
CHAPTER 3 

Homers Trojan theater 

SPATTAL FORMS AND PATHS 

As, for example, if a man wou ld build a house, he would first appoint a 
place to build it in, which he would define wirh certain bo unds; so, in 
rhe constitution of a poem, rhe action is aimed at by the poet, which 
answers place in a building, and that action hath his largeness, com­
pass, and proportion. So rhe epic asks a magnirude, from orher poems: 
since whar is place in rhe one is action in rhe other, the difference is in 
space. (Ben Jonson)' 

In my preceding analyses ofindividual batrle sequences in Books 12-

17, I have emphasized rhe visual componenrs rhar organize rhe acrion 
borh in rhe poer's presenrarion and in the audience's comprehension 
of a complex set of events played out on the barrlefield. M y survey has 
demonsuared how H o meric narrative can be undersrood not only 
in temporal but also in spatial terms. Indeed, cenain episodes reveal 
rheir full significance o nly when rheir spatial dimensions are raken 
inro account. In discussing Homeric scenes of combat, I have drawn 
attention to rhe verbal cues thar show how rhe poer of rhe !Liad"saw" 
in his mind's eye and madevisible ro his audience the complex actions 
of his characters wirhin a spatial and temporal framework. The basis 
of m y reconsuuction has been the verbal signposts, especially deic-
. k ("I f " " . I " " " "I " " " "c ") d b I nc mar ers e t, ng lt, now, ater, near, rar use y t 1e 

narraror and his characrers as weil as certain other n arrative devices 
(perfecrive and imperfective verb forms, similes) rhat effect u ansi­
rions from one secror of m e acrion ro anorher. W har h as emerged 
has clearly demonstrated the imporrance of spatial orientation for the 
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understanding of cerrain narrative sequences, which reveals a surpris­
ing degree of consisrency and coherence in Homer's visualizarion of 
rhe Iliadic landscape. 

That Iandscape is envisaged in a manner rhar differs from rhe 
modern conceprion of geographical space o r "canographical space," 
which is homogeneaus and isouopic.2 A map wirb irs grid and 
points and uniform scale "objecrifies" space and absuacts from rhe 
viewer's perspective. T he disrance berween Cairo and Florence will 
be the same whether I turn the map right side up or upside down. 
Srricrly speaking, there is no righr side except by convenrion, and 
all rwo-dimensional maps di srorr distance. Nor will the time for my 
journey - wherher I go by boar and rrain o r by plane - make a bir 
of di fference ro the objecrive measure of distance berween rhese rwo 
points; nor even the fact that I begin my journey from Cairo or from 
Florence or make a srop in Alexandria or Rome en roure. Such per­
sonal practical considerations have nothing ro do with the scienrific 
srudy of geography. Bur 

the natural or day-ro-day spatial o rientation of human beings is evidently 
linearandin principle o ne dimensional. Iris characterized by Iandmarks and 
routes. T he latter are remernbered wirh the aid of landmarks, in relation to 

their direcrion and the necessary time required for rheir completion. O ften 
certain qualifications and evaluations of sparial particulars are involved. 
In other words, this conception of space is "directional," evaluative, and 
relarional . lt is called in a word "hodologicai. "J 

In 1934 rhe Gestalt psychologist K. Lewin firsr coined rhis rerm, 
which became a cenrral concept in his analysis of human behavior. 
Inuiguingly, his earliest writing, entirled "Kriegslandschaft" ("Land­
scape of War"), based on his experiences in World War I, analyzes 
rhe way the combat zone is perceived as a Iandscape consranrly shift­
ing berween peaceful and dangerous, friendly and hosrile, fronts and 
sectors.'1 

' I borrow rhcse re rms from Janni (1984) 85. See also Gehrke (1998) 163- 92 and Purves (2010). 
3 Gehrke (1998) 163- 64 (in my rranslarion). In an aside, Gehrke (166) draws a provocarive 

analogy berween rhis sparial conceprion and rhe temporal norion of genealogy, found fo r 
insrancc in Hcsiod's Tbeogony and rhc Hcsiodic Cmnlogue ofWomen: cach embod ies a linear 
principle of o ricnrarion. 

·I Lcwin (1934) 249-99 = (1982) 315-25. 
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In anriquiry rhe consrrucrion of rhe firsr G reek map of rhe wo rld 
was amibured ro Anaximander and arose, as G ehrke nicely purs ir, 
"aus dem Geiste der Geometrie" ('from rhe spirir of geomerry"), being 
more concerned wirh geomerric figures, balance, and symmerry rhan 
wirh empirical observarion .5 Neverrheless, wirh irs rwo-dimensional 
sraric and aremporal rendering of space, ir represenred a quanrum 
leap away from rhe linear, temporal, and experienrial norion of space 
as irinerary. In a frequenrly cired example from Homer, H era mak es 
her way from Olympus ro Lemnos, not as rhe crow flies - even 
rhough her feer do not rouch rhe ground - bur as a journey whose 
irinerary srarrs from O lympus, proceeds via Pieria and Em arhia ro rhe 
mounrains of Thrace, rhen ro Arhos, whence ir conrinues "by sea" 
(bri 'TTOVTOV, 14.229) ro Lernnos (14.225-30).6 Similarl y, rhe srarely 
progress of Poseidon ar rhe beginning of Book 13: he makes his way 
from Samorhrace, going down rhe mounrain and in four sreps comes 
ro Aegae, where he mounrs his submarine charior before srabling his 
horses in a cave berween Tenedos and Imbros and finally joining rhe 
Greeks ar Troy (13.17-35). 

Ir bears emphasizing rhar rhe hodological conceprion of space (i.e. 
from rhe perspecrive of a rraveler) has nothing primitive about it nor 
is ir limired ro oral rraditions. N either literacy nor even rhe dissem­
inarion of carrography has suppressed ir. In rhe famous passage in 
Herodorus (5.49), Arisragoras of Milerus rries ro persuad e rhe Sparran 
C leomenes ro fighr rhe Persians by showing him a map of rhe Persian 
Empire. Yet rhe sequence rhe Milesian uses ro describe irs geography is 
hodological, rracing a journey, a potential journey of conquesr, from 
Ionia ro Sousa. This is borneout by the facr that immediately rhere­
after, while describing rhe royal Persian highways, H erodotus hirnself 
follows the same irinerary, but wirh mo re details and greater preci­
sion. Despite rheir divergences, hodology and carrography evolved 
hand in hand and even Srrabo exploits both.l 

S Cf. rhe ridicule of Hcrodorus 4.36. 
6 Cf. rhc bT Scholium ar 14 .226-27. Janko (1992) 186 nores: "in fact she is avoidi ng open 

water, as Grcek sailors die!." 
7 See Gchrkc (1998). For Srrabo, sec Clarke (1999) esp. 193-210. Rambaud (1974) d istinguishcs 

rhree kinds of space in Caesar's Bellum Cn/licum: geographic, tacrical , and Strategie, of which 
rhe first plays rhe smallesr role. C f. Gerl1rke (1 91): "Kein antiker Feldheer hat bzw. häne sich 
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In spite of o ur widespread rel iance on maps, hodological descrip­
rions still do minate our everyday life, as MapQuesr's dual sysrems, 
borh carrograph ic and narrative, arresr. To invire you ro my house I 
mighr say: "First, you go d own H iram Srreer unril ir forks; rhen you 
make a lefr ar rhe SPCA and a clogleg down rhe hill ; you'll see rhe 
Whole Foods parking Io t on your right, but rurn lefr ar the lighr," 
and so on. Note rhe use of "you" and rhe fac r that I am, so ro speak , 
raking rhe rrip wirh you , my addressee, adapring your orienrarion 
while seeing rhe Iandmarks and poinrs of reference in my mind's 
eye.8 In a now d assie experimenr involving rhe rranslarion of cogni­
rive material inro language, a gro up of New Yorkers were asked ro 
describe rheir aparrmenrs. T hese descriprions rook rwo forms: the 
rour (97 percenr), which resembles my direcrions above; but only 3 
percenr of rhe participanrs described their apartmenrs in carrographic 
terms.9 Also- and I find rhis parricularly inrriguing- when speakers 
had ro do uble back to an earlier poinr in their rour - say, a cenrral 
corridor- we mighr have expected them ro reverse right and left rela­
tive ro rheir position when they began the rour. Surprisingly, it rurned 
our, however, rhar lefr and righ r orientarion was invariably rerained 
from rhe perspective from which rhe apartment had originally been 
enrered. Such fi xed poinrs of reference are reminiscenr of the Iliad's 
consrant o rientarion in batdefield descript ions where lefr and right, 
as we have seen, are always plo rred from rhe G reek perspective. T he 
Odyssey also conrains passages ofhodological description, as one critic 
has noted : 

allein oder vornehmlich aufdie Erdkarte gestützt. um konkrete Feldzüge zu führen, so wichtig 
ihm anderseits genauc hodologische Informationen waren" ("No ancient commander had or 
would havc rclied on a map alonc or for rhe most part in order to conducr concrcrc campaigns; 
on rhe orhcr hand, precisc hodological informarion would bc of grcat imponancc"). 

s Sec, for instancc, rhc use of thc sccond pcrson in Hcrodotus' dcscri prion of rhc Nile abovc 
Elcphanrinc (2.29) and I Longinus' [ praisc of rhc vividncss of rhc passage (26.2). lronically, 
as Dubcl (1997) 261-62 poims om, Heroclotus has jusr sa icl rhar he only wem as fa r as 
Elcphamine, ancl thereforc his accounr is eiependent on hcarsay ycr hc maintains rhc vivid 
"you are rherc" style. 

Y Linde and Labov (1975). Similarly, in an experimcm in which rwo participanrs had rhe same 
map, rhe spcaker describcd ro thc lisrencr a routc drawn on his map while rhc listcner rriccl 
ro fo llow rhe speaker's indica tions. Hcre agai n morc rhan 80 perccnt of the speakers adopred 
"rhe rour approach," rarher rhan a descriprion of the ground plan as seen from above, which 
rhcy call "rhe map approach." Cf. ßrown (1995) 118. For rhe linguistic characrcr of rome 
dirccrions. sec Denis, Danicl et rtl. (2001 ); Klein (1982) ; and Lcvclr (1982). 
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Like rhe accounrs of rhe New York apartment dwellers, Homer's descriprion 
[of Alcinous' palace] ... offers rhe lisrener a rour rhrough rhe palace, rakes 
us across rhe rhreshold, inro rhe grear hall, pasr rhe fifry serving women ar 
rheir rasks, our inro rhe orchard, rhe vineyard, and rhe vegerable garden, 
and finally ro rhe springs which supply rhe house and rown.10 

Similarly, when Odysseus at long last makes his way home, we are 
given a descriprion of the harbor of Phorcys and the cave of rhe 
Nymphs ( Od. 13.94-II2) which 

begins wirh rhe seaward side of rhe harbor and rhen proceeds inside ir and 
rhen ro irs head and down inro rhe cave near rhe shore, rhe derails being 
so selecred and arranged as ro imply ... rhe poinr of view of rhe narraror 
sailing in his imaginarion inro rhe l1arbor, landing, and descending inro the 
cave." 

H ere roo rhe spatial perspecrive is hodological .12 The 1/iad, it is 
ofren said, rarely pauses for such sparial descriprions. 13 True, the 
poer infrequenrly interruprs the narrative action to offer a lengthy 
digression on rhe epic scenery per se; in fact he often avoids such 
interruption by integrating Iandscape descriptions weiL before they 
are needed. At the point where the visual coordinates of an action 
become relevant, they have already been esrablished in rhe mind's eye 
of the poet. 14 

10 Od. 7.86-1)2. Minehin (2001a) u y-18, n. 35; cf. n. 36: "rhc organizarion of rhe dcscriprion of 
rhc palacc is based on a menral map of a rypical grcar housc." Whilc lines 7.86-102 arc in rhc 
pasr rensc, rhe dcscriprion swirchcs ro rhe prcsenr ar linc 103. Thc firsr secrion presumably 
presenrs rhc sccne as focalizcd by Odysseus as he cnrcrs rhc palacc, bur rhe second, I would 
suggcsr, rcscmblcs rhe hodological "you" and is direcrcd ar rhc audiencc as becomes clear 
from rhc summarizing concluding line: TOi' äp' EV AAKIVOOIO eewv ecrav ayi'laa Swpa 
("Such werc rhe gifrs of rhc gods in Alcinous' palace," y.IJl). 

" ßyrc (1994) y-8. Note rhar Odysscus is ar this momcnr fast aslccp, so rhcrc can bc no lircral 
foca li7.1tion rhrough him. Here again, rhc usc of rhc prcscnr rcnsc suggcsrs in ßyrc's words 
(6) a "communicarion bcrween him lrhc narrarorJ and his audicncc morc than usually 
indmatc." 

" Sec Hainsworrh (1988) 313: " Iris ncccssary also ro bcar in mind rhar a palacc, a ciry, or a 
banlcficld is sccn in Homcr rhrough rhc cycs of rhc hcrocs and not, so ro spcak, rhrough 
rhc cyc ofZcus." \XIhich mcans, I rhink, rhar for rhc mosr parr, wc arc ar ground Ievei rarher 
rhan airbornc. 

'l Sec Byrc (1994) 1. For rhc grear exceprion, rhc Caralogue of Ships and rhe Caralogue of rhc 
Trojan Allies, sec bclow. 

'4 For cxamplc the descriprion of rhe Achaean Wall or rhc descriprion of rhe Greek camp. Hel l­
wig (1964) 24- 39 conrrasrs rhe rreannenr of spacc and Iandscape in thc !littd and Odyssq and 
concludes rhar, whilc rhc latrer shows an inrcrcsr in Iandscape as such, "in der !littS werden 
die Orte im Valaufder Ereignisse vergegenwärtigt ... Das ergibt ein Vorsrcllungsbild, an 
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A question remains: can the poet successfully convey his mental 
map of a Iandscape to his audience, so that his aud irors can share in 
his visualization? Some scholars have expressed doubts, 15 but a recent 
discussion of various experiments in language and visual-sparial rep­
resentations concludes: "people who dealwich sparial representations 
may be able to build representations rhar are embodied surrogares 
for experience, and preserve rhe ropographic and metric properries of 
layouts."16 We should also not overlook that we are dealing not wi th 
life, bur with art. In literature, just as not all gestures of chaJacters 
are described, but only those that are significant and that the poet 
chooses to include,17 so too in descriptions of setrings or Iandscapes a 
verbal description inevirably leaves out what a phorograph, say, or a 
derailed plan might convey. But it includes whatever is deemed useful 
for the lisrener's comprehension and appreciation of the narrative, for 
instance, rhe configurarion of the Achaean Wall.18 Alrhough he does 
not pause ro give us a lengthy descriptive passage, the poet neverthe­
less incorporares sufficient detail about the Trojan barclefield wirhin 
the narrative so that we can follow the acrion; but he does not, to be 
sure, provide us with exact measurements or disrances nor does he 
clutter up the Iandscape wirh informarion he deems irrelevant. 1

9 

dem - prüft man nach- Einzeiheiren unklar oder widersprüchlich sein können, und eienoch 
ingcsamt von zwingender Deutlichkeit ist" (" In rhc !/im/ places arc presenred rhrough rhe 
progress of the ttctiom ... This creares an imagc which if one resrs irs derai ls may rcmain 
unclear or conrradicrory, bur ncvcrrhclcss on rhc wholc possesses a persuasive clariry," 38, 
emphasis in original). Cf. Minehin (2001a) II7-19. 

' S Minehin (2001a) II9 claims ir would be "quirc vague. Ir almost cerrainly will bc differenr 
from tl1ar of rhe poer," and she also asserrs rhar "rhere is no underlying cognirive parrern, 
or formar, in descriprions of scencry and land fal l, of rhc kind we find in the casc of small 
objecrs." Bur sparial and descriprive cognirion, as wc have seen (above, p. 27) involvc 
di ffercnr menral sysrems. More reccnrly, Minehin (zoo8) cmphasizes "how rhe poer uses 
spatial mcmory as a prompt for his song" (9, n. 1). Ir is, I rhink, no coinc.idcnce rhar borh 
Minehin and Thonnon (1984) comc from Ausrra lia and New Zealand, where rradirional 
storyrclling and Iandscape are intimarcly connccred in rhe Aborigines' song lines. 

'
6 Oe Vcga, Cocude et ttl. (2001) IJJ. 

' 7 As is so pcrsuasivcly shown in relarion ro Homeric gesrurc by La reiner (1995). 
'K Cf. rhc imcresring experimcnrs of Fcrguson and Hegarry (1994) rhar revcal thc imporrancc 

of significanr Iandmarks ("anchors"), which sccm equivalenr ro Lynch's nodes (sec below), 
in rhc consrrucrion of menral maps. Ryan (2003) had high-school srudenrs consrrucr maps 
of the setring for Garda Marquez's C!Jronicle of tt Dettth Foretold with fair success. 

'9 Alrhough he denies rhar rhe barrle descriprions provide a "detailliertes Gesamtbild, das es 
dem Publikum ermöglicluc, das Handeln auf einer imaginierte Karre zu lokalisieren" ("a 
complere overall imagc rhar allows rhc audicnce ro localize rhe acrion on an imaginary map") , 
Hellmann (2000) 99 docs agrce rhar: "Angaben zur lokalen Einordnung der Ereignisse 
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In a d ass ie srudy of rhe cognirive mapping o f urban landscapes, 
Kevin Lynch arrempred ro determine how urban spaces are defined 
and perceived by rheir inhabitants.20 O fthe mental maps created by 
rhe subjec ts of his interviews Lynch nored: 

The image itself was no t a precise, miniaturized model of reali ry, reduced in 
scale and consistendy abstracred . As a purposeful simplificarion , it was made 
by reducing, el imi naring, or even adding elemenrs to real iry by fusion and 
disrorrion , by relating and strucruring rhe pa rrs. Ir was sufficienr, pe rhaps 
better for irs purpese if rearranged , disrorred , "illogical. " Ir resembled rhe 
famous cartoo n of rhe New Yorker's view of the Uni red Stares. However 
disrorred , rhere was a sn·ong elemem of ropo logical in variance wirh respect 
ro realiry . .. di recrions were rwisred, d isrances srrerched or compressed , 
large forms so changed from rheir accurare scale projecrio n as to be ar firsr 
unrecognizable. Bur rhe sequence was usually co rrecr. 21 

In the interviews, cerrain urban features became prominent while 
o rhers seemed ro recede into rhe backgro und. Such prominent char­
acrerisrics included whar Lynch called parhs, landmarks, disrricrs, 
edges, and nodes. While disrances and many derails were ignored, 
rhese defining fearures seemed ro remain fairly consrant. 

Alrhough H omer's Trojan rheater consrirures an imaginary land­
scape, ir neverrheless possesses defining fearures, analogaus ro rhose 
singled out by Lynch , rhar allow his audirors ro visualize and follow 
rhe progress of the acrion on rhe bartlefi eld. 22 We musr also remember 

scheinen vielmehr nur gegeben zu werden , wenn sie flir d ie aktuell gesch ilde rte Situatio n 
irgendwie von Belang sind; sie zielen nich t auf eine allgemeine Darlegung der Räumlichen 
Situation ab" ("derai ls abour rhe sparial erdering of evems appear rarher ro be providcd if 
rhcy arc somchow relevanr 10 rhe Situation actually describcd; such informari on does not 
aim 10 givc a general presenrarion of rhe sparial siruation"). 

10 Lynch (1960) 46-90. For a brcc-1.)' imroducrion ro rhe conccpr of cogn irivc mapping. sec 
Downsand Srea (1977). 

" Lynch (1960) 89. 
" I cannot agrec wirh Hellmann (2000) 99: "Überhaupt ist ja die Schilderung der Kiimpfc, 

was die räumliche Vorstellung anbelangt, an einigen wesen tliche geograph ische Fixpunkte, 
wie das L1ger, den G raben , den Fluss usw., geknüpft, bietet aber kein detailliertes räum liches 
Gesamrbild das es dem Publikum ermöglichte, d as Handel n auf eine imagin ierte Karre zu 
lokalisieren" (" ln general rhc descriptions of rhe b:m les, as F.u as rhe spari:1l presemario n is 
concerned, are li nked 10 a fcw geograph ical fixcd poims, such as rhe camp and rhe dirch , rhe 
river, erc. ; bu t it does not proviele a spatially derailed picru rc ovcrall rhar allows rhe audicnce 
10 locare rhc acrion on an imaginary map"). Sec now also the discussion of Trachscl (2007) 
12-108. Shc concludcs (123) rhar " Je poi nt de vue hodologiquc er Ia pcrspecrivc a vol d 'oiseau 
er ccrre plural ir(: de regards crcc unc cerraine confusion lorsqu'un lccrcur esr amcn(: i\ 
o rdonncr ou schcmatiscr un tel espacc" ("rhc hodological pcrspccrivc and thc bi rd's-eye vicw 
and rhis m ulripliciry of vicw poin ts crearcs a ccnain confus ion whcn a rcader an emprs ro 
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thar rhe space consrructed wirhin rhe poem is a peculiarly marked 
landscape, one in which space can be defined as G reek or Trojan, 
but also in terms of contesred areas where these Iabels a re shi fring 
according to the tide of bartle. 23 Between rhe walls of Troy and rhe 
G reek camp, rhere are rwo lines of demarcarion: fi rsr, as we have seen, 
rhe wall proteering the Greek camp, so prominent in Books 12-15; 
second, a line dividing the Trojan plain rraced by rhe river Scamander 
(see Fig. 4) .24 If rhe fighring ara und the G reek wall and trench serves 
ro demanserate rhat rhe Greeks are on the defensive, rhen combar 
focusing on rhe Scamander shows a similarly defensive posrure on 
the parr of the Trojans. T he course of rhe Scamander also seems ro 
Aow pas t Troy and ro continue "to the lefr of rhe bartle," where, 
when needed, it forms a secondary arena of combat o r even a place 
to park inactive warrio rs.2 5 T he ford of rhe Scamander constirures a 
node or anchor berween the two secto rs of rhe Trojan plain; H ecror 
is evacuared to ir afrer he is wounded (14-433); Achilles chases rhe 
Trojan s rhere as they Aee ro the ciry (2u); and Priam crosses ir borh 
when he makes his way ro and when he returns fro m Achilles' camp 
(24·350-51, 692- 93). 

The plain before Troy is dappled wirh a few meaningful 
landmarks.26 Some rumuli cannot be locared with any p recision 

ordcr or map such a spacc"). Again, I bcl icve it is rhe crirics' rather rhan Homer's shifting 
perspecrivcs rhar creatc rhc problem. 

'l Cf. T hormon (1984) 15o-61, who emphasizes thc emotional rcsonance of rhe various land­
scape fea tures and rheir use as organiza rio nal dcvices rhat serve 10 dividc rhc 1/itul imo whar 
shc cal ls six camos. Bm she is also aware rhat they may "aid rhe singer as 'sign-posrs' along 
the parh of his sang" (160). See her "map" of the llind's action on page 51. Cf. Hcllw ig 
( 1964) 24-28. 

1
'1 Sec Lowc (2000) 11 1: the 1/ind 's "treanncm of spacc is almosr rurhlcssly" economical. 

Howcvcr, his claim rhar irs "narrative space is csscmially a single srraighr line" is an 
ovcrsimplilication. lmercstingly, likc borh Mannsperger (2001) and Andrae (in Schuch­
hardt !19281), Lowc oricms himsclf from thc position of Troy, which he locarcs "a t rhe 
Caste rn end" and considcrs rhc Ti·ojan plain, thc G reck camp, and rhc sea "beyond." 

' 1 Thc coursc of thc Scamandcr has long elicired spccial comrovcrsy. Sec Ribbcck (188o) 614; 
Kirk (1990) at 5-355 claims "rhcrc is lirtlc point in trying 10 relatc rhis 10 whcre Athcne 
lud lefr him !Ares] by rhe Skamandrios at 36." Homer places rhc rivcr borh berwcen TrO)' 
and rhc Greck ships, cuning through rhc plain , and 10 rhe lefr of rhe bartle. Interpretcrs 
have choscn 10 adopt onc o r rhc mhcr of rhese ind icarions. Ir is, howcver, not difficulr 10 
accepr borh: the Scamander crosses rhe Trojan plain and rhen cominues lefrward 10ward rhc 
sea. Eiliger (1975) 45, n. 7 and 48-51, however, believes rhe Scamander tobe located 10 one 
siele-which would havc 10 be rhe lcfr - of the plain and 10 form a boundary of rhe banleficld. 
So also Ti-achsel (2007) 67-78. Such a view does indeed Iead ro insupcrablc comradicrio ns: 
why, for insrancc, would Priam makc his wa)' 10 Achi llcs via rhe far lefr of rhe plain? 

'
6 Sec Minehin (2008) 23-25 and 32; and Thonn on (1984) 151-60. 
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Fig. 4 Revised overview ofTrojan barrlefield wich correct orienrarion. 

because they are not so much markers of action as emblems of 
ehe ancesrral possession of the Iandscape by ehe Trojans rhemselves. 
Significantly, the romb of Ilus, the eponymous founder of llium, 
located berween the river and the walls of Troy, is the most fre­
quently menrioned and clearly wirhin Trojan control. Hecror holds 
an assembly of rhe chieftains rhere at 10-415; the Trojans rush pasr 
it 1-lEcrcrov KCxrr m5iov ("through the middle of the plain") during 
Agamemnon's murderaus aristeia (n.166-68); and in the same book 
Paris uses the stele for cover as he aims his arrow against Diomedes 
and manages to put him out of commission (II.371-72) . Finally, 
Priam must make his way past it on his nocturnal fo ray to retrieve 
Hector's corpse (24.349) . The Aight of rhe Trojans ar rr.r66-70 offers 

Spatial forms and paths 

a sequenrial parade of landrnarks: the tumulus of Ilus, which lies 
IJEcrcrov KCXTCx rre5iov, then the fig rree, w hich rnust be near the walls 
(cf. 6-433. 22.145). and finally rhe Scaean Gate and the oak nearby 
(cf. 6.237, 9·354· 21.549) . T he walls ofTroy. moreover, are pierced by 
two named gares: rhe Scaean, which has a central vanrage over rhe 
plain, and rhe Dardanian of which we hear at 5.788-90: 

ocj>pa 1-lEV ES TrOAEI-lOV TrWAEcrKETO 5ios A xiAAEVS, 
ov5e TrOTE T pwes rrpo rrvM:wv Llap5aVICxWV 
OiXVEO"KOV' KElVOV yap EÖElÖIO"OV o ßpl!-lOV EYXOS. 

As long as shining Achilles was wonr ro frequem rhe war, 
The Trojan never sal lied forrh in front of ehe Dardanian Gare; 
For rhey feared his mighry spear. 

lt requires no srrerch of rhe imaginatio n to conclude rhat the Dard­
anian Gate lies in the direcrion of Achilles' camp, wh ich we know to 
be at the far right of ehe Greek Aeet. 27 

The inconsistencies that scholars have discovered in Homeric geog­
raphy, if not derived from misguided attempts to map the Iliad onro 
ehe plain below Hisarlik, correspond to the disto rtions of distance 
and perspective produced by Lynch 's respondenrs. As Eiliger no tes: 

Even if rhe number and imporrance of such conrradicrions [raised by Home­
ric scholarship] can be subsranrially reduced, cerrain difficulries remai n, 
which cannor be resolved from rhe perspecrive of a geographer. Thus rhe 
disrance berween Troy and rhe encampmenr of ehe C reek ships is not a 
consrant one, bur rarher appears somerimes bigger and somerimes smaller. 
T he plain can srrerch itself our indefinirely if ir is rhe rhearer28 of massed 
warfare; bur if a duel requires only a small space, ir can jusras easily shrink 
irself. .. This .. . Iist of conrradicrions and inconsisrencies does not, how­
ever, preclude a unified conceprion ehar is simply not a geographically 
conceived one. 2

9 

' 7 Mannsperger (1993) 196, I bcl ieve, misinterprers rhe Greek here: ''Früher wagten sich d ie 
Troer nicht einmal zum Dardanisches Tor (= H imenor) hinaus, [geschweige denn zum 
Skäischen (= Haupnor)(" ("Earlier, rhe Trojans did not cvcn dare ro comc out of rhc 
Dardanian Gare(= back gare), [f:~r less rhc Scacan (= mai n gare)J"). The brackered words 
are not in rhe Greek rext. W hile rhe Dardanian Gare is indecd a secondary or side entrancc 
ro rhe ciry, Mannsperger secs rhe reference ro Achillcs only in gene ral rerms. 

' 8 Eil iger (1975) 45 and Hellwig (1964) 28 bmh describe rhe Homeric Iandscape as a "geschlosse­
nen Schauplarl' ("an encloscd rhearer"). 

' 9 Eiliger (1975) 44, 45 (in my rranslarion). Among rhe supposcd inconsisrencies menrioned 
by Eilige r is rhe facr rhar in 5·774 rhc Simacis Aows inro rhe Scamander, whilc in 12.22 
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h is srriking how these disrortions correspond to those observed 
by Lynch 's respondenrs and are those of a Iandscape subjecrively 
perceived and inhabited in the mind's eye of rhe poet who is our 
guide.3° 

Before rurning to the issue of sparial imaging and memory, I would 
like to offer an analysis of rhe narrative irinerary of Achilles, rhe poem's 
protagonist, as a test case of rhe inrerprerarion of the mental Iandscape 
of the Iliad.J' Webegin in the agora where rhe baneful quarre! berween 
rhe hero and Agamemnon precipitates Achilles' wrarh and with­
drawal. Removing himself from rhe communal space at rhe center of 
the Greek encampmenr, he withdraws to rhe extreme right flank, rhe 
place of honor reserved for rhe most powerful and exposed conrin­
gent. Thereafter, much like rhe action that swirls araund Parroclus' 
corpse, Achilles becomes rhe unmoved mover around whom activiry 
gravitates. Twice he receives visitors from Cenrral Command: o nce 
the heralds, who take away Briseis, and later rhe embassy rhat leaves 
empry-handed. Wirhout moving from his camp, Achilles nonethe­
less watches the barde from a perch on his ship; he has observed 
the Achaeans building rheir wall (9.348-50) and has seen Nesror's 
charior evacuate rhe wounded doctor Machaon from the batdefield 
(11.599-60r). Or ar least, so it appeared from a dismnce. Parroclus 
is sent forth to Nesror's tent to verify. On his return, Achilles agrees 
to send his companion into battle from which Patroclus will return 
only as a corpse. Since Achilles' initiaJ wirhdrawal, action has looped 
four times araund rhe fi xed point ofhis camp, much like rhe fighring 
araund the corpse of Parroclus in Book 17· Finally, still unarmed, 

ir is lisrcd as onc of rhc rivcrs rhar Aow cm' 15aiwv 6pewv ä:>.a5e ("from I da roward rhc 
sca"). Thcrc is no conrradicrion. Subscqucnrly, howcver, Eiliger fudgcs by claiming rhar rhc 
Iandscape "is ncvcr visualizcd as a wholc as an cncloscd spacc or cvcn as a clcarly dcnned 
surf.1cc" (45-46). Cf. Hellmann (2000) 98-99. 

JO Cf. ßalurova (1979) 14: "ISipacc in ficrion is in no wa)' cxrrancous to thc ficrional world. h 
may rcprcscnr or refcr to ccrrain objecrivc dara, bur in f.1cr ir is the aurhor's subjccrivc vision 
of rhe objccrive fea tures, alTered or wirhheld ar his wish, selccrcd, shapcd, madc promincnr 
or distorred by no othcr mcans bur rhar of words." For thc problemaric characrer of spacc 
in rhe inevirably temporal dimension of narrative, sec Zoran (1984). 

l ' Minehin (2008) rracks rhe movemenr of characrers in !lind 1 and 24 and srresses rhar 
"l-lomer's concern for locarion is an indicator of a memory-based srra rcgy developed for 
susrained oral pcrformancc" (23). The prominenceofsparial organizarion inl-lomercan also 
bc paralleled in cerrain lircrary narratives; and ir is difficulr ro imaginc a novclisr who docs 
nor in somc sense also "sec" his characrers' movcmcnrs. Sec again rhc Nabokov quorarion 
Oll p. 27. 

Spatial Jorms and paths 107 

Achil les makes a first move rhar rakes him to rhe rrench jusr outside 
rhe Achaean Wall where his shour insrills panic in rhe Trojans. The 
nexr morning, rhe hero finally rerurns to rhe agora, rhe birrhplace 
of rhe Wrath , which he now disowns (19-40-214). These rwo shorr 
loops our and back Rank Achi lles' refusal to share a meal of reconci l­
iarion with rhe orher generals. Instead, ir is they, in a mured replay 
of rhe earlier embassy, who join rhe mourning Achilles in his rent 
(19.309-12). 

Delaying a Trojan rour, Zeus now invires all rhe gods ro rake parr 
in rhe barde, but after some brief skirmishes rhe divine supporrers of 
rhe Greeks rake their places by Heracles' wall by the cliffs; those of the 
Trojans, on the heighrs ofCallicolone (20.145-52). T he whole Trojan 
plain has now become an immense thearer for the divine audience 
who will subsequently also become parricipanrs; and above both 
men and gods, Zeus alone on Olympus watches and rakes pleasure 
in rhe spectacle he directs rhar alrernates berween rhe low comedy of 
the mock theomachy and high tragedy of Achilles' murderaus rage 
(Books 20-21). 

A landmark, which has rhus far played only a minor role, now 
rakes center stage: rhe Scamander thar Aows in front of the ciry 
marks Achilles' advance into Trojan rerrirory (21.1). Up ro now, rhe 
main bardes have all been on the Greek side of the plainY The 
river's eiemental fury againsr Achilles rhreatens ro drown the hero 
and enromb him in mud, until he is rescued by Hephaesrus' fire. The 
fighr wirh the river offers a good example ofhow envisioning a scene 
in its spatiaJ dimensions can help us to understand its significance. 
If we realize thar Achilles up to now has been slaughrering Trojans 
on the side of the river toward the Greek camp, he here consents to 
rhe river's plea to stop filling it wirh corpses rhar impede rhe river's 
course (21.222-26) but neverrheless insists on continuing to slaughter 
Trojans on the other, Trojan, bank of rhe river. Scamander's appeal ro 
Apollo (21.228-32) then makes sense, because Apollo is ro intervene 
on the side of the Trojans making their way into rhe city. Achilles now 
jumps inro the middle of rhe river, "leaping away from the bank," 
attempting to traverse ir (21.234, cma'i'~as, a Homeric hapax). At this 

J' N. Richardson (1993) 70 finds various inconsisrencics hcrc. Achilles agrecs ro Scamander's 
first rcqucsr .. (2 1.2I7-2I), alrhough nor, as Richardson claims "on ly ro drive rhc Trojans our 
of rhc nvcr. 
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point, rhe furious river arremprs ro drown rhe hero, w ho clings ro a 
rree rhar fal ls inro rhe warer, creati ng a bridge for him ro cross. As 
a frightened Achilles Aees across the plain (now on rhe Trojan side), 
the fuming river, overAowi ng irs bed, pursues him, rhreatening rhe 
hero with drowning, unril he is finally forced ro desist by H ephaestus' 

flames (21.234-367). The poinr of all rhis is, I believe, rhat rhe poet 
has dramatically marked rhis crucial poinr in Achilles' advance -
as fraughr with significance as Caesar's crossing rhe Rubicon. The 

Odyssey offers perhaps anorher less obvious parallel: rhe moment that 
Odysseus, yet unrecognized by all , crosses rhe rhreshold of his own 
palace- and hence has finally made ir ho me - is m arked by the recog­
nitio n of Argos thar immediarely precedes (Od. 17.291-327). While 
rhe episode in the Odyssey is clearly freighred with symbolic meaning, 
rhe poet of rhe !Liad expands the crossing of the Scam ander into a 
full-blown episode that indicares Achilles' fareful encroachment into 
Trojan rerrirory- a necessary prelude ro his climactic confronrarion 
with Hecror. However, with rypical epic rerardarion, ir will rake yet 
anorher divine interven tion, rhis time by Apollo disguised as Agenor, 
to turn rhe G reek hero back in rhe direction of the Scamander so rhar 
the Trojans can escape into the ciry, leaving H ecror ro face his enemy 

alone. 
The foctts now shifrs to Troy and its circuit of walls from which 

Hecror's parents make their appeal ro their son, araund w hich Achilles 
pursues the Trojan prince, and from w hich rhe Trojans o bserve the lat­
ter's death and mutilarion (Book 22). In contrast, the funeral ofParro­
clus and rhe games Achilles holds in his honor foreground the area 
ourdoors around Achilles' encampment along rhe shore (Book 23). 
Finally, Book 24 uniquely creates a dramatic link berween rhe royal 
palace of doomed Ilium and rhe equally doomed inrerior space of 
Achilles' klisie, now strangely transformed into a grandiose hall. We 
follow the nocturnal parh of ancient Priam as he m akes his way 
from the palace courryard out of rhe ciry, doubdess, through rhe 
Dardanian Gate; first he passes rhe sema of Ilus, an emblem of rhe 
doomed ciry's founding, and the horses and donkeys drink from rhe 
Scamander;33 rhen wirh Hermes as escorr, he comes ro rhe Achaean 

JJ This again suggesrs rhar rhc rivcr crcarcs a boundary defi ning Trojan rcrrirory. 

Memory 

Wall and rhe fosse and passes through rhe gare,34 finally arriving at 
Achilles' courryard and the huge gare, which required rhree men ro 
open ir but Achilles could do it by himself- as of cou rse can Hermes 
(24.322-467). On the way back ro Troy, the god leaves Priam at rhe 
ford of the Scamander (24.692- 94) as dawn breaks. From rhe citadel 
Cassandra spies he r old farher and his precious cargo; lamenting, 
rhe entire citizenry rushes o ut from the gares, and rhe king has to 

demand rhar rhey make way for him so rhar he may bring Hecror 
home (24.717). For us, rhe Iandscape of Ilium and rhe Iandmarks 
of the .Trojan plain have by now become fam iliar territory, a Lieu de 
memozre. 

MEMORY 

L'uomo ehe sa a memoria eom'e fatra Zora, Ia notte quando non puo 
dormire immagina di eamminare perle sue vie e rieorda l'ordine in eui si 
sueeedono l'orologio di rame, Ia tenda a strisee del barbiere, lo zampillo 
dai nove sehizzi, Ia torre di vetro dell'astronomo, l'edieola del venditore di 
eoeomeri, Ia srarua dell 'eremira e delleone, il bagno rureo, il eaffe all'angolo, 
Ia rraversa ehe va al porro. Quesra eirra ehe non si eaneella dalla menre e 
eome un' armarure o retieulo nelle eui easelle ognuno puo disporre le eose 
ehe vuole ricordare: nomi di uomini illusrri, virtu , numeri, classifieazioni 
vegerali e minerali, dare di battaglie, eosrellazioni , parri del diseorso. Tra 
ogni nozione e ogni punro dell ' irinerario porra srabilire un nesso d'affinira 
o di eonrrasto ehe serva da rieh iamo isranraneo alla memoria. Cosieehe gli 
uomini piu sapienri del mondo sono quelli ehe sanno a menre Zora. 

Whoever knows how Zora is laid out, when he eannor sleep ar nighr, he 
ean imagine walking down its streer, remembering rhe order in whieh rhe 
eopper cloek, rhe barber's srriped eanopy, rhe spring with nine spours, rhe 
asrronomer's glass rower, rhe boorh of rhe warermelon vendor are siruared 
and rhe srarue of rhe hermir and rhe lion, rhe Turkish barh, rhe eorner 
coffee shop, and rhe side srreer rhar Ieads to rhe harbor. T his eiry, whieh 
eannot be erased from one's mind, is like an armarure or a framewerk in 
whose boxes anyone ean plaee rhe rhings he wanrs to remember: names 
of illusrrious men, virrues, numbers, boranieal classifiearions and minerals, 
dares of bardes, eonsrellarions, parrs of speeeh. In berween eaeh norion 
and eaeh poim of rhe irinerary he will be able to esrablish a eonneerion 
of affiniry or eonrrasr rhat may be used as a memory deviee for immediate 

H Could rhis be rhe one by Menesrheus' rower rhar was on rhe righr of rhe barrleficld and 
hencc closcsr ro Ach i lies? 



IIO Homer's Trojan theater 

recall. Therefore the most knowledgeable men in the world are those who 
knew Zora by heart. (ltalo Calvino, "Zora," Le cittfi invisibi!t) 

The ffiatl rhat has come down to us is rhe product of a highly 
developed verbal art and a supple tradirional rechnique rhat 1:nade 
rhe performance of rhe monumental composirion before a~ aud1ence 
possible. Moreover, borh rhe performance and rhe recepno.n of. the 
epic, as I have argued, are characrerized by irs high degree of visualized 
narrative. The verbal and rhe sparial dimensions of rhe poem collabo­
rare and reinforce each orher: rhe poer sees his story, and hisnarrative 
rranslares what he sees inro words rhar in turn evoke a vision of rhe 
events for his audience. Such mutual reinforcement of the sparial and 
rhe verbal is rhe foundarion for rhe arr of memory or rhe sysrems of 
mnemonics involving loci, whose invenror is rradirionally idenrified 
as rhe early fifrh-cenrury poet Simonides.35 The famous Story, cired 
by Cicero and Quinrilian among orhers, recounrs how Simonides was 
commissioned ro compose an epinician in honor of a boxer.36 Upon 
delivery of rhe ode ar a banquer, his hosr was displeased because rhe 
poet had devored more arrenrion to celebraring rh~ Dioscuri rhan 
to rhe victor; so ler rhe divine rwins pay. Larer, dunng rhe sympo­
sium, rwo young men came to rhe door and advised Simonides to 
leave rhe building. Srraighrway, rhe hause collapses and allwirhin are 
crushed ro dearh . The poer is able to idenrify rhe corpses rhar had 
become unrecognizable by recalling where rhe guesrs were si rring in 
rhe banquer hall. We can easily reconsrrucr whar Simonides did; he 
re-imagined rhe banquer hall and, doubdess posirioning himself on 
his couch, wenraraund rhe room and visualized rhe order of rhe other 

JS Sec mosr reccnrly G iannisi (2oo6) 75- 90 o n mncrnonics and her inrrig uing discuss~on of 
mcnral parhs and real parhs wirhin rcligious sancruarics. For thc anc1cnt rcsr~rno 111a , sec 
Blurn (1969) 41-46. For a survcy, sec also Srnail (1997) 81- 137. Mncmo n1 cs IS only onc 
of rhe discoverics rradirionall)' arrribured ro Simonidcs; O bbink (2001) 74 cail s rhc Sur.l11's 
arrriburion of rhis and orhcr invcnrions ro Simonidcs as "no nscnsc." T hc Ccan poct is 
variously credired wirh invcnring rhc epinician, and for bcing rhc first poct to rakc paymcnr 
for his pocrry, as weil as for rnaking improvcrncnrs in rhc lyrc and rhc alphabcr. These 
arrriburions ro rhc pocr o f Ccos rnay weil be rnorc ben trovmi rhan tJeri. Bur rhe last rwo 
rcpresenr irnprovcrncnrs on an alrcady cxisring sysrern (thc alphabcr) o r insrrumcm (lyre); 
could onc suggesr somcrhing similar for mncmo nics? For ~nany o f thc. rhcn~cs .rouchcd on 
hcrc, dcpicrio ns of spacc in bo rh arr and lirerarurc, eumgetll, rnnemon 1cs~ w1th1n a Roman 
conrcxr, sec Lcach (1988); and for C icero and rhe Roman rhcron cal rradltlon, Vasa ly (1993). 

J6 C icero, De ormore 2.)52- 54; Quinrilian, lusritmio omtori11 11 .2.11- 16; cf. Phaedrus 4.23 and 
La Fonraine, F11bles 1.14. 
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guests. The merhod of loci was etaborared perhaps as early as rhe lare 
fifrh or early fourth cenrury BCE by Creek rhetoricians, bur our main 
sources are rhe Larin rhetorical works of C icero and Quinrilian, and, 
above all, rhe Rhetorica atl Herennittm. This sysrem, whose fascinating 
historywas firsr rraced by Frances Yates, was exploired rhroughour rhe 
Middle Ages and Aourished during rhe Renaissance and even reached 
China when rhe Jesuit Matteo Ricci rranslared his rrearise inro C hi­
nese. Today, self-help books claiming ro "Improve Your Memory" 
still rely on this same ancient merhod while researchers in cognirion 
have studied rhe brain mechanisms involved. 

The discipline of mnemonics ourlined in rhe rherorical handbooks 
requires subsranrial rraining and pracrice. The convolured insrruc­
rions and rhe weird associations recommended parricularly in rhe 
atl Herennium are apt ro give this reader a headache,37 although rhe 
findings of cognirive psychologisrs have borne out rhe efficacy of 
bizarre imagery in memory retenrion. Bur ir is worrh emphasizing 
rhar the Simonidean anecdore requires no such demanding discipline; 
ir involves only natural as opposed ro arrificial memory.38 lndeed, as 
the ancienrs rhemselves pointout- and any dog or cat owner knows­
animals possess a highly developed sparial memory rhat allows rhem 
to find rheir way home.39 Inruirively, I have used a simpler version 
of Simonides' merhod to learn rhe names of studenrs seared in my 
classroom. If I asked you ro Iist rhe objects in your living room, you 
would likewise visualize rhar space and "see" the various pieces of 
furniture, painrings, and knickknacks by mentally going araund rhe 
room. This process involves rwo steps: firsr, rhe mental imaging of 
a space, wherher familiar or constructed in the mind's eye, and then 
the associarion of rhe different places in your aparrmenr or a palace 
or a rheater wirh specific locarions or loci. You rhen rake a mental 
walk rhrough rhose places to rerrieve rhem. 

Ir has been argued rhat rhe discovery of mnemonics is due 
to, or connecred wirh, the rise of lireracy. J. P. Small, for exam­
ple, claims rhat in rhe early fifrh cenrury " [r]here were too many 
words wirh which ro cope wirhaut some kind of improved retrieval 

37 Müller (1996) offcrs a cririquc of rhe Aucror's mcrhod rhar srrikes me as weil found~d ... 
JS For rhc discincrion, sec, for cxamplc, Rlm. Her. 3.28- 29; C icero, De or. 2.359; Q u1 nn ltan, 

Iust. 11.2. 1; and rhc discussion in Blum (1969) IjD-6J. 
J~ L. T. Brown deficd heavy Arhcnian rraffic ro find his way ro Euphronios Srrecr (pcrs. comm.). 
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sysrem. "40 Bur post hoc is not propter hoc. Moreover, as we have seen, 
rhere are many kinds of memory and rhey involve differenr cognitive 
processes. Remembering names or exacr words (memoria verborum) 
may make use of menral imagery, for insrance by consrrucring an 
image of a Iapis lazuli ro remernher Mr. Bluesrone or a borrle ofbeer 
ro remind yourself of Mr. Miller.41 These images can be pur inro 
a sequence if, like Simonides, you want ro remernher rhe names of 
rhe guesrs ar a dinner parry. Bur ehe ve rbatim recall of a poem usu­
ally does not involve rhe use of mental imagery or rhe use of foci, 42 

whereas both techniques "have been found ro be parricularly useful 
in recall of conrenr rather than acrual wording of texts"43 (memoria 
rerum). By menrally consrructing a series of scenes rhat correspond 
ro rhe argumenr or narrative plot ro be remembered, we can imagi­
narively srroll rhrough these images in a sequence. Ir is rhis kind of 
mnemonics rhat I would argue rhar the Homeric bard had available 
ro him, and it does not requi re lireracy.44 An experimenr involving 
experienced, bur illirerate, storytellers from French-speaking Canada 
bears this out; eighr out of ren were able to follow rhe ourline of 
a narrative after hearing ir only once. The mosr imporranr element 
in remembering was rracing irs progress in rerms of a sequence of 
locarions. Labrie concludes by firsr ciring one of ehe parricipanrs: 

"When somebody rells you a rale, you keep your arrenrion until rhe hero 
sets our for another place and rhen you norice again when he srops if you 
wanr ro be able to rell ir back." This succession of linked locario ns seems 

40 Small (1997) 83; cf. 4- Rouverer (1989) 312 makes rhc opposire argumenr: rhar ancienr 
mncmonics depend on "a culrurc rhar is nor ycr cxclusivcly based o n wriring for rhe 
rransmission ofknowledgc and rhc work of rhc inrcllccr" (rranslarion minc). Shc rraccs rhc 
real momcnr of rransirion ro rhe invenrion of rhc codex ar rhc end of rhe firsr cenrury CE. 

4 ' Note that thcsc cxamplcs diffcr from rhc cxamplcs in thc Dinlexis (fr. 9) thar advises 
associating C hrysippus with a gold (xpvcr6s) horsc (hnros) sincc thc connccrio n is as much 
verbal as visual. 

4l The Auetor nd Hereunium becomes most convolurcd and bizarre whcn hc constructs a 
mcnral imagc for mcmorizing a scnrencc verbarim; cf. Small (1997) 112. 

4J Small (1997) 114. 
44 Small (1997) 116: "As wi th oral poers, vcrbadm recall is not the issuc wirh this kind of 

memory." Yares (1966) 29 also suggests rhar while Simonidcs probably did rake "some 
norable srcp" in codifying mnemonics, "some form of rhe arr mighr have been a very 
ancienr rcchnique uscd by bards and srory-tellers." For rhe connection of ekpbmsis and 
enttrgein wirh a visual rour and loci mnemonics, sec Dubcl (1997) 264. Cf. Thornton (1984) 
161-63, who has also connecrcd Simonidcan mncmonics and Homcr's "mcmory plain," as 
shc calls ir. 
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ro be rhe very framework of rale remembering; every locarion conrains 
o ne or more scenes, each one comprisi ng some dramaric inrerplay berween 
rhe raie's acrors. The rask of the narraror then consists of depicting, for 
the blind aud ience, what he sees as ir unfolds from his memory in ro his 
consciousness.45 

This descriprion of rhe process of storytelling closely resembles the 
ancienr systems of mnemonics involving loci. Bur it is Homeric epic 
irself rhat offers rhe closest parallel to rhe anecdore of the Simonidean 
symposium in rhe feast of rhe suirors in Odysseus' palace.46 Like rhe 
larer Greek symposium, rhe Homeric dais seems ro have incorporared 
a hierarchical ordering in rhe placemenr of irs participants. "Sears of 
honor" are among the prerogatives of rhe Homeric aristos (cf. II. 8.162 
and 12.3II). Alrhough Homer has left us no searing chart of the 
great megaron of Odysseus' palace, rhe evidence of rhe rexr, while 
fragmenrary and inrermitrenr, is suggestive and consisrenr. In facr, 
rhe poer provides us with rhree circuirs around rhe grear hall, first 
when Odysseus makes rhe rounds begging from each of the suirors, 
then when they arrempt ro srring the bow, and finally as they are 
slaughrered, rhis time in inverse order. In ßook 17 Odysseus in his 
beggar's guise is ordered to beg from the suirors ev8e~1a (from lefr 
ro right, 365)Y All offer him something from their plares until he 
comes last to Anrinous, who, rather than sharing the food that is not 
righrly his wirh its rightful owner, heaps abuse on rhe beggar and hurls 
a footsrool (17-458-65). Later, when Eurymachus likewise rhrows a 
srool at him, Odysseus takes refuge at the feet of Amphinomus, who 
sits nearby (18.394-96). Similarly, one may garher rhar Agelaus, as 
the firsr suitor to speak afrer Cresippus rries ro hir Odysseus with an 
ox foot, is seared next to him (20.299-321). The evidence from the 
archery conrest confirms this seating arrangemenr. There, Anrinous, 
acting as master of ceremonies, orders the suitors to take their rurns 
wi th the bow, E~EiT]S ETTIÖE~\a ... ap~CxiJEVO\ TOÜ xwpov öeEV TE 

·I! Labric (1981) 10 1- 102; cf. Labric (1983) 230, quoring anorhcr storyrcller: "As you go alo ng 
tell1ng thc srory, weil rhere is somerhing like a road rhat opcns up before you, rhe same road 
of rhc imagination rhar you rook rhe first rimc." 

46 The discussion of the Odyssey here is drawn from my papcr (1994a) 35-40. Although his 
focus lies elsewhcre, Rcece (1995) madc similar observations. 

47 ßorh evöe~1a and bnöe~1a comc ro be S)'mporic rcrms. Sec, for example, Plaro, Symposium 
177d and Respublien 420c; also Cririas, fr. o 33 (DK) and Anaxandridcs 1 (= Arhcnacus 
11 .463C-464a); C ritias, fr. ß 6.4 (DK); and Arhcnacus 15.669a and 669c. 
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nep oivoxoevEt ("continuously from left ro righr . . . beginning from 
rhe place where rhe wine is poured," 2I.I41- 42):18 Leodes gets the 
firsr try, which makes sense si nce the priest must be the first to 

pour rhe libations and sirs nearest the mixing bowl, iJVXoiTaTOS aiei 
(21.145-46). All the other suirors rhen attempt in turn to string the 
bow wirhour success until only Anrinous and Eurymachus remain 
(21.184-87). Finally, afrer an inrerlude, it is Eurymachus' turn , and 
he roo fails miserably (21.245-55). Bur now Anrinous, instead of 
raking his expecred rurn , suddenly curs off rhe contest, presumably 
ro avoid public embarrassment, and posrpones ir to the following day 
(2I.256-69). 

The searing order of the dais reAecrs social hierarch ies. As the 
apxoi iJVllO'Ti]pwv, Antinous and Eurymachus occupy rhe mosr 
presrigious places. Amphinomus, Penelope's favorite, evidendy comes 
next. When Odysseus makes his begging rounds to resr rhe moraJ 
fiber of the suirors, he moves from the lowest to the highest, ending 
with Antinous, who is simultaneously rhe best and rhe most culpable 
of rhe Iot. The bow conrest, anorher kind of rest likewise orchestrared 
by Anrinous, proceeds in the same order, beginning wi th Leodes. Bur 
rhe massacre of the suirors progresses inversely, from the highesr, 
Antinous and Eurymachus, on down to Leodes, and reproduces with 
grisly humor the order of the dais. 

Through irs setring and irs manifold allusions to their previ­
o us banquers, rhe slaughrer of the suirors mirrors rheir feasring: 
an uncharming dais of dearh concocted for them by Odysseus and 
Arhena (20.392-94; cf 21.428-30). Moreover, rhe hierarchy of dearhs 
in rhe massacre corresponds ro the searing an angements of rhe suirors 
in rhe great hall of Odysseus' palace. The spatial relarions organize 
and reinforce rhe hierarchical relarions of rhe searing order. The great 
hall of Odysseus' palace becomes a theater where rhe poet invites 
us as specrarors not only ro envisage rhe locarion of his characrers 
on stage, but also ro quali f)r their sparial anangement in symbolic 
rerms. The parallel between the Homeric dais and rhe anecdore of 
the Simonidean symposium is striking, and I am tempted by the pos­
sibiliry, which to be sure cannot be proven, rhat the former inspired 

-t8 Cf. Eusrarhius on 21.144. For rhc cenrrality of rhc krntir in symporic sccncs on vasc painring, 
sec Lissarraguc (1990). 
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rhe latter.49 For o ur purposes, however, it suffices ro demanserate the 
not very surprising conclusion that the bards of epic were already 
familiar with some kind of mnemonic sysrem. 

The present discussion of rhe Homeric barrlefield has rried ro 
show how rhe poer rranslates his picroriaJ image of rhe Trojan plain 
into a verbal representarion. Ir does not seem far-ferched ro suggest 
rhar his mental imaging allows him ro associare ropological fearures 
with certain acrions. A serious chess player friend notes rhat "certain 
squares on the board, each wirh rheir own distincrive nam e, acquire 
strong associations from rhe counrless batdes waged across rhem and 
rhe straregic roles rhey play. "5° Such associations may in turn luve 
affered a templare in rhe consrrucrion of rhe Homeric narrative, 
particularly in the organizarion of the bartle scenes where action is 
described on severaJ fronts . But even in Books 16 and 17, where rhe 
fighting is focused on a central character or poinr, rhe narrative seems 
ro be organized as a sequence of acrions conceived in spatiaJ terms. 
Thus, like the Scors storyteUer or rhe ancient oraror, the Homeric 
bard consrructs his sang by linking locations with rhe actions of his 
characrers. 

The vocabulary Homeric epic uses to describe irs narrative would 
appear ro supporr rhis norion of some, perhaps simplified, version 
of mnemonics. Oime and oimos borh seem ro refer ro rhe "parh" of 
sang:>' 

Moücr' äp' aot56v avi'\KEV CxEIOEiJEVOI KAEa av8pwv, 
oiiJTlS Ti'\S TOT' äpa KAEOS ovpavov evpvv lKOVE. 

T he Muse sent rhe bard on his way ro sing rhe klea andrön 
From the oimewhose fame at that time reached rhe very heaven. 

(Od. 8.73-74) 

-t~ Tbc closc rclarion bcrwecn rhc Homcric dnis and rhe archaic symposium arc cxplored by, 
among orhers, Ford (2002) 27-45; Colosanri (1999) 41-73; Murray (1994); and We~owski 
(2002). 

1° Tobias Myers, pers. comm. 
1' The evidcnce derives mainly from rhe Odyssey and its dcpicrion of bardie pcrformance. 

Neverrheless, rwo of rhe songs performed by Demodocus in Book 8 are drawn from rhe 
rradirions of rhe Trojan War. On rhc image, see mosr recencly Giannisi (2006) esp. 65- 73; 
Bccker (1937) 68-100; also Duranre (1968) 242-60; Ford (1992) 40-48; and Thornron (1984) 
148-49. Aspcr (1997) 24-26 unconvincingly argues rhat the meraphor of rhe parh of song 
derivcs from lyric rarher rhan cpic poerry. 
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Oemodocus is "senr on his way" or "on the path" (avi'jKEV) by ehe 
Muse. Similarly at Odyssey 8-479-81, the Muse is said ro have taught 
rhe oimai to the aoidoi; while at Odyssey 22.346-48, Phemius claims 
rhat rhe Muse has pur inro his heart o'(!Ja<; TIOVToiac;Y The verb 

used in many invocations, EVVETIW, instructs the Muse ro "pursue" or 
"follow" the subject of the epic (e.g. &v8pa, Od. 1.1; note the genial 
translation of Livius Andronicus: "virum mihi, Camena, insece ver­
summ") or the path of rhe enumerarion (!/. 2-484) of rhe Greek host 
(see below).53 In addirion, rhe Indo-European root *sek"' appears ro 
be relared to expressions of borh seeing and narraring (e.g. German 
sehen and sagen) . Ir has been suggesred rhar rhe norion underlying 

rhese diverse linguisric formations a rose from "ein alter Jagdausdruck, 
vom Hund gebraucht . . . das Wild aufspüren und verfolgen" ("an o ld 
hunring expression, used of dogs ... ro rrack and pursue game") 54 -

which suggesrs rhe genial image for narraring as sniffing out o r track­
ing. However thar may be, in each of these passages ehe metaphorical 
parh of song is closely associated wich the Muse, ehe source of ehe 
poet's abiliry ro represenr his rale.55 Oime, then, the path of song, con­
sti tutes a sequence of events, constructed as an itinerary in the mind's 
eye, an itinerary wirh various sropping places (= scenes or episodes) 
that are v isualized in ehe course of rhe narrative. 56 This is nicely borne 
our in ehe Odyssey where ehe hero is told rhar he must consulr ehe seer 

I' Cf. Homeric Hymn to Hermes 451: oT1.1os a015fis. 
IJ Cf. II. 2.761, 11.218, 14.508, 16.112; Hesiod, Theog. 114 and fr. 1.14 (M-W). Elscwhcrc the 

vcrb also often takes 1.1ü6os as its object and/or is modified by V'lJ.IEPTES. See Martin (1989) 
238; and Risch (1985) suggesrs a meaning "ro narratc, espccially prose, or to announcc in an 
arcis[iC and solemn manner." 

H Mayrhofcr (1958-8o) vol. 111, 417; cf. ßuck (1949) 1043· Also Ruijgh (2004) 42 Oll evvbrw: 
"L'acrion de raconrcr consisrc :\ produirc unc suirc bicn ordonnce de phrascs repondanr a Ia 
suirc des cvcnements raconrcs" ("The acr of narrating consists in producing a wdl-ordered 
scqucnce of phrascs corrcsponding to rhc scquencc of the cvents narrared "). 

55 Sec also Od. 8.499: 6 OPJ.l'16eis 6eoü &pxno; and Hcsiod, Works mul Dflys 659: ev6a J.IE To 
1TpwTov Alyvpfis E1TEß'laav a015fis. I take epibflinein herc as "sct upon rhc parh." Nore 
also metflbflinein in rhe Homcric Hymns: "ro change onc's parh." 

S6 Sec G iannisi (1997) 139-40, who purs it weil: "Le poere appelle !es Muses afin de pouvoir 
enrrer d 'abord dans cet espacc imaginaire; !es Muses ... guidcnr lc poerc pendanr sa marchc, 
marche relianr I es scenes crucialcs er creant Ia narrarion ... La marche imaginaire du poetc esr 
idenrifiable au recir" ("The poer invokes rhe Muses in order to gain enrry ro rh is imaginary 
space; rhe Muses ... guide rhe poet du ring his jou rney, a journey linking cruc ial scenes 
and creating rhc narrative ... The imaginary journcy of rhe pocr can bc idemified with rhe 
srory"). See also Jacob (1990), who suggesrs rhar rhe l'eriegesis of Dionysius of Alexandria 
funcrions as a " lieu dc mcmoirc" for Grcck learning. 
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Teiresias to learn ehe 686v Kai IJETpa KEi\Eveov ("ehe route and ehe 
measures of the way," 10.539). After Teiresias has indicated rhe fatefu l 
character of rhe stopover o n ehe Island of rhe Sun , rhe journey C irce 
o utlines for Odysseus simultaneously constitutes a topographic route 

with precise indications of what will happen at each stage and a nar­
rative irinerary enacted in Odysseus' subsequenr voyage.57 Moreover, 
at a cerrain momenr, Circe offers rhe hero a choice of routes either 
via ehe Planctae or through Scylla and C harybdis; Odysseus silend y 
chooses the latter course so we never learn more about the Planctae. 
We may here recall rhat for the construction of loci, Quintilian rec­
ommends not only a house or other edifice, bur also a long journey 
or ehe circuit of a city (Inst. 11.2.21) . 

The Catalogue of Ships, which forms an itinerary, similar ro rhe 
description of Alkinous' palace and the harbor of Phorcys, but o n a 
far grander scale, offers further evidence for a spatial mnemonics;58 

or more accurately, it forms three diseinet irineraries rhat cover a 
good parr of Greece. These journeys are hodological, that is, they 
are described from the viewpoint of a traveler, although it is perhaps 
not necessary to posit personal autopsy as V isser does.59 For our 

57 See G iannisi (2006) 103-25. For rhc divergent yet complcmemary discourses of "Iciresias 
with his oracular knowledgc and C irce and her visual knowledge, sec C lay (1983) 152-53. 

58 C f. Giannisi (2006) 112-15, but thc o rderi ng of thc Caraloguc docs not correspond m the 
ordcr of the Greek ships beforc Troy. 

59 Visscr (1995) 411 concludes: "Es hat sich im Verlauf der bisherigen Analysen zeigen lassen, dass 
Homer über ei nige geographische Detai lkenntnisse verfügte, und diese Kenn misse, die nicht 
allein die Orte an sich, sondern auch ihre Lage zueinander betreffen, müssen auf eigene 
Anschauung oder auf die Ubernahme detai llierte Berichte von Reisenden zurückgeführt 
werden" (" Ir has been shown in rhe course of rhe foregoing analysis rhat Homcr possessed 
some derailed geographical knowledge, and thar this knowledgc involved not on ly rhe 
localcs rhemselves, bur also their relarion to onc anothcr, which must bc dcrived from 
personal experience or thc adoption of dctai lcd rcports of orher rravelcrs"). Cf. Minehin 
(2001a) 84- 87 on rhe Caraloguc as a cognirive map. More generally, see also Kirk (1985) 
183-87 and G iovannini (1969), who suggesrs thar rhc irineraries follow those of the Dclphic 
tbeoroi. I am prcparing a compurer modcl of rhe H omeric caralogues. 

Danck (2004) comparcs the Homcric Cataloguc to othcr hero cara logues in Serbo­
Croatian cpic, which apparen rly have no such geographical organ izarion , and considers it 
non-rraditional, i.c. thc invenrion ofHomer. He rccognizcs its organizarion tobe hodological 
and made up of sevcra l spiral shaped irineraries rhar represenr the G reek expedirion as a 
Pan-Hellenic undertaking. The Catalogue accomplishes this not merely by ourlining an 
irinerary, bur by defining rhe regions of G reece and their conriguiries m adjoining areas. 
This procedure does not, however, as Danek claims, make rhe Catalogue a forerunner of 
rhe larcr G reck conception of geographical space; rhe individual regions arc still dcfined 
hodologically. For an analysis of rhe verbal featurcs of rhe Catalogue and rhe caraloguing 
style, sec Edwards (1980). 
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purposes, rhe caralogue of Trojans and rheir allies, alrhough Iadung 
in rhe derail and myrhological content of rhe Greek one, is of equal 
interest. For afrer what appears to be a circular tour araund rhe 
Troad, rhe enumerarion of rhe allied conringents forms four spokes 
that emanate from Troy and end at points most distant from Ilium.60 

While sparse on parriculars, especially to rhe east, rhis configuration 
likewise constructs four different irineraries through Asia Minor. 
Moreover, it bears an intriguing resemblance to rhe configurarion of 
rhe course of acrion I rraced above, in analyzing rhe batde over rhe 
body of Parroclus in Book 17. 

The Simonidean anecdore, from which we srarred, makes explicit 
whar is already, I submir, implicir in Homer. Simonides' configura­
rion of rhe parricipants at a symposium and Homer's vision of rhe 
rhearer of Troy share not only a mnemonic rechnique rhar allows 
rhe re-visualization of objecrs in space: on a deeper Ievel, they also 
borh recognize rhe memorializing function of poetry. 61 While his 
patrons were punished for their hybris, Simonides was rewarded 
for his piery. We conclude rhat ir is more important to preserve 
good relarions wirh divine parrons rhan wirh morral ones. Never­
rheless, rhe morral poer performed a critical service for the latter: by 
remembering their seating arrangements, he was able to identify rheir 
corpses and thereby to ensure rheir proper burial, which entailed their 
proper memorializarion through rheir semata. 62 This roo was an acr of 
piery. 

6° Cf. Kirk (1985) 248-63; and Hope Simpson and Lazenby (1970) 176. 
6' O n Simonides, sec Goldmann (1989), whose excellenr inrerpretat ion of thc anecdote unfor­

tunatcly veers off inro shamanism and Roman imngines ar the end. Derienne (1967) u o-11 
also views Simonides as breaking wirh an earlier rradirion and as secularizing memory wirh 
h is mnemonics; bur rhe anecdore rarher suggests a continuiry wi rh rhe memorial izing func­
t ion of poctry and underlines the poet's piety. Cf. Goldmann (51): "So wird deutlich dass die 
Erfindung der Mnemotechnik nicht blass an eine einzige Person und ein ei nmaliges Ereignis 
zu kn!ipfen ist: sie beruhr vielmehr auf allgemeinen Erf.~hrungen , die hier noch einmal in 
Erinnerung zu rufen sind" ("Thus ir becomcs clear that rhc discovery of mneme nies should 
not mercly be linkcd to o ne individual or a unique cvent; rarher ir is bascd on gcncral 
experiences rhar are here mcanr ro bc recalled again"). Ncverrhcless, Goldmann insisrs rhar 
the anccdore indicates an "Epochcnschwcl lc" (65). 

6
' Cf. T hcocritus 16.42-46 o n rhe Scopades: 

ä~vacrTot öe Ta TioMa Kai ÖAßta Tfiva Am6VTes 
öe1Aois ev veKvecrcrl ~aKpovs a lwvas eKelvTo, 
ei ~i) 9eios aot56s 6 Ki}tos ai6Aa cpwvewv 
ßapßnov ES TIOAVXOPÖOV EV avöpacrt 9fit<' 6vo~aO'Tovs 
6TIAoTepots. 
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Ir seems altogerher appropriate rhat the discovery of mnemon­
ics should be linked to rhe memorializing of rhe dead. Nagy has 
explored rhe semantics of sema in Greek: a sema musr first be recog­
nized and then interprered, which is signified by noein; not ro notice 
or to misapprehend a sema is expressed rhrough a form of rhe verb 
lanthanö - whose usual anronym is mimneskö. 63 The Iliadic land­
scape, as we have seen, is likewise littered wirh semata that constitute 
Iandmarks on the Trojan plain; rwo, however, stand out, one from 
rhe beginning and one from rhe end of rhe poem: an anonymous 
sema rhat forms rhe rurning post in rhe chariot race held in honor 
ofParroclus, a marker thar has no name and no story to tell (23.331). 
The former has rwo names, one known to men and anorher known 
only ro rhe gods, and hence to rhe poer rhrough his connecrion to 
rhe Muses (2.813-14). Togerher, rhese rwo semata consrirure contrasr­
ing emblems: of anonymiry rhrough morral forgerfulness on rhe one 
hand, and poeric remembrance through rhe divine Muses on the 
other. Tb roughout rhe Iliad rhe heroes are obsessed wirh rheir semata 
as a concrete form of remembrance after dearh. Indeed, the poem 
as a whole can righdy be considered a sema acrualized in rhe poer's 
memory and acrivared in the each performance. The memory of rhe 
poer, his vision of rhe Iandscape on which his heroes fought and died, 
and rhe arrangement of his path of song rhar narrares rheir deeds are 
likewise acrs of piery. 

Unremembered, leaving behind rheir great and famous wealrh, 
Through lengthy eons, rhey would lie among rhe wretched corpses, 
If rhe divinc bard from Ccos, singing inrricate songs 
To the many-srri nged lyrc, had not made rhcm renowned 
Among men of later ti mes. 

63 Nagy (1990b) 202-22. O n noein and noemn and its relation to mimneskö, sec also Bakker 
(2005) 15o-53, who rakes borh verbs to signify "rhe realizarion, the accomplishmenr, of 
irs cognirive conrenr," which he defines as a "sceing bcyond" (151). Such a rcalizarion is 
accomplishcd in poetic pcrformance. Cf. Telegdi (1977); Ford (1992) 138-46; Scodel (2002); 
and Kah ane (2005) 95-125. 
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