parsas [ormalizes the negative side of
what Zeus does 1o those markad by hubris Thus
it may he significant that Perses is addressed as
dfon geénos (descendant ol Zeus| by his brathe:
Hesiod at Warks and Days 299 - and that this
title is elsewhere applied only to the children
of Zeus (for inslance, Artemis al [liad 9.538)
Muoreaver, from the fifth century onward, the
name of the father of Hesiod and Perses is at-
tasled as Dios (see, [or example, Ephoms of
Kvme, F. Jacohy, Fragmente der griechischen
[istoriker, 70 F 1). 'Thus the split betwean He-
sind and Perses as exponents of drka and hi
bris, corresponding to the split hetween the city
of dile and the citv of hibris, is genetically rec-
onciled in o fignre whose name carries the as-
gence of Zens, much as Hesiod and Perses he-
come reconciind in the conrse of the Works and
Davs through the utter deleat of [nibris by the
drke of Zens.

Hesingl's pervasive aflinilies with Zeus, as

with Apallo and his Olvmpian Muses, are par-
allelod by his affinities with the goddess Hekate
as she is celabrated in Theogony 404 452, 1ike
Zens, this goddess is an ideal paradigm Tor the
wetry. Thanks

Yanhetlenic nature of Hesiodi

to the sanctions of the supreme god [ Theogopy
A11-415, 423425, Hekate has title to a share in
the divine mnctions of all the gads [ve 421

422). Accordingly, the invocation of Hekate ot
A sacrifice is tantamount to a blankel invocalion
of all the other gode as well fve 316 420). Be-
canse of her relatively recent, maybe even lor-
eign. origins. this sunthetic goddess Hekate is
an ideal Panhellenic igure (compare the choice
of “foreign” Nyse as the genuine hirthplace of
Dionysus in Homeric Hymn 1.8 9] she can
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manifest even her ritual dimensions in e
siodic poetre, nnlike the historically older gods
who are cach worshiped in different ways hy
each city-state and whose ritual dimensions
are therefore considlently screened oul by the
Panhellenic poems of Tlestond as well as INomer

The parallelism of Hekate with Apollo and
his Muses also has a hearing on the Panhellenie
autharity af Hesiod, We start with the {act that
Apollo and Hekate are actuslly cousins: their
mothers, Leto and Asterid, are sisters (Theng
onv 405-410), and the latter name i< identical tn
the "god-given” name ol Delos, Apallo’s hirth-
place (Pindar, Paean 5.42 in conjunction wilh
Hymn 1, frag: 33c.4. Snell and Maehloer ed )
The shared grandparents of Apollo and Hekate
are Phoiha and Kaios; the first name is the femn-
inine equivaleal of Apollo’s primary epithet
Phoibos [as at Theogony 14), while the seeond
is cognate with the Indic kavf [poet/seer] (see
above for a discussion of Apollo’s relationship
to the generic anidds |singer/poet] and mdantis
|seer]). The name Hekatd is the feminine equiv-
alent of Apollo’s epithet Hakatos (as at Hymn
to Aponlla 11 Most impaortant, the name of Hek-
ale’s [ather, Pérsas |'TTheogony 409, is identical
to that of Hesiod’s hrother

Hekate is the onlv legitimale child of Porsas
the god, and as such she is monnogenss | Theog
ony 428, 448}, By contrast, Perses the man is (is-
tinctly not the only child of Dios, heing the
brather of Hesiod, who in tarn implicitly
wishes he were an anly child: he advises that
the ideal household should indeed have o
mounogends (only childj to inherit the posses-
sinng of the father [Works and Days 376 377)
What wauld happen il Hekate were nol an only
child is suggested by the story about the Lurtl of
Fris (strife] in Works and Dovs 11 26, pre-
sented as a traditional alternative to the story
reflected in Theogony 225.

The Works and Days offirms that theve is not

just a mounan . .. génos {single birth} of Fris (v
11). as we see in the Theagany (v. 225). but that
there are in (acl twa Frides {Waorks and Davs
19 121 The yvounger and secondary one of

theso Frides ie negative in her stance toward

mankind. bul the older and primary one is pos-
itiver she instille the spirit of competitinon,
which motivates even the idler ta work the lTand
far a living { Works and Days 12 24) In that Eris
is the parent of Neikos {gquarreling: Theogony
) the neikos hetween Hesiod and Perses
s, AL

icent

[\Works and Davs 35) is motivated by E

Mgt it wenms as il i1 had been the mn
anil secondary Eris that had done so, hut as the
iquartsl sventually reaches a resolution with
the triinph of Hesiold's dike over Perses’ hi-
bris in the Works and Davs, we realize That it
must have heen the heneficent and primary
|
negative

s all along. The paintis, just as an undivided

iris can split inla a primary positive
and secondary negative pair, so an undivided
positive Tekate could hy implication split intn
a primary negative and a secondary positive

pair. Thus it is beneficial for mankind that Hek-

ate should remain an anly child: the primary
child in a hypnthetical split of the meunegends
Hekate figure would presumably toke aflter the
father Parses, whose name conveys the nega-
tive response of gods to the Inibris of mankind
Similatty. tesiod and Perses are a primary pes-
itive and secnndary negative pair, and the sec-
nndary child Pargps has o nane that conveys,
again, the negative respanse of Zeus 1o the lii
bris ol mankind. As for the father of Hesiod and
Perses, his name, Dios . tn rapeat- carries the
ossence ol Zeuns

‘The special thematic relationship ol Hesiod
with the fignre of Hekate raises questions abowmt
a ravealing detail in the Warks and Days De-
spite all the advice given by Hesiod to Perses
abont sailing, the poet pointediv savs thal be
himsell has never sailed on a ship except (or
the one titne when he traveled from Aulis to the
istand of Euboea (vv. 650 851). There follows a
painted reference to the tradition that the
Achaean expedition to Troy was launched from
Aunlis fvv. 651 A83) The [iad acknowledges
Aulis as the starting point of the Trojan expe-
dition (2303 304). and according 1o most ver-
sions it was there that Agmnemnon sacrificed
his daughter Iphigeneia fo Artemis (Jor in-
stance, Cypria, Proclus suimmary, po 104,12 200
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Allen ed ). In the Hesindic Catalogue of Wonien
{frag. 23a.15-26). we read that the sacrificed
Iphigeneia [here valled Iphimede, vv. 15, 17]
was thereupon made immortal by Artemis, and
that as a goddess Iphigeneia became Arteruis-
af-the-Crossroads {vv. 25-26), otherwise known
as Hekate (Hesiod, frag. 23h = DPausanias
1.43.1).

Hekate, as the Theogonv {vv. 425-438] tells
us. aids those who compete in contesls, and the
poel cites athlelic contests in particular. When
Hesiod crosses aver from Aulis 1o Euhoea, he is
traveling to an oceasion of conlests, the Fumeral
Games of Amphidamas at Chalkis [Works and
Days 654 -656). Moreover, Hesiod competes in
a poetic contest al the games—and wins (vv.
656 -657). He goes home with a trinod as prize,
and dedicates it to his native Helikonian Muses
(vv. 657 -658). Finishing his narrative about the
prize that he won in the poetic contest, Taesiod
pointedly says again that this epizads marks the
onlv time that he ever made a sea vayage (v,
660).

Hesiod's only sea vovage is ostentationusly
. with the distance between Aulis and Fu-
hnea amounting to some 65 meters of water.
There is a built-in antithesis here with the long
sea vovage undertaken by the Achaeans when
they sailed to Trov. Perhaps the antithesis was
meant to extend further: Aulis is an original set-
ting for the Gotafogue of Ships tradition, trans-
ferred to a Trojan setling in the [liad only he-
cause this particular epic starts the action in the

brie

final yvear of the war. But even the lliad ac-
knowledges Aulis as the starting point of the
Achaean flotilla. Moreover, the strong Homeric
emphasis on navigation as a _key to the
Achaeans’ survival (for example, Iliod 16.80-
821 is in sharp contrast with the strong Hesiodic
's personal inexperience

emphasis on the |
in navigation —especially in view of Iesiod’s
additional emphasis on Aulis as the starting
point for not only his shart sen voyage but also
for the long one undertaken v the Achaeans
Perhaps. then. this passage reveals an intended
Homeric

differentiation of Hesiodic  from

poeltry.
In this light it is not out of place to consider

a variant verse reporied by the scholia at Works
and Davs 657. In this variant we find Hesiod
declaring that his adversary in the poetic con-
test that he won was none other than Homer

himself:
defeating god-like Homwer in song. at Chalkis
instead of

winning in song, [V say that 1] got a tripod
with handles on it

There is no proof that this variant verse is a
mere interpolation [from an epigram containing
the same verse, ascribed to Hesiod in Certa-
men, p. 233.213-214, Allen ed.]. Also, (o argne
that this verse may he part of a genuine variant
passage is nol to say that the surviving version
abont the tripod is therefore not gennine. In ar-
chaie Greek poetry, reported variants may at
any time reflact not some false textual altera-
Hon init, rather. a genuine traditional allerna-
tive that has been gradually ousted in the
course af the poem’s crystallization into a fixerd
text.

Furthermore, there is an attested traditional
story that tells of the contest of Homer and He-
siod [Certamen, pp. 225-238, Allen ed.). juxta-
posing the Life of [Homer and the Life of He-
siod traditions. In its present form it is a late
and accretive reworking that has generated
much controversy about its authorship. a prob-
Jlem that cannat he addressed here. One thing
is sure. however: the basic premise of the
story - that Homer and Hesiod competed in a
poetic contest - exhibits the characteristics of a

traditional themea. This theme, moreaver, cor-

responds to a basic truth about archaic Greek
society: the performance of poetrv. from the
days of the oral poets all the way to the era of
the rhapsodes, was by its nature a matter of
competition.

PROSPECTS

A definitive assessment of Hesiod's poems is
elusive, since we still know so little about their
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hackground. The hest hope is that there will he
further progress in rigorous internal analysis
and in systematic comparison with other at-
testad Greek poetic traditions, so that tomor-
row's reader may hetter appreciate the me-
chanics and aesthetics of Hesiodic poetry. Fven
s, we shall always [all [ar short, nnable ever lo
recover all thal this poetry presupposes of its
1 large.

ind simply as an author will only

own audiencs
To treat e

accentuate our inahility, in thal he represents a
culmination of what must have heen conntless
siccessive generations of singers interacting
with their audiences thronghout the Greek-
speaking world. Whatever poetic devices we
admire in the poems have been tested many
thonsands of limes, we may be sire, on the mogt
discerning andiences. Fven the unmistakable
signs of a Hesindic poem’s structural imity are
surelv the resnlt of streamlining by the tradition
itself, achieved in the conlinuous process of a

poem's being recompnserd in each new per-
formance.

With the important added factor of Panhel-
lenic diffusion, however, the successive recom-
positions of Hesiadic paetry could in time he-
varied,
crystallized, as the requirements of composition

come ever less more and  more
became increasingly universalized. Of course
the rate of such crystallization, and even the
date, could have been different in each poemn
or even in different parts of the same poem.
From this point of view, we can in principle in-
clude as Hesiodic even a composition like the
Shield of Herakles, though it may contain ref-
erences to the visual arts datahle to the early
sixth century. Scholars are too quick to dismiss
this poem as not a genuine work on the hasis of
the dating alone, and it then becomes all the
easier for them to underrate its artistic qualilies
on the ground that it is merely an imitation of
Hesiod.

Critics also have noticed that the conclusion
of the Theogony at verses 9011020 is formally
and even stylistically distinct from the previous
parts of the pnem. But this part is also function-
ally distinct fromn the rest, and we may note in
general that different themes in oral poetry

tend to exhihit different trends in formal - even
linguistic—-development. To pul it another way:
different contexts are characterized bv differ-
ent langunage. An explanation along these lines
is surely prelerable to a lavorite scenario of
many experts, in which the Theognin was
somehow composed by a combination of one
Hesiod and a plethora of  psendo-llesiods,
Warsa still, some will even atiribnite the consti-

ssion of re-

ttion of the poem 1o a dreary suce
dactors. Whatever the arguments for multiple
authorship may be, there is predictably little
agreement abont how much or how little can he
attributed to the real tHesind. In simn, it seems
preferable to treat all Hesiodic poems. inclind-
ing the fragments, as variable manifestations of
a far more extensive phenomenon, which is
Hesindic poetry.

Another obstacle to onr understanding of
Hesiodic poetry, perhaps even harder 1o over-
corne, is the commonplace visualization ol He-
sind as a primitive landlubber of a peasant who
is struggling to express himsell in a cumher-
some and idiosyneratic poetic medium clumsily
farged ont ol an epic medinm that he has not
fully masiered. Hesiod's self-dramatization as
ane who works the land for a living is thus as-
simed to be sitnply a historical fact. which can
then serve as a basis [or condesrending specu-
lations about an eighth-century Hoeotian peas-
ant’s lowly Jevel of thinking. 1t is as il the poetrv
of Homer and Hesiod were primilive raw ma-
lerial that somehaw became arhitrarily univer-
salized hy the Greeks as a paint of reference for
their paetry and rhetoric in particular, amil as
the fonndation ol their civilization in general.
Of course, il critics go on to treat such poetry as
a producer rather than a produrt of the Greek
poetic heritage, it is easy to find fanlt whenever
we fail 10 understand. Over the vears Hesiod
especially has been condemned for many of-
fenses against the sensibilities of madern liter-
ary critics. Perhaps the most shortsighted of the
many charges leveled against him is that he is,
on oceasion, capahle ol targetting his starting
point.

There are. to be sure, those who have artic-’
ulately conveved the enhesiveness and preci-
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Theogony 965-1020 with Hesiod. frag. 1: Nagy,
pp. 213-214, sec. 3, noles 1, 3. Heritage of over-
lap between aoidds (poet) and kérux (herald):
article by Mondi; heritage of overlap between
aaidds and mdntis (seer), as reflected in practice
of ecstatic divination by way of fermented
honey: article by Scheinberg.

Hesiod, Poet of the Works and Days

Pervasive theme, in Woarks and Days, of
mankind's elevation by drke (justice] and de-
hasement hy hubris (ontrage): Vernant, Mythe
et pensée, pp. 13-79. Fable of hawk and night-
ingale in Warks and Days 202 -212 as connected
with Works and Days 801 and 828: West, p. 364.
(Verse 828 was followed by further verses on
the subject of ornithomuntefa [divination by
birds}, which were athetized on dubious
grounds by Apollonius of Rhodes and are now
lost: il the Works and Days ended with the or
nithomenteto, the relevance of the fable of the
hawk and nightingale to the overall structure of
the poem is further enhanced.) Noun dixa
{fame] at Solon, frag. 13.4 is parallel to related
verb dnkéa (seem] at Theognis, 339, Parallels
hetween Works and Dayvs and Law Code of
Manu: West, pp 334 -335. Manu as prototypical
sacrificer: Léavi, p. 121, Questions raised about
historicity of Hesiod and Perses: West, pp. 33
34 Odyesens and suitor Eurymakhos in Odys-
sey 1R.A66.375 as analogons to Hesiod and
brother Perses in Works and Days: Svenhro,
pp. 57-58. Odysseus as beggar-poet: Nagy, pp
228-242. Name Rhakios as “man of rags™
Schinid, pp. 28-249. Odyssey 9.116- 141 as ref-
erence to kifsis [foundation| poetry: Nagy. pp
180-181. Stylized harshness of Askra as paraliel
to harshness of iron age: West, p. 197. Name
Péarsas as variant of Persenis: Perpillon, pp. 239 -
240. Name Persenis as related to compound for-
mant persi- of verh partha {destroy): Perpillou,
p. 231, Relationship of Greek Koins and Indic
kavr-: Chantraine. p. 553. Warks and Days 11
26, split of Eris into two Frides, one positive
and one negative: Nagy, pp. 313 314. Maleli-
cent aspects of Hekale, as represented in ar-

chaic Greek iconography: Vermeule, p. 109,
Distance hetween Anlis and Euboea: West, p.
320. Competition as a pervasive aspect ol Greek
poetic perloriance: Durante, pp. 197 - 198,

Prospects

Formal and stylistic distinctions helween
Thengony 901-1020 and the rest of the poem:
commentary ol Wesl, ed., Theogony, p. 398
Inca parallels to Pandora myth: Sinclair, p. 13.
Sexnal imagery in Works and Days 507-518:
Watkins, p. 231. Concept ol andsteos (boneless
one) as kenning for “penis’: Waltkins, p. 233
Irish teinm {lafda), “gnawing of marrow,” as
magical process leading to knnwledge by divi-
nation: Watkins, p. 232 Cuoncept of andstens
as kenning for “octopus™; Greek lore about the
octopus as eating its own feet when starving:
West, p. 290. Riddle of Sphinx as solved by
Oidipous: hesides Sophocles. Oedipus Rex 393,
1525, see Asclepiades in F. Jacoby, ed., Frag-
mente der griechischen Historiker 12 F 7, and
the cornments hy West, p. 243,

Appendix
The Language of Hesiod

The figirre of Hesiod can proudly announce
his local origing and still speak in a language
that has evolved to match the language of Pan-
hellenic hymns, which in turn have evolved to
match the langnage of the epics that they inan-
gurate. The poet of the Theogony can even
equate the artistry of composing a Panhellenic
theagony with that of composing an epic {vv.
- 101}—and the ritual context that a local
theogony would surely entail is for us all but
forgotten.

In fact. the diction of Hesiadic poetry is so
akin to the Homeric that ils self-proclaimed
Boeotian provenience would he nearly impos-
sible to detect on the hasis of language alone
What is mare, the lonic phase of evolution and

evential  crystallization  is  actually  even

HESIOD

stronger in the Hesiodic tradition than in the
Homeric.

Granted, there have been attempts to estah-
lish linguistic differences hetween Homer and
Hesiod, the most interesting of which is the
finding that the first- and second-declension ac-
cusative plural endings -as and -ous occur in
preconsonantal position far more often in Tle-
sindin than in Homeric diction; also, that in pre-
vacalic position they nceur less olten {see G. P
Edwards, The Language of Hesiod in Its Tra-
ditional Context, pp. 141- 165). This phenome-
non has been interpreted to mean that we are
somehow dealing with the native speaker(s) of
a dialect in which these accusative plurals have
been shortened to -as and -as: this way the he-
ginning of the next word with a consonant
would not matter becanse the resulting -as (-
and -0s G- do not produce overlength, whereas
-0s C- and -ous C- do. Now it is true that Ho-
meric diction tends to avoid overlength [-VC C-
as distinct from -VC C- ar -V C-]. but it does not
follow that Hesiodic diction matches this ten-
dency; rather, in line with the fact that the for-
mulaic behavior of lHesind generally reveals
fewer constraints, and hence less archaism,
than that of Flomer, it could he that the higher
proportion of preconsonantal -as and -ous in
Hesiod reveals simply a greater talerance for
this type of overlength than in Homer.

As it happens, accusative plurals ending in
-ds and -0s are deciderdly not a feature of the
Boeeotian dialect. As for the sporadic oceur-
rences of first-declension -ds before vowels, il
is not true that this phenomenon is limited to
Hesiodin diction, as is generallv claimed 'There
are sporadic occurrences in Homerie diction as
well. including the Hymns (for instance, at
Iiod 5.269, 8.378; Odyssey 17.232; Ilymn to
Hermes 106). It is difficult, granted. simply to
rule out the passibility that this phenomenon is
a reflex of Doric dialects, where first- and sen-
ond-declension -ds V- and -as V- are indeed
attested. Still, it seems prelerahle to account for
the entire problem in terms of the Tonic dia-
lects, which represent the final and definitive
phase in the evolution of bhoth Homeric and

Hesiodic poetry. The formulaic evidence
g0 back to a pre-lonic stage common

Greek dialects, with accusative plirals e
in

-(ns V-
ons V-

-ans C-
-ons C-,

Then we may posit an intermediate stage
mon to all dialects (and still attested in
with

-ds G-
-fis C-.

-ans V-
Ans V-

In the final lonic stage, prevocalic -ans an
hecame -as and -ous. which were extenc
preconsonantal position as well:

-as V-
-ous V-

-as C-
ous C-.

But the intermediate stage, by way «
mulaic repeositionings of words from prev
to preconsonantal conlexts and vice
could  have left sporadin traces of
taminations’™:

-gs V- -as (-
-0s V- -nus C-.
There would he more snch traces in He
thon in Homeric poelry simply because th
sieelic reflects a lengthier span of evolut
the Tonic hexameter tracition, The poi
mains: nol only does Hesiodic poetry imp
claim to be like [omeric poetry (as at Theq
110101} bhut it also shares fully in its f
heritage.

Even within Homeric poetry, the Ordys
perceptibly different fram the [liad in feal
more instances of preconsonantal -as/-ou
fewer instances of prevocalic -as/-ous. altl
this gap between the Odyssey and the ]I
nat nearly as great as the one between th
sindic poems on the one hand and the lio
on the other (R. C. M. Janko, Studies in the
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guage of the Homeric Hymns and the Dating of
Forly Greek Epic Poetry]. Sl these data cor-
respond to an overall pattern, as established on
the basis of several other linguistic eriteria: the
Odyssev had a lengthier span of evolution in
the Toniz hexameter tradition than the Iliad,
while the Tlesiodic poems combined had an
even lengthier span than the Odyssey.

The pervasive lonic heritage of Hesiodic po-
etry extends from form to content. The one
manth name overtly mentioned in the Works
and Dovs. Lenaidn [v. 504), happens to accur in
many Tonian calendars (though not in the Ath-
enian), and even the morphology (ending in
-dny is distinctly Tonic. Now each city-state had
alendar, and there were

its vwn wlinsyneratic
sigmificant varistions in the naming of months

even amung states that were closely related: it

comes as no surprise, then. that the over! men-
ly shunned

tioming of month names was
in archaic Greek poetry, with its Panhellenic
arientation. Thus it is all the more strikuig that
an exclusively Tonic name should surface in the
poetry of Boeotian Hesuxl At best we can jns-
tifv the name Lénaidn as< tending lovard a Pan-
hellenic audience in that it is native tn most
Ionian cities at least: moreover, the meaning ol
the name is transparent, in that it is derived
from [énai (devotées of Dinnyens] Fven so, the
name and its form are mare Panionian than
Panhellenic. Moreover, the desc

iption of the
wind Bareas as it blows over the sea from
Thrace in the verses immediately following the
mention of Lénaidn reflects a geographically
tonian arientation parvallel to what we find in
the Hiad.

In sum. not only does Hesindic poetry im-
plicitly claim to he like Homeric poetry, but it
also shares fully in its predominantly lonic for-
mal heritage.
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