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The Medea or Euripides 

II. 1\1. \\'. K N ()X 

IN ·1:1' B.C. Eur ipidcs competed :)g:till.<;( s.,phoclcs :llrd E~tphorioll 

with tl11 ,.,. tragedies, kfrden, 1'/u/nrlrlrr a11d /)ilfJ•t, lidlownl hy 

a satyr phy, 1/l(li.!lne; he was awartlt-d tlw third pr i;r' 

ll11t Iris i\ll'rlen lcrt a deep and hstin_r: i11rprc.s<>itlll ill tl••· rnir11ls of" 

Iris Atlrnri:llt audience; comic pawdit";,' literary irniL•tioll<> 1 and 

r•·prc<;cnlatiolls ill the visual arts' rclln I it<> irnlltcdi:tl<" i"'l';tcl a11d 

.\110\\' thai tiiC" play lost IIOIIC of" its IJIJ\\'11 (o LJ•;( ilL! II· ;111d I l'jll'l ;!'; 

tlw cclllur j,., went by. It struck tl11' :•1~·· ;"' 11cw, IJ11I lik1· :dl illllo\·a­

tivc lll:tstl"l(>icces, it had its deep'""'' i11 tradili"'': it lool" h:11k 

to the p:tsl while it gropes lin tlw 1"11111t ,. l11 il w•· c;lll sc1· '' h:tt 

Fur ipidcs look O\'er from his I" rd<T<''""" a11cl '""'''"'P"' :11 ics, 

how \w tra11slinnH'd what he k:1111('(l l"tlllll 1111·111, :11111 wh:tl 1\(" 

i~tvcllted a11d was to rcli11e alld dc\"l·lol' :1•; hi<> '''''II ''"i'l'''' tragic 

vrs1on 111 the last twenty years of"l,is lo11g draiiLtti< c;llt'l'l. 

lie had been Etscillatcd hy this sltll y hollt till' \'1'1 y lwgi1111illg 

I lis {irs! olfni11g in the Dionysiac collin! (i11 ·t•·1r1 111:, ''"')' thtiT 

years alln the stagi11g of Aeschylus' (),(1/flll) includ•·d tlw l'l'liarlet, 

the SIO!)' or l\1ccka at Iolcos, hn dcccitlid piilllliSI· to lljli\TIIatc 

old l'dias, it~ king, and the king's death at her lraiHis. Sontc time 

t. CL 1lw l.)'fwllrt.<i! all•ihutcd to i\,i,lopha"''' of 11)'7""';"'"· Sophn.-ln 

CO\IlH' in ~.cC()IId. 

2. cr. i\r. "[ "· I !JO; Ra. 13112; Eupolis, /lnuoi K qo; Sl"tllis, ,llrdnl K:n _c, 

(apparently a full-length lravc~ly); l'latn K:J<>; Fuhulu, K:zfi; Alexis K 17li; 

l'hikmon K 7'1· Canlharu~ K, 1, p. 7li 1 1\ frrlr,,_ 

:l- \V.-1!. h·inl,ich'~' Mnl.-as Radl<"' ( Vmiltld uud N(llr!CII dluu(, Snhr l..ttf•ilrl 

Zllf Gr~ct.idllt da Tra.~iidit (Ciittingrn ll)li7). 1'1'· 7 c,(i, 1\(\\\' II'Jllillrnl in \Vq::·· 

dcr Fmsch1111~ LXXXIX, Euripid", r·d. E.-IC Sdl\vi11gc (ll;nlll>ladl lfJiill), 

pp. 177 2_17) is a brilliant <:omparaliv .. study ol' lalc1 ,.,., •;in"' of llw tlfolrll 

whir·h wm ks har:kwalfls ('Von (;rillp;u zn 7.11 E111 ipirln ') ln a11 illnminati11g 

disn"'ion of all fealurrs of the Euripid<·an or igi11al. 

'1· I •. Sc"·c l1 a 11, l~trult J tur In lra,{!ldir gtrrqur. d(/Jn 1r' 'r~f,fw' I { Ol'f( /11 ( h nmiqor 

(l'a1is lfj:.!c1, I''JII'. lf)fi7), pp. 3!J(i-.p2; J)_ J.. J';u:•·, hoif>i.ffl, Jllf'firtl (OxJi,rJ 

rrnll), pp. !vii lxviii; A. D. Trrndall anrl T. ll. 1.. \V..I"''"', lllu•l,,lionr of 

(;,,A/)"""'' (London 1!J71), pp. !Jii- 7· 



later (w<' do not know the date ·it may have been bdiHT the 

,\ledm or artn it) 1 l·:uripidcs produced the Ar_t:I'IIJ, thl.' story or 

f<.lnk;t at Athcm, married to old i\q~nts, its kin~, and IH'r 1111-

StiUTssful allrtnpt to engiiHTr the death of his son Thc·scus. In 

·I:P !I.e., l\\Till)'-liHir years ahcr hi~ first production, lw staged 

the play \\T lta\T, the stoq' of f<.lnlca and .Jason at ( :oriuth. 

\Vc know th;tl the \'nsion of the lll)'th which he usnl in this 

play was not imposnl Oil ltilll. The lllany \';uiants or til(' lcgcud 

'' hich ran still he linmd in ancicnllllylhographns and COilllllCilla­

tors a.~ wdl as in the fragments or lost epics slum that hi.' had 

a \\ide frcnlon1 or choin·r· One arcotmt had l\lnlca kill IIC'r 

children llnintcntionally (she was trying to make tloellt irumortal 

and solllcthing \\Till wrong with tlu· fiHmllla); in anothrr tlw 
children \\'('.IT killed hy the Corinthians in a rn·olt a1,ainst l\1nka, 

who111 they IJ;HI appoi11tnl qucTn of Corinth, and in yrt ;11101hn 

l\lcdca killed ( :11'011, lcl't lwr children in the tnupk of llna, and 

lied to Atltcm whnTupon Creon's kim111e11 killnl tlu~ childrrll 
and sprc;td the 1 umor that f<.lcdca had done iL At lrasl two of 

tht·st· vnsions (and probably lliOJT besidl's) \\TI<' availabk to 

Eu1 ipid('s, hut lw made his owu hy COlllhinatioJt, ;,ddition, selec­

tion. In it, f<.lnlca, far fi·om being qlHT11 or Corinth, is a ITiilgt'(' 

tlnTI'. Desert cd hy her hushand,J a son, she is to I w dq:ortnl, hut she 
killsj;lson's bride, the hridl''s lillhn, Creon, king of Corinth, and 
her 0\\'11 childrcll, whose bodies she Jcav('S in the (('fllj>k of IJna 

Akrai;~ hdint• she departs ror Athens. And it S('('lllS ~~~ lw su~gcstcd 

.!lY the evidence I hat the murder of' I he children hr :.1 nka herself 
is Emipidcan im·cntion. 7 

;,. Then· '"""'' to lw a const'llSIIS that the Ar,1~rt11 w;os produ<Ttl Iwroo<' the 
Afedra: ,,.,.,roo rckwoHTS, 1\, Lcsky, /)it lragi<ehr lhchluug dcr 1/r/lwm (<:iilting<·n 
I !172), p. :io;,, 1>. 27. There is howt•vt·r 110 n:h•rnal evident'!' ror tl11' dalt· <'X('epl 
v;i'c p;ointiugs (<HI whirl1 s<'t: T. II. L. \Vchstn, Tltt 1raf!cdifJ rif L"ri(1ide.r 
(London 1<)()7), 1'1'· 79 !In, 2117 -II). llul lh<' argumcnl from vasc-paintiugs 
assuml's loo much; how tlo we know !hal lhe !Tpn·scntalions, fri'<Jll<'lll afl!'r 
·t:IO, oll\k<l<-a at 1\tlu:ns were not inspin·1l hy tlu: Af,I;CIH of Sophocks? Or of 
som•· olhn drnmatist? Or hy no dramatist at all? Th,. foap;rncnls llwmsdves 
;ue in.,ignilkanl and d;th's based on mdrical slatistics aJT 111 this case quilc 
wollhlcss. 

(). Sn: the disrussion in Page, F:urif,idc<, Alcdm, pp. xxifl'. 
7· I am nmvim:nl by Page's dcmonslralion (pp. xxxiT.) thai N<·ophrou's 

,\/e,{,.,, is latn than lhal of Euripides. (For a surv('y of llu controversy s•·c 
l..<·sky, Ttaf!iHIIf J)irhlrmg, p. :Jill; Lcsky agre1·s with 11ag.-.) K. v. Fritz, Alllilit 
wullluulur~r 'l'm,r;iidic (llnliu t!}G2), p. 3llfi (tl'priul of an ;ntidc publishrd in 

The 'Alcdra' of F111ijndrr 

Oul of th!' old stories ;tvailabk to lti111, Etll ipidcs n cain I a 11<'\\' 

Oil I'; a ,·nsion more shock in!-{, 111011' physir:tlly ;111d psychologically 

violent than anything he liHind in thi' !1 ;11litio11. \\'ktt ts <'\Til 

111orl' ITilt;u kahk is tin~ way he handles il. Jim, \\·;os he In Jll I'SI'IJ! 

such a shocking s!'rics of actions Ill ;111 Alhl'ni;tll ;tudil'll< ,. in !ht· 

thl'a!cr of Dionp;os? 
Tltl'll' wnc sc\'nal possibilities o1w1J In l1illl llo· 111ighl ha\T 

111ade l\l('(ka a ClytaCilliH'slra lig111 ,. ;1 ma1~11ilil'cnt r1 i1nill;tl 

whose violrncc reprcscn ts the JH i 111 it i \T p:1sl ol tlte 1 ;11T, poso·d 

against Ill(' ci\'iliznl, rational ,·iducs nl rn;dt· do·nuwr ;11·y, ll'jlll'­

scnt('(l, in this case, hy Jason. lie 1nigltt l1;''" r1c;Jinl :1 \TI<>ion of 

tl11· s!tny i11 \\'hiclt f<.lnka was ptlllishnl lin IJ,., ni1rw.;, and so 

shm v 11 1 h <' working of tlw j nst ic!' "r tlu · j1111/ 1. '' 1 r p 1 ' ., .. nl '· d I' y ( :1 '·on, 

~:~~,~)). hdic\T<; lllal Ncnphrnn's can.fld 11\llli\":llinn or ,\t·l~! 11'.
1 

;•tqw;q;IIHT \Y;t..;, 

k11oW11 111 J·:,llipid .. s hut ddihnatdy :o\oid•d l,v 1,;,,. ('onil """' .l'""i'·"'" 

ah~idatlit hnl ··ig-cHwillt~~·n NidtladdHilt~ '! lin a ll\H IHhl '!'hi'. ;llr~llnWIII i'{ 
dn·o·lopnl hy II. ltolodkh, /)ir f':u,ifnd,·i,lu· /•,u;.u!>t (If, j.J, II""~ oqlill), 
pp, ;,tiL L111ipidt·s' I\lt:dl'a <lot'S nnt C\'i·n ofkt In illll'lfll' t llw ''I;Hk .\1t_;nt'> 

ILl'S tn ~·ivnl f1onl J),·~phi; Ncophro!l's .\~·1:• u·-. •:,t)"• lw l.:1•, 1 11111• !o ( :ot in !It 

t·xp~t·S'Ir 1o ;1"k lwr lo dn so. Etuipid~- .. ; P'"P!)'.I. 111 :dL>~i!l1ltlitu~ llw plat~\ihlt· 

lllnliv;llion htJ Acgnro;;' t·ntranc•· pHH·idnlll) hi" l"f 11 rJ, ""l \\,1'>. ;H 1 o~tlin~~ 1o 

Hol!dilh, 1 to p1otccl hilii ~lt·clca fnHil the ';tJo.,l'ii io11 tlul i11 1 ""fduil \\;\~ souw* 

lhin~ cxtrao1dillary and sup~·rltlltll;tll .. 11i'1 f\t; dca p·,n;ntl" c n1npl1 11·lr in tltr· 

Jcaltu of llw lnnnan' (p. 52}. Hul d1i"1 <;(Till'1 tn IP;lr) lin Llltillitk;ut 11;1..,~ag1' 

with tliOIC \V~"ight thau it f:lll lwar. It nt·t·d~ no 'ltipc!lnllii.Ul '' i..;dont to i11!n p~t·t 

th(' or ark ~ivc-n to /\cg!'US~ t·vnyol\f' in tlw and~t IH •· \\(ndd h;l\!" tllnln'\lood 

at OIHT tlw pat .. ully st·xual pmport of it. A11d llwl!· "'"' •;11ilio ienl "'""'"why 
l\1cdc;l should rwl intl'rj>t!'l 1ht: ma<lc. Tlw hiotl1 ol ;\IIH m' patoon hno 

TlwS<·us w:~s In follow f!om l'illlwm' misint•op11·talion of it (l'lul:uolo, 

'lhr<m> :ll; ;r 1\lc<ka explains to J\c!!''"' that lw is not to h;l\'f' "' x11al ;.,,,.,,."""'' 
1wfCuc Jf'hunio~ to A•ht·ns, lte \viii 111'\Tf nr·t to ·rl('Wllll :HHI ,-\dlua. (()lH' 

\VOIHka~, In ['let, w1Jal Nt·ophron did ;1hon1 thi<.:..) ,\not ding '" E. Sdd.- ... inq('r, 

'Z11 E~toipido,s' l\1o·d<'a',/lume< 9·1 (•!r(;(j). .J], Fuoipid,·s """"the audi,·n<o' ((! 

think I hal t\q~;cus did not ~o on lo Tront·n t,.,, oTiurnnl at ""' ,. lo :\th<'"' 
(to,,.. 011 haoHI rm 1\lnka's arrival) .. Euo ipidn f(ibl ja dnotlio" /,II \'f'ISII'ill'll, 

dass n mil •·inn antkn:n Sagcnfonn arlwill'l.' II is lnu: that Luo ipi1ks pn·s,.nls 

us with an''"~~'"' alte;uly marrit:<l, that l\lnka !"""'''"' '""''"'his'*'' ilitr t.y 
f•harma~ll, and lhat th(' cltorus' ran·wrll lo ,,,.,~, ... , """ lw illtl'lj'll'll'll (tlmo~h 
it IH'Cd 110( l~t•) as a IJi111 that he wiJI ~0 di1ntiy to J\1111'1". J\ool ill<' npJoits or 
lh!' youn~ Tlo,.sr:us O'l his way from his honw in T1 01'7.1'11 to ;\llwns wnt• so 

r..-nhallo t\thcnian palriotir: saga, so familiar lo 1lw audio·.,,.,. (<T Ibn lorlitln, 

Dithyramt. Ill; Euripide~, llif!IIII(J•ItH ~)7(ifT. for •·x;~mplt-) th:tl it is han! In 

imagin<' Emipidrs 'working wilh a difli·rcnt Ynsiou of th•• s;tga' ,,hit l1 hatl 
Tlws,.u~ lomn d~ewhcre than Trm·z•·n. 

II. In th1· ,\ftdra ofCar!'inus lhnr SITilllln kn·<·tw.-n a I• i;~l: l\lnka usn! tlw 
argunwnl Ka'Ta TO EIKo~ (/\riM. llh. '1"" h !)). 



I, 
''' 

II. M. W. Knox 

or of Zeus, a1111oullcnl by a god li·01n the machi11e- I Ina, pnhaps, 

\nndd h;l\ I' h('('ll ;1ppropriate, or tl1at old sta11dl,y, Apollo. lie 

might h;" I' Ill <'St'lltnl us with a l\lnlca who murdncd her childn:n 

''hi I<- im;uH', like l11o (who is actually rrkrrcd to ill the play) or 
o11c who 111111d('l ('(l in cold blood hut was thc11 cons:lfncd by ever­

lasting ITlllots<·, like l'rocnc. But he did 11one ofthcs,· things; whal 

lw did w;1s, like the endings of' so 111any of his play>, uncxpcctnl. 

The pmloguc introduces the situation swilily- a wik ahan­

doll('(l with ll('r childrcn fin· a royal bride i11 a l(nTign city. l\lnlca 

will t;,k,· IHI li1od, listt·n to no condinl, 110 ath·icc: shc will only 

weep a11d rage. B111 it soon l)('ronH·s clear th;ll she is 110 passivt: 
sulkHT. 'I ;un ;tf'raid', says tiH' Nurse; 'she is plantting so111cthing 

d1 cad fill.' ,\s the ;1ctiot1 dcn·lops WI' begin to li-d the brooding 

n11·nan· olthc IIIISI'I'II figure bchi11d the stage-door; shr is pla11ning 

suicide or \('\Tngc and the Nurse fl'ars f(lr the children's lives. 
Soo11 \\T hc;u· l\l('(lca's desperate crirs from i11sidc the stage-door, 

hl'r ntrsn, hC't '' ishcs for death a11d gl'ncral dcstrllclioll. 

'\'his is''" 01 dirr;11 y wonLtll \\'lollgcd: in bet tlw st;tge situation 
m;ty han· ri'Jllilld('(( the ;1\Hiit'IICI' of a phy till')' h;td (probably) 

seen S!llllc y•·;us IH'Iinc''- the !\fax of Sophocles. Tl11 re too we hear 

the hno's dcspn;llc and lc1rifying nit·s front imide the stage 

IJuildittg,'" wlll'tT, like J\.1nlca, he lies, rdi1sing liH'd;" thne too 
a woman !i-a1s lin the proL1gonist's child (and Ita·; had it taken 

away to s;di·ty)." And there arc IIL1ny other n·s<·n,hhnc!'s. Both 

!'-.iax and l\lnlc;1 k;lr n1o1c than anything else in this world the 

!IHICkny of tlwir t·nemics;' 1 lin· both of them..!_! !imc-li1nil of one 
day is sci, •·• both in a set speech explore the possi!,(c courses of 
__;_•c!ion OfH'Il to them and, njccting alternatives, dl'cide, the one 
for suicide, the other for revenge.'~ And these si:nilaritics arc 

~-,{forced hy some ~~~!~i~!gvcr\1~1! parallels bclwl'cn the 'two plays.•6 

'I· On tlw dat<' or the Ajar""' now Lnky, Fra.t:i.<dre J)idrtw:g', p. tHo, 11. 2. 

to. S. Aj. Tl:l. Tl'l· :1-12- :1· 
I I' E. /I ltd. :.q KEi'Tal 6' aonos; S. Aj. :12:1 KEiPEVOS, '12·1 ar nos. 

12. s. '''· ~-~~, :.:n. ;,1;,. 
'1· E. /1/rd. :lll:J, 1'l.J, 797, I 019, I 1~;,, r1G2; S. Aj. 1G7, 1fi2, 15·1· ~~G 1, 969 

<'lc The rour rl's<'mhlann:s helwr.<·n 1hc two pl:tys cliscussl'd 1bovc arc noted 
hy /\. Maddal.-11a, 'l.a Medea eli Euripidl' ', RFIC ( I!Jfl1), 1:17 -II. 

q. E. /1/rd. 15~ lq>' TJIJEpav IJ(av; S. Aj. 7;1G T~v6' €6' •illipuv IJOVIJV. 

'5· E. /lfrr/. ]lit 1"9; S. Aj. 11o·llo. 
tG. E. /lfrr/. <J71 wv lp/1 TVXEiv (vrng<'ann·): S. Aj. Gfl;1 TOVIJOV wv lp/1 Klap, 

~,r;7 wv yap Tjpao611 TVXElv (suicidc). E. /lfed. 91 ws Tl 6paoEiovoav: S. Aj. 5!15 

•gG 

These II'Selnblances arc not coin< irJ,·n<T. l\lrdt·;t in Ltd is 

JliTSI'IIIcd lo us, fi·om the start, in h<"l <~ic l<'lllts. llt-1 Lllll~llagc :tnd 

action, as well as the bmiliar l'r;Jnw in '' hidt tlll'y "IH'I:tlr', 111:11 k 

ll<'r as a !tcroic characlcr,' 7 ont· of tltm<· gre;tl irnli, id11als ''hose 

iiitlact;Jhlc firmness of Jll!rpose, wl1oq· <tdi;IIJCI' of thrTats ;uul 
;Hivicc, whose refusal to betray tltcit idc;;T-,~~sion "'their 11\\11 

}JatniT, wnc 'the central prcocnrp;tlion ol SopiHH J,-;111 tragedy; 

Tit<' strucllllT and lan~nagc ol the ,\lrdrri i' tlt:tl of till' Sopltorlcan 

IH'Ioic phy. This is tlw only cxLtnl E111 ipidr:111 lr ;tt~•·dy 1 "'"t''" trd 

:H·eollling 111 the model whil'lt Snplt<~l'i•·o; w:~o; '" l)('rli-ct i11 till' 

Ordijnn 'lr,runws and which tl"""·'~l, tlw itdlllcll<<' "' tlt:tt '"lnTnt<' 
dr;unatic achicvellll'lll and its I'Xf>l"il;tli<lll hy ,\rio;lllll<· ;t•; ;1 p;u;t­
digiiJ 1)('1';11111' the model f(,r H.<'ll;ti<;<;;IIHT ;11HI tnod•·r11 cLtssical 

tragedy- lite play dominatl'd hy a 1'1'1111 ;d li_1~111 I' '' "" lt11lds the 
st;tgc tlll-ollghollt, who initi:tln ;11111 Clllllpktt·<;, ag.tilf•;l obstacles, 

;tdvicc a11d thre:tls, the action, wltetll!·r it ill' di·.• '" ,., ) ''' 1 ,.\'1'11,1~<·.'~ 
Oti1<T E111ipidcan tragedies :11T difkl<·r!l. ff:/'/'"/r/:11 i·; a dt:1111a 

wit It fo111 ptillcipal characters.''' I i..I'J.f,;l, "'''" i·: "" ,~;,_,~,- '""'ll.l(lt­
""t tire I u>jan ll'omm, is 110 dornirLtlilll~ fi1;111<' L111 ;1 p;Jo;si\1' 

\'icli~n, as she is also in the phy ILIIII('(I ;dll'l lw1 11111il slrC' 111111'> 

i111o ;t 11'\t'IJgeful l\lcdca-ligllrc· :rl tlw •·11<1 l'cllliH·Ir''· lln;tcl<-'i 
a11d i\tultorlladtc arc victin1s ~:ttl"·' tiLlll ;I! lor•;. 1.1,, tr;t i11 l•n 

6f'O"CJflo<), :pG ws Tl 6paodwv Ko><ov. (Thi·; i·; a""" ,.,.,t,: i11 S. ""')' 111·11· :~ 11 d 

/'h. I 211. i11 E. 011ly here aud /'lr. 12nll, IHll in ;\!''h) l11';, i11 Jl:\1 a11 ;1gir 1':''':'!~'·" 
1\r. /'," li·1, I'Cif!. llill.) Comp:ul' aho L. Mnl 17 II "'"I .•;_ ,I,_ •, ·,·1IL (• hild,.·ll 
1111('011\1 iou' of the SOII'OWS ofllwir ..ide·"). F. ,\/rrf. 17'\tJ :11111 .S .. f:. '\ 11ff'. (tlw 
cho11;, 1<..-h lhal the prolagonisl's l'""io11 will lw rai11J<rl hy 1111 i1 1,.,.".11"·). 

•7- 1\ladrlakna, 'l.a /lfrdw', pp. 'Tl ·1· d'""' allo'llllnll lo 1\l,·d,·a\ <011<<"111 
f,,r l"IPTi. 'J)jo;;onorata: ~"!~P~JW o 6npr~{}) f\ !:1 p;unb grn a c lw i11dic :t l'orTf·sa 
:~ll'oll!llc: •' 1:. p:~rola usala da ()m('IO 11cll'/liadr a di11· l'ofli·,a I''"''" all'oiiOH' 
di J\, hilk: i· Ia p:~roia ll'ata da Sororll' 11.-ll';l111rr" di,.·l'nllic:Jpalila da .\ia• ,._ 
f: anclw Ia p:uola usa Ia da Euripid .. 11.-lla !olrrlra. I li"""i ,. ,i,nili ""'" 1':\< hill.­
"'""'i""• 1'1\i:~n: soroc:ko ,. Ia 1\lc<k:~ di E111ipirl<" di,..-"; nci ralli '"" sin1ili 
ncll'<~ninto.' 

Ill. \V. St.-idlr·, Strulim 2:11111 mrtiArn f),"'"" ( t\ '""' lu·n 1 qlil\), p. 1_',2, n. 1: 

'r!'.-IIIH'I man di,. ChiJrvr·rse ah, 'o 111nhs"·" ilu.- !d.lt. t\1nlo-a,l,\n"l'lllllg<·n 
nwhr als cin Drill!'l cks Stiirks, was ilnc ungc·wolllJii• lw lwlt•·lls< h,-,,1.. Holle 
hinl;in~lirh rll'utlirh mach I'. V. di lkncdcllo, hllif>idr, 1 rfllln r Snnrf,l (Torino 

1971), p. :11: 'La /lfrdra .. . c clominala d:d l"i'"·ipio :~lla fin•·, in 1111a misura 
chc uon ltova riscontro in nrssuna d.-llr- ''"f~cdi.- cu1ipid•T a noi 1"''''''11111<", 
dalla Jll'l snnali1it d .. lla prola~onista.' 

'9· cr. ll. M. w. Knox, 'The llrJ•fw~)'fll< of l~lllipid··'· u.s XIII (tq;,2), :1 ·1 
(in <:nman lranslalion Wl'gc dn Fms1 hung LXXXIX (l>anmladt lf)lill), 
2311 9). 
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own play comes nearest to Medea in stage importance, but she 

cannot act without Orn;tcs, atHI in the Orestes he shares the stage 

with lm. l'fwmiw1r has no cc11tral character at all and Ion, 

Jf,hi.~mio i11 TouuJ and llcll'll are plays of a dill(:rent type, in which 

the · inntr01hlt-' tragic act is avoided.w J!tc ~ledm is the only 

!·:uripidcan trago·dy (in the modern s!·nsc of that word) which is 

tightly collslntctnl around a :hero'·- a central !igtt;c whose in­

fkxihk purpmc, o11cc formed, nothing c;tn shak1~ a purpose 

whidt is the m;tinspring of the action. 

And 1\lnka is presented to the audience itt the lllllllistabhle 

slyk and bngnagc of tltc Sophoclean IH'ro.'' These have been 

isn!atnl and discussed dscwltere;zz all that is necessary here is to 

dcmott~tral!' their pt-cscncc and function in tiH~ Ale/en. ~he has 

the mai11 cltaractnistic of the h('ro, the detnmitH·d resolve, 

~·~xj~rrss('(l inttlll'()lllpromising tcrtt1.~ the verbal adjective Clf!f/Jlton 

(71)1) 'tltl' deed must be done', tohmtron (1051) 'I :nmt dare'; 

tiH· d('( isin· !itt lilTs especially f...tmo 'I shall kill' this word 

ag;tin a11d ag;1in. The linHtH'SS of ltn rcsoh-c is ph•ascd in the 

custumaty Snpltuck;tll lerms dedof...lai ( 12.1fi), df!IOf!,l!I"IIOil (B22) -

'my mind is m;tdl· up'. She is deaf to persuasion ·;he will not 

lwar (al.rmri '21)). She is moved by the typicalltcroic pa;siou, :111ger, 

orge ( 17() !'I c.), wr;tth (dwlo.! ~H ric.). She ex hi hits tl1e character­

istic heroic tcntpn daring (tolma 391 etc.), and rashness (tlnasoJ 
Br;!i etc.): she is fcadid, terrible (rhine 11· etc) and wild, liken 

beast (a,t;Jios 1<)1 etc.). She is much conccmcd, like the heroes, 

for her glory (EVKAEEGTCXTOS plos flw): she will not put up with 

injustice (o05' avE~ETat 3H), with what she rcg;uds as intolerable 

(ov ... Ti\t)Tov 71)7). A~ovc :dl, she is full of passionate intemity, 

that tlmmo.s which in her case is so marked a feature of her make­

up that i11 her famous rnonologuc she ;ngues with it, pleads with 

20. Cf. Jl. 1\1. \V. Knox, 'Euripid<·an Gonl!'dr', in T/u Rnrrr Action, E.<.wyJ irr 

lumor t1( F"mrn F"'i!ll.IWII (New llrunswi< k HJ7"l. pp. 74ff. 
21. In ·I:! 1 n.c., of nnor~•·, the only Sophnrkan hrro-play~ "'' ran he certain 

Euripides knnv ;uc llw Ajnx ami A111(1;t111r. The rh;uartnistic noool, language 
arHI situation of thi~ type of drama wn<• howcvrr already JllTscnt in the 
Acsdlyleau l'romrlhm.< /Jormd ami in any rase ~lrm from flor 1cr's /lind. (Cf. 
B. M. W. Knox, Tilt lleroic Tunjrer (lkrhky an<l Los Ang<·lcs •9G{, pp. 4!";­
!j2.) TJ,. caw for S1>phndcan inllurncc on the Afrden is slr<'llf:thcr cd by the 
fact that no oth<T cxtant Euripidean play do·ploys the full armor} ofSJphoclcan 
heroic situation and formula. 

~'2. lteroic Temj,u, pp. 10-41· 
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iJ [in· llH'rcv, as if it were ~onwthing olll:,irk hnsclf. Lik1· tl11· lwron 

,he kds that she has been lrcatnl will1 disr('~p('cl (rtimatmmr 20, 

ntimn1af 1 :Vr·l !'(C.), wronged (rrli/,rmmf :.o(l IlL) :111d im11lt('(l (/111hri:' 

{)o] !'tc.). lin 1!;r!'all'st torment is tlw th"ugltl lktt hn !'IH'Illic> 

will Lnu:h al her (.t;tlo.r :~B:~ !'lr.): Iii;!' I he Sopl~<H 1.-:tn hnocs ~lw 

l'liiS!'S lwr l'll!'IHics (Go7 etc.) whik ~lw phr1s ll{'r !1'\TIIgr. Slw 

is ;dotH' (mone ')13) and ahattdnnnl (omun 2r1r1 l'lc ), ;11rd in ltn 

isobtio11 and despair slw wisll('s fin dc;l!h. 

l.ik•· tl1c· Sophoclean tragir IH'Io she ll''ii<;ls :dib :tpiH·als li>r 

modnation and harsh Sllllllllottscs to 11 ;t\ott. Slw i·; adtllollisll('d 

(noulhrlotll/lfllf 2!)) hy hn liicnds, llltl jLI)S 110 tnotl' :ttl< ntion thai! 

a rock ol th<' S('a-wavcs. She is lwgg•·d to 'r•>t>·.idn' ( 1l.r{lini Hr1 1) 

hut lo 110 a1·ail: she cmnol he l"'' sli:Hkd ( f'nllinlhor 1 H 1 '1 or IIIII'! I 

(auhnlh111 r2o). Tlw chorus beg lll'r "" '.t•ppli:ttll\ ihiJ.tlnH"IIm H;11) 

to lkutgf' lwr mind, hut to no dl'n I. To otiJI'i'' l111 tr·sollltion 

S<'l'lll'< to lw sltlpidity, folly (mmia .J:17 •·1<) :111d ,,.Jr\1ilkd '.ttddHriii­

II<'S'< (rll!lhrufl,z (i'21) :"she is lik(' :c 1\ild :tllint:cl, :t ill ell (')·' •·tc ), 

:t fjlllll''''i (I il] I'! c.). 

As i11 Sopltorkall heroic trag('ch, 1l11t<' i·; :d•,<> :1 '""'n;d,lt)' liglltl' 

wh>il' pli;af,ility under pt-c.sstn•· tlll~>ll'' till' lwt,\ tndwndi11g will 

into l>igft relief. It is not, in tl1is ph), :t \\<':d; ·.i•;ln, ltk<' hnH'II!' 

or Chrysothcmis, hut a man, lik<· C1n>n i11 tlw :fntu:o11r; in r;tct 
Ill' has th<' same name, Creon; lw is f.:i11,1; of ( :<.>rinth. I I<' conH''> 1111 

stag(' his 111ind made np: he ltas I''"' l:tin11·d snli<'IIIT nfi11tntnlia!c: 

('Xi!!' [iH· 1\fnlca. She must lcal'c al ()JifT: II(' i'i ;tftaid of ll('r. lin 

cloqnntt appeal falls on dear cars: ftj, 1 csoho·, hr s;1y>, is fixed 

( arart T22). She will never prrsnadc him ( ov yap av ndoms noTE 

:p;-1). But she. does. !Jc yields, though ltr kttm\s tlral lw is 111aking 

a mist a kf', and gives her one more da,·. 

IlowrnT, the structure of til(' Afrdrn docs dilfn fmnt tlt;tl of tiH' 

Sophod!';ut hero-play in Oil<' impmlaut respect: ll1c lll'ro (like 

Clyt;rrlllll<'Stra in the A,t;amemnon) llltlsl conceal hn pn1 pose from 

!'veryonc else in the play, except, of I'OUI'.'>(', lite chorus, \\·hom 

(nnlik1· ( :lytacmneslra) slw must win ovn !o ltn sidP. ( :ollS!'­

qucntly, a characteristically Sophockan SC!'IH' is mi:c"i11g: til!' two· 

actor dialogne in which the hnoic rrsoln· is as~;aikd by prrsu:rsion 

or tlm·at or botlt Ismenc to Antigone, Creon to 1\ntigonc, 

2:J. On ll.is word cf. fric<lridr, Vmhild raul Amr;r<f,rltrm~. pp. ;,1 2 (\V .. gc dn 
Forsd11mg lXXXlX, Fmipidr~, pp. :lTl ·11· 
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( :hrysothnnis to Ekrtra, Trcmrssa lo Ajax. !}111 thn1· iJ a sp<:!:l:h 

in the ,\lrdrn \\'hich rolls out ;Jilt he dirh('·s of the :lpJwalto reason, 

the SllllllliOilS to stiiTCIHlrr whirl!, in Sophocles, all till' lwrocs ha\T 

to LHT. I I is lypir;d or Enripidl·s' origin:tlity, of the way lw makes 

thing•; new, that t)1is spcrrh is dclin·•nl hy l\lnka Lnselr. 

1\ is lin L\Jsc dedarati011 or SUIJtnissioll to .Jason, her ruJso111e 

;·onlt-s•;ion tl1<tl slw was l)llly a liH>lish e111otion;d woman, th<:": 

speech tl1:\l luH·s hi111 to his doo111. 'I Ltlknl things mTr with 

mysclr', she tells him, 'and 1rproachcd lll}'sdl hittnly.' 1\s she 

n·porls hn sdl~r..lnlk!' she pnlls 011! allthr stops ol thr Soplmckan 

SllllllllOnS to 1 cason. '\Vhy do [ act like ;1 lll;l(J wolll;tn? (mainnmai 

B7:1) and show hostility to good ;HI vice?' (Toiot povflcvovo•v EV 

B]<J). 'Sh:dl I not 1 id mysdr of p;p;sioni'' {lfmmou B]~J). 'I Jcalizc 

tlt:ll Ill)' judgml'nl was had (alwuha11 IIB2) ... I r;1gcd in pointless 

;IIH~n (pcnqv Ovpovpi'Vll Bll:~) ... I was mindlcs~ (af'ltlon 1111;1) .. I 

confi·v; I w;1~ fidl .. f ilad thougl•ls then ... hut han· r<~nH· to lwlln 

\'OIIIIsd liP IV <ppOVEiV lOT' ... OIJUVOV ... f',c[)o.JAEVI)Cll 11<)2 

:~). l\ly angel IJ;L•; subsidnl' (pE0EOTl)KEV xoflos llqB •. And later, 

\\ hl'll .J ;1,011 ar1cpts her apologil's, she qys, 'I shall 11;11 disobey 

you' (ofi/.1/rw rr27) '\Vhal you did was lwsl for Ill!'' 1!£111/a <n;>) 21 

.J:ISIIII i~ liiJdnst:I:Hling and syrnpa!ll('lic. 'I rongratulalc you 

Oil your (lii'S('IIl f'r;IIJH' of mind and [don'! hi:. me)' 1\1 for thiii!;S 

pasl. /\•q~n is solilcthing you have to expect from a w•Hnan ... B11( 

yom lllind h;1s cktngcd !i>r the IH'Itn' (ES TO ll!{>ov !)11). J\s he 

turm liom 1\lnka to his so11S, Euripides puts in his lllPlllh a subtle 

\;uiation 011 a Sr•phockau theme the threat lo the '1no that he 

will rcali;:c (JJ(' ll!'l'd for Sllllelldn, ill time (YIIWVCCI ... XPOV~>).'S 

'You have realized what I he IH'sl dl'cision is', he sa }'.S lo her, 

2·1· Hohdich, l·:lllif'idrilcfle Tragodir, p. r1<), 11. 7!1, <haws all<' tlion to <tlmost 

;•II tlw wn1<ls cited a hove ami rh:uaclnizcs f\1<-dra's sp<:cd1 a' one 'die <l!'n 

Niit7.1i< hkcits;"lwkt 1kr int<·lkktndl fnmlinl<'n aw<ppocrvvl'j .wch tnmino­

logist h g;inzlit'h ilhnnommcn hal'. I lis Jason n·pn·s•·nts 'die vom lntcllrkl 

konhollictlc, auf dt'll Nutz.cll f:(nidttcl<' crw<ppoavvl'j' I he fiflh-•Tllh 1 y sophis­

t it: daim to int•·ll<Tt!lal mastn y of tlw wmld ('in ihm sldll '·"' sr.phistischc 

l•kr intclkktwll !{cfuhrtn Wchlww;iltignng auf dn lragisrhcn 1\itl ac ', p. 51l) 

which is to he 1<'\'<'alnl '"a nwlt: illusion hy 1\.tnka's <tctinn ('ist dcr '1'1i11mph 

tks Unlt<tr{i"·lwn '"" \Trhkmlnuln Sdwin', p. :i!ll· 
Holulich's tlwnry of Enripitkan tragedy is an a!lmctiv•· on\, brilliantly 

prrs•·ntnl: lmt ill I his c<tst' tlH' fad that thr 'lnmillolov,y' of NtildicM,cit is 

•·mploy•·d als11 against I'Hllllt'lh<·m mul tlw Sophorkan lwron sngg .. sts that it 

has olein '"'","' I hall llw fully dcvdopcd sophistic daims of lht· late ftflh 

n·nlmy. 2:,. llrroic TFmfrrr, pp. 25 6. 
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'tluough it look tilllc' (EY\10)) .. H'i') xr)('JII(~l ql~·). II.· II;!' ',\\;dlo\\nl 

hail, l .. ,.,k, lin1· and sinker: til(' \\;1) I'> now JliiJ>:lll'll li11 tlw 

nn•rdns tktt will wreck his li~t-.:•· 

TIJi•; sp .... ch is part of l\lnk:1\ gr:JlHI tk•:iglt: tlw•;1· lolllltiLls ol' 

disst1.1sin11 lli.IS<Jllnading ;1s lnlliS of sulllni;.~:i"ll ;11<' the imtlii­

IIH'IIh ol hn ITITtlgc. As il' litis 1\1'1<' not :1 ~-~dlicil'llliy d:11ing 

ad;tpLilioiJ of the pattnns of tlw ltnoi<" pLoy, l.ttl ipicks ('1' snds liS 

1\"ith anollwr. Thi'H' i.1 one JWl>OII 1\l"' c:tll :11HI d·w~; I'"';(' :1 tl'al 

ohst;Jci.. lo l\l('(ka's pbns, whocw dkcti1dy C<~llf'lolll hn \\ill. 

aq~tllll('llt l\lnka hnsdLn In tlw IIHlllol"gll<' ·dw ddiu·rs :tlln 

slit' lt<'dl s tll:t! her f:1lal gifts ha\t' htTll ,j, li\ n I'd into tlw I'' intT'is's 

llalld•; I>)' IJ('r rltildrcn, she pk:uh \\ itlt l111'' II, tiJ:InJ;•·., ltn 111ind, 

:tnd rll:tltf~'·s :n;;1i11 and then ;n~:1i11 111 1 d11111 filt;dl ;11td fi1ndy to 

lw1 illlt'll(illll lo kiflthem. \VIII'II I ill' 1 !Jildl<'ll lo,,l; ,J( lor 1 ;11HI '.JIIilr-, 

siJ(' ln•;<·s hn cotlragc. 'Farewell, Ill)' l'hn·.l' ( "'f!l) B111 tlwn sill' 

1 t'CIJ\TI'> 'Slt.dll earn tlte wo1ld\ h<q~ltt< 1 l11' ), .11 tHI~ Ill) , IH'Illi1·-; 

lllljllllli';lll"d:' No, r IIIIlS( dal (' ill .~,. tlti<;l > (I ''l'l ,-,.; lhnl 

a s11ddcn Slltgc or fmT and pity 111 1'1< 111111''; ,,,., d\~.1111 aiHI sill' 

add!l''>';cs ltcrsdf to Iter own tlm111r11, IHI l'"::•.iiiiLIII' l11 111ir· ;1ngn, 

as 1l'i,t \\'('II' snnwthing outsid(' lll'l..,,.lf. 'll1t !Hd dt> 11 l.n tlw1n go, 

h;trd-lwattnl- sparC' the childr,.n 1' (1w>!' 7) ]1111 lw1 tlnilltrll \\ill 

llfll !d('lli: the children musl die. In tlti•; 1'11'.11 :;, 1'111' tlw i•ri111 ,, ,.., 

ltl'l oic H'sokc1R t J'i umphs ui1t o\iT a 11 oul ,jd,· ;It !1·1 1 ·;a1 )' "' ;u I vi<;or 

hut 0\'<'1 Ill(' dt't'(H'st maternal kcli111;'> of tl11· 1 ... ,,. ht't.•,,·JI. 

Thi' (llT'i<'nlation in heroic terms of ;J n I'< lt·t]!,., 1'i!:n \\ il(·, '' ltn 

\\·as to killltn husband's nrw wik, tlw l .. ,r] .. 's hthn, :11td lin:tlly 

111'1 !l\\11 children, 111115( ftavc 111;1!).- till' ;llldi('tll c 1dtitf1 s;\\\ it fill· 

the first till II' in -r~r n.c. a I rille 111wasy I I non, it \\ .1'; \\Ill k11m\ n, 

wn1· vioknt brings ami sino· they li\ crl ;11111 d11 d J,,. the si1uplc 

2fi. On .J."'"''s 'Blindlwil' willt tn(aHI lo f\kdr·a ~ .. · K \' h rll, I ra~mlir, 

PI'· :II'JII. 
·17. C:f. ll . .J. Cona.lwr, Eurifride •11 llun"" (To!f>lllll 1 '1~"•7'1. p. 1 q·1 : 'f\t .. d.·a 

1,..,..,.11 ;, ~<·allr 1111' ouly "'"' capal k of" ,jqj,,~ 1\lr d. a' 

·;IL ( :1. S< ltlni11gn, 'Euripid .. ~' 1\lnka '. I'· '\fl, on II" 1 onll!. I ill f\kd1·a's 

11\0~tnlogul' a"> 

'del \Vid<"<SI and <ks ( :ktl'kslll'll!'m .J,' !:' "id< 1dir lw11 f\ lt"ll'< lwn in il11 g<'"\~•·11 

d;\~ l.oo; fb<; lltr zu.'-!r·fallnl isl, '1':1ln1 \.'Hl 11hc 1 !IH"Il<>t ld!t IH·1n \n..,lua..,-.c :t,u 

vnlth1 in~n1. lwroisrlu· 'l"att·u i1u '~'icc hi"' lwn Sinn d, ·: \\'o1 II"· lrn { ;nuuk 

wi1d hin i11 dn Spr;w(w <l•-r 7.\VI'il<'n !Lilli<",(, •; ') Jl". 11ir l1h "'"'''"'' f(''"'J~I 

ah d;", wa' im 1\Jqnnlog I kklotS in X und in ,\,I till<'"' .1:• '"'', Hnl,. in I 
nu~gc~pt ot lwn i';t.' 
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rode' ll('lp yom friends and hurt your nH·mics' it w;;s only to lw 

eXJHTtnl tiJ;ll their H'\Tngrs, whrn they ((·It thnw;c\·es unjustly 

l re;1tnl, di~ltollOI nl, srorunl, \\ould lw lu1gr and dr;H;Iy. The {'pic 

porln•; do !lot tt';dly !Jtll'slion i\rhilks' 1 igltt to IH ing dl'slmctiou 

011 thr (;HTk ;IIIII)' In a\·cng•· i\g;uncmnon\ insults, nor Odysseus' 

slaughttT of the r11tire )'OIIllgn gcunatiou of the l•h;K;tll aris­

tocracy. Soplwrks' Aj;tx scrs nothing \\'rong in his ;11t:·uq>t to kill 

the CollllllaiHkrs of th<' army lin· drnying loi111 tk· ar111or of 

t\chiJII'~; his shalll!' springs simply lio111 his (;tilmc to achinT his 

bloody ohjnti\·r. But 1\fedca is a \\'oman, a wili: and mothn, and 

also a fill rignn. Yet she acts as if she wcrr a comhin;Jtioll of the 

naked vioknrc of Achilles and the cold cral't of Odysseus, and, 

\\'hat j, lllOH', it is in thrse terms that tiH· words ol Euripides' phy 

prc<;rnt her. 'Lrt no one', she says, 'lhink me nmtnnptihle ami 

ll'cak, nor inartin· either, but quite the opposite· da·1gnous to 

( 

my t'lll'lllicc;, lll'lpl'td to IllY friends. Such ;nT the f)'talitics thal 

lHing a lire glory' (llo7lf.). It is the creed by which liomnic and 

Sqp!Joci!'.IIl ht'IOI'~ live and dic. 2 Q 

_Siw is ;1 h('lo, then, hut since she is also a \\·oman, she cannot 

prn·;1il by lmt\r sltrngth, she mml mt· drcritJ" She is, as she 

admits hc1sclf; a 'clever wotllall', Jojd;r, <1nd thi.~ rlc\'ntH'SS she 

uses lo dcccin· t'\Tryouc in thr play, lwuding them to hn !'rightful 

purpos('. ( :rnJil is ll icked into giving her one day's grau·; she 

knows th;tl hie; illiti;d bluster l1ides a sort heart" and fitwns on 

211. Cf. L< sky, l1111:i<rhr /)irhlung', p. :loti, 'l'liH'll Satz ;din Ad,•lsmoo al '; 

Schksine;•·•. 'Ctonpid<·s' l\1<-tk:l ', p. 'i1, 'lhs ist di•· J.inviihodichc Spr~<hc dn 

ll•·"w11. lin Oupos ,.,.,l:tm:t nach Klc.ios, naf'h dnn {VKlc.Eio,aro' plo~, und dies 

ist n;~< h ·~·;,<hi" lwm Emplindcn •·i11r durchaus nick ll;tltung.' 

:1"· \:L K. 1'. Fritz' brillia!ll ;onalysis (Tra.~tidir, pp. 3fidl.) of lit·cs 107 !l· 

\Vonwn an· ""' c1p.>hk of {cr0lc.6 'die !<'"''''"· die hnrlicL<·Il ... alt·u, die 

II..Jdc·lllalcn, di•· vo11 jcdnm;~ml brwundc•tt wndcn' ., their ·JOsit:on in life 

mnkc' that impn,-;ihl•·. But thry umlnsla11d xat<a ··'die kmmnH \Vcgr' . .Jason, 

hr h~t·;~kinq his oath, has dcsccutkd In such means, aud hy tlem Ill' will he 

ddi·all·d. But 1\1<-d··a speaks ;~lso nf her TOAIJO ;~nd EV'f•Jxlo: 

'All< h darin c·nllmlh sirh also riw· Umkcluung dcr It adilioudkll \Vnlltllf(l'll 

und I kg• ilk. So wi•· hinh'r den {aOlc.a, die la"HI vollht ;tdot zu habcn 

•dwinl, seine KaKla 7.11111 Vorsrheiu kornmt, so \Trhirgt sich hinter den t<aKa, 

die 1\l•·•ka ,·nllhrarhl hal UtHI nod1 vollhringcn will, ilu · TOhiJO, ihrc 

EV'fVXIa. in gcwiS'n \Vrisc ihrr nlaTt), allrs Diugc, •lie c·if!:<'lltlkh 1.11 den 

{aOlc.a f!:<'hiin·n, die i11 dc:r Tradilion als dnn m5nnlidwn (;,.,,·hledtl vorhc­

hallcn gdtrn.' 

11. Cf. K. v. Fritz, Tra.~iidie, pp. 395fT. (with a <lrfcnsc of the last two lines 

of Cn·on's S(Wcrh, allwlized hy smne crilirs). 
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him (hn own lrrm, tlwflertwi :~fiB) to g:titl tinll'. 1\q•,t'tts is It itknl 

iuto promising Iter asylum in i\tllt'm· tJitknl i·; tlw \\IJtd, !itt il'll(' 

had rt·:tliznl that slw inll'lulnl lo dcsll")' tlw t<~y;d ll~>ll'il' ol 

( :o1 ittlh .utd Iter own rhild1cn l~t· \uHdd 111 ',., I'"',. jllfJilll';,.tl lwr 

pmlcdion. She kumvs this, and th;tl i\ 11 l1y slw J,ind~ I tim hy 

a soknm oath. A11d .Jason shl' takes i11 • Ollljlktt·ly l•y lto·t :tSSIIIIIjJ­

Iion 111' tlw lolt· of H'pcnl:llll \\'ik: she sltlJ\ITts hint \lith such 

al•jcct sclr·:thasrmcnl, such Etwning 1ciln;1licn1 ol ;til tiH· mak 

Crn·k clit:IH:s about WOillCil (slw t'\Til s:tys: '1\ ll>llll:tll i•; k111:dc 

it's lll't llaliiiC to weep' 211~))' 1 _th;ll "'''' \\Oiltkts hm1·.J:t'>Oil can 

hrlit·\t' it. lltll she knows ltn tnan. 'Tit:ll's tlw 11:ty a scmihk 

\\tJI:Jan .!lulllfd acl ',he says, yvvmo-;<)<; fpy0 on1it 11 n (qq). 

And so the poisoned girts atT !:tKl'll to tlw tll'll IHidc· 1\lnlt"J 

wii(•IJ slw ltl'ars lh;tl ti!(·y lr;l\t' lwr·n do·lilrtrrl :tliil ;;cn·pln·l: 

sunt·s.,Jidly !'('~ish the tnuptation to •;p:llt' !Ill', hilrlt~·n, :111d thnt, 

;dtn s;l\ol i11g at kngth·11 llw 1\j,.,,,.l,!;• ,·.; h i.l~lttlid d,.,, 1 ijllion 0 [ 

tiH' poi'i011's dl(·cts, she kills hl'o :"""· II• 1 1 • 1 ,.II!','' is n•tllplcl<' 

whl'!l .J;tson I'OilH's to save thc1n; •d11· l~<•lil·; tit• 11 '""lin i11 tlw 

1 hal iot ~~·111 hy hc1 grandf:Jtltn I J..Jj,·;, ;otlll. •;,,j; lt,lll .J:o'oll, 
Llllll\fi ltin1 '' itlt the wreck of all l•i·; ''"I"·:, l1i': , l1ildl< · . .til:,; Tlw 

!'lld of tlw pLty sees IH'r lc:nT to d"p"::it tl1<·, ltildt< 11\ !J,,tJio·s i11 

I (cr;r's ll'lllj>lc and I hell go ofr to Atll<'m 

Slw t1inmphs. 14 She will alw:J}S s111!i 1 1'1"111 tlw 1111'111<11}' td 

what !dw did lo tlw childn·n, as ,fl,. gt1tdgi11gl) ;ld111il•. to _j;~Snn 

(r:J!ir '2),'~ hut she has her IIIII ;lltd ··~iJIII'.il{' 1< \<'1<1~< ''IIH'sc 

children arc dead', she says to hi111, 'llt.tt i·; ,,J,:tl ,,,jj lmnu·nt 

you' ( 1 :\7o). And she escapes tlw C<lll'>l'fjlll'll< , .. , ol 111'1 a•·tion, f!.Ot'~ 

sal!· to i\thcns. 

This is vny unlike what happcm '" lllml s .. jliiiHk:ut hnocs. 

Ajax !1 intnplts in a way, hut he is dead, ;md ( )qlqlltS wins a kind ' 

of victory, hut he is hlind, and i\ntigotw's 1·icton comes altn she 

has hanf!:cd herself. This complt-tt· stlt <·t·ss of 1\lc.dea is ,.01111crtnl 1 

with anothn fi:alurc of the \\'<1}' sJI!' is jlii'SI'IIil d I\ l1iclt j, also iu 

·p. y•JVi] 51 O~lc.v. 'The IH'Illn OijAIJ is l!liii<'IIIJ>III<Jll·' !11 ,..· il':ll(•·. 11./ lor.). 

cr. S. '}I. lflli'l yvv~ 5£, 6ijl<.vs ovao KO\,IK av5pO\ 'j'IJOIV, 

D· I '1'1 1 ol<.lc.O: IJ~ onlpxov, IJ'Ilc.o~. I ~~~Q\1 &I 

H· cr. \V. Slridlr, Sltufim, pp. t!i(j 7; 11. llilt .. r, ''11/U'/!1111 '"' l'rmliiJIIill 

dal<trflit vi (( :nu'.vc 19Go). p. 32. 

1rl· Cf. St.·i.llc, Sltulim, p. JG], IL l)ll: '\\'i .. 1\f'llig dil' lllllt;di" J,,. s .. ;,,. !ks 

Mullnmonh rinr Rolle spirit, 7Tigt dn gnillf!:'' Hamn, .J,., ih1 J(l'widul('( isl.' 
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sharp COII(r;•st with the Sophoclean hero. She is quite suiT, from 
st;1rt to linisl1, that the gods arc on hn side. 

__ All tlw Sophoclean heroes 1(-d tiH'IIlSd\"l·s, sooner or later, 

ahaauloned hy gods as wdl as nu·n: their loneliness is absolute, 

they c:u1 appe;d only to the silrnt presence of' nlolantains, sea and 

air.'1
' But ~-~nka l'mm her first appearance has no doubts that the 

gods suppmt hn cause. She appeals to Tlacmis (ancestral law) ami 

Artenais (woman's hdp in childbirth!) to witness .Jast;n's unjust 

aetioaa ( dio); slu: ralls on Zeus, who, she says, knows who is 

JTsponsihk liH hn sorrows (332), swears to aveugc herself in the 

name of' lll'ratc' 7 'the mistress J revere above all others, my 

chosen helpmate' (3~J5Ir.). She asks .Jason if he th:uks the same 

gods by who111 he swore liddity no longer reign in powrr (1-93): 
appe;ds again to Zeus (~, 1 (i) and calls exultantly 1111 'Zeus, the 

justice of Zeus aud thr light of the Sun' (7G,J) as sl•i· ·;ers her plans 

f(,r revenge ('IISUITd hy Aegeus' promise or shd tn in '\t hellS. Arter 

the IIIII rdcr or the cIt i ld rcn she is st iII COil lid('llt' iII hn C·lllli-onta t ion­

sceJH' with .Jason, that Zeus is on her side ( 1 3~,2) and makes plans 
to deposit the bodies of hn SOilS in the trmpk or Jlna i\kraia 

( '37~J). When .Jason appeals to the avenging Erinycs and blood­

retribution (binuJ ... Dike 131l9L) she dismisses his claim lo divine 

protection with scorn: 'vVha t god or spirit listens to )OUr prayers?' 

( '3~)1). ?he 111'\'CI" wa vns li·om hn rai t h that what she docs has 
divine ;•ppro\·ai.1R She Gill even say, to the Messenger\\ .10 brings 

the IICWS limn the palace which seals the f:1te of the children: 

36. 1/ooic Irmf>rr, pp. :n- 4· 
17· This invocalion of 11.-calr is onen cil,.d as pari of th · !'vid!'nrc that 

l\1.-cka i' I"""'"'''" tlnou~houl as a SOIT<TI'SS, a 'witc-h'. cr l';gc 011 liuc J(i1: 
on lin•· ]li7 Ill' cill's loll ti;1o (wl.ic-1. must lu: a misprint for 10_r1o) hutlhal passage: 
is an invocation of Korr in hn asp•TI of Ei11ndin, nol lie-c-al!', and asks her aid for 
Crc·u'a 's plan lo poison I on. (For' witchcraft' and pPison sc·c· he· low, I' I'· 21 1 IT.). 
!lui tJ.ne was an asp,.cl of lkralc whic-h had nothin~ lo do witt. ~orccry or 
poison hut rathl'r with tl.c honw and woman's functions in it. An effigy of 
I !•:~:'"' slc~ocl i'! fmnl of every I louse door (A. fr. 742 Melle, Ar. V. Oo4, Rn. 
3Gii), women a,k,:d llrT~I<~ ac!vicc a~ tlwy le-ft tl.c house (Ar. Ly.1. 6.1), and 
playc·cl garTH'S witt. tJ.,.ir daughters in hn honor (ibid. 7oo- 'hausliche Kull 
cln I kkatc' says Wilamowilz nd Inc.); womrn callrd on hn in chilclbirlh 
(A. S"fil'· li7lifl". "Ap--rEiJIV 6' 'EKc'nav yvvmxi:'w Mxos liJ'opEVElv). Jlccalc is 
obviously an ;unbiguous figure and Mrdra ·~ ckvolion lo lwr rannol be: iillcr~ 
l!rc;tcd as a,; ~uituclc -typi-cal-of a- ~o~~~,:c·s~ unl.-ss r!'inforcccl by the context 
(which it is not). 

Jfl. Cf. also 22, afif), 20'), IJ72. 

1/rc 'A f rdra' of Fuuf,idn 

'T!Jesr· tl1ings tlJe gods and f, with Ill}' 1'\·il tlaoaqo,lah, la;l\ r· roll­

( ri ,·nl ' ( 1 avTa yap 8EOI I Kayr~' Kaxr;·,s cppovuvo · Ep qxavqoo(Jqv 

II II :I I.J)' 
'The gods and r' -she SIT~ III'ISI"II ;t~ tlll'ir ill~llllllll'lll :JIId 

assori;JII'. 1
'' __6ml !he p!ay gi\Ts 11s 110 tc:tsotl to tltink th:tl she is 

wmng: on the contrary, it colllirlll'; lwr rL1i111 iaa spl'rtac~tl:ar 

fashio11. ,\11 thro11gh the play app•·;ds :111' 111adr· to (\YO di\i11r 

bl'i11gs, E:1rth and Su11. It ish}' tlll'st· di,·iaaitil's tla;1t ,\, gr·11s i~ 111ade 

to S\\T;tr till' oath that he wilL paoll'rt 1\lnl.-a f"ao111 1.11·1 r·awntic-s 

Oll\t' slw ll'achrs Athens; it is to L1rtla ;a11d S1111 th;1t J!!•: rhonts 

appeah ;d thr last monH·nt, lll'gging tlat·na to P"'\TIII till' 111111der 
of' tin· rhildr('n, aud''j~~I)IJ, in the l:tst srnw, ;tsks 1\lnl.-;1 how, 

with lwr cl,ildrcn's blood 011 hn h;1111h, sill' r-:111 look ;11 Earlh and 

Sun. 'vVIaat Earth will do \\'C ~laall "'" t,,. told ·, 1" ""' lldios, the 
Sun, is clr:nly on Medea's side. Not only :11 (' tlw poisone-d girts sent 

to the princ-.-ss an inheritance !'roan ll..tios (:uad tlw p11ison acts 
like a COIH'f'lltration of the Still'S fi1 c) Ina I, nllll I' ianporlant, it is 

llclio.~ who send~ ~!nka tlw ria at iot 1111 ''laic h sl11· csr:qH's to 
/\then~.' In the gods' namt~', ~ay~ .J;1~oaa, 'll'l 1n•· touch the ~~~n 

skinaofmy sons' ( 1102~3). But lrir app,.al to thl' t~orls h;os 110 l·lliTt; 

'Yotu- words arc wast('d' ( "JCLJ) 1\lnka tell~. l1in•, a a ad dra\\'S 

away in her chariot as Jasou appeals again to Ze11s. Tlac cho111S 

ends the play with lines which app,.ar in our lll:tllllsnipls at thr~ 
end or scvnal otll('r Enripide:lll pLt y~; sonu· (IiI ics h:l\T tllllllg Ill 

them inappropriate here,~' but lhl'y art· ob\'irntsly ;11ad sq11ardy 

in their right plac('. 

Zc11s on Olympus has anany things in his sloac-1ooon: 
the gods bring to pass many s•llprising things. 
What was expected is not lidfillrd_ 
For the uncxpcclcd tlae gods fi11d a "·ay. 
So this story turned out. 

Medea's appearance as a hnoic rig~tr(', :1~ the n1urdn('r of' hn 
children WhO CScapes the COllS('fJnCJH'I'S of hn actions, apparently 

with 1111~ blessing of the gods, lllUSt h;nr· Sl't'nlcd to ihe audience 

JIJ. It is typical or Jason's blind noiSIIIHlnslancling or hi' silllation (anrl 
l\1ed!'a's) that he can call her, in the IITih or tlu: n·irl!'ncl',lx81oTI') yvvm I 8wis 

(I J2:1 4). 
40. II. D. F. Killo, Grak Trn.r:trl)'' (l.cliHinn lllfi 1), p. lfl'l-
1'- 'line they srcm a lillie inappo,ill' ', l'ag•· t~rllor_; 'I )i,. s, l.t""'·ns•· cks 

Cluu c·s _ . _ hahen hier hcslimrnt nichl' z11 Sill lu·n ', I ,r,ky, "/ ~r1gi<rhe /)ichtrlll.f!, 

p. :JO!). 
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smprising beyond description. Emipidrs himself, like the gods, 

has many things in his storc-roolll; lw h;ts defied !'xpcclation 

and li>und a way li11 the unimagincd. 

II 

1\ut lw h<1s another surpns•••g thing in his storc-ro·m•: I\fnka's 

final appl':tr:uwc. Sll(' has IH'!'Il 011 sL1gc since IH':II Pw IH'g.inlting 

oftlw play, ·dw k:t\TS only tmv:11ds till' end, wltl'll sh(' e;o1·s tit rough 

th!' pabn· door (O llll!ldn hn SOilS. \\'11("11 shr l'llt<'IS ;tgain, (0 1:1!"1' 

.Ja~on, sl11· is on tin· chariot sent hy I klins, lwr grandl;ltlll'r, l1igh 

up in the air. Thi~ bsl d.-tail is not clcnly stated i11 till' text, lllltllo 

olhl'r sLt1~1· :111 ang('llH'IIl wonld expl:tin why .J;t.,OII ran not r!'arh 

hn, and mml h('g lwr to let hi111 touch thr bodies of his sons. Sll!' 

llltrst lw cilll('r 011 the roof of the stage building (hut that would 

ptcscnt moThaniral dillindtics) or in the mrrlumr her chariot 

swnng o111 o\TI tlw stage area on a cranc. 41 ln citlwr Cl w, sin: is 

ltigh 11p ;11111 out of reach. But thi~ is the place li'St'I\Tc1 in Attic 

tragedy [(n gt!t!s; this is not. as the chorus of the Flrrlw says, tlw 

pathw.ty olnult t:ds (ov y6:p Ov•p(;)\1 y' ilDE KEAEVOos r 23:, G). And 

as lilt' SCI'Ill' jlltJgiT'CSI~S 1 this hint that ,)II' fJas !JrCot'l(' SOIIlCt!Jing 

mot<' tlt:tn llHlltal is confinncd. I In situation, ;u:tion and laitgnagc 

all' prl'cist·ly tiH>SI' of the divine beings who in so maLy Euripidcan 

, plays appc:u ;tt tl11· 1·nd in pown' 1 to wind llfl thl' action, giv1: 

judgnH·nt, 1Hoph1·'iy the future, ;llld announu· till' I(HilHiation 

of a tl'ligiotl'; ritual.·11 

12. ( :r. l'ag•·, 1-.'mif·idn. Alrdra, nd "1•1; s.~,t.:-m, l~llldr.<, p. ·II:;, II. 7; !'ikidlr, 

Studim, p. 1 Gil. 
4:1· (:L 1\t.I'.Cunningham, '1\lnka AllO MHXANitl:', Ci' xux (HJ~j-1), 

1 :,'l: '1\lnka app<'il!S alort in I he plac•· anrl after tlw manner of a theo.t. She 

app<'al~ a~ a tltr•H appears; she acts as a thm.< acl~ ami ~he says 11H· sort of thing 

a thr<H says.' 
11· Tlw :ll,!illlllntl "hich follow.s in the tJ·xt ;'"'""'''that tl11· appc;uance of 

a then< on tlw mrdwnr was a sp<'dadt· fnmiliar 10 1lw audi•·n· ,. of 4]1 !>.C., 

I hough it is of co111 ,,. II II<' I hal all I he •·xtanl •·xamplt-s of I his plwnoiiWIHHl are 

dalcd (solll<' 1 nlainty, the olhns prohahly) lain 1h:111 llw ,\ 'rtlca. (The first 

\Trsion of thl' lliN"'l)'tll>, how!'vn, prohahly had a dtt/1 tt mnrhi1.r1 d. \Vchsln, 

Ttn.jfrdin n( l:'wif•itlr•. pp. G;,, 70- "ml m;~y h<l'''' preceded the Afrdra.) II S<'cms 

unlik.-ly, in vinv of the cx;~cl •·nrrTspondt•tHT of all th!' kat111TS l<f l\lnka's final 

<lJlJll'lH<IIHT With the runctiom of the rfeuf ill ill!' Jain plays (sc'(' hdow, pp. 207ff.) 

that 1his ran hal'l· lwt·n I he firs! uw of this drvin·. The mrr/11111' i1sdf was used 

in 1ln: t\nchykan I'IJ'dw.!lnJin and possibly in his Cari1111J or l:"rm.f•n (cf. T. II. L. 

The 'Alrdi'II' of lc.1111f'ldn 

From hl'r llnapproachahlc pmitinn on l•igh ~;~,,. intnltlpt~ and 

p11ts :1 slop to th!' violent action oltlw lnnnan h•·i11t;~ 011 tlw lo\\!'l' 

kvd (.l;tso•• is trying to hrl':tk do" 11 till' p:1L11 I' tluol) and in ll1is 

shl' is like ,\polio in the Ott~ln, Atlt .. n;t in tiH· loll :tlld /f,liip,rrua itt 

1wnn, tltc Dioscuri in 1/rleu, :111d llnnH'S i11 tlw .ln!tof,r. 1" Slw 

jnstdil''> hl'r savage 1'!'\Tllgc on till' ~IOiliHh t],:lt slH' lt:t~ IHTII 

trcalt'd ,,·itlt disrespect a11d moch1 y ( 1 L'J 1 ;1), lik•· I lin11ysm in 

till' 1/aulu~t•; i11 this she is like Aplnoditc i11 tlw 1/rf•fwl)/llf Jll(llogu~', 

;\tlwna i11 tlw pmln~nc to tlw. !tomln Slw L•k•·-; 1111:1';111n ;1nd 

gi\'1''> ntdt'lS [(H tl11· Inn ial of the do :td (ltn own"'"''; 1:171111. and 

tlw prinrc:;s •:~(H)H• like Tlwtis in tlw :lttdul/ltarhr, t\tiH'Ila in th1· 

Sl!ft!'lt'"''' :t111l Ftrr!tthoiJ, 111'11111''; i11 tlw ,ln!wflr :11td the I )iosnll i 

in tilt' /·)n/111. Shl' propl11·si!'s tit•· li1t11H' lthl' i!;ll<llnillio!IS dl'ath .,( 

.J:l';oll) like Tlwtis i11 the /lndtomrultr, ,\tltnt:l i11 th1· S"f'f'lia/1/1 :u1d 

lou, !Itt· llimrt11i in Flri'lta and 1/rlm, .\1"'11" i11 ll,,·,hl, .l!HIJ)iolt)'­

so;; itt tltc /Iaahar.47 Shl' annotliHI'' tlw 1;,,nrl:ttio11 nl :1 ndt (lin 

hn "'''' tl>ildicll in Corinth t:JH·.dl) l1kc 1\lit 111i:; i11illl' 1/J/'f,o/riln, 

and /\lltcna in the lphi.l'.mia 111 1 rllllt\ :111<1 hultillrll< IH Sl11' 

antHliiiHTs her depa!lllfC and do·•.till:tli<,ll it·IHJII) lik•· tlw Dios-

1111 i ,in Flrilw and Apollo in (hn!n.'' 

A11d 1\lcdca spcaks in pln;Jscs \\IIi• !1 11'1111 in tlw l'"'""llll!T­

IIH·nt>; ol thc gods from tlw n1:tt l1in<'. '\\'!1\' ;II<" Y"'' It yin)~ lo 

hrl'ak down the doors with nowh;us:'' ;.he :to;ko; ,);tsoll. 'Stopl' 

\\'..tl\11'1, (;rrrl. "lhrrttlt l'wd11rfion (l.oll!loll "1·,(1), p. u) awlllw "PI"''""'"" ol 

<1 god :\I the ('rtd or lh(• play{() lniut~ :t I OIH lll<>ioll fH; U1'; in tlw 1\1 <::1 hyk;Ut 

/'llnnrillt/11 /1o1111d ami (ptoh;~hly) i11 tlw J,,.,, fl.m,>r./r<. 

1:1. ( :1. D. 1 .. 1':1~1', Grrrk l.itrrmt• l'of~lll (C ';unl11 id,;•·. 1\b". a11d l.ondo11 

l!)j'l), p. Iii! One m:ty cornpatT aho ill!'"'"' of tlw /·u·,hthnn of 1-:Ulipidcs 

(C. r\usl in, p;,,,,, haglltrnt,r 1-.'wifridn• ( l!,.J!,, 1 ql)l!), I'· :Ill) '"" r ,. Ad,.na i11ln 

\'f'IW~ to Jll~"\'f'll\ Poseidon rronl clt'slroyin~~ ,.\l!wt)';; by ( f\!lh!l'l<1k!', 

·Jii. t :I 'I 1 Ocnr·r' 6i\oxov. This is, in its c ""'' xl, a "" "~'·· "'"IL•nl H·joi11rln 

lnj;~Snn's H·ptoadws, hut it is also" ••·gula1 !i·al<llt' ;md ff>Hmd:t oflht· ;ulcht·ss 

of tlw throe. cr. E. Allflr. 12J')·40 yovov I O!J'('OV; E. 1-:rNhihnll (:\ustin fr. ()_-,, 

v. ()7) ll<>•v•w v1v; E. tflltiof>r (l';~g,, (.'/./', p. !,II) r'>lnv 1,1 Or'"rlf,l\ &"-oxov; E. 1-:1. 

12711 n .. lll]'!lflO .•• MEv1i\ao~ .. .'Ei\lvq H 00•pt; 1·:. 1.1. I ,1:··, ov KCII -reOCliFTJ 

><a 1 OnvoOo a. 

17· i\11 tlllid,·ntifi•·•l 1livinc lig111<' "'' "" t" h:"·"l""flhni('(l al tlw t'llcl of tlw 

l'luuthmt: ,-r .J. lliggk, Eurif,idd l'lrorihml (C"mt11 irh;•· P)71l), PI' ·H II., ~.:1. 

111. 1\cro!<ling to a papyrus !r)•fultlrrlil or IUurrlrPflltrllhn (;\llslin, .Nora Frrrg" 

wmla Fwif•ldm, p. !)2, 110. 11) i\rt•·mis Enl<pm•fiOC< o1d,.,s tlw lfHn1dation of ('ult 

(olpo)) for tlw Diosnu i. 
1!)· cr. also E. /on tfit,li E'f'OI'OI &' Ey..;, (.\tlwna); E. [. T q!\H OV~.IllO­

flE\JOOilCII IS' Ey&> (i\thrna); E. /1(/. Ifill:, nh•'J'OI'fV (t!.c Diosn11i). 
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(/1nllli1t 1 :Ill)). 'Why aJT you dinTling a pmsuit!'' Athena asks 

Thoas a! tin· c11d of the lf!ltigrnin in 'lmniL 'Stop!' (/mumi 11J7). 

So 1\pollo to l\lnH'LIIIS in the Orntrr (fmll.lfli lli:..>.J). This is nol 

the only l'oll111L11HI l\lnlra issurs hom tiH· mcthonr: like the gods 

she is p10nc to inqwratiYcs. Shl' dis111isses .Jasoll. 'Co 1' slw says to 

him 'and hmy yom wik' (.ffrirhr IJ<J.l). So Athr•1a in tlu~ lou 

dismisses lo11 ;uad Cr\'liS:t: 'Go!' (.rtri1hrth' rGdi) :111<! the Dioscu1i 

in lc'/r({l(l send ( ), csh·s on his way to Athens with the s:11nc word: 

'(;o'' (.1tmlt' 'Tn).'" 
1\lcdca shows the san11· IIHTrilcs-;, 1'\Tll ,·indicli\T atlittl(k lo 

.Jaso11 thai char;11 tn izcs the Euripidc:111 god.<;. 'TIH· children are 

dead. Thi-; is wha! will gi\'<· you pain·, shr says to h·ru, 1siug til!· 

sa11tl' \\otd d.'.1rlai (1:no) Artemis IIS('S in th(' lhf!fwl)ltn wh('n she 

ll'hnk•·s TIH'St'IL<;: 'Do my wolds pain you?' (dul.nrt 131:1). Like 

Ar ((·ntis slw holds Oil( the prosp!'cl or 11101 (' ~ll(krill!-i to COIIH'. 

'Lislt'n to wl1;1t comes 11cxt you will cry out in even greater 

;tgo•ly' ~ays 1\rtnnis (131.1) and l\lnka tdls.Jason: 'You are nol 

sonm,i11g y1·t. W:tiluntil you arc old' (t:mfi)." ~\ stal<'llll'lll of 

Artnnis alto\11 tiH' ways or gods with liiCll SlllllS up what l\tcdca 

migli! h;t\T d.~ittH'd: 'Thos<' who ;tiT evil we dest·oy, children 

atulltoll1!' and ;dl' (13-J0-1). Except tlt;1! fvlcdra's ILOIT exquisite 

J('V('Ilg<' is to k:t\T .J:tson alive and alone amid the rni:t of his hop('s 

for his sons <llld ltis lllarriag<·. 

l\l('(k:1 is lliTSI'ntnlto us not only as~ hero, hnt ;Jlso, al the rnd of 

the phy, hy hcr languagc, action and situation, as a t!tro.r ,(lr at 

least sonldhing 111nrc than human) Sh(' docs not st;Hl tl.ral way, 

hut that is how she ends. Ends, that is to say, in Lhi.1 play :H she is 

going to Athcm, as she l<'lls us, and what f!Hm ;;he will assu111e 

thn\' we arT 110t tfJld. lt is not likely thai Euripides' <HHiicncc was 

worried ahout thal poi11l: tlwy mmt have IH'('Il sufficiently taken 

~.o. (:f. also E. lnn '5 72 xwpfl, Kp!ovoo; E. El. ! 21l!) XWf!l; E. f. T. I Hll 

xwpEI; E. Or. !l)7fl xwpehe; E. Antinflt (J>agc, GL/', p. Gil, v.lll) :;r.)pEi'TE; E. Andr. 

121i:l a~?>.' Ep1rE; E. llrl. lfi!iJlT~Ei. 

51. Compare 1\fcd•·a's 'Too latr·!' vvv otpE rrpooov6Qs, vi'v &omlsl), T6;' 

cmwocq.IEVOS ( 1.('11 2) with Dionysus' Oljl' lt.~60Eir tlllOS, lhe 6~ xri)v, OVK ljliETE 

(E. /k '11;1). 

;,2. ( :r. Cunnin~ham, 'Medea', I'· r ;19: 'Although Jhis liu:.l appearamT of 

l\1ed .. a ill\'t>lws ''"illusion that she is a thrrH. we are aho n·min<krlthat it is not 

a tr11<: apotheosis ... Slu· is goin!J, olf to 1\llu·ns In livt: with 1\cgeu~ thrn:.' 

Fltr 'JlltdtrJ' n/ Fu11{•trfn 

aback hy tlwaplwaram·<·ofl\Jcd,·;l, lite llllll(ktr·l .. r111·1 ., ... ,,,in the 

'hahilinwnls of Ill(' goddrss', "''11111ing till' ;tl!itll<i<- :t11d mtng th<' 

langnagc or tlw stagl' lhror. 

It is \t'l)' hard to imagim· \\'In! it nw:111t lo thc111 (;~nd \\'h;~t 

it sltonld uwau to us), for tlwrc is Ill> p;~t;dld lo it i11 ,\ttir dr;1111a. 

l'd1':1s in the :ltl(bomnche is told that he \\'ill hnnlll<' ;1 thro' ( 12r,!i) 

and gin·n a rcndezvous fill· his :qHJ!h1·o~i~ (l·J(i:11r), l>llt it does 

not l;th(' pht'c Oil slag('. I lrkn, at the ('lid or th·· phy \\Inch hears 

hn n.tnu· (1fili7), is given a si1nibr ""nralHt· (no! lidfillnl on 

sLq.~··) ;ul(l in th!' OrrtlfJ sll<' ;~ctually appealS 011 tlw I i,~;hl hiltHI or 

Apollo, on lwr way to H:join C;L\Ior ;tnd l'olyd•·IHT'i in tlw ltl'<l\TilS 

(I (i:)l (j' ), !Jnt she docs llot say anythitq;. '(fH IT lllf l\\0 (;lSI'S in 

,,·hi<h ;1 lt1tt1tat1 hcing ;tl tlw <'lid or rlw pl.1y p•·1 linn1., '"~~'or tlw 

[illl!'li<llts o[ I hi' rlfiiJ ex nwrlti1111 Fu1 \·siiH·tl';, in IIH· l!tutrll(lflr, on 

tiH' point of d!'ath gi\'('S ittSllilcli>lll' lu1 ltl'i l>llli.d I '":lh) and 

11'\'(';ds ;1 lkJphic OI:IClc which gi\!'S !11'' I IIIIi<·,} <<Ill>'·<· 111<1(('( ti\t' 

pmvns lin· Atlwn.s in fullllT \\'illS ( 1<>'1~·11.) { 11"'"''''1 h,· "'qllt·s-.;1) 

fo1hids a rult of his ~l:t\'C IOJ<l 1.) l11 li11· 1/nuf,,;, til<' l.litHlnl 

Polynw'ilor JHophcsics tlu· ttansfiHI!LIIi»tt nl 11,' 11l>;1, tlw <ka!hs 

or /'vgallll'lliiiOII aud Cassalldia ! l'}',qll) .,,It'',(' 'Ill' hirlt :lltd 

p.nlial "l'Jll""imation<; hultht·11· i·. ""1l1i1q; '' 111<>1<·1\ '"''11Lna1J!,· 

to l\lnlc;~'s IIIII exercise of all tlw rlllllli(lll'; ,,j till' /h(l!( :ttld hn 

t1iumpha11t J~ml-likc dcpartlllt' tlnmtglt tlw ;tir. 

The dl'crt of this investnwnt or !\I! rJ,.;I will1 ;dl tlw ptopntic~ 

and runniom of stage divinity lllUSt h.t\('1)('('11 Itt'" illt: IH>IIH'to the 

andicnn· tlw conviction that l\lnlt·a i·; 11ot 111<'1 t!y ;111 i1Hii1 irlual 

wmnan \\'!Ongrd and I'C\'('11gclid; ~~~~· i<>, at tlw !'ltd, ;1 lig111<' \1 hich 

pnsonilics sorm:tlting permanent- ami (H>\\TI In I in thr h111llan 

situation, a~ Aphrodite clcally docs, ;11111 I lionysps al<>o. Thc•;c l\\O 

\\TIC ( llympian deities, worshipp«l in sLH•· rttlt :1nd po1traycd in 

tcntplc-sntlplun·, hut lire Greek im;tgiu;llion n c;1lnl many othn 

throi, was apt, in fact, to sec a t!trof in,., 1·1 y rornn ·;\II things aH· 

l'ull of gods' said Thales, and !tom llcsiod 011 llnongh th(' fifth 

and fill II th ('!'nturics, ~~~r~·k litn :11111 1· p1 cs!'nls us with thr01 who 

represent almost every phase ol'li!!lllan :tcti,·ity :111d rirrnmstance 

l'ovcrl }', Pla~ue, Reputation, Fo1 (T, ll..!plc-ssness, A1nhition, 

TinH' ami Sorrow, lo namr just a k\\'. A scllll'll<(' of l\kn;rndcr 

giws a clue lo what lies hchind tltis prolif(·latiHg tlH'11gony: 

adding ;t new tlteo.r lo the unollici:d p;wl hco11 Sha mckssnt·ss 
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(:lnairlria) --ltc s;1ys: 'Whatever has power is now worshipped as a 

~od. 's.~ 

1\lnlc;l, 111 hn List appearance, cnt<linly has pow·-r hut it is, not 

easy to dcfiiH' exactly what sl1c n·prescnts. Thr~t· is a lhro.r in 

Ac<>chylns whid1 hears sonw n·S('IIlhlancc to lw•: the housr­

dcstlt>)'ing lhm> or the Scum il,J;Ilill.ll '/ hrhe.> (TOV WAEOIOIK•)V 0Eov ov 
Owls 6poiav {'lO 1 ). But this lheo.> is almost innnrdia:dy (7:.!:i) 

idcutilicd ;1s an bi,~r.r, ;uHI that will not do f(ll· 1\lnlca; in bet, as 

a spiller of kindred hlood she should IH' their allollcd \'it~tim, as 

Jason vainly hopes she will he ( 1 jHq) .H Rc\'('II~C dike in the 

simplest snisc cntainly has sonH·thing to do with it, hut she is 

IIIOIT than f.(·sky's 'D;imon dcr RaciH'' ;ss thnc \nHIId have b<"cll 

110 nnd to give Jwr the style a11d <lJlJlUI'tf'IJ<IIHTS or a ffteOJ for 

that as St'CiliS cfc;u· from the figure of Jlrcnha in th(' last SC('Il('S 

of til!' pby which hears hnnamr. Pnhaps tiH' appcaraiiC(' or this 

kroriotiS illc;un;ttion or vengeance in til!' plan· o( an Olympian 

~od is mc<lllt to rcinrorcc in the audience's mind th;1 disconcnling 

scme ol the disintegration of all 11ormal values \\hich the pby as 

a wholt- prudtlccs, to ernpl1asizc visually that moral chaos which 

the choliiS S<lllg of earlier: 

The spell cast by S\\'<)nl oaths has f<tded; rcsJWCl for o:hns no longer 

rnn;tins a11ywiH'rc in Creecc, it has taken wing up to t 1l\: sky (1:JCJIL). 

But 1\l<'!lca as thrnJ lllllSl also rcpr !'SCII( s~~lll!' killd or irresistible 

po~Vcr, souH·thi11g deeply rooted in the lt'uman situation, as 

~langcrous as it is u11iversal. It has something to <h> with revenge 

li1r bdrayal but its peculiar l'crodty must stern rron the Etc! that 

bclinc she was a hero and through lwr action hrc:tn'e a (stage) 

theoJ, she was a woman. 

I I is clear li·om Medea's very first speech that this s• range drama, 

;,]. /\. Konll-, !tlmarulri quat mjJtmmt. ll (Leipzig 1959), li·. 223 TO t<paTOVV 

yap vliv vo!JI_snat ll£6s. 

~"'· a"A"Aa a' 'Eptvv~ 6"A£om TEKV(.o)V. It is 1111<' th<ll thr. rhor•IS, at the hdght 

of it' !Ienzini appeal to llclios to prevent lhe munln of rhc children, uses 

languag•· whi<:h i~ genrrally thought to d<·snihe Mnka as an Eri11ys: a"A"Aa 

vtv . .. J<antpye KaTcnravaov, e~•~.' oi~<wv Ta"Aatvav 'f'Ovlav T' 'Epwvv ( 12;1llll'.). 

Tlw wmd~ i'~£"A' oiKwv, hnwcv•~r, seem rather inapposite if tlu· ohjcct is Medea 

hn sdf, ami wouhl makr morr sense as a wish to d,·;u tlw house of the 5pirit of 

vc·~>g•·;m<T. So tlw scholiast undrrstood it: mhtiv 'f'l)OI TTJV 6ai1Jova, ov Tqv 

M!'j5EIOV. vmiAI)TrTOI yap TG:>V TOIOVTWV KaKG:>V aiTta Elva! q 'Epwvs. cr. /\. 
Ag. I ~.7.r. 

~>"•· Twgi.dot f)ict.luug3
, p. 309. 
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which uses Sophoclean heroic (i)lllltdac lo ptodtt<T ;1 lllo:;t un­

Sopltockan r(':;uh, is gro111Hkd in tit!' ·;orial IT;tlity :\lid prohknt'i 

or its 0\\'11 tinw. Thnc can lw ll!l donht, to <lii)OIH' \\ lm 1 r;!d'i it 

without lllcjudicc, that t!H' .1/o/ra i·; \ ,., y IIIII! h t <HJit'llird \\ ith tin· 

pmldt·ln .. r \\'Oillan's plate in lnllll;\11 socidy, I do IJIJt or COlli'S!' 

mctn to 1n·in: tlw idea, fashioJlahk in tlw c;uly yc;11s of this 

(TIIttuy, that Euripides is a 'fi·nlitti->1 · ' 1' E\t'll tlu>t1glt II:Hiitiun 

has it that speeches fromtlw ,\fl'tha (in tiH· !J.IIl'dati<~n oiCillw1l 

1\lun;•y) wur read aloud at sull't:tgdte III<Tting<> (a c;1rdul 

sf'!('(:tion, 110 doubt), it is 1101 likely tftat S} h'ia f';llJkftnJst \1ot.Jd 

h;I\T :Hin1ittrd l\lrdca lo lll('!ldwi,ltij> in tlw I .c:l!;ll!' )".tll ipitks is 

COIHTIII('(I in tliis play, II~~ With JliO);I i''i'i Ill I d;lllll,2 7 btl{ (just as 

i11 till' lh/'IJ0()'fliJ and the 1/o((/l!lr<) \lith tlw 1 lllj>li<Ht 111 tragic 

\'iolcncco(f(Hcrsin humann<ltlll<' \thirh lt;I\<·IHTIII~'Jll'';-;,·d 0111d 

s_::oJnnl, which in th<'ir long-deLl) •·d IJI<':Iklllll r·\:111 :1 JliJIIJ,IIoll'i 

lTITIIgc. The Afrdea is not :dHtlJI \\(IIH<Jit\ IH~IIf•:; il 1s :dl(ntl 

woln:tn'.; 1nongs, those done to ltt'l .111d l1y lw1. 

Ill 
I 

This a<:pcct or the play is IIS\I:dly igttiiJI'd 01 di·<~lli\',('(' <>II till' 

grounds that 1\fcdea is atypical: sl11· 1 alltH>I I,.. Cllll';i<lncd as 

a figure Jdcv:llll to the prohkrm of Atlw11ialt :,o( Jt·ly lwcatiS(' sl1c 

is an oriental barbarian and also :1 \\ itrk'" 'lin :ttl'.<' sl11· w;1s 

a li•rri~rHT ', says Page, 'sh(' nndd kill 1\('r childtTn: lwcws•· site 

was a witch she could escape in a 11\:JJ~ir , h:11 i111.'''' Till' sccund 

:,fi. 1.. Bln•h, '1\lkntisstudi.·n', .Nmr ]•dllllll(lln, ll.111d 7 (••tntL ·1o: 'In 

'!WiiWIH li('J.lt'll, -~fllUd ('r aur dt:t Seih: de;; datn;d" gt'l :tdt• in 1ll31t hi I get 1\c\\l',I{UIIg 

auf,,;lrt~qrclwndr-n (;eschkchtr~,' lllodt ,,·fl"t-. wil11 :lpp~r,,:ai lo lvo Ht~n1"'' 

'feinc nnd 1 icl.tigc lkouachhmg' (in h,IJifllf"''"'"f'"I'"H '" Atl1m (Kid ><Joo), 

p. <J) 'da" Euripidrs dir. an Zahl ""' h l(n in!-(<' f111 ts• l11 illli< lw l';u 1.-i d.-r 

alh<·lli,dwn F, :1\l!'fl in den Chotlicdc, n dn" f\lcdcia" 711 \V1111<· komnwn liissL' 

:,7. CL K. J. Hcckford, • Mrd!'a's h"l Exil ', 'I AI':! xt·tx ( 1 q!ill). 2:1•1: 'Thi' 

is not lo say that Euripid('s i~ acting ao;; clw wonwn's chantpinn ut wtilin~ 

social nit icism or plead in~ li)r sOIIH' 1 cf11111L' 

sll. \V, Schmid, Gnchirltlt dn gri"hitrhm f.,lnatw, Bawl 111 (f\linH lwn ''II"· 

rcpr. ll)fi1), JL ]Go: 'den Iii"! dcr IJidtitl no<lt wis"·n, """,;,."I' ll;ub:uin 

rin•· Tat V<'tnhcn knnntr, tl!'r cine(;, i•·c hin ni< hi f:ihig g"" ''"'" "ii 11• un<l ,l;,,s 

di!' Tiitn in •·inr. Zauh!'rin ist, d.h. n 'iellt ,;,. :Ill"''' h,alll '"'' K,,.;".' no11naln 

g1 kt hi,chn Wciblit:hkcit '. 

5'1\ In vinv of tht: Iota! disagrunwnl wilh !'"!-!:''" m•·•:.!l ""'"''!'lion of 11"' 

Alfflftl t'XtH<'-'\!'d in rhis article, it seems only fai• lo at knm,lt-dg,· a! !his point 

my <kcp iwlcht•·dn"'' lo his maslctly '"'"'"''"'"'Y "" tlw !<·xi. 
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half of this lll;Jgistnial pronounccllll"lll kills l wo l•inls with one 

stone; in ;Hidition to denying the play any rdn·ancc to Athenian 

soril'ly it ;d,o disposes oftiH' awkw:ud questio11S r:Jis,·d h' l\lcdea's 

app<':ll:llllT as tlw ihl'oJ on the machine she is j1.sl :1 witch on 

a glo1 ilinlllcllcnir hr()(Jillslick. Since Page gi\TS no tdlwr evidence 

that l\lnlca is :1 witrh, what he S<TillS to IIH'an is ··athn: 'since 

she ra11 l''irapc i11 a 111agic chariot, l\lnka is a witch'. But super­

n:tlm:d winged ch:1riols :liT hardly an idcntifyi11g 111ark of witches: 

thl')' :JI(' lli<>IHTiics, in Greek ntythology, of gods, of Apollo, or 
the Attic di\ inity Triptolcmos, :d1mT all of lldios, the sun (who 

is, of rotllst·, l\lnlca's grandf;tthc1). And yet l\lnlc:t as a witch or 

SOilTI!'SS appc:IIS as a rcgJ1LJr fe:t(LIIT of lllOS( disc.tssions or the 

play.<"' TII('IC ;II(' or course passages in ancien( lit<'! allliT which 

))I('SI'Il( liS\\ it II 1111 id pictures or Medea as a figure r·.·selnhling ()Ill" 

collet·pti<JIJ of" a "·itch. Jn tlw J(JllowiiJg Iiiii'S, l(ll ex:uupk, she 

:Hid1 <·sst·s ill' I p• :1y<'J lo Iln:alc: 

F<>r lhtT, Ill\ l1:1i1 llo\\'ill~ f'rcc as is the l'll~lo111 of' myra("(·, I have paced 

the sancd t'lo\TS l>:ud(H>l. I have called down rain 1'1 0111 d1 y douds, 
dri\Til tlw \\;J\TS to tlu~ sca-hotlolll ... cl1a11ged tlw o1dn of' the seasons 

... lnouglll wheal to harvest in the winter ti111C. 

i\notll('r prwl gi\TS Lis a detailnl dcsn iption of the witches' brew 

sl1c rooks ((ll old Acso11: 

lio. ·1 lais ;, '''!"'' i:dly IIIII' of nitics wrilill~ 111 Ellr~lisla :tlld FJI'III"h. Sl'e, for 
''"llll('k, C. I'd. (;,lllw, '/be lJrllrllfl of E1111j>idrs (N.-w Yo1k If)-! I, "'I''· l~li•), 

I' I'· 1 ')l 1; .'\. l.lliol, /·.·11,/rirln' 11/r.dra (Oxf01 d 1 qlicJ), nil Iiili'S :lCJcJo r:11 7; D. \V. 

I.IIC":l', '/ hr (;,rrl. 1,,,~ic /'or/12 (NI'W Y01 k 1 l)r1<J), p. 1 <)<): 'a ~C'IIllillc' wil< Ia '; 

(:clll:H·hn, /·.'fllijru/('1111 llramn, pp. 1!\ll q; (;llllnin~h:lln, '1\lccka', I'· 15:1; 
){,·, kl(, d, '1\l~tlc-a\ Fi•q Exil', pp. Tl:l• 17·1; L. 1\h'riclin, 1-'•,rifridr, I. 1 (Paris 
l!)'lli, '''Ill· IC)Ii~1 ), p. 1 r<): 'une ma~iriclllll: Jcdo!llahlc-' t'IC. Till' •·viclcllce is 
""V'')<d in C. 1·:. S. llc-adlarn's edition of the play (EYPiillliOY MHliEIA 
(CandJJid~,. "1"1)) '"all appclldix, '1\JC"Cic-a as a sorenc."' (pp. IO::i 7). 
llc-:ull:lln's 10111 h"i'"' is that 'En1 ipidc-s ... ill his play wi"·ly ki'I'('S this occult 
pnwn 'omc·whal i11 tin· hack~ro111HI and il ~~~·atly colldnccs lo !Ill' dramatic 
l'lft-cl that l1i-; hnoillt' i•npr-c-~c;t·s uc; ac; a v..·o1nan, nol as a vvil<t~.' 

In IT<Till Cc·• man (and rnorc~ rarely Jiali:m) litnalnrc lire· normal, human 
a'1wr1s of E111 ipidcs' 1\lcdea have lrcen rmpha,izC'(I (sl'l' Roht1ich, Eurijrirlei<clre 

'Tragor/,r, 1'1'· ·11 !i, r;,- c:it<~tions and discu"io,). Rol11lidr hi•mdfspl'<~ks of'tbs 
llc-miilll'n de·, ))ichtns sei1w Medea dn ihr vom Mythos l·cr ;~nh~tflenden 

1\lonsllosit:it 7.11 l'lltkkickn und ;~Is norm;~lc- Fr;~u ftir di'JI Zu_; ·h;~urr verhind­
lirh 7.11 m;~chen' (p. 11 ). This goes too far in the oppo,itc thcctiou; Medea 
is uot " 'ummak Frau' hut au exlraordin<~ry onl', as hn prcscnlatiou in 
heroic tnm' makes clear. 
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And alltlw while the brew in tlw hmrrzc· <:11tld1ott IH>il('(l :trrd liollwd 

wh i I e: i 11 i I were hcrh-rools gal hn('( I f't ott 1 Tlll'~~a I y 's lnnl'i \' ,.ail's ... and 

hnar-frosl taken at the rnll or the 111111111," 111111(-(1\\ I\ wi;n~s :IIIII flesh, 

a \\'!'11'\VIIil''s entrails also, and tlw fillet nl fi-t1ny snakc, the li\'l·r 11f I he 
stag. 

B11l thl' litsl of 1hcsc p;tssages is fio1t1 tltr· J\lolra ollill' IZoJnan 

dra111atisl Seneca1
" and the sero11d ho111 tlte ,\lt'/aii!OI/'fwtn of 

Ovid.<·z It is in fact in the Rorn:111 poets of lltr· fi1st cnttutil's 11.<:. 

and i\.11. (llmacc, Virgil, and LiiLilt) tlt:tl Sllllll'lilillt~ ll'snnhli11g 

0111 COli('(')'! ion of a Witch firs( ap·pc:lls, (II gi\T Jill'! ;11 )' sJ1:1pe to I ill' 

111edinal witch of Christian tin11·s "l1o <><'I \TS tl1r· I ln il i11Sic:ul of 

II!'C:llr' h11l claims the s:11nc pmv!'l'i lo J:ti~<· till' dc:1d, l'llts<·, l1ligltt, 

transf'orJn, and prophesy. Fro111 till' <lllli<·tlls pf (hid's c:111ldron 

to tltal ol Sltakcspl'arc, 

Finqcr of'hirth-~ii.JIII:I.-d h:tlw 
ditch-delivcrl'cl 1>\' a cl.:d, 
111akc the gr11c·l 1111, 1· .. 111d •,l.tl•.''' 

lltt·ll' 11111s :111 uubrokcn line. But it doc··; ttCII ~~~~ J,,ll k :1., !.11 :1~ tl 1c 

filth C<'llllll)' 11.<:. The lnm 'witcl1', ,,itl1 its ltll'<iil'\,11"''· 1tolli'S of 

hLtck,nJ:~.t,:ic, ttgliness and Jnalcvolc·tll ,., l1:1'; 1111 l'l.1r ,. i11 ;1 dnc1 ip­

tion of E1t1ipides' f\1('(ka. 

Tlt!'LI' is, however, one incident i11 l\lr·<lr-:1\, .ttl'l'l, \\r·ll k1111\\'tl 

to the lifdt-ccnlury audience, wlticlt, thrntgiJ it dor·s 11111 j11s1ify 

the anachronistic usc of the In 111 'witt l1n:dt ', doc·~ :t•;.,or i:tlc 11n 

with the liS<' of 111agic --her dclilll'r:ttclv ttltstt<, ,.,.,f1tl :lll<'lll)ll to 

rcjti\TIIal!' old Pclias hy cutting l1i1ll into pier n :1t11l IH>ilitlf' l1illl 

in a pot. Interestingly enough, tlti~ is 11ot llL'.I~ic:tl pr:Jctic;~. hut 

a ddihnatc lllllrdcr which us<·s othn l'c·oplc's helid itt 111: 1gic to 

mask its real nature. Still, it is at a11y 1 :tic a lll:tgit·:tl context fi 11• 

Medea and it was a popular story; SopiJo,·II'S dr:tnr:tliznl it i11 his 

Rhi.:olomoi!•< and it was the subject of the l'rlindn at tl1c \Try 

beginning of Euripides' career as a dr:11natisl. It w<ndd tllcrd(Jic 

have been very easy for him lo c1npltasi·l,(· this :1sp<Tt of l\lnlca's 

action: the 111alcrial was familiar, n<·cdi11g only :111 nnphasis on 

fit l.i11rs 752ff. (excnpted). 
62. 7- 262fT. Tramlatcd by Holfe llumpl11 ic·,, (),·id'J j\frfmnnrj•lw<r< (llloom-

i11glo11, llldiall<l lfJCi7)- li:l- 1\farhrllr lV.i.:plfl. 
6.1. Thl' tl11 c:c surviving fragments (A. r.. i'C"<II "'II, '/ ~~~ hng111rnl< o/ Snj•hnrlrs 

(Cambridge 1917), pp. 531-6) contain in IIH·i1 1 •1 linn 11101 c: olthe aiiiiOSJ>ht•tT 
ofsorcny than ran be found in the 142n lines pf" Etnipidc·,· play. 
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the dram;1tist's part to hrin~ it to the surfacr of tlli~ ;~udicncc's 
nwn101 y a !HI ctsl a hakfnl ,;potli!-\hl on 1\frdc;~ the !iorccrrss. But 
h1· hardly llll'lllions it, and wl1Cil Jw docs, it is in the hJamkst of 
tnms; it is drsrrilwd simply <IS a 111111dn 'I killed Pclias, the 
most painful way to dil', at the hands or his own daughters' 
(JIHiiL) - witbo11t any of the s('nsational details. In fact, when one 
tbinks how nalmally a scathing n·fn-rncc lo this episode would 
ha n·li 11 n I i nlo J ;tson 's dcspna I c in\'ecl iv<' at the end of tlw pia y /'5 it 
sn'llls <l'i ii'Euripid1·s was doing his hcsllo avoid I he sn hjrcl a ltogl'thcr. 

Ami in any rase, in the play Euripides wrol<', r..lnlca has no 
magical powns at all: until she is rescn('(l by the god lldios, ami is 
hnsdl' lrans!4>nnnl into sonH~ kind of superhuman being, she is 
mnTiy a helpless lwlraynl wi!i· and IIH>Ihn with no protection of 

any kind. She has only two JTsmnccs, nmning and poison. 
Pc1 h;1ps it is the liS(~ of poison which has lrd so IW•IIY critics to 

liS(' the word 'witch'. For the only lil'lh-crntlll y Greek word ror 
'witch' the dictioJJ;n i1·s nm suggt·sl is plmrmaJ.ir, which means of 
course a wo1n;m who (kals with lo\'('·cltaJ ms, d1ugs ·11td poisons. 
This !TI Ltinly applies to Enripid1·s' Mcdra,hl• hut it has nothing 
to do with witdu.t aiL Lov<'·rharms, drugs and pni :ons arc the 
age-old L\st li'CO!IISC of the Ulllovrd or VCIIgl'ful wife, lll (jftiJ­
(TiltUry Atlwus, modern Egypt, nin<'t<'!'llth-c<'nlmy India or li1r 
that rn;l!tn Victorian Eugla11d,6 7 <'VCJywlwre in Ett t hcfore the 
scientific d!'tl'ctioll or poisons made these things II 0 dangerous 
(for the poisotH'l) to usc. And Medea is not the only plwrmaki.r in 
Atheuian litnalmc. D<'ianira in Sophocles' Trarhinim tries to win 
hack her husband's love with a love-charm which, like Medea's 
gift to the princess, is a poisoned rohc (and has the same effect Oil 
its victim)_!•S The stepmother, in Autiphnn's sp<'ech, gives her 

65. J~son mentiom her betrayal of hn f:-~thn and rnurdrr of her brother 
( 1 :n2·-4) but then proncds directly to I he murder of his own mns. 

66. cr. H.ohdich, Fmif,id,irche TragiJdit, p. 4!\: 'i\uch bin :r.•·igr sirh Euripides 
bnmthl ... die das Norrnale iihcr.steigcmkn Fahigkcitcn l\1nlras auf die Kcnnt­

nis dn 'l'ap!Jo><a :r.u hcschranken.' 
67. Cf. Friedrich ( Vorbild rmd Nm.~trtaltwrg, p. 37, Wegr· der Forschung 

t.xxxtx, F.!irif,idn, p. 2 16): • Dcnn die" Wcisheil" mit drr sic ihrc Widcrsachcr 
zugmndc richtct, ist nicht gii!tlichcr als die dcr Locusta, drr nrinvillihc und 
cln Giflrnischn imwn unscrer Tagc, die mit J>nam:cnschutzmitldn und l'ralincn 

arbcito'tt.' 
61l. The messcngo:r spcedws drscribing the rffo·rts of the poison in both plays 

have ortcn !wen compared: sre, e.g., Page, EuriJiidti, Altdra, p xxvi, n. 4· 

The 'AJedra' of J<:unf,idrJ 

hmh;IIHI a love-charm (drinkahlt· thi~ ti111c) which kill~ him; tl11· 
proscnrtion claims that was exactly what slw intcndnl c,., The AI he­
n i all pr i 111 •·ss Crcusa ( 110 had)a ria 11 w i I<' h I his o11c) JIS<'s i 11 F.111 i pi de~' 
/on a poison jmt as magical as 1\tnlt·a\70 to try lo kill the boy she 
thinks is lwr lrusbaud's bastard SOIL All three or tlw<w ladies liS(' 

poison, intentionally or not, to rnl1 •·ss tlw hal;mo..- of th('ir unequal 
slnrggl•· with their husbands ·-lmt no niH' thc;llns of railing tll(:lll 
witclH·s. 

( Jf <'OlliS<' Creek men did not ;'Pil''" ,. of s11ch k111inirw initia­
tives br11 they did not iuvrst tlll'm with tlw qJpcrnaltnal all(l 
diaholir;d associations of the Jnodn11 word 'witch· l11 any case, 

tlw p;tJtirrlhr frrnction ofthe 111cdic\';d wit.-lt ''"''ill!',, p10dru·ing 
kliiTIIIH'SS in WOnll'll, a lllliiT<Iill Oil t!Je Lllti<-, .Jis!';J';I' ;tJH] death 
fin· whnlc Elnrilirs ~was in the anri• Ill \\'olld 110( the prol'inn· or 
spcci;tliqs llllt the normal recoil IS(' or f)j diiJ;ll y inrlil idllak This 
is all too! k;tr In anyone who stndio '· th!' IJ;rf<' fdfo.d irrscriptions 
kno11·11 :ts df{l\ioncr, which show, frolntlr•· filth ITIJIIII)' o11, otdi11:11y 
)H'IS<>Ils, irr (;reccc and dsewhn•·, •;,,!, n11rly J<Tillrlir1~; 1111 l:d>kls of 
lead or pin o·s ofhrokcn pottery tlwir ·.pcll•: 11>1 tlw l'·lild.lll dntiiiC­
tion or tllf·ir neighbors and husiii!'S'; I il ;rk 'I c:ill """'"Oil i\lldro­
tion a 1(-\TI to IT('Ill' ('Very fourth day 11111i]J1l' dir·; • IIIIlS f>ll!' of' the 

mildc1 sprrimem scratched 011 a filth ·CI'JJIJJJ v Atltcni;IIJ potslwrd. 71 

J\Jt.dca tltcn, in the body of the pLJy, !1:1<; 110 SIIJH'IIl<ttllral 
powns o1 npripment: all she has is ;1 \TI y pown ftd 11oisoJ1 hut 
this nwrcly puis her in the sa111c 1 hs<> a•; lki:t11i1a a11d Crcusa. 

f><J. Antiphon, I. 14 IT. 
70. E_ fon I OO:j [f. 
71. 1\1. 1'. Nilsson, Gtuhichttdn .~ri(lllllrlten Ur/,~i"""• \'ol 1 (1\lollclwn 1qfi7), 

p. llot (with illo~lration). Thconilus' jill.-d f;id Simocth:1 (ld;ll 2) is" litnary 
exan1pk of SIH h privatr ini1iative. She i" nnt a 'witch'; sh1' i~ (to quolc ( ;nwts 

<haracl<'<i7.alion) 'poor. .. prrhaps an mpl1an. prrsmnahly bm>11;coi"·; slw is 
not :r I Talpa (·I r ). lin position appraos to he I hat of SC\Tt al young wonwn in 
Jlw Nnv Comnly' (i\. S. F. <:ow, 17ttnuitm (Camhi idg,. J!)ti:,), ,·ol. 11, p. 3:!). 
For an :rei of sorn:ry pnfornrcd hy :r wholr <nommmily '"" the imniption 
f, om Cyrrtw (R. 1\triggs and D. J.n,·is, A s,Jfttimt nf G1cd !111tmi{(d lmcrij,linm 
(Oxli, d HJfi~J). 5ff.): K'lpfvos nl\aoaov ns ~<ohoaos K'lll~mov l "apE<.:,~,Evot 
navH) ovvevOovTE) Kal avlipf!; Kal yvvoiKfS Kol naioE) Kol nmolo~<o<. TOll 11ft 
lpiJEVOVTO IOVTO!) TOi) opK(O!) UAAO napf:lEWV ro I<OTOAEff\HJ0a( VIV KOi KaTappiv 

wamp TO) KOAOOO). i\. D. Nock (quolrd by 1\l,·iggs an<l l.nvi' ad foe.) says 
of this ('XII:JOJ dinary procedure that l(w C0!111llllllil y 'I cinfill'l'f'S Jlw ntagiral 
polcnry of tiH~ curse -..ith a magkal arl, idc·nrical with lhr poanin~ of "hat 
we rrg:rrd a~ anti-social black magic' (Thr inq·ription is dated In llw fourllt 
n·ntury n.c. hul rhc Cl'rrmony rlcsc•ilwd m:ry lw "'old a~ IIH· ,,.,.,.nlh (cntury.) 
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Tlu·s1· ;u-e of nlllrsr not the paralkls citnl by the J'IO(lOIH'IIIS of 
1\lnlca the witch. They cite Circe :md Ilccalc. lldt Hecate is 
a great goddess and of course Circe is a goddess tr.o, as llomer 
plainly tells 11~. 71 The l'dedca of the body of the play is not corn­
para hi~: in any W:l}' with these puwnfnl figures. 

ll111 if to cdl 1\lnka a witch fabific.~ the situatim~, she is also, 
acconlin,~ to many modem critics, a barbarian, an Oriental, 
and tlwn:f(llc cq11ally irrrkvant to the prohlnm of Creek society. 
This case is 111ost eloquently argued l>y Pagr. 'Slw is just such a 

~wuJ11;111 as his audience would expect a foreign pt inrcss to he. She 
ltas nearly all the fc:lllllTS of the typr unrestrai1.ed excess in 
larnc11tation, a JC<Hiincss to f:nvn on authority, the powers ofm:~gic, · 
childlikr· surp1isc at f<~helroods and broken proruiscs ... Jt was 
nat11ral thrn that 1\fcdea should lw unrestrained in the expression 
ofhrr sorrow, like a Phrygian or a Mysian ... she was like a wild 
beast in her g1 icf and anger. And thrn in a monwnt she changes 
her mood and ninges before the King ... a sn:oud tim1~ ... hd(H·e 
Argem, a third tinw hefi1rc j<1son. Respect for authority was the 
primary ClliSC. The Oriental was acc11stomcd to despots whose 
word was law ... Broken promises Medea finds it ... diflicult to 
fi1rgivc .. Tltc contrast of trutl1fid harh<1rian and lying Greek had 
lung hrrn a con11nonplacc.'n 

The case co11ld not he more eloquently slated, but it is rlawed. 
1\ledca is indcrd llllrestrained in the expression or sorrow, Lut 
the comparison should be 'like Ajax, Odyss< m, Achilks, 
1 lcrarks '. 74 She is compared to a wild beast, hut .. o, sooner or 
later, arc all the Sophoclea11 herocs. 7s J'!~_£__~ay sne ~twns on 
Creon, Aegens and Jason has nothing at all to do with respect for 
_;~uthority; sl1e is deceiv!ng th~IY! a!l, and two of them she is luring 
to their ruin.76 As for her 'chiklish surprise at fahchoods and 

72. Od. 1 o. 1 :16, 22n, 297 etc. 
73· l'a~c, Emif,idn, Mulea, p. xix; rf. Mb idicr, Eurif!idr, p. 1 IIJ: 'II nc faut 

pas oublier tl'aillt·urs qm· Mcdcc n'cst pas unc: grecque rnai~ unr Barbare ... De 
Ia Barban: rllc a Ia ruse c:t Ia puissance dt: dissimulation; l'cla•· sauvagc de sa 
passion, Ia cruaulc ralfince de scs plans, l'rnngie farouche doni ,,llc en poursuit 
l'cxccution, s'•·xpliquent par son originc.' 

74· V. eli Benedetto (Euripide, p. 33) takes issue with P;~g<: on this point: 
I/ 'almtno pcr qursto 1 ispr-tto il personaggio di Medea non c nwno "grcco" di 

Alccsti c F,·dra '. 75· Cf. lleroic Temper, pp. 42-1. 
7G. Cf. di Tknnlctlo, Euripidt, pp. 37--B, on Medea's 'fn ddo calcolo c 

ragionata ash11.ia '. 

The' Alulw' nf i':lllif'ldn 

broken prollliSCS ', this j~ a trait shr sh;IITS (apall f10m the JllC­
jlldicial adjt·ctivc) with Crcusa, Philoclctcs, :tlld or COlliS(' the 
Greek chorus of the Aff(/w. 

Page finds that 'above all the inh11man q11ality or tlw child­
mtndncss was a typically rmrign !JII;dity. Tlw chmns (OIIId think 
of only Oil(' otltn cxal!lple in the kgcnd~ or(; renT II HI' ( tiHHigh' 
as he points out in a note,' they might i.;,,T added at i!':t~l Ag:nT 
and Pwrll(: ').But Page doc~ not p1odun· any c:tslnn slo1 i1·s which 
will serve as cogent parallels. In bet, ;1s :111 nc11nplc ol tlw 'appal· 
ling nudty' of 'fineign countJic~· he rites J\sty;1gc.<> wlu1 'set 
a Thycs11';111 kast lwfine llarpagos'. l111lllw ;uljccti,-,. 'Thycstcan' 
gives tlw g:11uc away that's a (;,rrA story' atld t]p· list or 
Pnsian atJocitie<; which fi)llows cont:1iliS nothin1~ 1\hich Ltllllol he 
paralleled, or l!)r that matter IH'l!r·1 nl, h o111 Ct n k Juylh ;II HI 
histol y.n 

'No r:raA \\'Oill:tll would lravr had tlw llc:ul to"'' wll:il sllr liaS 
done'; l'ap;c qrrotcs Jason to stllll 11p l1is c1sc lltll d1atnatic 
rh.uactcl~ do not necessarily spc;d-: 1<11 tl11it ,,,-:IIIli. i\nd this 
speech is rwatly c:anrcllcd out hy Olll' uf ll~<us, tlw IJ:III,al ia11 king 
in tit<" sa111e dramatist's ljJ/zi.genw 111 1ou111. [,tf;, tlll'd that the 
captured Otcstes has murdered his 111othn, h·· ~-xrbiJIIS (using 
exactly tlw sante verb as Jason _£IV) 'Apollo! Not f'\Til an1ong 
tlw barbarians would auyunc have tlw hc:11t t" do ,,1!;11 he k1s 

done' ( r r 71). 
In ;111y rase, tltrrc IS 110 suggestion in tlw phy th;ll anyone 

regards f\1nka as a barbari:~11, except ofnnnsc, in rht· end, .Jason. 
Tire choriiS or Corinthian wonwn llllly ;1p]ll0\T of hn first 
annoutHTIIl<"llt th:~t she plans r<'\Til~!' 011 lw1 h11Sh;nnl (2fi7 B). 
\Vhen she makes clear that this nwam death not only ((,1 Ja>on but 
also f(,r the king of Corinth and his da11ghter, they rai.~e no 
objections: in fact in the choral ode which follows they si11g 
exult:~ntly of honor coming for the f(·mak sex. Wlwn she tells 
them thatlwr plans have changed ·· sllf' will now kill the pritHTss, 
'whocvn touches her' and also .Jason's som, they cry out in 

77- Thn<· is a passa~c in the Amlromart.r whir h rh:u gcs the '"" h:-u ian 1 :-HTS 

wi1h inust (fathn and daughter, mollwr <~nd ""'• IHothr1 and sister) a~ wt·ll 
as IIIUnln of kiu: hut the speaker is Il<-rmimw who, with lwr fathn 1\lcndaos, 
kidnaps Amhmnad1c's child, forcrs hn (o kavc san.-tun1y by tln<·<~tenin~ lo 
kill il, lucnk5 the promise made lo sp<~1c it~ lif•·, nud would ha\T m11rdcrcd 
mothrr ancl rhild if not prrventrd. 
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protest: but it is only the mmder or the children which appals them. 

TIH"ir protest brmhccl aside, they say only that she will he the 

unhappiest ;unong women. Where they could h;tvc intervened 

!h-cisivrly the SlTilC in which Medea entraps .Jason hy rcignnl 

humility ~they rnnain silent. Finally, after liqening to the 

.Mcsscngn's ghastly account of the deaths or th: king and his 

daughter, their only comment is:' It seems as ifhc;:ven today we1:c 

brwgi ng much evil on .Jason ··· ~~~ !If. d1~scrves!' ( 1 '3 I· 2). 

The chorus obviously red that !\ledea's situation lllight well be 

tlwir own: as rar as they arc concemcd, she speaks like aiHI lor 

them, and when after the ofEtage murda or tlu: children they 

sing their antistrophe, f<tr rrom suggesting that she is a witch ami 

01 iental barbarian (and surely this was the place 1:1 make P<Jgc's 

point) they rind a parallel in their owu Greek traditWIL 'Only one 

woman, only mw, have I heard of who in tillle J•ast raised h<'r 

hand a,::ainst hn childtTil. lt was !no, driv;·n mad by tlw gods' 

(I '21121f.). Til!' lilr<'ignncss or Medea was fixed in tlw lcgnHI ami it 

snit<·d En1 ipidcs' pmpos•', since it llladc possible llw li•plid fire 

<liHI tlw ch;1riot ol the sun, but Euripides' Medea, ,n hn thought, 

speech and act inn is as Greek as .J;Json, or rathc1, as Ajax ami 

Achilles. 

IV 

Hut she is ;1 ~~!l!l!ln and hn lirst sperc h, I hat of a woman speaking 

II~ WOilll"ll, exploits and appeals to their feelings or sympathy. It is 

of COIIISC Oll(' or the most ramous speeches in Greek tragedy. No 

lllOJe howls of despair, Or threats of Suicide ~ she COillCS Olll of the 

I!OilSC to win the support or the chorus ror her still nebulous plan 

for revenge. She is apologetic, conciliatory, a loreignrr who must 

carcrully observe the proprieties. But her lire, she says, has Lcen 

tkstroycd; her husband, who was everything to her, has turned 

out to he the vilest or men. 

• or all the creatures that have breath and intelligence, we 

v women arc the most affiicted.' We lmy our lws;Jands with our 

dowry her argument proceeds not knowiug ·r they will be 

good or had, go into a new home u·npreparnl fiJr the new life. 

If we work hard and make a success of it, we're luny, if not, death 

would be better. The man, when he tires or our company, can 

go out ror distraction; we are forced to keep our eyes s1.cadily on 
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OJK single humau being. Tlwy say Wf' li\(' ;1! IHlllll' in sakty, whilc 

lhf:J' light the wars whatiCJOhd I'd rathrr si;IJHI in tiH· hattk line 

tlm·f' tiill('S than go throul{h child-lw;uing oiHT. 

It i, nwgniliccnt rlwtoric, and it \\ill> their hc;ut But it is ncot, 

as has sn ohen been clainH'd,jr11/ 1lwtrn ic. It h;ts ito; \·ital liuiCtion 

in tlw construction of til(' drat~:, hut it must al<>o 1dln 1 some ron­

tempo! ary JTality. For dralllatists, rs(H'Cially lh(' gt c;1tcst drama! 

ists, arc not philosophers, 11ot otigin;d thinkns; !lwy tdln:t and 

usc·, d1 ;nnatizc ami intemify the thought alld kding ol their time. 

And inlitct there are many sigm th;t! i11 the itltcllntil;d k1mcnt of 

htc lirth-rentury Ati!Cl1S, tilt' p1oh!nn of \\illtwn's wlc in society 

;111d the Etmily was, like cvcrylltitl!~ <l·;c, :1 st1hjccl fin disntssion 

;uHI 1cappraisal. In Euripidr·s' ,\/rlrltii/IJ'~' {)r'tllloflf, lin cx;llltpk, 

somcot11' (presumably the lwtoitH') lnakc> a lottg pokmical speech 

dnnonslrating woman's 111o1;tl <Ill!( Jcligiotl\ ~upnioHity to man 

(l'.t[',~', (,1./' 112). The l~pilfl(lfa "r i\ii'>l"l'h:t•ws i-; ol cotllst· :1 

IIlLi! iotiS COlliCd)' but it has a deeply SCI i<>tl\ ttiH\.-t !Ill I t•ttl of f(T(ing, 

and tlw hctoine or till' pby, IIH' W<>ll\;111 willl •n:;:tni/(«; hn S!'X 1111 

both sidn to slop the war, is 11holh ') llljt:tiiT<·Iic it i•: qnile ch-<~r 

tll)tl hn nratorad111ircd het . .J. II I i1tky lo1t.1~ :11~1, d1n1 ;lltrntJoll 

to tlH' tcscmblances (some of tlw1n n·JiLt!) lwi\IITil l\lnka's 

.-;peed! and the arguments again-;! 111;111 i.tg<' "''' lint It (lmm the 

lllan's poi11t of view) by i\ntipiHlll the sophi<>l. 78 ;\nd oil!' cannot 

lwlp suspecting that nwch latn, l'l.ltll, wltt'll lw s:1ys in tl1r 

RrjmMic that to divide lllankind i11to 1n:Jic :t11d li·m:dc liH the 

pw po>cs or public lik or education PI anytlti1u;, cxn·pt thc he-\ 

getting and hearing or child! ell, is just ll'> ahsu1 d ;1s In divide it into) 

thr long·hairc,: ami the hald 70 - Plato 111ay wdl lw ;Hiapting to 

his own purpose, as he so olt('n does, ideas tkll wc1 c first put i11to 

circulation by the sophistic 1 adictl~ of the filth n·ntury. 

E\.'('11 ir it is conceded that th(' !Ole or \\OlllCll in Cunily and 

society was a problem undn disnls<;ion in fifth-century /\tltens, 

it may be objected that it was a tltcnw a It agic poet might wdl 

;1\·oid, and that even if he did dHioo;r· to handle it, l11· would 11!'\cr 

takt as his protagonist a woman who butchered her own sous. 

7IL J II. Fiulry li.S.C.P. L ( 11)'11)), (jc,IL oc 1 lure /:·n·•l" "" 71wcplidfl 

(Camh1 idg,., Mass. 19G7), pp. 92 1· CL al'n Rr·rkf<, d, 'tl!nka 's First Exit', 

pp. :tJ!iiL 
79 Rrf•. v 454C E. 
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Yet this s;\111(' strange combinatioll, or infanlicidL and a pro-: 

grannnatic speech about the lot of wonlC'Il, app!'ars in ;ll\otlwr 

tr;1gnly, which II'<IS produced hd(nT 11,1, how lllany years bcforC', 

1\C do not know;R" its author is none other than Sophocl!'s. ltis 

Tnru.1 told til(' story of the Athenian princess l'1ncne, married to 

Trr(·11s, king of Thrace. She pnsuadcd him lo bring her sister 

l'hilonwb from Athens to join her. Tncm, 011 the way lnnue, 

raped l'hilomcb, all(! then cui outlwr 1011gue so that she could not 

dcllOIIIlCC him. llut Philomela wove the story or the Olltl age Oil 

a piece of emhroidny and so Proem: learned the truth. She killed 

her son hy Tncus (his name was ltys), cut up the lksh, cooked it, 

and scrnd it up to Tcreus who <tie it. The gods, in pity ami disgust, 

chaugcd all three of them into birds, Tcrcm to a hoopoe, Philo­

mela to a swallow and Procne into a nightingale, whose song is 

a pnpctu;d mourning for I tys. 

This llll't;mwl phosis almost certainly did not tab· place on stage 

(tho11gh Tn!'IIS in the Hitds of Aristophali!'S r )lllplaius that 

Sophocles g:t 1 t' him a he a k) and in lilrt W!' ha vc \TI y li II k idea of 

how Sophocles treated this horrendous tak. B\lt among the few 

fragments that survi\'e there is 011(' spn·ch or PIO!'IH', the wronged 

wire, wliich rtms as f(}llows:R 1 

Now, separated (from my family), I am nothing. IV1any a timr: 1 have 

obsnved that in 1his \asc our sex, the female sex, is nothing. \.Yhen we 

arc childr-en, in o11r father's home, om· life is the lllost pleasant in the 

world; young ~;iris grow up in thoughtless delight. Bul when we reach 

maturity ami intdligc(l(:C, we arc expelled, bought and sold, far away 

from the gods of our fathers and from our parents, sontc to barbarians, 

some In houses where everything is alien, othf'rS lo h01 ses where they 

meet with hostility. But all this, when one night has jPincd liS t<1 our 

husband, we lllliSl acquiesce in, and pretend that all is well. 

Bn. The datr of production of 1\rislophancs' flirdJ (4 t.j) is I he lermirtiiJ anlt 

qu~m. T. B. L. \\'<'11slcr, Aot brlroduclion lo Sof>horltl 2 (London IJGq), p. 4, dates 

it hcfmc 1:11 on 'external 1:vidcnce' which (pp. 17fi 7) turns out to be it~ 

r<'srmhlan\<' ir1 litem(' and {recnnslt·uclcd) 'diptydl form' to 1he Trachi11inr, 

whidr he also dale~ hefor.., 1:JL W. Buchwald, Studim zur Chronologie der 

alli.<rfrm Tra,t;iidit (Ki)nigsbcrg 1939), pp. 35ff., al~o puts it brforc Mtdea: il wa~ 

th{' modd for Medea's murder of her son~. Oth{'r~, basing thrir p• oposals on 

'contnnporary a]h,.ions', have rlatcd it nrar<'r to ,p 1· There is O·J cntainty, 

or {'Vcn prohahility, hnc: 'Krin(' dcr angduhrkn Datienmgf'n kan•1 Sieherhrit 

lwansprudl('n' (Lnky, Trogische Dicldun.t;', p. 262). 

81. Pearson, F,ngmtrtiJ of SophocleJ, p. 5H3. I follow Jebh's interpretation of 

the dirJicult opening lines. 
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Tile' Afalca' of f-'r11rf1ide1 

\Ve do not know the context of' tl1i' sprcrh h1rt its rontcnl j, 

astonishingly dose to ~1cdca 's opening address to thr rho1us, and 

it is mad,· hy a woman who, lik,·l\lnll-;1, 11111 in !'ITIIIllorT gr1H·somc 

1 ircllnlstanct's, kills her child to punish lin lnrsi>;IIHI TIH· ;1111 ihu- 1 

lion of surh scntirncnts lo two such si111ilar rh;11 ;lctct s by two.' 

clilr!'tCill playwrights sug~.tcsts th;lt th!' lot of 1\'onwn 11;1s, in bt,·\ 

fiflh-ITIItiiiY Athens, very lllllrh ;] qwsriOII or the ILly, and also) 

a Sll hj('ct t h;1l !;tscinatcd I he I ragir pocrs. 

El'!·n tiHJSI' who recognize that 1\led('il ·,'>(liT! his not lll<'t ely tlw 

rhetoric ol' an oricllt;-~1 witch h111 a rdkction of Ath .. nian social 

conditions, nsually lamp down its cxplosi1 r· polcnti;d hy t·xplain­

ing that sinn· woltH:II in ft!th-r!'lltur\' J\tht·,,, (nnlik•· \l!lllll'tl 

today) wnT confined to the home, child1rl1 and '<'1\';llll'l, excluded 

f'rolll ;1( tive Social, ecOilOilliC and politic aJ Jill·, ;;!Jill!' •;uc!J p!Ot('S( 

was only naltnal in the work or <Ill ilJII'II<T(IJ;tl dr ;lllLiti'>t TIHHI~h 

this \'l!'\\' or WOillall'S Jowly po-,ili!lll ill fiftiH<'illill) r\tll!'JJ<; has 

lwen doulllnl by innurntial ~rlll>iaJ•; ir1 11·< ,.,,1 yl':\1';,"' it '>~'!'Ill'> 

to Ill<', nil til(' whok, to be fairly< l"•;c lo ill!' lrJtilt l\11t 11lrat is no 

longn IIIH' is the implied cornp.11 i··"'' ''hit l1 111:okn o11t own 

society' look extremely adva11ced in tf,j•, IJLIII<'I .111d fH'IIllih s11111g 

and card\dly (jnalified undcrst:1nding of t\1crka's p1o1c·•;t as a 

historical curiosity. For our own cornplarcrl!')' ;th<Jill I he f'rcnloJn 

of WOillCll in lll()(lcrn industria] dcmorr:IC)' h:i<; fH'l'll cxplodnJ by 

the litrratureofthe militant wonwn's llHJ\Till!'TII of II~<· Ia•;! decade. 

. !n (;tcl, almost everything the play sa}~ alHHII wnnl!'il's position i11 

.~o~irt y is st iII rdeva 111 (except perha P' lo 1 tIn· dmv 1 y, ln1 t 1 h:tt is sl iII 

an important matter in France, Italy and, ahn1 c· :dl, in Crrccc), 

ami the startling universality of Emipidcs' plar i~ d1·ar from tlw 

fact th:1t it says som~ things that do not se,·m fq ha\'e tHTlltrnl to 

anyone againRJ until Simone de lkat11·oir wwte rr l>nl\ihm Scw. 

MC'!ka's speech wins over th~ chnrns hut now slw ha~ to deal 

with Creon and his sentence of immcdial\ !'XJllllsion lie i-; arraid 

of her and one thing which contrilmtes to hi<; l(·ar is the fact that, 

as hC' says himself, she is a ciC'vn woman (ooqn'1 Tif(jlliKaS 'lii.')).Rt 

!12. A. W. Gomm<', 'Th~ Posilion of\Vonwn in t\th{'m', CR 20 (l:J2:J), t· 2;1 
(rcprinh·rl in EHayJ in Gruk JliJiory and /_ilnalwt (( hfotd 1 <J:l7)); I L I). F. Kitto, 

'/he GmAt! {llarmondsworth H)'}7l. pp. 21~l 1fi. 

fl]. With tlw startling exception of (;,.n{f,.·y Ch"11cc•; d. ''Be,. 

fl1. OO'l'TJ lTI'l'VKa~ Kat KCXKWV lTO~~(;'JV lop!~. 'J hi~ phra~c i~ lahn by many 

proponenl~ of Medea the witch as el·idcnn· r ... tla·ir ra"·· But, lhough 'wi~e 
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'ClnTr' is not an adef]Uatc translation of wfJ/t•- bttt then, there 

isn't o1w. It is a word which intiH· lil'lh century .... as used to describe 

not 0111y the skill ol'thc artisan and the poet, not only the wisdom 

\Yon hy c:xpnicnce and rdkction, h11t also the new intellectual, 

enlightc11nl outlook of til(" great sophistic teachers and the genera­

tion tlH·y h;Hl taught. This is why Creon fears her; it is on this 

point that she must reassure him, and sl](" docs. She admits that 

she is wfJhe an intdlrctual, a person of great c:q;acity_- but points 

out th;tl it kts not done her any good. She speaks in generalities 

h11l it is clear 1·nough what she is talking alH•ut. ~·len distrust 

supnior intdligencc in general hut they really fear and hate it in 

a wo1n;111. Sofd!OJ, a clever man, is h;HI enough, Lut .wjJ/te · a clever 

WOJll;llt! 

This is nol the first time, Creon it's one of many that 1ny reputation 

thwarts and harms me. No one who has his wits about him should 

l1aV<' his children taught to he 111\IISU;JIIy ckvcr (rnf!IIOIIr). They will he 

called Ll/y, indolent, and, worse th;1n that, tlJ('y'll win the jealous 

l1alrcd "f !heir fcllow-citizrns. If yon offer nrw ;111d clever ideas to 

fo"ls, they'll think you good for nolhing, no! ckvn. And then again, 

ir the city ;1! large ranks you ahov(~ the rccognizrd intellcrtuals, they'll 

II(' your hitter cnrmics. This is what h;Js happrncd to 111e, exactly this. 

I ;1111 clever; so111e h;lle and rnvy JJJC; otlwrs find me withdrawn, othrrs 

jttsl IIH' "l'l""itc, and still others o!Tcnsivc-. I am not so ckvcr. 

("These lines have sontctimes been seen as Euripid!·s' hitter renee­

. tions on his own isolation as an advanced and intelkctmtl port. 
1
(There is much trnth in this view, but the lines arc also l'vlcdca's, 

the complaint of a woman of great intdlcctllal capacity who 

finds herself excluded from the spheres of power and action. 

She WillS Iter one day's delay from Creon all(! tells the chorus 

her plans; so En, they do not include the murder of the children. 

Tltc chorus evidently approve, for they plungt· str~ ight into the 

great ode which celebrates the new day coming ;or l.te female sex. 

The waters of the sacred rivers run ups; rca n; 

til(' right order of all things is reversed. 

woman' mean! 'witch' in sevrntrrnlh·rcntury English, the Creek word .rof!lu 

has no such ronnotation. The JofJhia Creon fears is the ro aft that rescued Jason 

fo om his pursuers at Cokhis and brought death to I' elias: these arc kaka in the 

sensr ddinnl by v. Fritz (d. n. JO). Medea of course d··librrately misundn­

stands his drift, but the charg<' she is evading is no! ·,vitchrraft '. And her 

argum"nl, <~fin ;~II, is soundly basrd. I kr .wphia has brouo~ht hrr to her present 

stair, a wom<111 ;~b;~mloncd in a hostik country. 
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Now it is men who deal in trrachery: 1 
now covenants scaled in heaven's naiiJC a1c wortld(·ss. 

So n111ch ftn Jason's betrayal. ll11t they go 011. 

Legends now shall change direnion, 

\Voman's life have glory. 
llonor comes to the fi-malc S('X. 

\-\'oman shall be a thCJne r;, slanderous tales IHJ more. 

The songs of poets li·lll\1 bygone ti1nc~ shall cease 

to harp on our fai tld('SSIH'~~-

!t was not to our tninds that l'lul('llll~, I()Jd ol melody, 

granted the power to (h;1w hc;J\Tnly s"11g hon1 the lyre: 

for if so, we would have chanted 

our own hymns of prai~<· 

to answer the rare of man. 

Tintc in its long pa~~ag<· has IIIllCh to t<·ll 

of our destiny as of theirs. 

Thi~ is an extraordinary p;1ss:1gc. ;\II tl11' S()JI,t~:;, the stories, tl•e 

whole litnary .tnd artistic tradition of (;len..-, \\'hirh li;td rre:1tnl 

the h11id figures of the great sintleJ:., (:fyt:lcnJIIeStJ;I, lll'len, ;1nd 

alsp til(' desirable figures (front the n~;de point of \·in\') of C1itlilid 

l'nwlopc and /\mlromarhr all ol it, I lc~;iod's caLtlogucs of 

SC;IIH];JioliS WOII\ell, S('ll\Onidcs' I ".l(lln' g;tffcl )' of \VOI\]("11 CO Ill­

pat cd to ani111als, is dismissed; jt w;l) ;J]] w1 itt en hy men. The 

chorm h:ts suddenly realized the l111th contained in tltc Aesopian 

story ofthe man and the lion who :tl_ll;tlnl about which species was 

supc1 iorBs Shown as proof of Ill an's dolnin;tnrc a gravestone oil 

which was carved a picture of a 111:1n downi11g a linn, the lion 

replied: 'If lions could carve sculptures, ym1 \V()Idd sec the liou 

downing the man.' 

Xenophanes had remarked that if cows, horses ;tltd lions had 

hands, could paint pictures aud carve statues, they would have 

mad1· gods looking like thcmsclws. It took Emipidcs to apply the 

revolutionary implications of that ~ta.terncnt to tiw relation he-

ll!). llau,ralh Ilunger 264: <f. Dahoiu' I<J.I (Cnl'im) and C:hatHn, ll"ift of 
flath'J /'rolo.~ue ()(piT. 

Who pcyntcdc the li01on, trl nw who~ 
Dy god, ifwommt"n hadde woillrn slooi•·' 
As clerkrs han withinnr hioc oratoric~ 
They woldc han wrill<'ll of men 111oor wikkidnr"c 
Than all the mark of Adano may ruln·ssc. 
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tween mc11 allll W{>!!!~~· 'Lrgends 11ow shall change direction; 
~vo-i1iiul'"siii~""iMvc glory' sings the chorus, hut the future tense is 
um1rct·ssary. Euripides' play itself is the change of dircction. 8(• 

For tlwuf{h he has spared us no detail of the hideous revenge 
l\l('(leil t•:•qcls li01n her enemies, he has prrscnted that rrvengc in 
hrroic terms, as if she were not a woman but an Achilles or Ajax. 
Slw has 110 doubts about the rightness of her course her one 
moment of lwsitatiou she dismisses as cowilrdice. Like Achilles in 
his 1 af{c af{aimt I lector she surpasses the bounds of normal human 
comluct: Achilles wishrs that his spirit (tluwwJ) wculd drive him 
to strip I h·ctm's flesh from his body and cat it raw and dors treat 

llis ennny's hody shamefully. l'vfrdca kills her sons .o make Jason 
a lonely childless man. The one is as heroic, and tragic, as the 

olhn. 

B11t Achilles relents. Medea docs not llcr final words to Jason 
arc li1ll of contnnpl, hatred ami vindictive trimnp:1: b~r rage is 
fiercer than the rage of Achilles, evc11 of 1\jax: it has in the end 
ll;aae rl-cr "s<;;llcthitlg lliOI'f, and less, tlmn hum;n, something 
inhuman, a theo1. 
-i~ut.ti1is .was only to be expected For Ajax and !\chilies have 

run their ftdl comse as men in the world of men, earned their 
share of glory, used to the full the power and skill that was theirs, 
before thrir tinH' came to die. But Medea is a wonnn: 110 malin 
how great her gifts, her destiny is to marry, hear ami :aisc children, 
go wlwrr hn hllshand goes, subordinate hcr lif(: to his. Husband, 

' children, this is all she has, and wh('n .Jasoll lwtrays her the full 
(force of that intellect and e11crgy which has nowhcr~ else to go is 

tur11cd against him. · 

One passage in their last confrontiltion is revealing. 'Did you 
really think it right to kill them', he asks her, 'just because of 
what goes 011 in lwd?' {lechous 1367). 87 And she answers: 'Do you 
think that is a small suffcri11g for a woman?' It is a great suffering~ 
fi1r she has nothit1g else. It was to this marriage that she devoted 
all the courage, skill and intellect she possessed to save jason in 
Colchis, to murder Pclias, for his sake, in Iolcos; to this marriage 

fiG. Cf. I. Caimo, DioniJo 6 (19:'17-ll), 4: 'in rcalta l'inno chc crll'bra l.a 
donna ,. sunna p.-r contro l'ignominia all'uorno c gia qui nd suo nud!'o 
primnrdiak '. 

67. Cf. Rnlulich, EwiJ>idtiJCiul Trngiidie, pp. 591[: 'Dir Anltthcsc: Mxo~ und 
.r\ffi·kt'. 

1- The 'Medea' of Eto if1ide.s 

sl.e l1as devoted all her energy, all her power. She could have 
been a queen, and who knows what besides, in her own GJIIntry; 
she gave it np for her marriag('. And when that was taken away 
from her the energy she had wasted on Jason was h:mpcred to 
a deadly imtrument to destroy hinL It hnauw a tluor, a rdcntless 
lncrcilcss Iince, t!Je unspeakable vioh-nn~ of the oppressed ami 
betrayed which, because it has been so long pent up, carries 
~vcrything before it to destruction, even if it dcsl1oys also what it 
loves 111ost. ss 

!!!!. Tht· lex I of I his article was d!'livcrcd lo llw rdil<HS in .Jww Hl7·1· 




