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Envisioning Troy 

The acrion of rhe Jfiad plays out in rhe ciry of Ilium and the Greek 
camp arrayed before it, bur most of all on rhe barrlefield rhar lies 
berween, which consrirures the focus of rhis study. Bm before view­
ing the lfiad's combat zone, we may find it worrhwhile to turn our 
gaze brieAy to borh the city and the encampment to understand how 
these spaces are consrructed and how their organization contributes 
to rhe unfolding narrative. As will emerge, borh rhe rechniques used 
to describe rhese locarions and their rales in the plor differ markedly 
fram each other; nevertheless, borh are presented dynamically, as 
inhabired space, whose form is revealed not rhraugh sraric descrip­
tion, but rhrough the movement of characters as they make their way 
through the ciry or wirhin the camp. 

The most prominent feature of the architecture and urban Iayout 
of Ilium is the walls rhat define the city and differentiate its space 
from the world ourside. 1 These ramparts constitute rhe borderline 
berween the warriors on rhe plain and the non-combaranrs, above al l 
the women, wirhin. Gates, surrneunred by towers, pierce rhe wall; 
two are named: rhe Dardanian, which seems ro be a back door 
or sallyport, turned away fram rhe plain, and rhe Scaean Gate fram 
which the Trojan army deploys on rhe plain and into which ir retreats. 
Fram there, rhe old men ofTroy and rhe women watch the batclefield 
below, powerless to change rhe course of action, for rhe most part 

1 Sec Scully (1990) 41- 68; and now Trachscl (2007) 12-32. Her detailed discussion of ehe 
!lit1d's topography, which summarizes prcvious work and adapts ehe schema of Hellwig 
(1964) concerning ehe human and divine spheres, camc imo my hands after ehe presem 
study was complctcd. Her aim is to describc ehe Trojan Iandscape as a prcparation for an 
exam inatio n of ancicm autho rs, cspccially geographcrs on ehe Troad . I havc tricd to imegratc 
somc of hcr obscrvations imo my notcs. 
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passionarely involved, bur somerimes cool ly observanr. From there, 
Helen pointsout the Greek Ieaders to Priam; and it is rhere rhat the 
rauehing scene berween Andromache and H ecror plays out. From 
rhere, too, rhe old king and h is wife plead wirh their son to retreat 
into the safery of rhe walls, araund which Achilles will pursue Hecror 
rhree times before his death. In his fatal race araund the doomed 
ciry, the Trojan prince glimpses the washing rroughs to which, before 
rhe Greeks laid siege to rheir ciry, the local women would bring their 
laundry. Arthis point the Iandscape surrounding the city has become 
an arena of conAict and no Ionger a safe possessio n of rhe Trajans, 
whose o nly securi ty now lies wirhin its ramparts. 

To understand rhe organization of the urban space ofllium , we can 
follow rhe path of H ector as he rerurns to the ci ty in Book 6. 2 After 
Diemedes has driven rhe Trajans back in headlong Aighr, Helenus, 
H ecror's brarher, advises him ro regraup rhe army TTpo TTvi\awv, "in 
front of the gares" (6.8o), and rhen to instruct his mother Hecuba 
to garher the old warnen and go up to rhe temple of Athena on the 
acrapolis (l:v TTOAEI ÖKp1J, 6.88). When exhorting the army, however, 
Hector anno unces rhat he will tell the "old councilors and your 
wives to pray to the gods" (6.u4-15); in rhe evenr, he does only 
rhe second. This omission draws attenrion to the almost exclusively 
female encounters rhat follow. When Hector then emers the gares, he 
is surraunded by the female inhabirants of the lower rown (6.238-40): 

cq.lcp' äpa l .. llV Tpwwv äi\oxot 6eov 1]5e evyaTpES 
EipOI.lEVat TTOlOCxS TE KOcr tyvT]TOVS TE ETaS TE 
Kai n6mas ... 

Round abour him, rhe wives and rhe daughrers of rhe Trojans were 
running 

Aski ng abour rheir sons, brorhers, and relarions, 
And husbands ... 

T he order in these lines foreshadows Hector's subsequenr meetings 
wirh Hecuba, Paris and Helen, and A.ndromache. Fram here the 
Trojan prince praceeds to rhe vast palace, described in labyrinthine 
detail as housing Priam's fifry sons and their wives as weil as his 

2 See Scully (1990) 64-68; and espccially Arthur (1981); Schadewalde (1965b); and reccmly, 
Maro nicis (2004) 29-45. 
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twelve sons-in-law and daughrers. We learn elsewhere rhar the Trojans 
hold rheir assemblies "by rhe gares of Priam's palace" (brl Dptcq..loto 
6vp1:JCYt, 2.788; cf. 7.345-6, where irisalso defined as ev TIOAEt ÖKpl:J). 
At rhe palace H ecror encounrers his mother, who urges him to resr 
and resrore himself wirh some wine. After rejecring her offer and 
commanding her ro go up ro Arhena's remple on rhe ciradel, he 
arrives at rhe house of Paris, "which he himself had builr ... near 
rhe dwellings of Hecror and Priam, again "on rhe acropolis" (ev 
TIOAEt ÖKpl:J, 6.314-17). Paris' house and, apparenrly, Hecror's roo 
turn out ro be somewhar separate from rhe royal palace, alrhough 
all , as weil as rhe remples, are locared on rhe heighrs, which are 
elsewhere called Pergamus.3 Discovering Paris polishing his armor in 
his bedroom - rarher rhan fighring - H ecror berares him while Helen, 
like Hecuba, invires rhe Trojan prince ro resr a whi le; bur he deparrs 
and "immediarely arrived" (6.370) at his own house (which musr 
be nearby), only ro discover rhar his wife, crazed wirh anxiery over 
her husband's welfare, has rushed off ro rhe ramparrs raking along 
rheir infam son. The same passion rhar drives Hecror ro visir rhe 
female sphere of his oikos compels his wife ro make her way roward 
rhe masculine sphere of combar. Driven in opposing direcrions, rheir 
motivations are in harmony. Hecror now hurries back (6.391-93): 

TflV mhi]v 656v aihts EüKTq .. u§vas KOT ayvtas. 
EVTE m)f..as 'iKavE 5tEPXOJ..lEvos J..lEya a crTv 
2Kmas, Tij &rf EJ..lEAAE otE~iJ..lEvm moiovoE. 

On rhe same parh again rhrough well-constructed roads, 
Umil he came to rhe gares, going through rhe great ciry, 
The Scaean Gates, where he was about to exit omo the plain. 

Ar rhis poinr we mighr expecr Heccor ro rejoin his comrades in rhe 
field , bur Andromache comes running coward him; their two parhs 
unire for rhe last time. During rheir conversarion, like rhe orher 
women who seek ro delay or derer his return ro barrle, Andromache 
urges her husband ro station rhe army by rhe wild fig rree where rhe 
wall is most vulnerable and where ir had previously been attacked. 

J Pergamus is ofren closely associared wirh Apollo's temple (4.508; 5.446 and 460; 7.21; and 
possibly 24.700, wherc Cassandra glimpses Priam rerurning with Hcctor's body), but it is 
also uscd of rhe acropolis more generally (6.512). 
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To no avail; his wife is no mo re successful rhan his mother or sisrer­
in-law. As her Iove had driven her ro rhe Scaean Gare ro observe rhe 
combat on the plain , so roo her proffer of srraregic advice usurps rhe 
sphere of male prerogatives; yet her husband's brusque rejecrion and 
order ro return ro her work and oikos is momenrarily mirigared by 
rheir mutual focus on rheir infam son and Hecror's removal of his 
helmet, a fleering suipping ofhis martial accoutremenrs. As Hecror's 
circular itinerary draws co a close, Paris, now filled wirh batrle spirir, 
makes common cause with his brorher, and both make rheir way 
back to the battlefield . 

From this sequence we may construcr a general sketch of Troy's 
geography with the lower ciry surmo unred by the citadel that 
embraces both rhe royal oikos and rhe temples of rhe gods, a roughly 
hiera rchical shape. We cannor, however, draw a map of Ilium with 
any precision because the ciry is not described spatially, bur emo­
rionally. Irs geography is defined not by lefr and righr, or sparial 
proximiry, but by male and female, by closeness and distance, a space 
not physical, bur psychological . The narrative progresses not so much 
in accordance wirh Hecror's itinerary, but moves in harmony wirh a 
"scale of affection"4 as rhe hero encounrers firsr rhe women ofTroy, 
then his morher, sisrer-in-law, and, above all, his wife, for whom he 
roo consrirutes rhe most imporranr and reciprocal emotional bond. 
Each of the women he meers offers a respite and a possible disrrac­
rion and a nurruring envi ronmenr of relaxation, far from the bloody 
combar ar hand, wherher ir be a cup of wine, a comforrable chair, or 
playing wirh an infam son. The juxraposirion of rhe scene of Paris 
and Helen wirh rhe homilia ofHeccor and Andromache contrasrs rhe 
dysfuncrional barren union of rhe former wirh rhe warm inrimacy 
and marirat affecrion of rhe larrer. 5 Wirhin the female space of rhe 
ciry, the hearr rarher rhan rhe eye reigns supreme. On the barrlefield, 
however, as weshall see, rhe coordinates are not so much emotional 
as spatiaL 

Opposire the ciry and its ramparrs lies the encampmenr of rhe 
Greeks, rheir ships arrayed in ranks according ro contingenr along 
rhe beach. Although the Iandscapes of rhe two poles of rhe lliad, 

4 Thc cxpression comcs from Kakr idcs (1949). 
5 Sec Schadcwald t (1965b) 214; Griffin (1980) 6-9. 
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rhe ciry and rhe armed camp, are quire distinct, nevertheless rhey 
share a rypically Iliadic rechnique: staric descriptions oflandscape are 
rare; for rhe most part, sparial coordinates emerge from rhe acrivi­
ries of characters and are marked out by rheir movements wirhin a 
setting. Whether it is Hecror's visit ro Troy or Agamemnon's circuit 
of his troops, space is delineated as an irinerary. Only once does the 
poet provide a panoramic description of rhe Greek fleet drawn up 
before Troy - significanrly at a moment of imminent danger ro the 
ships- when Nestor meets wirh rhe wounded chiefrains, Diomedes, 
Odysseus, and Agamemnon, as they come from rhe ships to observe 
rhe barrle (14.30-36): 

TTOi\i\Ov yap p CxTTCxVEVßE 1-!CxXTlS EipVOTO vfiES 
6iv' e<j>' ai\Os TTOi\tfis· TOS yop TTpcilTOS m5iov5e 
eipvcrav, a1iTop Teixos eTTi TTPVI-IV1Jcrtv e5Et~-!av. 
ov5i: y op ov5' evpvs mp EWV e5vvi]craTO TT6:cras 
aiytai\Os vfias XOÖEElV, O'TEiVOVTO ÖE i\aoi· 
TW pa TTpoKp6crcras epvcrav, Kai TTi\ficrav CxTTCxO'TlS 
i)'iovos O'TOI-!0 1-!0Kpov, Öcrov crvveepya6ov ÖKpat. 6 

For the ships were drawn up far away from the barrle 
On the beach of the grey sea; for rhey drew up the first ones 
Toward the plain, bur they builr the wall by the sterns. 
For the strand , even though wide, could not 
Conrain them all, and rhe men were hemmed in; 
Therefore they drew the ships up in ranks and filled 
The broad mouth of the whole bay, as much space as the cliffs enclosed. 

Such general descriprions are rare in the Iliad, but here rhe rationale 
becomes immediarely apparenr. For shordy thereafrer, Agamemnon, 
despairing of the Greek cause, suggesrs they launch the first line 
of ships and wait until nighr for rhe army ro Aee en masse (14.74-
81); he is brusquely rebuked by Odysseus, who poinrs out rhar rhe 
king's plan will Iead ro panic and total disaster (14.95-102). Bur this 
panoramic vision of the massed mulrirude of Achaean naval power 
also prepares for the great battle ofBook 15 when rhe Greeks aredriven 
back almost ro rhe sea and rheir ships rhrearened wirh destrucrion. 
(On this more below.) In addirion, Homer's sweeping seascape offers 
a wide-angle perspective on rhe Greek encampment, whose derails 

6 For rhc rcxrual and inrerprerive difficulrics herc, sec Janko (1992) on lines JD-J6. 
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are filled in by numerous other passages that allow the audience ro 
grasp its physical and narrative configuration. And, finally, its spatial 
organization provides a critica1 orientation for viewing the barrle, 
a mental remplare, for borh audience and poer. If, as an ancient 
commentaror nored, rhe Greek deployment resembles a theatrical 
space, rhen Homer provides us a seat- front row, center, next ro his 
own - ro view his Trojan theater. 

The poet has given us the coordinates of his own posirion most 
clearly, and I think not accidentally, at rhe opening of Book n as rhe 
great day of barrle dawns, the Iongest day, which extend all rhe way 
through Book 18. Ir begins wirh Zeus unleashing Eris (11.5-9):7 

O'Tfi 5' br' '05vcrcrfios 1-!EYOKi}TE.i Vll'i' 1-!Ei\aiVlJ, 
fl p' ev ~-!Ecrcr6:Tc.p ecrKE yeywvEI-!EV c'x~-!<j>OTepwcre, 
i)1.1i:v br' AiaVTos Ki\tcrias Tei\a1-!wvt6:5ao 
i)5'br':A.xti\i\ijos, Toi p'ecrxaTa vfias E'i'cras 
eipvcrav, i)vopE1J TTicrvvot Kai KapTE'i xetpwv. 

She smod upon the enormaus black ship of Odysseus, 
Which occupied the middle space, so as w shout w both sides, 
Both mward rhe camp ofTelamonian Ajax 
And w that of Achilles, who had drawn up their balanced ships 

at the farrhest ends, 
Confidenr of their manliness and in rhe strength of rheir arms. 

As I will subsequenrly demonstrate, Homer positions hirnself - and 
hence also his audience- in line with rhe encampment of Odysseus, 
where, as we also learn, "[the Greeks] had rheir place of assembly 
and council, and there they had also esrablished alrars for the gods" 
('iva a<p' ayopi] TE eE!,.us TE I TlT)V, Tij oi) Kai a<j>l 8Ewv ETETEVXOTO 
[3wf..loi, n.807-8o8). The center constitutes both the religious and 
rhe public space where rhe communiry assembles.8 Here rhe fareful 
quarrel berween Agamemnon and Achilles erupts; and here roo it 
is resolved - at least formally - in Book 19, but not wirhaut some 
complicarions in a scene rhat make clear the significance of rhis 
communal space. 

7 Thc lincs also occurred earlicr, ar 8.222-26, when Hcra roused Agamemnon ro spur on rhe 
Grceks. 

H Cf. Dcrienne (1965) on rhe imporrancc of ro nwon as rhc public spacc. Ir is pcrhaps worrh 
noticing thar rhc Trojan agora (2.788, 7·345) is setnot in a communal spacc, bur by rhc gares 
of Priam's palace. 
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At rhe opening of Book 19, having received his armor newly 
wrought by Hephaestus and impatiem to avenge the fallen Patro­
clus, Achilles makes his way to the agora and the gathering, whose 
extraordinary character the poet underlines (19-42-46): 

Kat p' o'i mp TO mxpos YE VEWV EV aywvl IJEVECJKOV, 
o'i TE KVßEpVfiTai Kai EXOV oiT'j"ia VT)WV 
Kai Taj..ltai n a pa VT)Vcriv ecrav, CJlTOIO OOTfiPES, 
Kai 1-l~V o\' TOTE y Eis 6:yop~v icrav, oÜVEK ÄXIAAEVS 
e~E<J>avf1, Oflpov oe 1-lCxXTlS enenav-T aAEYEivfis. 

And lo! Even those who were wont to smy where the ships were 
assembled, 

The steersmen who wielded the rudders of the ships, 
And those who were stewards by the ships and gave out the bread; 
Indeed, even they on that occasion came to the agora, because Achilles 
Had materialized, who had long withdrawn from painful batcle. 

In the assembly that follows, Agamemnon pointedly does not rise 
"from his seat nor stand in the middle" (atn66Ev E~ eopf]S, ovo' 
EV IJECJCJOl<JlV 6:vacrTcXS [19.77D as is customary.9 At the end of his 
long-winded and self-serving speech, the king allows (19.140-44): 

owpa o' eywv ÖOE TICxVTa napacrxEIJEV, Öcrcra TOl EA6wv 
xel~OS evi KAI<Jll)CJIV VTIECJXETO oios 'Oovcr<JEVS. 
Ei o' e6EAEIS, ETitiJEivov ETIEIYOIJEVOS mp ÄpflOS, 
owpa OE TOI 6EpCxTIOVTES E!Jfis napa VT)OS EAOVTES 
oicrovd, Ö<J>pa 'tOT)a l Ö TOI iJEVOEIKEa OWCJW. 

I myself will hand over all the gifts, as many as 
Odysseus promised you yesterday in your camp. 
If you are willing, wait, even though eager for battle, 
Servants will bring the gifts, taking them from my ship, 
So that you may see what satisfaction I will give you. 

While Achilles at this point cares neither for food nor for gifts, 
Odysseus insists not only that ehe army eat before entering com­
bat, but also that proper procedures be followed by Agamemnon in 
making amends; the king cannot treat ehe gifts as a private transac­
tion berween hirnself and Achilles by proposing to have his servants 
transporr them. Rather, a delegation of noble yourhs is to bring ehe 

9 See C lay (1995); cf. Rabe! (1991); and Wilson (2002) 116-20 for somcwhar d ifferent analyscs 
of rhis scene, which I rhink underesrimare rhe ro lc of Odysseus. 

Envisioning Troy 45 

gifts "into the middle of the of the agora, so that all the Achaeans 
may see them wich their own eyes" (olcrhw ES j..lECJCJT]V ayopi]v, 'iva 
rravTES Axa10i 16cp6ai\1Joicrtv '\owm, 19.173-74, cf. 19.249), and the 
king is to stand up to take a public oath that he never slept with 
Briseis. 

This scene illuminates rhe symbolic significance of to meson as 
the public space, bur it also draws attention to rhe focal poim from 
which the audience views the action, especially throughout the Barde 
Books (12-17) and provides an axis of oriemation for the poet to 
anchor our viewing. The phrase iJCxXTJS Err ' aptcrTEpa ("ro rhe left 
of rhe battle") occurs five tim es in rhe 1/iad (5-355; 11.498; 13. 765; 
17.II6, 682); there is also a variant, Vf]WV ETT' aplCJTEpa ("to the left of 
the ships," at 12.n8, 13.675; cf. 13.326). "Righr" and "left" are deictic 
markers whose meaning, like the pronouns "I" and "you" or "here" 
or "there," is determined by the speaker's oriemarion (e.g. my left 
may be your right) .10 Critical to our understanding of the 1/iad 's 
action is the realization that its orientation of right and left remains 
constant throughout and is always seen from the perspective of a 
narrator siruated in the center of the Greek camp facing the Trojan 
plain. Thus an Achaean warrior may speak of his location as "to the 
left of the batde," but while the narrator can locate Hector "to the 
left of the battle," Hector's comrade Cebriones speaks of the Trojan's 
position as ECJXOTlij TTOAEIJOIO ("at the edge of the war," 11.524; cf. 
11.498)." 

Many scholars have not appreciated the fixity of this poim for 
viewing and narrating ehe complex activiries on the batdefield; more 
often than not, they assume a perspective cemered on Troy or 
even a shifting perspective where left and righr alternate from ehe 
Greek or Trojan side.12 Even the most meticulous study of left and 
right in Homer has not grasped the importance of the narrator's 

1° Fo ra good imroducrion to dcicrics, sec rhc cssays in Jarvella and Klein (1982). 
" Cf. !l. 20.328, whcre Poseiden rescues Aeneas and sers him down err' E<rXOTIT]v ... TTOAE~OIO. 
12 See Ribbeck (188o) and Janko (1992) on 13.675. Hainsworrh (1993) 313-14 does not seem 

ro realize rhis crucial facr. Cf. Trachsel (2007) 57, who does nor disringuish rhe narraror's 
viewpoinr from rhar of a characrer. W. Andrae's reconsrrucrion (Fig. 1) in Schuchhardr (1928) 
422-33, where rhe Achaean Wall is depicred from rhe Trojan perspecrive, inverrs rhe Jlind's 
oricnrarion; similarly rhe schemaric plan by Mannsperger (2001) 81 (sec Fig. 2, p. 47). C f. 
Lowe (zooo) lll , who also gives an accounr of rhe !lintl's space cenrered o n Troy. See also 
bclow p. 103, n. 24. 
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self-positioning. 13 T hus Cuillandre, who has it right, accounrs for the 
poem 's orienration from rhe G reek perspective as motivated by patri­
o tism, viewing the !liad as a "national epic composed for the glo ry 
of the Hellenie heroes."14 While the !liad is indeed a Pan-Hellenic 
poem, it is scarcely chauvinisric; we may admire Achilles, bur Hecror 
wins our hearrs. Be that as it may, Cuillandre correctly places Achilles' 
camp on the right fl ank - but for the wrong reasons. He adopts the 
rrad itional geography of the Trojan War rhat locates the Greek camp 
berween rhe Rhoerium and Sigeum, rhe rwo promonrories on the 
H ellespont,1

5 but recourse ro a map of rhe Troad is unnecessary. 
Without engaging in questions concerning rhe hisroriciry of rhe Tro­
jan War or tl1e scholarly debare concerning rhe location of rhe Greek 
fl. eet, I believe that both the inrernal coherence of the texr and the 
requiremenrs of the narrative suffice for siruating the placemenr of 
Achilles' encampmenr. Although, as we have seen, references to the 
lefr side of the battle abound, menrion of the right occurs only once 
(see below). Without a doubt, Achilles holds the right, because very 
little happens on the righr side of the battiefleid since he is not jight­
ing. T he importance of a fixed point for viewing rhe action cannot 
be overestimated. In sharing rhat perspecrive wirh rhe poet, we, rhe 
audience, become acrive spectarors of rhe evenrs in his narrative. 

To return to rhe configurarion of rhe Greek camp: we can now 
see rhat Ajax and Achilles occupy rhe extreme lefr and righr flanks 
respecrively. Further derails of the disposirion of rhe Greek contin­
genrs, which offer useful points of narrative orienration, emerge from 
other passages, many of them, inrriguingly eno ugh, from Book 10, 

the Doloneia, long suspected ofbeing an inrerpolation. In parricular, 
rhe sequence of nocrurnal encounrers of rhe chiefrains in the first 
half of the book (ro. r-179) allows us to sketch a map locating the 
mosr importanr Greek forces. T he Doloneia opens after rhe failure of 
the Embassy to Achilles in Book 9 as Agamemnon and Menelaus lie 
sleepless wirh anxiery; both dress and rhe Sparran king goes to wake 
his brorher, while the former decides to consult Nestor. When they 

13 Cuillandrc (1944) iii, who fi nds "unc ordonance impeccablc, minurieusemem reglee ... er 
d'unc coherencc rcmarquable" ("an ordering impcccablc in irs minure dcra ils and remarkable 
in irs cohercncc"). Unforrunarely, rhc sccond parr of his srudy becomes emangled in rhe 
symbolic meaning of lefr and righr in augury, Pyrhagorcanism, and Celric myrhology. 

1
'1 Cuillandre (1944) 41: "po~mc national compose :\ Ia gloirc des hcros hcllenes." 

1
! Cuillandrc (1944) 19- 23. 
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meet, the rwo brothers resolve to awaken rhe other chiefs: Menelaus 
is ro rouse Ajax and Idomeneus, while Agamem non is ro p roceed 
ro Nesto r; they then decide to make a rendezvous where the guards 
are stationed. Since we know thar Ajax is bivouacked on the left 
fl ank, we can deduce that Idomeneus is also on the left, as is also 
evident later. Meanwhile Agamemno n makes his way in the opposite 
direction, first ro Nestor, then to Odysseus, ensconced as we know in 
the cenrer, and on to Oiomedes, who needs a kick and a scold from 
the old man to srir him fro m rhe deep slumber of the young; he in 
rurn is to rouse rhe Lesser Ajax and Meges, who must acco rdingly be 
fanher to the righr. 16 This o rder is borne our by the Epipolesis (the 
Review of rhe Troops) in Book 4; after the truce is broken by the 
wounding of Menelaus, Agamemnon makes rhe rounds of rhe chief­
tains as they ready themselves (finally!) for battle. Beginning on rhe 
left with Idomeneus and rhe Ajaxes,17 fo llowed by Nesror (4.250- 326) 
and proceeding roward the cenrer, he encounrers Odysseus and Men­
estheus, who have not yet heard the call ro battle, and peppers them 
wirh abuse (4-327-64). Agamemnon concludes his rour by accusing 
Oiomedes, who musr be even fanher out of earshot, of cowardice 
(4.365-421). Scattered references elsewhere in the poem reinforce this 
generat configurarion ,18 bur it is ehe Doloneia above all rhar sketches 
out the Iayout of the Greek contingents and offers a coherent template 
for mapping their activiries. Perhaps, then, Book 10, fa r from being 
a larer addirio n to the !liad, must be considered a critical elemenr of 
rhe epic's spatial organization. 19 

As we unravel the various textual poinrers from which we can 
deduce the overall placemenr of the G reek units, we must not become 
so enchanred wirh tracking the clues as to lose sight of their purpose. 
The main uriliry of establishing the geography of the camp is to 
direct the actio n to and from the battlefield. Bur most imporranr is 

16 Sec Fig. 3 foraplan of rhe Creek cncampment adaprcd from Willcock (1984) 225. Note rhar 
Willcock also adoprs rhe rradirional idemificarion for rhc locarion of thc C reek camp along 
rhe 1-lellespom. See also Cuillandre (1944) 27-34; and 1-lellwig (1964) 132- 37• who gives a 
plan of rhe acrors' movemems and cmphasizcs rhc unusual rreannem of parallel episodes as 
cvidence for the Dolouein's larencss. 

17 Probably hcre Ajax and Tcuccr. Sec bclow, norc 78. 
18 Sec Cuillandrc (1944) 18-34; Willcock (1984) in his Appendix to Book 13, p. 225: and Janko 

(1992) Oll 1).681. 
19 O n thc vcxcd quesrion of rhe Doloneifl's gcnuincness, sec rhc balanccd accoum of Da nck 

(1988). 
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Envisioning Troy 

the anchoring of the field o f visio n and the stable positioning of left 
and right, which, as weshall see, becomes critical to o ur understand­
ing of the ensuing barrle narrative. However, ir bears emphasizing 
rhar rhe sparial o rienration of the Achaean camp has no relarion 
ro rhe arrangemenr of rhe Catalogue of Ships, which has a diffe renr 
organizarion (see below, page n 7), nor is ir jusrified ro assume rhar rhe 
posirions of the various conringenrs of the Greek encampmenr on rh e 
shore correspond ro rheir locari ons on rhe barrlefield. 20 T his is man­
ifesdy incorrecr: whereas Ajax's camp is on rhe left wing, througho ut 
Books 12- 17 he is usually to be found fighting in rhe cenrer. 

Second, C ui llandre believes that the Scamander Aows on the 
extreme left o f the batrlefield , which is only partially true, and he 
also situates Troy on the far left across the river, thus skewing the 
whole G reek batrle line; rhe G reek left would thus be fa r closer to 

Troy rhan the right flank, but rhe narrative does no t bear out such an 
orienration; both Achilles on the right and Ajax on the left are equally 
exposed ro the Trojan army. In Book 4 Pandarus, a Lycian, wounds 
M enelaus, whose camp, as we know, is cenrer left, but this does no t 
justify placing the Lycians cenrer lefi: next ro H ector (H ecror's right). 
At this momenr M enelaus is not in his camp, nor does Pandarus 
have to be opposite the G reek to h it him wirh leis arrow; warrio rs do 
not necessarily fight in fronr o f their tenrs. D espire these question­
able assumptions, C uillandre deserves full credit for h is painstaki ng 
investigation of the Ifiad's spatial indications. 

We can now turn to the no-man's-land berween Il ium and rhe 
Greek camp, the war zone where much of the Ifiad is played out. 
In following the changing tide of batrle, we will find that H omer's 
complex and dynamic vision is rendered in such a coherent and 
vivid fashion that we can mentally transpo rt ourselves to the Trojan 
plain. As with the o ther Iandscapes of the l fiad, l will analyze the 
movement of characters and the spatial o rganization of the action in 
Books 12-17 with a view to demonstrating its consistency and logic. 
I began my study of the H omeric batrlefield with a simple ques­
tion. Of the poem's 360 nam ed characters, 232 are warrio rs killed or 

2° C f: C uilland re (1944) esp. 35· He ,tlso makes ehe same mistake with ehe Trojans, 37· 
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wounded. 21 Apart from rhe rare bur no rorious insrances of Homer's 
nodding when a character, once killed , appears larer ro fighr again,22 

rhe poet is remarkable in his abiliry to keep his characters on rhe 
bartiefleid straight. Ar each momenr, he seems to know rhe locarion 
of his characters; and if his attention shifrs elsewhere for a while and 
rhen rerurns, he finds rhem again where rhey belang, wherher in the 
same place or where rhey were headed. My quesrion here is: how 
does he do ir? O ver rhe course of rhousands of verses, we find asron­
ishingly li rtle confusion. His remarkable conrrol over rhe acriviries 
of his characrers becomes mosr evident when rhe narrative splirs rhe 
fighring into several arenas, especially during rhe lang and apparently 
inrerminable rhird day of bartle rhar runs from Book JI all the way 
to Book r8. lndeed , the whole sequence constirutes a monumental 
example ofHomeric rerardarion; nothing decisive occurs. The major 
Greek heroes, wirh rhe exceprion of Ajax, have all been pur out of 
commission. T he wall of rhe Achaeans, breached at rhe end ofBook 
12, must be raken again, and rhe burning of rhe Greek ships, long 
threarened and delayed, finally happens only at rhe end of Book 
15. Bur as van Wees rries to reassure us: "For all rheir lengrh, rhe 
bartle scenes wi ll seem far from boring once we can visualize rhe 
action."23 

Tobe sure, rhese books and orher bartle sequences in rhe !Liad have 
been srudied in some detail. Two approaches have dominared such 
srudies: the hisrorical and rhe literary. The former have in turn fallen 
inro roughly two caregories, first, rhose concerned wirh rhe annals 
of ancient warfare and rhe problems involved in using rhe !Liad 
as a hisrorical source. Ir is not my inrenrion to draw upon scenes of 
Homeric combar ro explicare early chapters ofGreek military hisrory, 
nor to deal wirh rhe old, bur continuing, conrroversies concerning 

" See Muellcr (1984) 82. C. ß. Armsrrong (1969) JOgivcs 238 namcd casualrics and 26unnamcd, 
61 of which arc G rcck and 208 Trojan. M ucllcr (77-107) also givcs a succinct survcy of some 
of thc literary strategics uscd in describing lliadic bardcs. He notcs rhe high numbcr of 
unusual or brutal injuri es in ßooks 13 and 14 (86) and rhci r rclarion to "gloaring speechcs" 
(93), whcreas ßook 15 is dom inared by spccches of cxh ortation (105); and chains of killings 
occur morc frcquendy in ßooks 13-17 than clsewhcre (99). 

" C. ß . Armstreng (1969) cou ms eigh r nods. At 13.410-12 Hypsanor appears tobe killed, but 
at 423 he is "groaning deeply" and carried off rhe bardefield. Wharevcr rhe source of rhis 
error, irisnot d uc to Homer's losing rrack ofhis characrcr aftcr only tcn li nes. 

13 Van Wccs (1997) 668. 
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hoplire fighring or rhe use of war chariors.2.J Wharever relics from 
various periods ir may incorporate, Homeric warfare, like "Homeric 
Sociery," is in rhe final analysis a poeric consrrucr meant ro depict an 
imagined past, a bygone era of a race of hero men. 25 Neverrheless, 
one musr assume rhar rhe bartle scenes made some kind of sense ro 
rhe poer's audience (who must have enjoyed even whar srrikes us as 
rheir Longueurs) and rhat we can rerrieve thar sense through attenrive 
reconsrrucrion. 

Another approach concentrates more specifically on rhe hisroriciry 
of the Trojan War. Let me make clear from very rhe starr rhar in whar 
follows I am not concerned wirh the "real" geography or mapping rhe 
!Liad's bardes onto the plain below Hisarlik, a rask countless scholars, 
beginning with Heinrich Schliemann, have undertaken, defending 
Homer's verisimilirude and rhe poem's h istorical and ropographi­
cal accuracy. I also find myself skeprical of (even if inrrigued by) 
attemprs ro idenrif)r specific Iandmarks of rhe Troad with those men­
rioned in rhe poem. More ofren rhan not, such idenrificarions raise 
as many problems as rhey resolve, as rhe currenr debares artest. 26 

Bur even if the poet were complerely fa miliar wirh every inch of 
the Troad, he would neverrheless have had rhe rask of conveying 
to a Pan-Hellenic audience a convincing backdrop for bis narrative. 
Ratl1er, it is rhe rexr of Homer and rhe spaces creared in rhe rext 
and rhe mapping of rhe acrion wirhin rhat narrative space rhar will 
occupy me. 

14 T he bibliography is hugc. I Iist only a few reccm conr riburions from wh ich rhc rcadcr can 
bcgin a survcy of rhc ficld: l.cndo n (2005) and his uscful bibl iographical norc; van Wccs 
(1997) 689-93; Si ngor (1995) 183-200; va n Wccs (1994:1) and (1994b); Prirchcn (1985) 4, 
7-33; Laracz (1977); and Kirk (1968) 93-117. 

11 Hellmann (2000) argucs rhat combat in rhc /lind rcprcscms ncithcr rhc pocr's own time 
nor mcmorics of a Myccnacan pasr; insrcad it dcpicrs an imagincd past of an aristocracy 
whosc prcrogarivcs and privilcgcs werc increasingly undcr attack wirh in rhc cmcrgingpo/is. 
Sec also Graziosi and Hauba ld (2005) csp. 97· 

'
6 Fortunarcly, wc need nor rakc sidcs in rhe ncw Trojan War raging in German-spcaking 

acadcmic circles. See, for example, Ulf (2003); 7i·oitl - Tmum uud \'(/irklicbkeit (2001); 
Laracz (2001). For o thcr recent discussions (and Iack of Co nsensus), sec Pöhlmann (1999) 
25-34; ßoedeker (1998); Luce (2003); Mellink (1986). Tradirionally, the sirc of rhe G reek 
camp has been locared bcrween Sigeum and Rhoctium on rhe Hcllesponr; rhc revis ionist 
vicw, appa rendy first proposed by ßrückner (1912) and dcfended by M. Korfmann, rhe 
rcccnr cxcavaror of Troy, places rhe encampmcnt on rhe cast coasr of ehe Troad near ße~ic 
ßay. Sec also Mcy (1926) and Kirk (1990) 47-50. for a summary of vicws. 
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ln the case of li terary approaches, a good many scholars have 
em phasized rhe importance of ri ng compositio n as a basic organizing 
principle of Homeric combat sequences. 27 T his rechnique, ro be sure, 
plays an important role th roughout the epic and seems characteristic 
of oral perfo rmance, structuring certain sequences in such a way that 
rhey retu rn ro their point of departure and thus fac ilirating both rhe 
poet's task and his audirors' comprehension . O rher d iscussions have 
analyzed the typical building blocks of rhe combat episodes28 and 
have demonstrated how they are o rganized by exploiring repetirion 
and symmetry, as weil as juxtaposition and contrast, for thematic 
development and characterizat ion. 29 Alternatio ns of killings on bo th 
sides demonsrrate the balance of forces or even a stalem ate, whereas 
o ne-sided strings of deaths reveal the prepo nde rance o f one of the 
fo rces. Sometimes a complex chain- like structure ensues when a war­
rior avenges the death of a friend, only ro be fi nally cutdown bimself 
In addition, the Homeric aristeia funcrions as a focusing device that 
organizes a sequence of slaughrers around a single figu re.3° We also 
fi nd certain form ulaic actions such as m issing a spear throw or hurl­
ing a boulder, not to speak of the great variety of woundings; massed 
battle frequenrly alrernates or introduces ind ividual duels, and similes 
and obiruaries repearedly puncruare rhe acrion. W hile rhese srudies 
have all contributed ro the understanding of the patterns of epic com­
bat and the poeric devices that provide variety and depth, they have 
been largely unconcerned with the spatial and temporal organization 
of the fighring and its overall progress. 

1
7 Sec for cxamplc Winter (1 956); Stanley (1993). W. H. Fricdrich (1956) (Eng. rrans. 2003) 

artcmptcd to disringuish different srylisric srrara in rhc dcscriprions of killings wirhin an 
analyric framcwork. 

18 E.g. Fcnik (1968). He concludes, 229: "Thc poer had ccrrain rcady-madc composirional 
clcmcnrs ar his disposal: dicrional formulac, formu laic lincs, rypical dcrails, ryp ical groupings 
of dcrails, rccurrcnt siruations. He crcared thc bartlc sccncs ouJ of prc-fonncd srandardizcd 
material rhar had bccn uscd bcforc." Sec Tsagarakis (1988) 106-33 for a critiquc of Fcnik. 
O rhcr srudics of bartle rypology: Hainsworrh (1 966); Kriseher (1971) 13-89: and Nicns 
(1 987). Visscr (1987) uscs dcscriprions of kill ing or wou nding ro dcmonsrrarc his rhcory of 
Homcric vcrsc-making. 

1~ 1\vcnry ycars afrer Typiml Bnttle Semes, Fcnik (1986) 5-43 offercd a dera ilcd and subtlc 
discussion of ßooks 11-13, which dwclls less on rhe rypic<tl elcmcnrs and emphasizes charac­
rerizarion and foreshadowing. His negative judgmcnt of ßook 13 as compared wirh 11 and 
12 rcvcals his Iack of intcrcst in issues involving sparial organizarion. 

JO See Schröter (1950). 
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Many critics insist that "rhe reader is given only sparse and poorly 
visualized spatial information" concerning the action on the plain of 
Troy: "here is no general design on which we may rely in fo llowing 
the progress of the narrative. "31 About Book 12 in particular, Leaf 
com mented: "The narrative is th roughout confused and unfinished, 
and it is impossible ro gain any clear picture of the scene. "32 Yet a 
mo re careful examination of this and the fo llowing books reveals that 
rhe seemingly chaoric arrangement of rhe fighting is in facr highly 
srructured and clearly visualized. T he poer's descriprion, as I will rry 
ro show, is organized with care and presenred in such a way rhar rhe 
apparently random encounters o n the battlefield allow his audience ro 
follow the course of the war ar each mo ment. In addition to showing 
which side is winning,33 Homer also seems ro know at any given 
instanr where each of the impo rtant heroes - and even second-tier 
figures - is deployed on the batrlefield. T he !Liad, as C uilland re has 
claimed, does indeed present "a direct, clear and coherenr visio n of 
a rheatrical representation on a grand scale, harmo niously arranged , 
which unfolds befo re us on a vasr bur unified stage w irh multiple 
arenas."34 

Moreover, we should also constanrly bear in mind rhat the srory 
was conveyed by an expert performer and sroryteller in fronr of 
an audience whose attention and receptiveness he courred. T hose 
listeners in turn were attuned ro the convenrions and verbal cues of 
battlefield descriptions that formed a common componenr of hero ic 
narrative. Finally, we should never forget that live performance can 
facilitate rhe rransmission of com plex narrative movemenrs, not only 
through verbal devices such as deixis, but also by exploiring gesture 
and vocal intonarion. 

J> Anderssan (1976) 17 and 2J. 
J! Lcaf (190ü-2) vol. 1, 525; Hainsworrh (1993) 313 calls 12 "onc of rhc mosr weakly consrrucrcd 

ßooks of rhe !lind," and his analysis on pp. 314-15 sounds chaoric indccd. ßur Willcock 
(1978) 312, is morc accurare in saying rhar "Homcr has a clear picrure ofwhar he is dcscribing" 
and in grasping rhe ovcrall plan of rhc Ti:ic!Jo/1/f/C!Jirt. 

JJ Cf. Willcock (1993) 142-46. 
J.1 Cuillandrc (1944) iii: "Ia vision di recre, ncrre er suivic d'unc rcprcsenrarion thcarrale il grand 

spccraclc, harmonieusemenr agcnccc, qu i se dcroulcrair dcvanr nous sur une vasre er uniquc 
scCnc aux multiples 'mansions'. 01 
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BOOK !2 

Book 12 depicts the assaul t on rhe Achaean Wall that rhe Greeks had 
builr in Book 7 but which only now rakes center srage.35 T hucydides, 
who used his Homer as a hisrorical documenr, suggested wirh perfect 
logic that a defensive wall (the word he uses is eruma) must have been 
built as a bridgehead immediately afrer the Greeks arrived following 
an initial victory.36 H omer, however, who was no t writing history, bur 
poetry, constructs his wall when he needs it, and he as good as teils 
us not to waste our time looking for its rraces. H owever, a clear grasp 
of its construction and topography is critical to our understanding of 
the batde that rages araund it. Book 12 also creates a spatial template 
that serves to organize the action throughout the subsequenr Barde 
Books. And fo r those inrerested in Ia ng-range narrative planning in 
the Ifiad, it is worrh noting that four books intervene berween the 
wall's construction and irs poeric utilization. T he epic poet is a patient 
craftsman. 

Be that as it may, H omer begins the Teichomachia (ehe batdeover 
the Achaean Wall), bizarrely enough, not by desCt·ibing the wall to 
which all eyes will be drawn over the next several books, bur by 
recounting irs desrrucrion at a future time when ehe Trojan War will 
have become a distanr memory. After the deaths of many Greeks 
and Trojans, after the sack of Ilium, and after the departure of the 
surviving Greeks (12.17- 33): 

8i) TOTE IJ.T)TlOWVTO n ocret8awv Kai ÄTIOAAWV 
TEiXOS a jJ.aA8Üvat, TIOTOIJ.WV IJ.EVOS Eicrayay ovTES. 
Öcrcrot an' 'J8atWV opEWV Ö:Aa8E npopEOVO'l , 
'Pi)cr6s 8"EnTa n op6s TE KapT)cr6s TE 'Po8ios TE 

Jj T hc wall and d icch do not d isappear in d1e interve ni ng books: cf. 8.177-79, 213-15, 254- 55, 
343; 9.67, 87, 232, 348- 50; 10.198, 564; 11.47-52. After Book 12 chcy arc again mem ioncd in 
14.55-56, 65-68; 15.355-66; 16.558; 18.198,215, 228; 20.48-49; 24-443. Sec Reiche! (1994) 317-
24, who, conrrary to my ovcrall conclusions, argues thac ehe consisccncy in eh e dcpiccion of 
ehe wall andmo rc generally Homcric "ro pographical prccisio n and ehe se lf-conscious pocric 
arrangcmcnr of spacc sho uld be considered a fundamental characceris tic of writtcn poecry" 
("Topographische Genauigkeit and die bewusste d ichterische Gestaltung des Raumes sind 
grundsäe-d ich als ein C harakteristikum schriftlicher D ichtung anzusehen " [J24D· 

36 Thucydides 1. 11.1 . For ehe comroversy, sec Page (1959) 315-24, who argued perversely rhat 
T hucydides m ust have known a vcrsion of ehe cexc of ehe !lind char d id no t comain rhe wall . 
Fo r reburcals, sec Davison (1965); West (1969); and Tsagarakis (1969). Mai el and (1999) has 
argued fo r cwo walls and "a case fo r m ultiple aurhorship" (p. 8); and Finkelbcrg (2002) sees 
ehe wall as an allusion ro rhc tradirions concerning ehe beginning o f ehe War. 
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f pt')vtKOS TE Kai A'icrrpTOS 8i6s TE 2KCxiJ.OV8 pos 
Kai 2 tiJ.OEtS, ö8t n oi\Aa ßoaypta Ka i Tpv<Paf..etat 
KCxTITIEO'OV EV KOVllJO'l Kai iJI-li8EWV yl:vos av8pwv· 
Twv m:XvTwv OIJ.ocre crTOIJ.OT hpam cDoißos An 6f..f..wv, 
l:vvi)IJ.ap 8' l:s Teix os 'Let p6ov· ve 8' ö:pa Zevs 
crvvexl:s, ö<Ppa KE Sä crcrov CxA lTIAOa TElXEa SEiT). 
OllTOS 8' l:vvocriymos exwv xeipecrcrt Tpiatvav 
i]yeio', EK 8 ' &pa TICxVTa 8EiJ.ElAta KV IJ.Ocrt TIEIJ.TIE 
<PITpwv Kai f..awv, Ta 8/:cra v iJ.oyl:ovTES Axmoi, 
AEia 8' ETIOlT)O'EV n ap' ayappoov 'EI\AT)crTIOVTOV, 
aVTlS 8 ' rj"i6va iJ.EYCxAT)V \jJOIJ.Cx8otcr t KCxAV\j)E, 
TEixos a iJ.af..8vvas· n oTa iJ.ovs 8' ETpE\jJE vl:ecr8m 
Kap p6ov, fi m p n p6cr8ev 'iev Kaf..f..ippoov ü8wp. 

Then Poseidon and Apollo conspired 
To blot out rhe wall, and bringing rogerl1er rhe might of rhe rivers, 
All those rhat Aowed from the moun tains of lda ro the sea, 
Rhesus, Heptaporus, Caresus, and Rhodius, 
Granicus, Aesepus, Scamander, 
And Simoeis, where many ox-hide shields and helmer cresrs 
Had fallen inro rhe dusr and rhe race of rhe half-god men; 
The mourhs of all rhese Apollo rurned, 
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And fo r nine days he drove rhe currenr againsr rhe wall; and Zeus rained 
Ceaselessly so as to render rhe wall quickly seaward. 
And rhe Earth-shaker with the tridem in his hands 
Led the way, and he senr in ro the waves rhe enrire foundations 
Of Iogs and srones, which the Achaeans had ro iled ro consrruct, 
And he smoorhed rhe land by rhe swifrly Aowing Hellesponr, 
And he covered the grear beach wirh sand again, 
Having blotred out rhe wall. 

T his magnificenr scene of verbal annihilarion reminds us of the 
poerry's power. We conclude wirh Aristode: what the poet builds, 
he can destroy: 6 TIA6:cras TIOIT)TllS T)cp6:vtcrEv.37 His waU of words 
exists only in his poerry and can be raken as an emblem fo r his 
whole underraking.38 Indeed, the wall can be considered a concrete 
manifesrarion of rhe !liad 's theme, the menis of Achilles, since the 

37 Arisrode, fr. 162 (Rose) = Scholia ar //. 12.4 = Scrabo 13.598. 
38 Ford (1992) 147-57 likewise secs rhe wall as self-referemial, b m believes, unconvincingly co 

my m ind, that rhc wall reprcscms ehe wri ccen cexr of ehe //iadand rhar ehe wall 's "descruction 
demonsrrares a ccnain vulnerabilicy of any cexc o f ehe lfit1d from an o ral pocc's poinr of 
view" (152). Also SfYroeras, pers. com m. 
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need for the defensive barrier arises only after Achilles' withdrawal; 
but the poem itself wi ll outlast rhe physical monument. 

T he fortifications had been built in Book 7 on Nestor's advice 
under th e cover of a truce to bury the dead and consrruct a tomb 
(7.325- 43). T his double function is most peculiar and becomes even 
more so when Nestor inrroduces a notorious Homeric crux by sug­
gesting that the bones of the dead begarbered and rerurned home, a 
practice unknown elsewhere in the epic.J9 As the Greeks construct this 
impressive edifice, rhe gods marvel at the great work, but Poseidon 
waxes indignant: despite the fact that the G reeks omitted libations 
to the gods before consrructing it, yet its kleos will last "as long and 
far as the dawn is scattered," while rhe one that he and Apollo built 
for Laomedon wi ll be consigned to obscuri ry (emf.i)crovTal, 7 ·451-
52). Zeus reassures hisbrother thar rhe wallwill indeed be destroyed 
once the war is over, but Poseidon's worries are nevertheless justified: 
the forrifications will vanish but not their fame. The demise of the 
wall, as we learn in Book 12, signals the passing of the heroic race, 
rhe hemitheön genos andrön ("the race of half-god men," 12.23), an 
expression, unique in Homer, rhat views the heroes retrospectively as 
a vanished race; their helmers and armor and even their bones will 
leave no trace.40 Significandy the communal tomb of rhe combarants 
ar Troy will be a cenotaph, a sema conta ining no physical remains;41 

and even that empty sema will be obliterated. T he sema, like the wall, 
exists only in words; however, the kleos of the wall, like the kleos of the 
heroes will endure through the medium of poetry. O ur window inro 
the world of the Iliadwith all its brilliance and vividness depends on 

l 9 Sec Ki rk (1990) on 7·334- 35 who believes rhe lines arc inrerpolared. Cf. Page (1959) 323. T he 
issue of "bringing home rhe bones" goes back ro Arisrarchus. Sec Jacoby (1944) 44, n. JO, 
who considers rhe lines an inrerpolarion afrer 464 BCE. when rhe pracrice of collecring and 
bringing homc rhc bones of rhc dead began in Arhens. For asummary of scholarly opinion, 
sec Shive (1996). ßorh Shive and Davies (1986) dcfcnd rhe passagc, bur neirher connccrs ir 
wirb hcro culr. ßur cf. Nagy (1979) on rhe rcnsion berwcen hcrocs of culr and heroes of epic. 
I :un grareful ro Srephen Long for many of rhcsc rcfcrcnces. 

4° For rhe hcroes and rhcir disappearance, sec C lay (2003) 161-74. 
·JI Earlier, in ßook 7, Hecror menrions anorher smw rhar will not marcrialize; whcn he 

challenges rhe C reeks ro a duel, the Trojan boasrs rhar he wi ll dedicare his opponenr's armor 
ro Apollo bur give rhe body ro the Achaeans ro bury and ro erecr a sema for men of rhe 
Future ro hear about rhar will proclaim Hecror's vicrory and kleos. Finkelberg (2002) 151-53 
sces an allusion ro rhe romband beroon of Proresilaus slain ar rhe beginning of rhe war by 
Hecror and drawn from rhe Cypria rradirions. ßur in rhc !lind the duel is sropped and no 
romb ever builr; Hecror's kleos depends not on a semtt, bur on Homer's poerry. 

Book I 2 59 

the poet's words; like rhe Achaean Wall, we cannot find ir on a map, 
for it exists solely in the bard's performanceY The great central day 
of batde will take place und er i ts shadow. 

After his proleptic description of the future obliteration of rhe 
Greek wall, the poetteils us (35- 37):43 

TOTE 8' cq..lq>i IJCxXT) evomi TE OEOi)El 
TEixos EVOIJT)TOV, Kav6:xti';E OE oovpaTa nvpywv 
ßaM6~-JEv'. 

Bur ar rhar rime, barrle and run1ltlt were blazing round abour 
T he well-buil r wall, and rhe beams of rhe rowers reverberared 
As they were srruck. 

In the next few books, the Greek forrifications will exercise a critical 
narrative function, for rhey render visible the defensive posture of 
the Greeks vis-a-vis rhe Trojans.44 T he wal l will also serve as a line 
demarcating the position ofborh armies as they srruggle now, not on 
the Trojan plain between the ciry and the Achaean camp but wirhin 
rhe Greek encampment itself immediately in front of their ships.45 
In a dramatic inversion, during the Iongest day ofbattle, the Greeks 
besieging Troy become the besieged, rheir camp a ciry under attack.46 

In front of the wall H ector urges the Trojans to cross the trench, but 
Polydamas advises them ro leave their horses behind and proceed on 

·I' While ar firsr glance quire different, rhe Odyssey offers an inrriguing parallel in ßook IJ. 
While rhe Phaeacians magically transpe rr Odysseus home, Poseidon complains ro Zeus of 
rheir Iack of respecr for him, jusr as he did when rhe C reeks builr rhe wall wirhaut proper 
libarions. Al rhough here Zeus mollifies his brother by giving his permission for irs furure 
desrrucrion, in rhe Odyssey Zcus allows Poseiden ro punish rhe Phaeacians - whether or 
not covering them wirh a mounrain (1).125-65). Wc will never know; our only access ro rhe 
idyll ic Phaeacians, likc our acccss ro rhc world of rhe demi-god heroes, will be by mcans of 
Odysscus' rale, which in rurn is mediared through the poer's performance. 

4l ln rhis and rhe rwo lines rhar follow, wc gcr a general descriprion (nore rhe impcrfecrs) rhar 
summarizes rhe acrion of rhe wholc book. Winrcr (1956) 17 righrly calls ir a "Vorgriff" and 
nores rhc shifr from rhc disranr ro rhe near furure. lndccd, the Trojans have nor cvcn crossed 
rhc dirch. Homer's narrarive hcre docs cxacrly whar many crirics say he never does, namcly 
gocs back over rhe samc rime pcriod. Sec rhe discussion below. 

·H Cf. Winrcr (1956) 14: "Sie [die Mauer! dicnr Dichter wie Hörer als Oricnrierungspunkr" 
("Thc wall scrves as a poinr of orienrarion for borh rhe poer and his aud ience"). Albrache 
(1895) 9-15 (Eng. rrans. [2005] 104- 13) in his derailed accounr of rhe Teicbomacbitt insisrs 
on irs hisrorical verisimilirude. 

45 For a possible reconsrrucrion of rhe wall, sec Mannsperger (1998); for rhe purpese of rhe 
fasse in front of ir, sec Mannsperger (1995). Also Al bracht (1895) 3- 8. 

46 Morrison (1994) shows how Homer's languagc suggesrs rhar rhe Creek cncampmenr has 
become a ciry under siege. Cf. Mannsperger (1998) 288. 
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foor. Where is Hector along rhe perimeter of the wall? In Book 11 we 
had left him about to make his way from the extreme edge (EcrxaTI~ , 

11.524) of the battiefleid by rhe banks of rhe Scamander- which turns 
out to have been on the left (IJCxXTlS En' 6:p!crTEp6: 1-16:pvaTo TICxG'flS, 
11.498). 

At Cebriones' urging, then, Hector makes his way from the extreme 
left Rank (always from rhe Greek point of view) (11.521-30) to the 
center where he will remain for rhe next few books. Meanwhile, Zeus 
forces Ajax, who has been manning the center, to retreat, which he 

does wirh great reluctance and asinine stubbornness (11.544-95). At 
the opening of Book 12 H ector, now having arrived at the center, 
prepares for the attack o n rhe wall by dividing his forces into five 
columns (12.87- 107),"7 each wirh rhree Ieaders who include rhe most 
prominent of the Trojan warriors: 

I 2 3 4 5 
Hector Paris Helenus Aeneas Sarpedon 
Polydamas Alcathous D eiphobus Archelochus Glaucus 
Cebriones Agenor Asius Acamas Asteropaeus 

Commentarors for rhe most parr dismiss rhese elaborate preparations. 

Hainsworrh, for example, says that this divisio n of rhe Trojans "was 
probably invenred ro add graphic detail ro a momentaus occasion" 
and notes "that such a catalogue should anticipate the form of the sub­
sequent narrative" but rhar " in the event the theme disinregrates."48 

We mighr reasonably expect that the five contingents would attack 
the walland that the wall itself might have five gates,49 butthat turns 

·17 Homer prcsenrs orhcr fivefold divisions: Trojans, 11 .56-65; Myrmidons, 16.171-97: Pylians, 
4.293-96. Cf. Singor (1991); and van Wces (1997) 675, n. 10, who also nores "rhar Agamemnon 
makcs only five stops in his ro ur ofrhe G rcck army (4.250-421)." 

·IN Sec Hainsworrh (1993); also Andrewes (1961) 130. Cf. Lcaf (1900): "This division of rhc 
army inro fivc bodies is q uire forgorren in rhc following narrative. " Cf. J ordan (1905) 79, 
who suggesrs 12.88-107 are an interpolarion. Bur van Wees (1986) 285, n. J, alrhough he 
does not claboratc, is more perceprivc when he characrcrizes "rhe five conringcnts formed 
to arrack rhc wall around the ships (12.86-to4) - a scheme which , in facr, is mainrained 
rhroughour rhe sro rming of rhe wall." Also Wi llcock (1978) 312. The caralogue herc has been 
parrially anricipared ar 11 .56- 60. Cf. Reiche! (1994) 295, who call s rhe Ii st ar rhe opening 
of ßook 12 "eine prosopagraphische Vorbereitung der Kämpfe vo r allem des N und :0" ("A 
prosopographical prepararion for rhc bardcs, espccially in Books 13 and 14"). 

49 As Andrae's plan (Fig. 1) dcpicrs ir. 
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out not to be the case.50 T he fivefold division o f the Trojan forces 
and their allies, however, while indeed a significant feature of the 
Teichomachia and even beyond to the battle by the Greek ships, does 
not function as expected. Homer's plaJl turnsouttobe more complex 
and more far-reaching; it encompasses the whole third day of battle 
(Books n-18), which constitutes rhe mosr intricare and multi-facered 
descriprion of warfare in the Ifiad. As will emerge subsequently, ar rhis 
poinr H ecror and his forces will conrinue to occupy rhe center, the 
rhree contingenrs led by Paris, Helenus, and Aeneas will rake their 
positions o n the lefr (speaking always from rhe narrator's - which 
is also rhe Greeks' - point of view) where they will be the leading 
wa rriors in rhe bartle rhat rakes up most of Book 13, while Sarpedon 
and rhe allies will hold the right.51 We musr keep rhis configurarion 
in mind to grasp the progress of the subsequent bartle. 

Book 12 recounts three separate assaults on the wall; the first 
involves Asius who, displeased with rhe plan to arrack rhe wall on foot, 
insists on driving his horses to the left (n.n8)52 whence, the narraror 
teils us, he will nor return, bur die at the hands of Idomeneus (cf. 
13.384- 93). At this point rhe Achaeans are rushing in from the plain 
through a gare in rhe forrifi carions guarded by rwo Lapirhs, whose 
fierce resisrance surprises Asius and causes him ro complain birrerly ro 

Zeus. Asius' attempr ro rake rhe wall by driving rhrough an open gare 

5o The quesrion of rhe number of gares in rhe Achaean Wall is an old one. Arisrarchus insisred 
rhar rhere was only one gare and manipulared rhe rexr ro make ir seem so. Cf. Hainsworrh 
(1993) 313-14 (where he confuses lefr and righr) and o n 12.340; rhe Scholia ar 7·339· 12.118, 
and 12.340; and va n der Valk (1963) vol. 1, 575-80. Albrachr (1895) 3-4 and 10 makes rhe 
reasonable suggesrion rhar rhe purgoi are meanr ro proteer rhc gares. Nesror's phrasing ar 
7 ·339 (ev 5' a cnoio1) would seem ro srrengrhen rhar view. O n rhis assumprion, rhe Achaean 
Wall mighr be imagined ro have ar least rhrce gares, o ne on rhe lefr (Asius), o ne on rhe righr 
(cf. Sarpedon, who arracks Menesrheus' rower, 12.J32-33). and one in rhc cenrer (Hecror). 
Wc would in any case bc inclincd ro posir o nc on rhc righr near rhe camp of Achillcs for 
l'riam ro enrer in Book 24; cf. C uillandre (1944) 53· Singor (1992) argues for seven gares, 
on rhc basis of rhc seven i)ye1J6ves q>v716:Kwv (9.8o-88) and suggesrs a connecrion wirh rhc 
rrad irion of rhe seven gares ofThebes. As fa r as "[roy irself is concerned, Homer names onl)' 
rwo ga res: rhe Scaean and rhc Dardanian. O n rhc Dardanian Gare, which shc belicves was 
parr of rhe "rea l" Trojan landscape, see Mannsperger (1993) and below p. 105. 

5' Cuillandre has not acknowledged rhis absolurcly essential point; alrhough it is not imme­
diarely apparenr, rhe posirion of Sarpedon proves cririca l ro rhe undersranding of rhe 
subsequenr books. We must remember rhar rhe s rarioning of rhc Lycian contingenr could 
easily have been indicared by a gesrure on rhe parr of rhe bard. 

5' Mannsperger (1998) 293- 94 explains rhe fun crio n of rhe gare o n rhe lefr as an escape roure 
for rhe chariors rhar si mulraneously prorecrs rhe charioreers and cxploirs rhe rendency of 
horses ro gallop roward rhc lefr. 
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will end in failure. T he rwo orher assaulrs involve differem su ategies 
and meet wirb success: first, Sarpedon will try to scale rhe wall, and 
rhen Hecror will manage ro breal< through rhe main Achaean gare. 
Now, in one of rhose rare references ro himself, the poet imerrupts 
his narrative (12.175-81):53 

"Af.:'Ao1 o' CXI..t<j>' Ö:AAl)<Yl ~CxXflV E~axovTo m JAl)<Ytv· 
apya!IEov OE ~E Ta(ha eeov WS TICxVT ayopevcrm· 
TiaVT1J yO:p mpi Teixos 6pwpe1 eecrmoai:s Tivp 
fla"ivov· Apyeiol OE Kai axvv~evoi mp avayKl) 
VflWV TJ~VVOVTO" ßeoi 0' CxKOXijaTO ßWOV 
TICxVTES, öcro1 i).avaoim ~CxXflS ETI1Tappo6ot ilcrav. 
crvv o' eßa!lov /\aTii6m TIOAE~OV Kai Ofl"iOTT)Ta. 

Others were figluing around other gares; 
Ir is difficulr for me to recount all rh ese rhings, as if I were a god; 
For in every direcrion araund ehe stony wall an ineffable fire arose; 
But the Argives, even though sore pressed , by necessity 
Were defending ehe ships; bur rhe gods were grieved in their hearts, 
All, rhar is, who were suppo rters of rhe Danaans. 
Bur rhe Lapiths rhrew rhemselves into war and battle. 

In what constitutes more or less rhe first episode of the Teichomachia, 
rhe poet suddenly imrudes to comment on the difficulty of narrar­
ing rhe srory he is in fact recouming. T his jarring self-referemial 
imerruption momentarily yanks us off rhe bartlefield and draws our 
attention both to rhe immediate conrext of rhe performance we are 
experiencing and underlines the complexiry of the narrative action 
encompassing several fronts that will occupy rhe next two books. At 
this moment rhe poet acknowledges rhe difficulry of his task, and 
his consciousness of his human limitations ("it is difficult for me") 
unites rhe morral poet with bis audience.54 Ir would take a god- or a 
morral inspired by the Muses- ro describe the actions of the attack­
ers and defenders taking place simultaneously at the several gares in 
rhe ramparts before rhe G reek camp. 55 Suddenly, before rejoining rhe 

I! See Hai nsworrh (1993) for supposed problcms wirh rhese verses. 
54 See ß akkcr (2005) 81-82 on rhe funcrion of rhe second person deicric TOÜTa (12.176) herc. 

Sec also Rengakos (1995) 4· 
55 Cauer (1914) 58 nores rhar here rhe poer "erinnert so auch uns daran , dass wir es hier nur 

mir einer Episode zu tun haben" ("reminds us roo rhar wc are hcrc invo lvcd in only one 
episode"). 
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combat on the ground, the poet turns brieAy ro yet another rhea ter 
of operations, the gods who for now only watch but soon will move 
into action.56 T his reference ro the divine audience, which earlier 
commemarors rhought inrrusive, displays rhe narraror's abiliry ro 
embrace rhe gods in his panoramic vision, by brieAy transporring us 
ro Olympus and back, and simultaneously ro encompass the multi­
ple engagemenrs ralcing place concurrently throughout rhe field of 
barde, 6Eov ws. His magisterial gaze takes it all in. Thus in addition 
ro exploiting some of the verbal and poetic techniques that facilitate 
rhe presentation of the TTOAVIJEPES iJCxXT) that follows,57 this passage 
draws attention ro the poet's sovereign mastery over h is narrative. 

One of rhe techniques in rhe poer's arsenal rhar allows him ro For­
mulare concurrent events on several planes is the exploitarion of the 
inrerplay of verb forms to fore- and background rhe action. "Ai\i\o1 
8' Cx!J<j> ' ÖAAlJCYI !JCxXT)V EiJCxXOVTo TTIJATJ<YIV: what we are accusromed 
ro calling the imperfect rense (EIJCxXOVTo, "rhey were fighting") is 
used here ro describe rhe generalized fighring in rhe background, 
so ro speak, while the Stative (representing a state rarher than an 
action) pluperfect (aKaxi)aTo, "rhey feit grief," 179) expresses rhe 
dismay of the divine panisans of the Greeks before the poet rurns ­
or as here, rerurns - ro rhe main narrative in rhe aorisr (Eßai\ov, 
r8r).58 Frequently general descriptions serve as transitional devices 
ro facilitate movement to another part of the battlefield with the 
imperfects implying that rhe battle continues in the first location. 
The distinction berween these verbal forms is not so much temporal 
as aspecrual: imperfecrive or durative action viewed as an ongoing 

56 For O lympus as a secondary locus of acrion , sec Hcllwig (1964) 26-28. 
57 The bT Scholia on rhese li nes also add: "Appropriatcly, he lthc poet] rcveals rhc d ifficulry 

of narrating such things" and commcnr o n d1e Homcric ennrgeia o f thc lincs. For pol;•meria 
as a characteristic of epic, sec Arisrorle, Poetics 1459b. 

58 T he G rcek aorist is the usual verb form of epic narration of past cvenrs whcn rheir durative 
character is not emphasized . Wc can comparc it ro the simple past in English: "he sang" 
as opposed ro the durative "hc was singing." See de Jong and NUnlist (2004) 74, who 
mcnrion rhat "zooming our" "can also be uscd in order ro prcpare for an imminenr change 
of scene." The example they give, howevcr, difTers from ours; in I lind 1.484- 87 thc embassy 
ro C hryse rerurns ro the Greek camp in the aorist, bur at 1.488 we hear of Achilles raging 
ün)vtE, imperfecr) and refusing ro parricipatc (norc the iteratives in 49~1) in eirhcr agora 
or warfare. Presumably, Achilles' actions have cominued from 1.348 (when Briscis was led 
away) o r 428 (after his conversation with his mother) and retroactivcly covcr the sametime 
pcriod as the tripro and from C hrysc- a violation of Zielinski's " L1w"! T his would secm 
ro be an invcrsion of rhe tcchnique I am d iscussing. 
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process as opposed ro rhe aorisr, which views ehe acrion as an evenr 
tout court. And we should remernher rhar in Greek, rhe imperfecr 
is rhe marked form in opposirion to rhe unmarked aOt·isr.59 The 
disrincrion is not confined to rhe verb forms: in rhe aorisr we usu­
ally find individually named warriors and rheir vicrims as opposed 
to rhe anonymous "rhey" or "Greeks" and "Trojans" of rhe general­
ized acriviries in ehe imperfecr. This usage, however, does not quire 
parallel Laracz's disrincrion berween massed barrle (Massenkampj) 
and individual encounrers (Einzelkampf) , since borh usually use rhe 
aorisr.60 However, as we shall see, in rhose passages rhar indjcare a 
spatial shifr to a differenr area of rhe barrlefield we find rhe imperfecr 
or, more properly, ehe imperfecrive.6' This form indicares rhar an 
acrion is conceived as conrinuing in rhe background while ehe poer 
focuses his arrenrion on anorher parr of rhe barrlefield. The alrerna­
rion of verbal forms rhus makes possible rhe narrarion of multiple 
acrions. 

Ar line 12.181 we return ro rhe gare on rhe lefr as rhe Lapirhs quick.ly 
disparch eighr Trojans including rwo of Asius' five companions (rhe 
orher rhree will die in Book 13 along wirh Asius). Then, while rhe rwo 
Greeks (öq>pa, 195) are occupied in rhe imperfecr Stripping rhe armor, 
meanwhile (T6q>pa) we rerurn to rhe cenrer where rhe besr rroops 
were following (imperfecr) Hecror and Polydamas (12.196, 199). An 
omen appears (aorists), and Polydamas warns of disasrer, bur Hec­
tor rejects his advice. First we get a general descriprion of ehe Tro­
jan forces attacking ehe wall (12.256-61), which is balanced by ehe 
Greeks defending it (12.262-64); meanwhile rhe rwo Ajaxes, going 
in all differenr direcrions, kept (again imperfects) encouraging ehe 
Argives (12.265-77) . The first of many similes rhat puncruare rhe 
narrative, here giving a sweeping vision embraci11g borh sides over 
ehe whole lengrh of ehe wall (12.278-89), likening ehe batrle to a 

19 See P. Friedrich (1974). On aspecr gencrally, sec Comric (1976). 
Go ln his analysis of rhe opcning barrle sequcncc in !lind 4.446-537, Laracz (1977) 83-85 poinrs 

ro rhe durarivc imperfccrs ar lincs 4·45D-51 as characrerizing rhc Mnrseuknmpf (massed 
bardc), bur in many of rhc orhcr gencnrl descriprions of Creeks or Trojans aorisrs are more 
common (e.g. 4·505-507a, which Laracz, 85, calls a "komplexive Mnssmknmpfichildenmg" 
("complcx descriprion of massed fighring"); cf. 4·472, 532-35, " Teilmmseuknmpfichildenmg" 
("descriprion of partial massed fighring"). L1racL insisrs rhar rhe individual combars are 
selecred momcnrs wirhin rhe generalized fighring. 

6' Bonfazi (2007) argucs rhar rhe parridc au indicares various rypes of visual shifrs from long 
shor, ro close up, ro zooming in, and may also indicare a changc of sccne. 
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snowsrorm,62 serves as a rransirio11 to a resumption of ehe narrative, 
ofre11, as here, at a different posirion 011 rhe barrlefield. 

Iris worrh considering why similes are so freque11rly used ro facil­
irate rhe rransition from one rhearer of action to anorher.63 Unlike 
rhe similes that characrerize ehe acrions of individual warriors, rhese 
rransirio11al similes tend to view ehe acrion 011 rhe bardefield panoram­
ically, zooming out, so ro speak, from rhe fray. More generally, such 
images represenr acrions from ehe remore heroic pasr by compar­
ing ehern to conremporary phenomena both natural and domestic, 
presumably more familiar to rhe audience. This movemenr from rhe 
disranr pasr to ehe immediate presenr of our own experiences not only 
renders vivid rhe acrio11s of ehe long dead heroes buralso jolrs us inro 
a consciousness of rhe here and now of ehe performative conrexr. 64 

By bringing us from a specific "rhere" ro a "here," such similes draw 
arrenrion to rhe ficrive character of rhe narrative and can serve to 
rransport us to a new rheater of acrion. 

As it rurns out, we now join rhe fighting on rhe righr wich Sarpedon 
and his Lycians;65 ehe shifr is inrroduced by a rarher odd conrrafacrual 
(12.290- 93): 

ov5 ' äv TTW TOTE YE T pwEs Kai cpai5q..lo(EKTWP 
TElXEOS eppij~O:VTO TT\JAO:S Kai I..IO:Kpov oxfia, 
Ei 1..1~ äp viov eov :LapTTf156va l..lflTiETa ZEvs 
wpcrEV ETT' ÄpyEiotcrt, AEov8' WS ßovcriv EAl~lV . 

In facr, rhe Trojans and Hecror would never have 
Broken rhrough rhe gares of rhe wall and rhe long bolr, 
If Zeus of devisings had not roused his own son Sarpedon 
Againsr rhe Argives, like a lion among carrle wirh rwisred horns. 

r,, On rhe funcrion of rhis simile, sec Clay (1999) 58-60. Sec below, p. 66 for morc on 1-lomcric 
similcs. 

61 Sec Marrin (1997) 146, who aprly uscs rhc languagc of cincmarography: "similcs arc nor likc 
freczc-frames or slow-morion scqucnccs in film, bur likc rransirion shors, ofrcn accompanied 
by rhemc music." 

6·1 Cf. S. Richardson (1990) 66: "Thc il lusion thar wc are prcscnr on rhe scenc, that rhcre is 
no barricr berween us and rhc cvcnrs of rhe story, is brokcn by the refcrcncc to somcrhing 
wirhin our own sphere of activiry quite separate from rhc Trojan War. The corollary is rhat 
rhe role of the narrator in bringing us this orher world gains grcarer promincncc." Cf. Bakkcr 
(2005) 135· 

61 Cuillandrc (1944) 47, 85, misrakcnly situares Sarpedon and his Lycians ar thc ccntcr wirh 
1-lccror. Bur then Menesthcus would not havc had to send for Ajax, who is manning rhc 
ccnrer facing 1-lcctor. 
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In rhe evenr, tt ts of course H ecror who ar rhe very end of rhe 
book rhrusrs an enormous boulder againsr rhe cenrral gare; bur how 
Sarpedon's acrions on rhe righr form a necessary prelude ro thar 
Trojan breakrhrough is not immediately clear. 66 However, an analysis 
of rhe positions of the various acrors around the Achaean Wall reveals 
the somewhar surprising connecrion between rhe two actions. And 
here ir is not difficulr ro imagine how simple gesrures on rhe parr of 
rhe bard could clarify rhe acrions of rhe various cohorts. 

Sarpedon begins his assaulr upon rhe wall (aorists) and rhen 
delivers his famous speech ro his companion Glaucus (12.310-28).6

7 

Observing rhe two Lycians bearing down on him from his rower, rhe 
Arhenian Menesrheus seeks reinforcemenrs from rhe two Ajaxes and 
Teucer, bur the din of barrle precludes his shouring for help. 68 The 
Arhenian commands a messenger ro summon Ajax (12.342-63). Both 
Menestheus' speech and rhe herald's transmission are rieb in deicrics: 
sreep desrrucrion is imminent here (Tfj8e); but if rhere is toil there 
(Kai KEiet) roo, Iet Telemonian Ajax alone come and Teucer follow 
him. The deicrics are inverted when rhe message is conveyed ro Ajax: 
Menestheus bids him ro go there (Kei'a), since sreep desrrucrion is 
imminent there (KEI6t); bur if war and srrife has arisen here too (Kai 
ev668e), Iet Telemonian Ajax come and Teucer follow. When these 
rwo arrive (aorists) at Menesrheus' rower, rhe Lycians are engaged in 
mounring (imperfects) rhe breasrworks. In the ensuing barde (aorisrs 
and named warriors), Sarpedon manages ro rear down parr of rhe 
breastwork and exhorrs his comrades to follow his Iead. The first 
encounrer between the Lycians and the Creeks facing rhem (imper­
fects) ends in a sralemate described in a vivid simile of rwo men 
fighting over a boundary srone. T his is then followed by a panoramic 
descriprion of rhe fighring rhar extends ro all parts of rhe wall (12-430-

31): 

66 Winter (1956) 50 believes 12.29o-93 should be imerprered as meaning rhar rhe barde would 
have lasred Ionger if Zcus had nor roused Sarpcdon ro acrion. I do not understand rhis. 

67 For an analysis of rhis speech , see C lay (2009). 
68 Ajax and Teucer may be nearby (eyyueev, 12.337), bur rhere is nevenheless no reason ro 

idemify Menesrheus' rower wirh the cemral gare as Mannsperger (1998) 296 does. T he 
elaborare descriprions ofborh sendi ng for aid and the arrival of Ajax and Teucer ro bleck rhe 
assaulr of rhe Lycians suggesr some disrance. Nore the b rief cinematic v isio n of the whole 
bardefieldar 12.338-41. 
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TT<lVTlJ 8T] m)pyoi Kat ETTCxA~IES a'i~-taTI q>wT&'w 
eppa8ao' CxiJ<J>OTEpweev CxTTO T pwwv Kat :A.xmwv. 

In every direcrion rhe rowers and breasrworks were soaked69 

Wirh rhe blood o f men on borh sides, from rhe Trojans and rhe 
Achaeans. 

Again a srriking simile, rhis time of the honest woman carefully 
weighing out her wool, describes the equal barde with neirher side 
gaining rhe upper hand (ETTi Taa IJCxXTl) and forms rhe rransirion 
back ro rhe cenrer and ro H ecror's decisive breakthrough rhar ends 
rhe book. 

We can now see how Sarpedon's attack o n rhe righr conrribured 
ro Hecror's successful breaching of rhe gare.7° For rhe Lycian's acrion 
precipirared Ajax's departure from rhe cenrer, where he would h ave 
stood in the way of H ecror's momenr of triumph. As H ainsworth 
notes, "rhe attack launched by Sarpedon had rhe effect of diverring 
rhe strongest part of rhe Achaean defense [i.e. Ajax] from rhe gare rhar 
was forced by H ector."7' The poet carefully keeps rhe rwo attempts 
ro take rhe wall separate by consistendy differenriaring rhe m1pyot 
("rowers") and ETTCxA~EtS ("breastworks") and using verbs with epi or 
hyper ("on" or "over") ro describe Sarpedon's and his Lycians' scaling 
rhe batdements on rhe righr, but menrioning TT\JAat ("gares") and 
ES (" into") ro describe H ecror's acrions in rhe cenrer.72 The assault is 
then summarized at rhe end of rhe book (12-469- 71): 

69 My anempr to convey the pluperfect hcre, which in Homeric Greek is nor a relative tense 
bur a real perfective. See Romagno (2005). 

70 T his interpreration answers Jordan's (1905) 82 puzzlemenr: "wo Hecror eigendich steht, 
wie zu den Lykiern , das isr nichr zu erkennen" ("Wherc Hecror is acwally posirioned and 
where in relarion ro rhe Lycians cannor be esrablished"). Elsewhere roo (83), Jordandespairs 
of making sense of Homer's descriprions: "wir werden mir einer ziemlich unbestimmten 
Schilderung abgespeist. Eine straffe Durcharbeirung dieser Dinge wird man in der !Iias 
nie fi nden" ("We'rc lcfr wirh a quirc imprecise descri prion. in rhe !lind we cannor ever 
discover a coherenr ?xposirion o~ rhcse maners"). Cf. her com menrs {85) concerning rhe lefr 
sJde of thc barde. Sumlarly Leaf (190o-2) who claims rhar lines 12.29o-93 are "pracrically 
meanmgless ... for rhe meffecnve arrack on rhe wall by Sarpedon has in rhe end no bcari ng 
wharever on Hecror's successful assaulr o n rhc gare." 

7 ' Hainsworth (1993) 316; cf. Wi llcock (1978) 312 and on 12.290. See also Ameis and Henrze 
(1882) on 12.292. 

7' Cf. 12.291, 308, 341, 375• 385-86, 390, 397, 406, 424, 438, 466. Aga in, see Mannsperger (1995) 
o n rhe wall's consrrucrion. 
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avTiKa 5' oi' 1-lEV Teixos lrrrepßaaav,73 oi' 5e KaT avTas 
1TOt7lTCxS eaexvVTo 1TVAas· t.avaoi 5e <jl6ß'll6ev 
VrtOS CxVCx yf.a<jlvpas, Öj..la5os 5' aAlOO'TOS ETVXß'll. 

Srraigh rway, some wenr over rhe wall, bur 
Orhers poured in through rhe wroughr gares; and rhe Danaans Aed 
Ainong rhe hollow ships, and a ceaseless racker arose. 

Let me now summarize our findings rhus fa r concerning Homer's 
procedures in describing rhe bartlefield. First, he has divided rhe 
acrion inro rhree rheaters of war - left, right, and cenrer - which 
are invariable and visualized from rhe perspecrive of rhe Greek · 
camp looking roward Troy. Second, he uses aorists to describe fore­
grounded acrions involving named parricipanrs, while imperfecrs 
are frequently used to describe generalized actions rha r ofren form 
rransirions berween different zones of combat. These imperfects in 
rheir durative and conrinuarive aspect reveal rhat rhese acrivities are 
thoughr ro carry on in the background. Finally, such transirions fre­
quently culminare in similes, usually to characrerize the preceding 
general acriviries, before rhe poer turns back to the narrarion of spe­
cific evenrs raking place in a different area of the bartlefield . 

BOOK 13 

Book 12 ended wirh rhe gripping vision of H ecror, looking like swifr 
nighr, his eyes aflame, hurrling rhrough rhe gares. The nexr book 
opens on anorher Ievel of acriviry alrogerher, wirh rhe gods, here Zeus 
turning his shining eyes away from the theater ofTroy, cerrain that 
his plan for a Greek rour will quickly be accomplished. And we, rhe 
audience, also share the god 's momenrary respire from rhe inexorable 
bartle raging below Ida, a respite exrended by rhe descriprio n of 
Poseidon 's majesric progress over the sea as he rakes advanrage of 
Zeus's disrracrion ro bring aid ro rhe Greeks. 

7J Probably rclying on Arisrarchus, Arisronicus at 12.468 recognized that the fi rst subject here is 
thc Lycians. Cf. the bT Schol ia at 12.461-70, who, after praising thc evepyeta of rhe passage, 
notc that ir arises also EK TWV vmpj3a tVOVTWV TO nixos, Ka6' ö IJEPOS ep pT)~E LaplTT)OWV, 
EK TWV ei<rTPEXOVTWV eisTOS lTVAas, Ka6' ö IJEPOS eppT)~E OVTCxS 6 "EKTWP ("from rhose 
going ovcr rhe wall in the place rhat Sarpedon brokc, from rhosc n1shing inro the gares in 
the place whcrc Hcctor brokc th rough thcm") . 

Book 13 

Poseidon 's interventions can be plotred as he moves from right 
ro left rhrough the Greek lines, encouraging and exhorting various 
groups of warriors to w irbstand the Trojan onslaught. W hile rhe 
Trojans were following H ector and hoping to take the ships and 
slaughter rhe Greeks (imperfects, 13.39-42), Poseidon, arriving from 
rhe direction of Tenedos and lmbros, namely from the west, first 
appears to the two Ajaxes.74 Disguised as Calchas, he directs them to 
rake rheir posirions where the fighting is fi ercest (13-49-54): 

aAAlJ 1-lEV yap eywy' ov 5ei5ta XEipas acnTTOVS 
T pwwv, oi' 1-lEYO TEixos vmpKOTEßTlO'OV O j..llA~' 
E~OVO'IV yap mlVTOS EüKVi) !-lt5ES :A.xmoi· 
Tij 5e 51i aiVOTOTOV m pt5Ei5ta I-li) Tl m'x6Wj..lEV, 
n p ö y' 6 AVO'O'W5TlS <jlAoyi ElKEAOS TJYEI-lOVEVEl, 
"EKTWp, ös t.t6s EVXET epta6eveos m'x'is eTvat. 

Elsewhere I have no fear of the rireless a rms 
Of rhe Trojans, who crossed rhe grear wall in a rhrong; 
For rhe well-greaved Achaeans will wirhsrand rhem all; 
Bur in rhar place, indeed, I have a dreadful fear lesr we suffer somerhing, 
There where rhar rabid man Ieads, like ro a Aame, 
Hecror, who cla ims ro be rhe son of mighry Zeus. 

Poseidon is not so much worried abour rhe fronr where rhe Trojans 
and rheir allies managed to go up and over rhe wall, rhar is, o n 
rhe right. Rather, rhe god direcrs rhe Aianres to the cenrer of rhe 
bartlefield where H ector had jusr breached rhe Achaean Wall at rhe 
end ofßook 12. Poseidon rhen proceeds to "those behind," rhe KoÜpot 

veot ("young youths")75 who are catching their breath by the ships and 
weeping rears of despair over rheir siruarion, and he gives a rousing 
speech; rhe army regroups inro closely packed formations around rhe 
rwo Ajaxes (13 .83-135).?6 

T here are problems here. We had lefr Telemonian Ajax and his 
brother Teucer in Book 12 counrering rhe rl1rear posed by Sarpedon 

7·1 Unforrunarcly, rhe fact rhat Poseieion comes from thc wesr does not finally hclp us ro locarc 
rhc Achaean camp bener or ro dccide wherher ir is siruatcd on the Hellesponr or ar Bcs;ic 
ßay. 

7! These may weil be the samc as rhc kouroi senr forth as d1e seven Ieaders of conringcnrs of 
guards posred in 9.81-85. Sec nore 116 below on groups of seven. 

76 Fenik (1968) 38 and 118 argues rhar "rhis is anmher case of simulraneous evcnrs," and cerrainly 
scvcral things are going on ar thc samc ri me (cf. CxAACx, 13.43; ws. IJ.81; T6<f>pa, 1J.8J; ws, 
1J.125), bur Fenik is nor arrcnrivc ro thc sparial movcmcnr of rhc acrors and rhe verbal rcnscs. 
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and ehe allies. The lesser Ajax was apparenrly left to defend rhe center 
and deal wich Hecror's onslaughr. Now Poseidon's first intervenrion 
involved ehe rwo Ajaxes, AlavTE, who are clearly not in ehe center 
opposire Hecror, since ehe god explicitly teils rhem ro go where rabid 
Hecror rages; Ajax Minor, however, was lasr seen manning rhe center; 
not only rhat, but Teucer, who had previously joined his brother on 
rhe righr, now shows up as one of rhe kouroi neoi (in facr, ehe first 
one named in the caralogue, 13.91) rhat Poseidon encounrers when 
he joins rhose behind. The Analysrs had fun wirh rhis apparent 
conrradicrion and concluded rhat rhe composer of Book 13 could 
not be the poet of rhe Mauernkampf of Book 12. The inconsistency 
cannot be denied, but ir arises not from multiple authorship but, as 
Wackernagel realized long ago, from a misunderstanding of the dual 
form AlavTE rhat originally meant Telemonian Ajax and his brother, 
as it clearly does here.77 Shorrly, however, all three, rhe greater and the 
lesser Ajax and Teucer, will again be reunited as they make common 
cause against Hector. 

The next sequence presents difficulries only if one does not pay 
attenrion to the verb tenses, or rather, rheir aspect, as rhe poet Ieads 
us briskly over rhe bartlefield. To resume: while rhe rwo Ajaxes are 
engaged in a discussion (6:y6pevov, imperfecrive, 13.81), concern­
ing rheir suddenly renewed srrength and eagerness for battle that 
Poseidon has inspired, meanwhile (T6<j>pa) the Earrh-shaker roused 
(wpcrev, aorisr, 13.83) rhose behind. A ring compleres Poseidon's 
exhorration (see 13.125). Ir rurns out rhen (&p) that the rwo Ajaxes,78 

whom we left conversing to rhe righr of rhe batrlefield, have not been 

77 Cf. Wackernagel (1877); also Merkelbach (1960). Thcrc is no obvious reason why O ilean 
Ajax should bc rhc first ro sec rhrough Poscidon's disguisc as rhc god d eparrs; bur ir is 
inrriguing rhar rhe word c'xplyvwTos (13.72) uscd hcrc rccu rs o nly ar 15.490 in a conrcxr 
involving Teucer; and onc mighr spcculare rhat an areher would bc cspccially sharp-sighred. 
Ir mighr bc worrh rhinking abour who misundcrsrood or rcinrcrprercd Aia vTE and tried ro 
"fix" rhc tcxt, by placing Teucer among rhe kouroi llt!oi. Can such a "corrcction" bc arrriburcd 
ro an oral pocr or docs it requirc a wrirrcn vcrsion? O n rhis issuc, sec Nagy (2004) 164-70, 
who, arguing aga insr Page (1959) 235-38 and rhc commcnrarics of both Kirk and Janko, 
considers rhc d iaduonie changcs in rhc meaning of AiavTE a ki nd of paradigmaric example 
of his cvolurionary model fo r Homeric poerry. 

78 lf rhcse are indecd Tclcmonian Ajax and his brorher, rhcn rhe AiavTaS ar 13.126 may weil 
mean thc rwo Ajaxes. At any rare, all rhree arc rogcrher in rhc cenrcr by lines 1).170-205-
Cf. IJ.J IJ. 
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idle in rhe meanrime; not only have they proceeded ro the cenrral 
arena as they were instructed by the god, but we learn that rwo mighry 
phalanxes were in the process of taking up rheir positions (an over­
rranslarion of the imperfective 'icrTaVTo, 13.126) around them. These 
troops, as the poet informs us, neirher Ares nor Athena would fault, if 
they came upon them, for they made an impressively right formation 
as they remained waiting (EIJIIJVOV, imperfective) for Hecror and ehe 
Trojans. The Greeks stop the Trojan advance, and Hecror is forced 
to retrear. As he does so, he shouts words of encouragemenr ro ehe 
"Trojans, Lycians, and Dardanians." The reference to rhe force as a 
whole and to its three most importanr components has a cinematic 
effect, allowing us to envision the enrire batdefield. H ecror shouts 
8ta 1Tpvcrtov (13.149)79 so as to reach the whole army and insrills 
(0::npvve, 13.155, durative imperfect) a fighting spirit in each man. 

From rhis generalized siruarion (13 .156 refers to the whole force; 
cf EKO<YTOV, "each," 13.155), we now zoom in to focus on a parricular 
individual ev Toicrt ("among them," 13.156), Deiphobus, who, appar­
enrly inspired by his brother Hector, "made his stand thinking big 
rhoughts."80 Where is D eiphobus? In Book 12 he was a Ieader of one 
of rhe conringenrs rhat wenr to the left; later on, we will again find 
him on the left, hence we have every reason to expecr rhat here also he 
is on rhe lefr. 81 Abriefepisode wirh Meriones rhat Ieads ro rhe latter's 
loss of his spear will morivare rhe C retan's meetingwirb Idomeneus 
later in the book; ir also serves as a kind of anchor to which larer 
actionwill rerurn.82 Finally, ir suggesrs rhat rhe kouroi neoi, of which 
Meriones is a member (!3.91-93), will all be found on rhe left of 
rhe bartle - as indeed rurns out ro be rhe case. These warriors will 
face off against rhe three Trojan contingenrs also to be found on rhe 

79 81crrrpvcnov is usually reneiered as "picrcing." ßur Hccror's cry is nor so much picrcing as 
onc rhat carries over a wide disrancc. Ar 8.227, standing on O dysseus' ship, Hcra dcl ivcrs 
an exhorrarion ro rhc Grecks 81a1Tpvcnov so rhar ir reaches rhe ourermosr encampmcnrs of 
borh Ajax and Achilles. T here is no nccd ro givc thc word a d iffcrenr sense ar 17.748 as LSJ 
do. 

80 Willcock (1984) on 13.156-66 insists rhar "rhis encounrer rakes place somcwhcrc near rhc 
ccnrre," but EV Toicrt need not refer ro rhc forccs ncar Hecror. For ß a lvw and rhe sense of 
rhe pluperfecr hcre, sec Leroublon (1985) IJ2-J8. 

8
' Cf. Janko (1992) 65. C uilland re (1944) 46 also incorrecrly bcl ieves D eiphobus is in rhe cenrer 

ar 13.156-66 bur only larer is found on rhc lcfr. 
St See bclow p. 72. 
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left - from, as usual, the perspecrive of rhe Greeks. The scene wirh 
rhe two Crerans opens up anorher arena of acrion rhar will become 
more imporranr in the subsequenr books: rhe Greek encampmenr 
along rhe shore by rheir ships. Ar rhe beginning of Book 14 we will 
find here Nestor and rhe orher wounded Greek heroes (14.1-134); 
later also Patroclus tending rhe wounded Eurypylus (15.390-404). 
Finally, weshall see rhe whole batrle playing out in the narrow space 
between the ships and the renrs of the Greeks as rhey desperarely 
defend rhemselves from rhe Trojan offensive rhar rhreatens to burn 
rhe ships a.nd cur off all hope of escape. 

A rypical rransirion (ol 5' &i\i\01 j..lapvavTo ("The orhers were 
fighring," 13.169 = 13.540; note rhar j..lapvaj..lat occurs only in rhe 
presenr and imperfect) tra.nsports us back ro rhe center of the bar­
defield opposite Hecror; Teucer, who is now where he belongs wirh 
rhe two Ajaxes along wich Menesrheus (who evidendy joined ehern 
when they deparred from "his" rower) is the first ro kill a Trojan. 
Enraged by rhe death of his grandson Amphimachus at rhe ha.nds 
of Hecror, Poseidon conrinues (Ki]5e' hevxev, imperfect, 13.209) ro 
cause rrouble for rhe Trojans as he proceeds still to the lefr, along 
the camp and ships of rhe Greeks. In his final inrervenrion in this 
book, the god, disguised as Thoas, one of the kouroi neoi (cf 13.92), 
encounters Idomeneus going ro his tenr (which we know ro be on 
rhe left).83 Poseidon rhus reverses the irinerary of Agamemnon in rhe 
Epipolesis ofBook 4· Eager for acrion, rhe Cretan king arms and, still 
nea.r his tent (13.246-47), meets his sidekick Meriones on his way 
to get a.nother spear ro replace rhe one lost in his recent duel wirh 
Deiphobus. After Idomeneus offers one ofhis own,84 rhe two indulge 
in some friendly banrer before considering where ro enrer rhe barrle 
(1J.308-309): 

i\ bri 5e~lO<j>lV TIOVTOS cnpaToÜ, Tj ava iJE<J<JOVS, 
Ti eTI' aplcrTep6<j>lv ... 

Eicher on rhe righr of rhe whole army or in rhe center, 
Or on the left ... 

83 See above, p. 49· 
84 At 268 Merioncs says rhar his camp is "not near," which has upscr somc crirics. ßut ir is 

quire reasonablc ro placc rhc rwo Ieadcrs ar eirhcr end of rhe Crcran conringcnt, which is 
rhe largcsr (eighry ships) afrcr Agamemnon's. 
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This is rhe only instance where rhe righr Aank is explicidy menrioned, 
although Sarpedon's assaulr on rhe wall took place rhere. Bur orher­
wise, all is quier on rhe righr front, and one mighr weil wonder why. 
The answer is not difficulr: Achil les holds the righr a.nd has wirhdrawn 
from rhe fighring; hence rhere is lirrle acriviry ro reporr, despire rhe 
facr rhar rhe numerous conringems ofTrojan allies are arrayed againsr 
him. 85 The cenrer, as Idomeneus nores, is weil defended, especially 
wirh rhe presence of Ajax, so rhey should enrer on the lefr as quickly 
as possible where rhey can display rheir merde.86 The ensuing arena 
of combar will remain on rhe lefr unril 13.676, when we finally shifr 
back ro rhe cenrer. 

The acrion is presen red as an aristeia ofldomeneus followed by one 
of Menelaus. In addition ro rhe focal figures, rhe acrors here consisr 
of rhe kouroi neoi (13.91-93) on rhe Greek side while rhe Trojans 
are represenred by rhe rhree comingenrs enumerared at 12.93-100. 
As Idomeneus emers rhe fray, rhe Trojans all ma.ke a rush at him. 
A generalized descriprion of rhe barde, including a simile of a dust 
srorm, is followed by anorher one of those rare commenraries on the 
acrion (13.343-44): 

iJCxAa KEV ßpa<rVKCxpÖlOS Eill 
ös TOTE Yll6iJcrmv i5wv 'TTOVOV ov5' CxKCxXOlTO. 

He would have to be bold-hearred indeed 
Who rhen would rejoice observing ehe roil and nor be pained. 

While previously it was Ares and Arhena who would find no fault in 
rhe barde (1J.I27-28), here too we mighr posit a god who could find 
pleasure in warehing rhe slaughrer,8

7 bur we should also include rhe 
audience, who, rhrough the poer's mediarion, can share in rhat god­
like pleasure. C leverly, rhe nexr line rakes us ro rhe gods observing 
rhe acrion, Zeus and Poseidon, rhe former supporting rhe Trojans, 
whi le rhe larrer encourages rhe Greeks. Adumbrated here, the divine 
conAicr between rhese two brorhers will move ro rhe forefront in rhe 
nexr two books.88 

8S See C uillandre (1944) 52- 54. 
86 •axtcr•a (1J .J26) may indicare rhar rhc lefr sidc rhey areentering o n is closesr. 
8i On rhe divine audiencc, sec Griffin (1980) 179-204. 
88 Lcaf (190o-2) censures 1).345-60: "T here appe:trs ro be no orher case of such lcngrhy and 

superAuaus repcririon in H lomer]." De gustibus. 
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When we return ro Idomeneus, he has pur rhe Trojans m flight umil 
Asius, whom we last saw in Book 12 anacking the gare on the left, uies 
ro defend a fallen comrade. In the meamime he has clearly succeeded 
in emering rhe gare wirh his chariot, since it remains just behind 
him; and as predicred earlier, Asius dies at ehe hands of Idomeneus 
(13.387-93, cf. 12.116-17). Aft:er astring ofkillings including rhe death 
of rhe Trojan Alcathous, rhe first member of the second comingem 
ro be named, a duel berween Idomeneus and Deiphobus appears 
imminem; rhe latter decides ro seek help from Aeneas, the Ieader 
of rhe founh comingem, whom he finds not panicipating in the 
fighting, bur sta11ding in rhe back of the army. Idome11eus, feeling his 
age as Ae11eas bears down 011 him, calls 011 rhe kouroi neoi for aid. On 
the Trojan side, all rhree colum11s (led by Deiphobus, Aeneas, and 
Paris) are now imegrated imo the fighting, while Idome11eus is forced 
ro withdraw. Meriones finally gets his revenge for his broken spear 
by wounding Deiphobus (and this time reuieving his spear!), and 
Helenus rakes over as Ieader of column rwo, while Menelaus adopts 
Idomeneus' role and wounds Helenus. The lengthy sequence ends 
with a kill on the pan of Paris, who (ironical ly?) avenges the death 
of a xenos of his by killing a Creek whose double fate (whether to die 
of a lingering illness at home or ro perish at the hands of the Creeks) 
recalls that of Achilles (13.660-72). 

On rhe left, then , the Creeks finally appear ro have the bener of ir. 
The three Trojan columns, however, serve as structuring devices in 
shaping rhe course of the batde. First Idomeneus dominates the Creek 
side as he faces the Trojan's rhird column; rhe Creran king kills one 
of rhe Ieaders of rhe second Trojan column Alcathous, which in turn 
brings rhe first Trojan comingem imo the action when Deiphobus 
seeks aid from Aeneas. We can rhus trace how the combat spreads to 

finally embrace all ehree Troja11 units. Although Idomeneus is forced 
ro retreat and rhe Creeks lose rhree of their kouroi neoi, on rhe Trojan 
side rwo of the Ieaders, Alcarhous (column 2) and Asius (column 3) 
have been killed; in addirion, the rwo remaining Ieaders of the third 
column have been wounded. This in fact leaves the third contingent 
wichout a Ieader. After a summarizing line that indicates ongoing 
combat in that sector ("So they fought like burning fire," ws ol' IJEV 
1-16:pvavTo OEIJOS Tivpos ai6o1JEVOIO, 13.673, imperfect) , we return ro 
the center and ro Hecror (13.674-76) : 

Book I3 

"EKTwp 8 ' ovK breTivcrTo L'ül q>if-os, ovoe Tl fioll 
ÖTTi pa oi VTlWV E1T' aplCJTEpa Oll'iOWVTO 
Aaoi tm' ApyEiwv. 

ßut Hecmr, loved of Zeus, was unaware nor did he know 
That in fact ro the left of the ships his army was being destroyed 
By rhe Argives. 

75 

Hecror remains in rhe place we left him when he had broken rhrough 
the wall , which at rhat pointwas lower, where rhe ships of Ajax Minor 
and Proresilaus were drawn up.89 Bur has anyrhi11g happened si11ce? 
An unusual string of imperfects describing not only contingems of 
Boeotians, Athenians, and Locrians, bur even the actions of the rwo 
Ajaxes serves to fill rhe time since we last saw H ecror wirhdraw behind 
ehe corpses of rwo Trojans (13.193). But now the Trojans are on the 
point of being pushed back from rhe ships when Polydamas suggests 
a counci l of the aristoi. Unaware of what has been happening on 
the left flank (13.674-75, always wich the Creek oriemation), Hecror 
now learns from Paris rhat many have been killed or wounded in rhe 
meanrime. At rhis poinr, rhe Trojans regroup in ehe center as Hector 
faces Ajax, and the book ends with the Trojans advancing, while the 
Creeks remain standing firm (imperfect).9° 

We can now plot rhe acrion of Book 13 both spatially and tem­
porally. Poseidon's imerventions progress from righr ro lefr. First, he 
sends rhe Aiantes roward ehe cemer; then rhe god exhons the kouroi 
neoi, whom we will later find on the left. Finally, Poseidon meets 
Idomeneus who with his henchman Meriones also emers rhe barde 
on rhe lefr. There rhey encoumer rhe three contingents of Trojans 
enumerated at the beginning of Book 12. The confronration begins 
with Deiphobus, one of the Ieaders of rhe rhird or, rather, cenrral 
column in the original enumeration. In rhe course of the barde, rhe 
other rwo contingenrs gradually become absorbed into the fighting, 
firstwich Alcathous, ehen with Aeneas, and finally Paris. At the end, 
however, rhe generals of the rhird group have been eieher killed or 
wounded. Ir is apparent, funhermore, rhat rhe batdes on the left a11d 

89 Fo r thc lowcr wal l at thc ccm er, see Janko (1992): " Less bravery was needed at the cenrre 
than o n the wings." For the position of the ships of thc lesscr Ajax, sec C uillandrc (1944) 

J2- JJ. C f. Scho lium A (Arismnicus) at IJ.68I. 
9° Sec Fcnik (1968) 152- 58 fo r thc unusual Features at thc end of thc book. 
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the center are waged si multaneously, while the poet moves between 
them. When he returns to the previous arena, rhe inrervening time 
is accounred for by a change in the situation. In other words, time 
does not stand still while the poet directs his arrention elsewhere. The 
end of the book seems ro indicate an end ro the divided batrlefield as 
the various Trojan forces areunired inro one under the leadership of 
Hecror. 

From the foregoing analysis, it is clear that at least two componenrs 
of Zielinski's "Law" are violated. For the whole narrative sequence 
in Books 12 and 13 is predicated on simultaneaus action on two and 
sometimes three fronrs, and the poet is at pains ro show that the events 
are concurrenr. In addition, when shifting from one arena of action 
to another and then finally returning to his point of deparrure, the 
poet demonstrates that the situation has progressed in the inrerval. 
There is no empty or dead period, but conrinuing activity in the 
background. 91 

BOOK 14 

The end of Book 13 signaled the end of the divided battlefield as 
both rhe Trojan and Creek contingents regrouped around Hecror 
and Ajax respectively. The spatial configuration of the narrative will 
henceforrh depend less on the division inro left, right, and cenrer 
(although thesewill not be f01·gotten), but will continue to focus on 
the wall and trench as the great divide between the opposing forces 
from which rhe Trojans will be driven under Poseidon's inAuence in 
Book 14 but which they will retake on Zeus's reawakening in Book 
15. If the previous two books plotred rhe batrle with a view to rhe 
breadth of the fronr, the next two will concenrrate on its depth always 
in relation ro rhe wall as rhe constant marker of vicrory or defeat. 

Not surprisingly, then, Book 14 opens with a scene that again draws 
our arrenrion ro the Achaean Wall, but from a temporal and visual 
angle very different from the divine perspective that inaugurated 
Book 12. Webegin with an abrupt change of scene and an old crux.92 

Roused by the shouring of the troops, Nestor emerges from his tent 
where he had been tending rhe wounded Machaon since the end of 

9' Sec again Rcngakos (1995) . 9' See rhe persuasive discussion of Danck (1999). 
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Book n. What the old man sees is an Epyov CxElKES ("an unseemly 
deed," 14.14-15): 

TOIJS ~ev 6ptvo~evovs, Tovs oe KAoveovTas ömcr6e, 
Tpwas vmpev~ovs· EpEpl1TTO OE TEixos ÄXatWV. 

Some werein disorderly mocion , bur orhers were pressing behind, 
The overbold Trojans, and rhe wall was gone. 

I have tried ro retain the word order in my translation since it seems 
ro represenr the order ofNesror's perceptions. First he perceives men 
in disorderly flight, then others bearing down on them from behind, 
who it turns out are the Trojans, and beyond them, the wall that 
has collapsed (nore the pluperfect). Bur while the wall has been 
breached, it has by no means fallen. Nesror's catastrophic perception 
of rhe situation conveys his shock and horror. Shorrly afterwards, he 
reirerares ro the wounded chiefrains rhe somewhat chaotic situation 
he has observed (14.55-60): 

TEiXOS ~EV yexp OTJ KOTEpi)pl1TEV, ~ ETrETilß~EV 
äppT)KTOV VT)WV TE Kai a\JTwv eThap ecrecr6at · 
o\' o' ETri VT)V<Ji ßoljcrt ~CxXT)V a;\{a<JTOV EXOV<Jl 
VWAE~ES' ovo' äv ETl yvoiT)s ~6:;\a mp O"Komal;wv 
6rrrroTepw6ev Äxmo\ 6ptv6~evot KAoveovTat, 
WS em~i~ KTEiVOVTat, aüTi) o' ovpavov 'iKEl. 

For indeed rhe wall, in which we placed our rrusr, is gone, 
Thar was supposed ro be unbreakable and a barrier for rhe ships and for 

us roo, 
Bur rhey are barrling ceaselessly by rhe swifr ships, 
Wirhour respire; nor could you srill recognize, even if you observed 

carefully, 
From which direcrion rhe Achaeans rushing in disorder are being pressed; 
In such confusion are rhey being killed, and rhe shrieking has reached 

heaven. 

Significantly, rhe order of the description is here reversed, and the 
siruation of the Creeks appears even worse than before; but the fall 
of the wall is the main thing (note here again the perfect) in Nesror's 
mind; all eise follows from rhar. The repetition conveys Nestor's 
alarm and gives his message its urgency. 

The problems with this scene are both old and new. Ancient 
scholars were disturbed by Nesror's excessive drinking, which exrends 
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from Book u through the following two boaks. Modern cntics, 
however, are more concerned that the situation facing Nestor is at 
odds with the siwation presented at the end of Book 13; rather, they 
argue, it would seem to be synchronaus with the end of Book 12, 
when H ector breaks through the wall. But this would mean that 
the poet moves back in time, which would vialate Zielinski 's "Law." 
Moreover, the shout that inspires Nestor to leave his tent seems to be 
the shout of the armies at the end ofBook 13. 

Whitman and Scodel developed a most ingenious salution to this 
problem that took as its premise Z ielinski's view that Homer rep­
resents simultaneaus action as sequential. In the case of the Barde 
Bocks, they claim, concurrent actions are synchronized by a series 
of shouts. T hus the shaut heard by Nestor at the opening of Baok 
14 would seem to be (Zielinski's scheinbare Handlung) the shout 
that brought the preceding book to a close (13.834) . But in real­
ity (Zielinski's wirkliche Handlung) , it is the uninterrupted racket 
(ÖJJOOOS af..iacnos, 12-471) that follows Hector's breaching of the 
Achaean Wall. Furthermore, the great shout of Poseiden (14.147-51) 
that follaws the council of the chiefs coincides with the great war 
cry (JJEy6:f..os af..aAl)TOS, 14·393-401) accompanying the charge of 
Greeks and Trojans under rhe leadership of Poseidon and Hector 
respectively. The Dios apate musr, in turn , be thought to transpire 
concurrently between the first and secend shout (see below) _93 In 
fact, however, the opening scene as Nestor describes it could occur 
at any time after the breaching af the wall, for it is not a tacrical 
description of any given momenr in the narrative: the wall, after all, 
has not fallen,94 but, as we saw at the beginning of aur discussion, 
Homer builds the wall to make visible the fact rhat the Greeks are on 
the defensive. Nesror's alarming descriptian conveys his shack at the 
defenselessness of the Greeks, who are now fighting near their ships 

9l W hirman and Scodel (1981); acccpred by Janko (1992) 149-50; and S. Richardson (1990) 
225. C f. Sranlcy (1993) 154, who also detccrs "a poetic purpose, in which rhe rebcllion of 
Hcra and Poscidon is figured in rhe disruption of rimc ... ln rhis conrexr, rherefore ir is 
firrin_g rhar time should appear ro run backward, in apparenr defiance of narural expe;iencc 
and 1n ~n unparalleled exrension of the poetic convenrio ns described by Z iclinski's 'law'." 
See aga1n Rengak~s, (1995) 25-28; on rhe "law of succcssion" that Homer never goes back 
rhrough narrated nme, sec N ünlist (1998). l note in passing that there are many orhcr shouts 
in these books; e.g. Hecror's at 13.149-54 and o nc at 13.822. 

94 As thc bT Scholia on 14.15 acknowledgc. 
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rather than in front of the wall.95 However, as the narratorteils us, the 
"real" situa tion is not quite as dire as it appears to Nestor (14.24-26): 

oi' 8' aAi\i)P.ovs evap1l;ov 
IJOpYOIJEYOI" AOKE OE crq>I mp\ xpol" xaAKOS OTEtpils 
VVO"O"OIJEYWY ~i<j>ecriv TE Kai eyxecr•v OIJ<j>tyvotcrt. 

Bur rhey were ki lli ng each orher 
As rhey were fighring. And rhe unwearying bronze abour 

rheir Aesh rang our 
As rhey were srriking each orher wirh spears and swords 

double-edged. 

This mutual engagement of Greeks and Trojans and the generalized 
slaughter (note the imperfects) reasonably fallows upan the antici­
pated clash af the armies in 13.833-37.96 There is then na campeHing 
reason to situate the opening of Book 14 at an earlier time frame 
and even less reason for the poet to disguise a retrograde temporal 
movement if he wishes.97 For just as he can poinr ro future events 
within the narrative (the des truction of the wall being anly the most 
striking example) and even to the present of his own speaking, he 
can also point to events prior to his narrative or within his narra­
tive. After all, Zielinski's "Law" that the same time periad cannot be 
traversed twice is violared at the very beginning of the poem when 
the poet asks the Muse to sing Achilles' wrath "from the time when 
first" Achilles and Agamemnon quarreled. The Muse actually begins 
earlier from Apollo's wrath, then moves back ro the Chryses scene, 
then returns to Apallo's sending the plague unril finally we come 
back to the quarre! of the two Greek Ieaders. Nar is there the slightest 
attempt to hide this backtracking. Moreover, as aur examination of 
the Books 12 and 13 has repeatedly demonstrated, the poet is not only 
capable of depicting simultaneaus activities on several fronts; indeed 
he seems to revel in such a challenging oppartunity by showing off 
his narrative virtuosity while carefully distinguishing the differenr 
sectors through the use afboth spatial and temporal deictic markers. 

95 ßorh Rengakos (1995) 27 and Danek (1999) recognizc thar li nes 13-15 are Nestors foca lization 
of the scene and rhat it comrasts with the na rraror's more balanced account of rhc mili tary 
situation , in fact , the very situatio n that obtains at thc end of ßook 13. 

96 Larac'l. (1977) 193 citcs 14.24-25 as a typical dcscription of thc hand-to-hand fighting (Mnssen­
nnbknmpj) that follows the Mmsemuu1jkmnpf 

97 Danck (1999) sti ll bclicvcs in this "Verbot" ("prohib ition"), but sec Nünlist (1998). 
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T he beginning of Book 14 consriwres a brillianr solurio n ro a 
narrative rarher rhan a tempo ral problem . T he previo us book showed 
the T rojans bested o n the left Aank and no t making m uch progress 
ar the cenrer. Yet rhe G reeks' siruario n must be dire enough ro allow 
Agam emnon ro m ake his reciJess sugges rio n of Aighr and ro have ir 
roundly rejecred (14.64-132) . T he king's defearism, which we have 
seen rwice befo re, once as a pretense in rhe rest o f rhe army in Book 
2 and for real ar rhe beginning of Book 9, occurs here a rhird time 
(th ree t imes is rhe charm in Homer); b ut rhis time it is motivared 
by N esror's catasrro phic perceprio n, o r focalizario n , of the army's 
situari on. In Book 2 O dysseus and N estor hnally halt th e headlong 

Aight o f rhe G reeks ro rheir ships; in Book 9 Nestor himsel f had 
handled Agam emno n 's despondency w ith great ract, proteering the 
king's autho ri ty; here, o n rhe o rher hand , Agamemno n is rold off in 

very blunr rerms by Odysseus. 
Borh Agamemnon's aborred escape plan to d rag rhe ships ro rhe 

sho re and then ro launch rhem ar night and rhe descrip tio n o f the 
deploymenr o f the ships o n rhe shore only a few lines earlier (14.30-
36) set rhe srage fo r th e batrle by rhe ships that w ill occupy the 
nexr book. They are arranged in rows w irh rhe o nes d rawn fa r­
rhesr inland nearesr rhe ramparrs while rhe renrs of rhe G reeks are 
set alo ng rhe sho re.98 At rhis mo m enr, rhe flghring is still far off 
(14.30), again contradiering Nestor's alarm; soo n, however, no t o nly 
rhe ships but also rhe encampment itself will be rhreatened . While, 
as we have seen , Homer's ropography is generally consistent, dis­
tances can be quire elasric, depending o n how much space he needs 
fo r his acrion . In parricular, the area berween rhe Achaean Wall and 
the ships expands and contracrs at w ill and accord ing ro na rrative 
requirements.99 

The resr o f Book 14 is mainly raken up with the Dios apate. Ir is 
surely o riose ro calculare how much time it takes H era ro seduce her 
busband o r the duratio n of Zeus's posr-co iral nap , o r indeed how 
rhar time is fllled on rhe battlefield. Bur if we sho uld worry about 

such m atters, we might note how the episode begins (14.153- 58): 

98 See Janko (1992) on 14.3 1- 32. For the narraror, rhe TTPWTOI vfies are always rhe fanhest 
inland (cf. 15.654- 56), bur Agamemnon refers ro rhe ones nearcst rhe shore (14 .75) whcn hc 
is planning thc G rccks' getaway. 

99 O n elastic landscapes, sec below, p. 102. 

Book I5 

"HpT) 8' ElCJEl OE xpvcr66povos 6q>6atq..loicrt 
CJTÖ:d E~ ÜVAVIJ1TOIO c':mo piov· avTiKa 5' Eyvw 
TOV IJEV 1TOI1TVVOVTO IJCxXT)V ava KV5 tCxVEtpav 
OVTOKacriyvT)TOV Kal 5a€pa, xaipE 5E eviJ~' 
Zi')va 5' e1r' aKpoTCxTT)S Kopvq>fis Tiof..vTii5aKos"I5T)s 
iilJEVOV ElCJEi5E, CJTVYEPOS 5€ oi E1TAETO ew~. 

Hera of the golden throne observed wirb her eyes 
As she stood on the tip of O lympus; and straighrway she recognized 
The one [Poseidon] busying bimself rhroughout rhe batde where men 

win glory 
Her very own brother and brorher-in-law, and she rejoiced in her hearr; 
Bur sl~e observed Zeus sirring on rhe topmost peak of I da wirh irs many 

spnngs, 
And loarhing filled her hearr. 

Since Poseido n has been encouraging the G reeks from the beginning 
of Book 13, H era's observatio n could have raken place any tim e in 
the interval . T he p roblem only arises if weinsist a priori that Homer 
cannor or w ill no t go back in time. O ne thing, however, is clear: 
Poseido n's inrervention afrer Zeus has been lulled to sleep is no 

Io nger lathra, in secret, as he openly Ieads rhe attack o n the Trojans 
(14.361- 77). Under the guidance of the god , H ecror is q uiciJy pur 
o ut of commissio n by Ajax and is evacuated unconscio us behind rhe 
lines ro rhe Scam ander (14.409- 39) . At the close of the book an evenly 
balanced series of slaughrers ends w irh rhe G reeks gaining rhe upper 
band and purring the Trojans to Aight. 

As we luve seen , the conclusion of Book 13 bro ught an end ro 
the divided batrlefield ; henceforrh , combat will be played o ut no t 
over m ultiple arenas; rarher it w ill be spatially defined largely by the 
alternaring m ovement of rhe battle lines berween the ships of the 
G reeks and rhe walls ofTroy wirh rhe Achaean Wall and rre nch and 
the Scamander River a ffering additio nal coordinates. 

B OOK 15 

In Book 15 the G reek wall conrinues ro be a salient line of demar­
cario n , but most of the acrion takes place berween the wall and the 
ships. The book opens wirh Zeus's awaken ing and o bserving rhe Tro­
jans scrambling over rh e d irch w irh rhe G reeks, insp ired by Poseido n, 
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in hor pursuir and Hecror lying unconscious on rhe plain. Quickly, 
rhe siruarion is reversed; Poseidon is sidelined, Apollo revives Hecror, 
advising rhe Trojan ro garher up his horsemen . His sudden reappear­
ance causes panic among rhe Greeks, bur Thoas proposes a racrical 
rerrear ro rhe ships by rhe "many," while rhe "besr" will arrempr 
ro srop Hecror (15.271- 305). Apollo, wirh Hecror in row, sows fear 
among rhe Greeks, who are being slaughrered and are finally forced 
back across borh dirch and wall. As Hecror drives forward, Apollo 
easily bridges a parh over rhe trench, and he kicks down the wall as 
easily as a child destroys a sand casrle, "and rhe Trojans kept pouring 
over (npoxeoVTo, imperfect, 15.360, cf. 354, 357) the wall in droves." 
Th is breakthrough of the Trojans differs from the earlier one in one 
imporranr respect: whereas before they fought on foot, they now -
thanks ro Apollo's helpful inrervention - make their way through 
the ditch and ramparts with their horses and chariots. As a result, 
they quickly reach the Achaean ships. We have seen how the poer 
has frequently drawn attention to the different ractics employed in 
Hecror's taking of the wall in Books 12 and 15.100 

Lines 367-405 have been rhought an interpolation on the grounds 
rhat rhe Trojans seem to cross the wall twice (15-360 and 384) and 
the Greeks already seem to be fighring from the ships hand to hand 
with the Trojans, which only occurs later.101 Bur I believe that we 
have a change of scene here to a place behind the lines to which 
the bulk of rhe Greek forces retreated earlier. Meanwhile (ws o! ~ev, 
367), the Greeks who were waiting by the ships, rhat is, not fighting, 
were arraying themselves (EpT)TVOVTO, imperfect, 367) and calling 
upon rhe gods. The anguished prayer of Nestor, who must also be 
situated in the rear, is answered by a thunderbolt from Zeus that the 
Trojans, for their part (Tpwes 5', 15.379), take as a posi tive omen for 
themselves. The Trojans then surge forward over rhe walllike a grear 

'
00 I am thinking of Asius' ill-starrcd attcmpt and the strategic discussio n of Hcctor and 

Polydamas in ßook 12. Whitman and Scodel (1981) 10 accuse Homer of nodding in his 
trcatmcnr of the wall: "yet thc nod is casier to understand ifhc rcgardcd the two crossings 
of the wall as onc." They also argue that "The secend time Apollo cffectively dcstroys the 
wall, for the poet has no funher use for ir." Apollo's actions do not destroy the enrire wall; 
it will play an imporranr role in ßook 24. He creates a causeway over the trench and a 
breach in the wall wide enough to accommodate chariots. Mannsperger (1995) emphasizcs 
thc imporrancc of thc trcnch as thc means by which the G rccks kcep the Trojan cavalry 
from making thcir way inro rhc G reek camp. 

10 1 Sec Cauer (1914) 65-68. 

Book 15 

wave srriking a srorm-rossed ship broadside (15.381-84).102 As Janko 
nores: "This fine simile marks the climax of rhe Trojan onslaught 
and advances rhe narrative from rhe ramparr to rhe ships." The 
imperfects, Eßatvov and ~CxXOVTO (384-85), summarize rhe ongoing 
fighring, the Trojans from rheir chariors, rhe Greeks from rhe ships. 
Meanwhile, the poer turns ro Patroclus, also in rhe rear, who was 
tending Eurypylus as lang as the Greeks, and Trojans were fighring 
araund rhe wall away from rhe ships (15.390-92).103 As soon as he runs 
off to Achilles' encampmenr, we rerurn ro rhe Greeks now massed by 
the ships who awair rhe Trojan offensive. After a considerable interval 
of indecisive fighting (eni lO"a ~CxXT) , 15-413) along various points 
araund the ships (ÖAAOI 5' 6:~q> ÖAA1JO'I ~CxXT)V e~6:xovTo VEEO'O'IV, 
15-414), first described in generat terms (15-405- 14) and then filled out 
with individual encounters that focus mainly on the confrontation 
between Hector and Ajax (15.415- 591), the Greeks are forced to retreat. 
Hecror, propelled forward by Zeus, drives the Greeks into an ever 
more constricred area in front of the ships that rhe Trojan threarens 
ro burn. The closer quarters are indicared by Teucer's abandoning his 
broken bow and raking up rhe spear. Latacz suggesrs that thereafrer, 
rhe Trojans are ar least momentarily forced back, which aJiows rhe 
Greeks to regroup and create a fence with their shields in front of 
the ships (15.566-67).104 Resisring Hecror's onslaughr, the Greeks are 
likened ro a srone cl iff, banered by winds and waves (15.618-22), while 
Hecror himself, "bright wirh fire," is likened to a wave swamping 
a ship and driving fear into rhe hearrs of irs crew (15.624-28). This 
inversion ofland and sea depicrs rhe plighr of rhe Greeks, caughr now 
between rhe twin rhrears offire and warer. Thereafrer, rhe battlefield is 
relenrlessly compressed as rhe Greeks rerrear even further behind rhe 

10
' For an analysis of thc wholc scqucncc 15.384-545 as a MflsseJillftbknmpf. sec Laracz (1977) 

208-10. 
101 For W hinnan and Scodcl (1981) 9, rhc shour Parroclus hcars ar 15.384 is rhc samc as rhc o nc 

ar 14.393-401: "On rhe surf.1cc, ir musr bc rhc secend raking of rhe wall which he norices, 
bur ir is nor a problem rhar hc has fa ilcd ro noricc rhc first , for rhe two arc esscnrially 
rhc samc." (Nore rhar rhc shouting in ßook 14 has nothing ro do wirh thc raking of rhe 
wall , ncither the first nor rhc secend time.) Bur what rouses Parroclus ro acrion is ncirhcr 
a shout nor the crossing of rhc wall or the light "for the wall" (cf. Janko I1992J) , bur rhe 
fact rhar rhc fighting is no Ionger EKTo61 v11wv (15.391). Now rhe batrlc is fought om by rhe 
ships rhcmselves. Again, lnorc orhcr sho uts in rhc vicinity at 15.312 and 354-55. Apparcnrly, 
Homcric armics rarely advance wirhaut a lor of noisc; cxccption: 4.429-31. 

10 4 L1taCl (1977) 208. 



Envisioning Troy 

firsr line of ships by rheir eneampmenr (15.653-56; ef. 650-52, where 
rhe G reeks are unable ro reseue a fallen warrior eyyvs haipwv, killed 
by H eeror). ln an iron ie reversal, rhey are presenred as rhe besieged 
rarher rhan rhe besiegers. 10 5 lnverring H eeror's previous exhorrari o n 

on behalf of rhe Trojan wives and ehildren (15-497-99), Nesror's 
desperate appeal invokes rhe w ives and ehild ren of rhe G reeks far 
away (ov 1Tape6VTwv), as if rhe Argives were fighring ro proteer rheir 

homes and fami lies (15.659-66); and wirb hisenormaus pike meanr 
for naval warfare, Ajax , rhe defensive warrior par exceffence, seorning 
rhe wirhdrawal of his eohorrs, leaps from o ne ship ro another like 
a eireus rider jumping from one ho rse ro anorher. But soon , in a 
generalizing deseription , the fighring around rhe ship of Protes ilaus, 
whieh had been rhe first ro eome ashore and had been drawn farrhest 

up the beaeh, beeomes hand ro hand (15.707-12): 

TOV mp 51'] mpi VTJOS :A.xatoi TE T pwes TE 
51jovv afl.fl.i)AOVS a tJTOO"XE56v· ov5' Öpa TOl YE 
TO~WV a"iKCxS Cxj..l<j>is j..lEVOV ov5' ET CxKOVT WV, 

6:?1./\ o'i y eyyv6EV tcrTCxj..lEVOI, eva ewov EXOVTES, 
6~ecrt 51'] TTEAEKEcrcrt Kai, 6:~iv1Jcr t 1-laxovTo 
Kai ~ l <j>EO"IV j..lEyafl.otcrt Kai EYXEO"IV Cxj..l<j> tyvotcrt. 

Araund his ship borh rhe Achaeans and Trojans 
Slaughrered each orher hand ro hand; nor indeed did rhey 
Awair rhe rush of bows and javelins from a disrance, 
Bur sranding near each orher, wich one spirit, 
They were fighring wich sharp axes and harchers 
Grear swords and double-edged lances. 

When even Ajax finally retreats, if o nly a lirrle, from the stern ro 
midships, he pointedly reminds his m en rhat rhey ean expeer neirher 
a wall ro proteer rhem no r reinfo reem enrs "for rhere is no eity nearby 
fitred wirh rowers" (15.736- 37) ro whieh rhey ean wirhdraw. Signif­
ieanrly, in the hand-to-hand fighting rhat closes the book, Ajax no 
Io ngerfights with a pike, but at closer quarters wi th his spear. 

H emmed in by the sea and rhe Trojan advanee, the spaee remaining 
to the Greeks is so redueed rhat it eonstitutes no m o re than the 
original bridgehead w hen they made their landing in hos tile terrirory 
ten years before. Two passages alluding ro rhe very beginning of 

'
0 5 Sec aga in Mo rrison (1994). 

Book 15 

rhe war eonneet the present dire straits of the G reeks with rhat 
earlier moment. First, the referenees ro the ship of Protesilaus, who 
traditionally was rhe h rst of the G reeks to disembark o n the beaeh of 
Troy. Seeond and more interestingare H eeror's enigm arie lines as he 

urges on his m en (15.718-25): 106 

OtcrETE TIVp, Cxj..la 5' aVTOi CxOAAEES ÖpVVT CxÜTTjv· 
vüv iJI-liv naVTwv ZEvs ä~tov ill-lap e5wKE 
vfias i:?I.Eiv, a\' 5Eüpo 6Ewv 6:eKfJTt 1-lOAoÜcrat 
iJI-liv Tii)!-laTa no?l.?l.a 6ecrav, KaKOTTJTt yEpovTwv, 
o'{ i-1 e6e?l.ovTa j..laxecr6at ETii TIPVI-lVijcrt VEEcrcr tv 
avT6v -T icrxavaacrKov EPTJTVOVT6 TE ?l.a6v· 
6:?1./\ Ei 5i) pa TOTE ßMTITE <j>pevas Evpvona ZEVS 
'lii-lETEpas, vüv avTos enoTpvvEt Kai 6:vwyEt. 

Bring fire, and ar rhe same time all rogerher raise up rhe barrle cry; 
Now Zeus has granred ro us a day worrhy of all rhe resr 
For capruring ehe sh ips, which coming hither againsr rhe will of rhe gods, 
Gave us many griefs, rhrough rhe cowardice of rhe elders, 
W ho, while I wanted ro figh r by rhe srerns of rhe ships, 
lnsisred on holding me back and resrrained rhe army. 
Bur if indeed rhen wide-seeing Zeus confused our minds, 
Now he himself rouses and urges us on. 

H ere H eetor apparently refers to the very beginning of the war when 
the G reek a rmada had jusr arrived ar Troy; although Priam and the 
orher gerontes eounseled restraint and perhaps wirhdrawal into rhe 
walls ofTroy, H eeror claims rhar he and rhe rest of rhe army preferred 
more offensive taeties. T he Trojan prinee indiets rhe elders for their 

eowardiee and by implieation blames rhem for the nine-year siege 
and its eoneomitanr sufferings. But on this "day worrhy of all the 
rest," the G reeks are redueed ro their initial situarion; rhis time, rhe 

deluded H eetor boasts that, with Zeus's help, they w ill be d riven off. 
Bm the fateful Tia?dw~ IS lTapa VT]WV ("rerreat from rhe ships") , of 
whieh Po lydamas warned at 12.71 and that Zeus has just eonfirmed 
(15.601) , w ill soon begin. 

The spatial dimensions of Book 15 are Straightforward and easy to 

plot; eaeh phase in the Greek rout is clearly demareared . Ir begins 
with the Trojans in retreat fleeing over the wall, rhen a short interval 

'06 Jan~o (1992) rakes Hecwr's spccch as a sign ofhis ddusion. ßm rhe specificiry ofhis charge 
agamsr rhc cldcrs makcs o nc wondcr. \XIillcock (1977) 48 considcrs ;, an ad hoc invcmion. 
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o n rhe plain until the C reeks in turn are forced back across the wall 
where rhe battle continues (15.281-345), first just inside the wall in 
front of rhe ships, unril the Trojan arrack pushes them back toward 
the ships. T he Creeks then rake their positions behind rhe first ranks 
of ships until they are hemmed in berween the ships and the camp 
(15.385-652) and finally pinned down wirhin a narrow space with 
their backs roward the beach (15.652-715). Finally, Hector grabshold 
of one of rhe ships, and even Ajax is forced ro retreat (15.716- 46). As 

an admirer of this book characterized ir: 

This piece is a unified whole, exov apxi]v Kai ~EO"OV Kai TEAEVTTJV; but 
also a whole in this respect, that throughou t the same spiri t reigns rhar 
understands how ro envision a coherent military action and o n that basis 
how ro describe it so thar his audience can see ir.'07 

BOOK 16 

I would now like to turn to Books 16 and 17, which present a rather 
different set of issues. Unlike Books 12 and 13, rhey do not have 
mult iple and simultaneaus secrors of acriviry, nor do they focus on 
an increasingly confined arena of combat that defined the spatial 
character of Book 15. Rarher, each of rhe following books has a clear 
and single focus: first, rhe aristeia of Parroclus and, subsequendy, the 
bartle over his corpse. Bur here roo, I will argue, the text gives us 
sufficient verbal cues ro suggest rhat not only did the poet bimself 
have a clear image of rhe proceedings in his mind's eye, but he allowed 
his audience ro share in his visualization. Bur before proceeding, Iet 
me again stress rhat I am making no claims about milirary tactics or 
historical verisimilitude; I emphasize only the vividness and coherence 

of the narrative in irs spatial dimensions. 
The build-up ro Parroclus' aristeia already begins in Book n , but 

only in Book r6 does he become rhe focus of rhe acrion on rhe bat­
defield, whose progress we can trace. Again, concenrraring on rhe 
spatial configuration of Parroclus' m ovements reveals certain signifi­
cant elements in rhe narrative. Webegin from the sudden epiphany of 
Parroclus and his Myrmidons on rhe field ofbarde, which causes fear 
but not immediate Aighr in the Trojans (16.278-83). Patroclus moves 

'0 7 Caucr (1914) 74 (rranslarion minc). 

Book r6 

6:v-rtKpv Ka-r6: IJEcrcrov (16.285-86) by rhe ship ofProtesi laus, into rhe 
thick of th ings, that is, from the right Aank, the site of Achilles' camp, 
to the center, and makes his first kill , rhe Ieader of rhe Paeonians. 
H e then drives the Trojans back and puts ou t the fire of Protesi laus' 
hal f-burnt ship, where previously Ajax and Hector had foughr. Nev­
ertheless, the Trojans, while withdrawing from the ships, are not yet 
routed (imperfect) .108 Thereupon each of rhe Creek "Ieaders" (hege­
mones) makes a kill: first, Patroclus again, then in o rder: Menelaus, 
Anrilochus and Thrasymedes, who kill rwo brothers, Lesser Ajax, 
Peneleos, Meriones, and , as expected , Idomeneus. The ring closes 
with (16.351): 

oiho1 äp' i)ye~6ves ßavawv e!.ov äv5pa eKacrTos. 

Thus indeed each of the Ieaders of rhe Danaans rook h is man . 

At rhis point, the Trojans do take Aight. In the meantime, as rhe 
imperfects indicate, Ajax has been pursuing Hecror alrhough Hecror 
remained sranding firm for the sake of his companions (16.358-63); 
bur at a cerrain point, the rout of the Trojans becomes complete: 
Hecror rides off, while his army is held back by the dirch where 
rheir horses and chariots are befouled in the crush. Parroclus d rives 
across rhe dirch wirh rhe immorral horses "whom rhe gods gave 
to Peleus as splendid gifrs" (16.381) in hor pursuir of Hecror, who, 
however, manages to escape rhe melee.' 0 9 Throughour rhis sequence 
(16.364-93) rhe focus alrernares between the Trojans' increasingly 
desperate enranglement in rhe fosse, Hecror's Aight, and Patroclus' 
pursuit. 110 

What happens next is cri tical to our understanding of the Patro­
cfeia: Parroclus does not continue his pursuit ofHecror as the Trojan 
prince Aees roward Troy (rhe Aight marked by the famous "Hesiodic" 
simile, 16.384-93), but he turnsback roward rhe ships, cutring off rhe 
remaining Trojans who arestill in Aight (16.394-98): 

108 Fcn ik (1968) 193-94 sccs a conrradiction bctwccn 16.JOI-J05 and what prcccdcs, which is 
parallelcd by 16.356 and 362-63. 

'
0 9 Mannsperger (1995) 348 notcs that only Patroclus' (i.c. Achilles' immorral) horses are 

capablc of lcaping over thc trcnch. 
11° Cf. Janko (1992), who calls rhc sequencc "a ncat ring," which it is on thc pagc, but I bclicvc 

it would bc cxperienced by an audicnce as a vivid alrcrnatio n betwecn rhe individuals and 
rhe masscs. 
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n cXTpOKAOS 5 > emi oi:iv npwTas E'ITEKEpcre <P<'xi'layyas, 
CX\jJ eni vf]as eepye naf.. q.mETES, OVOE 'ITOA T)OS 
e'ia iEIJEVOVS emßa!VEIJEV, af..Aa IJECJT)YV 
VT)WV Kai noTaiJOV Kai Teixeos Vl.jJT)i'loio" 1 

KTEiVE iJETa.lCJCJVJV. 

Now when Pauoclus had cur off rhe firsr ranks, 
And pinned rhem back roward rhe ships whence rhey came, 
Nor did he allow rhem ro make for the ciry as rhey desired, bur berween 
The ships and rhe river and rhe high wall 
He kepr killing rhem as he darred afrer rhem. 

At this moment, then, Patroclus is still following the orders given to 
him by Achilles when he sent his friend out to "drive the Trojans from 
the ships and then rerurn" (EK VT)WV ef..acras levm n6:Atv, 16.87): 

IJT)O > enayai'IAOIJEVOS 'ITOAEIJ~ Kai OT)"iOTTJTI, 
T pwas evatpOIJEVOS, npoTi "lf..tov i)yEIJOVEVEIV, 
iJTj TlS cm' ÜVAVIJ'ITOlO 6ewv aiElYEVETCxVJV 
E!Jßi]1J· IJCxAa TOVS ye <Pti'lei EKaepyos An6f..f..wv· 
af..Aa 'ITCxAlV Tpwmxcr6m, em'lv <P<'xos EV vi]ecrcrl 
6i]1JS, TOVS 5 ' ET eäv m5iov KCxTa OT)ptaacr6m. 

Nor exalring in war and combar, 
While slaughrering Trojans, press on towards llium, 
Lest some one of rhe erernal gods from Olympus 
Arrack you; for far-shooring Apollo loves rhem dearly; 
Bur turn back when you bring salvarion ro rhe ships, 
And leave rhem still srruggling on rhe plain. 

(16.91-96} 

At this point, then, while continuing his massacre ofTrojans, Patro­
clus appears tobe malcing his way back to Achilles' encampmenr, that 
is, roward the right flank of the Greek encampment. Now Sarpedon, 
whom we left on the right"2 and who I assume is still there with his 
Lycians, catches sight ofPatroclus (16.419-25). Their duel, also on the 
right, punctuated by the agonized resignation of Zeus at the loss ofhis 
son, ends with Sarpedon's death (16-426-507). Miraculously healed 

" 1 This wall musr be rhe forrificadons of Troy, as Janko (1992) norcs, and nor rhe Achaean 
ramparr, as Cuillandre (1944) 61 believes, which wrongly Ieads bim to place Parroclus on 

thc lefr of rbc G rcck camp. 
111 Sarpedon bas nor bccn beard from sincc ßook 11 exccpr for a bricf appearance in Book 14 

wbere be, along wirb rbc orher Trojan nristoi, proteered rbc woundcd Hccror (14.426). 

Book 16 

from his earlier wounding, G laucus, his second in command, now 
seeks reinforcements fro m H ecror and the Trojans in the cenre r,"3 
and rogether they return to the site of Sarpedon's corpse (16.508-53). 
Parroclus, for his part, also gets help from the rwo Ajaxes and later 
Meriones, although they conrribute Ii ede in the sequel. Each side 
now rakes up positions at the site of Sarpedon's body, where rhey 
alternately have the upper hand, unril finally Zeus decides to allow 
Patroclus to drive the Trojans back ro the ciry and kill many. T here­
upon, the god strikes terro r first in Hecror and rhen in the assembled 
Trojans and Lycians, which allows the Greeks to strip the armor from 
Sarpedon, after which Apollo spirits the body off to Lycia. 

Meanwhile, Patroclus, now back on his chariot, pursues the 
Trojans."4 This, the poet teils us is rhe critical moment when he 
ignores the warnings of Achilles that he seemed to heed earlier 
(16.684-88):"5 

n aTpOKAOS 5 "inTIOlCJl Kai AVTOIJEOOVTl KEAEvcras 
T pwas Kai /\vKiovs IJETEKia6e, Kai IJEy' aacr6T) 
vi]mos· ei OE E'ITOS nT)AT)"ia5ao <Pvi'la~EV, 
Ti T äv V'ITEK<Pvye Kf]pa KaKi)v IJEAavos eavaTOlO. 
af../1 aiei TE L':.tOS Kpeicrcrwv VOOS TJE mp av5pwv. 

Giving orders ro bis horses and Auromedon, 
He pursued rhe Trojans and Lycians, and fell inro grear ate 
(Poor fool!) - bu t if he bad remembered rhe advice of rhe son of Peleus, 
He would have escaped his evil fare ofblack dearh. 
Bur rhe inrenr ofZeus is always strenger than rhar of men. 

After lcilling nine Trojans in rapid succession, Parroclus arracks the 
walls ofTroy three times and on ehe fourth retreats. Roused by Apollo, 
H ecror, warehing from the Scaean Gate, goes after Patroclus. Finally 
face to face, Patroclus misses H ecror but lcills Cebriones, whereupon 
a great batde ensues over the latter's corpse, until the sun begins to 

set. Again Patroclus arracks ehe Trojans three times, but on the fourrh 
is srruck by Apollo, then Euphorbus, and finally Hecror. T he book 
closes with Hecror charging after Auromedon, who fl ees with his 
chariot and the immortal horses of Achilles. 

" l Tbc four Trojans lisrcd are rbc rcmaining Ieadcrs cnumcrared in Book 11. 

"4 Fcnik (1968) 38 mcmions 16.663-84 as anorbcr examplc of simulrancous acrion. 
" ! Sec Rcinhardr (1961) 345-48. 
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To summarize: Parroclus' fateful aristeia can be plotred onro the 
plain ofTroy as a zigzagging path. Patroclus first advances from the 
right ro the cenrer and then drives the Trojans away from the ships 
and beyond the ditch; at that poinr, he rurns back, presurnably in 
the direction of Achilles' encampmenr, roward the right. There he 
encounrers Sarpedon , who had been holding the right w ing (always 
from rhe Greek perspecrive) with his Lycians; after Sarpedon is killed, 
his men seek reinforcements from the cenrer, after which all rerurn 
to the site of Sarpedon 's body, again on the right. Only now does 
Patroclus charge after the Trojans as they Aee, presumably again 
roward the cenrer, and attacks the city. Driven back by Apollo, he is 
killed sornewhere in the center of the Trojan plain. Thus, Patroclus' 
itinerary o n the batdefield at first corresponds to the instructions 
and warnings given him by Achilles at the beginning of the book, as 
he loops his way back ro his starring point. After his fateful killing 
of Sarpedon and Aushed with that victory, Patroclus fa tally changes 
course and makes for the walls of Troy. In addition, his path is 
in harmony with the deployment of the Greek and Trojan forces 
implied elsewhere in the poem. In mapping Parroclus' raute over 
the Trojan plain, we thus become aware of the crucial role of the 
Sa1-pedo n episode. T he encounter with Sa1-pedon constitutes not only 
the dramatic high poinr and fulcrum ofPatroclus' aristeia; spatially, it 
also marks the crossroad and momenrous turning point in the fateful 
path to the Greek hero's death. 

BOOK 17 

Book 17 presenrs the protracted batde over the corpse of Patroclus. 
At first glance it seerns to describe a jurnble of ro ings and froings 
as the Trojans try to caprure the body of the fallen hero, while the 
G reeks for their part fight fiercely to defend it. Yet again it can be 
shown that the apparendy random sequence of confronrations is 
carefully orchestrated and planned according to recognizable spatial 
coordinates. 

Unlike Book 16, the spatial organization of Book 17 cannot be 
visualized as a path taken by one of the characters; rather it resernbles 
a cenrral point with various centri fugal and centripetal trajecrories 
surrounding it. The immobile position in the middle is occupied by 

Book 17 

the body of the fa llen Patroclus. I also note that the names of the 
Greek hegemones listed in r6.311-51 at the very beginning of Patroclus' 
aristeia reappear here."6 T heir cataloguing there seems to prepare for 
their involvemenr here, much as the listing of the Trojan Ieaders at 
the beginning of Book 12 prepared for and organized their role in 
Book 13 and beyond. 

We begin with Menelaus taking his stand (note the irnperfects, 
17.4• 6, 7) ro defend Patroclus' corpse. Euphorbus is the first to 
attempt to strip the body but is killed by Menelaus. When , in rurn, 
the latter tries to strip a fal len enemy, H ector, whorn we last saw 
chasing after Achilles' horses (16.864-68), 117 is warned by Apollo that 
he cannot tame them, butthat he should instead avenge the killing of 
Euphorbus. This is only the firsr of the Trojan prince's many " loops" 
araund Patroclus. With Hector and his troops bearin<T down on him t:> , 

Menelaus slowly wirhdraws and then searches for Ajax, whorn he 
finds ~cXXTJS en' aptcnepO: naaT]S (17.116). We have already observed 
how the poet keeps characrers waiting on rhe left wing until rhey are 
needed (11.524, cf. 5.35-36, 355, where Athena sirnilarly puts Ares in 
ternporary srorage). The rwo now rerurn to Patroclus, where Hecror 
has already srripped h is armor and is attempting to cur off his head 
(imperfect). Ajax's arrival, however, forces Hecror to wirhdraw, and, 
mounting his chariot, he hands over the arrnor to be taken back ro 
the city. T his second loop on the part of the Trojan prince begins 
not with Apollo but G laucus (17.140- 68) rernonsrraring with H ecror 
ro rerurn to face Ajax. If, as it is fair to assurne, the allies of the 
Trojans have continued ro m an the right, then H ecror's rerreat ro 
the right ro get reinforcernents balances Menelaus' earlier loop to the 
left to enlist Ajax for the samepurpese (q.89-124). After rousing his 
troops , Hecror runs after the chariot and in a fateful gesture dons 

"
6 Perlups this is whar Beye (1964) 363 mcans whcn hc claims rhar "lwlhcncvcr hc lrhc bardl 

could, hc scems ro have inrroduccd groups of namcs in ordcr ro rehearse rhcm for himsclf 
so rhar hc would bc bcrrcr ablc ro formulare rhem in rhc morc cxpandcd Barde lisrs." 
':<'hilc calling rhis "a rarher defini te mncmonic dcvicc," Beye givcs no further cxamplcs. 
l·or Homcnc mncmon1cs, sec bclow, p. 113. Note rhar rhis is one of several ovcrlapping 
groups of sevcn Greek warriors including rhc guards srarioned ar 9.81-84 and rhc kouroi 
ueoi ar 13.91-93, whom Poseidon cncourages. Researchcrs on memory have found rhar rhe 
human mind can comforrably rcrain sevcn (plus or minus rwo) ircms. See Millcr (1956) 
and Baddeley (1994). 

" 7 Wc are rold rhar rhc horscs "carricd" Auromedon, rheir chariorccr, "out of rhc barrle" 
(16.866). i.c. roward rhc Grcck ships, as is borne our ar 17.432-33. 
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Achilles' armor. As Hector, now with both the Trojans and rhe allies 
as reinforcements," 8 bears down on rhe rwo defenders of Parroclus' 
body, Ajax suggesrs they had better call for help from the aptcrTi)as 
!J.avawv. T he lesser Ajax, M eriones, Idomeneus, who will play a crit­
ical role in the subsequent fighting, as weil as unnamed orhers rush up 
to help , balancing the fresh Trojan troops. First the Trojans drive rhe 
Greeks from the body; rhen the Greeks counterattack under rhe lead­
ership of Ajax. T he sequence here (17.274-318) offers a nice example 
ofLatacz's Selektionstechnik; for the general description (17.274-87) is 
subsequendy elaborated in a more detailed one (17.288- 318) in which 
one G reek and rwo Trojans are killed. Note, however, the use of 
aorists and not the imperfects employed in the scene-switching rech­
nique discussed above. And, yes, Z ielinski's "Law" is clearly violared 
since the same time period is described rwice. 

At any rate, a near rout of the Trojans, who are almost driven back 
to the ciry, is prevented by Aeneas, who likewise inspired by Apollo 
again berares Hector. Now whirling back a rh ird time, rhe Trojans 
counterattack under H ecror's command. General slaughter ensues 
in rhe imperfect (17.354- 65) wich the whole scene summed up by a 
variant of rhe commo n rransi tio n formula ("So rhey foughr in rhe 
semblance of fire, " 17.366) and an overview of the entire batdefield. 
Bur here it is put1Ctuated by one of those addresses to a potential 
participant that contrasts the dark mist and intensiry of the battle in 
the center (ev IJEcr~) wich rhe ease of rhe fighting elsewhere in ehe 
sunlighr (17.366-77): 

ws o'i 1-lEV 1-lapvavTo oel-las TTvp6s, ovoe KE q>aifls 
oüTe TToT' Tjef.tov crwv El-liJEVat oüTe cret.i)vrw 
i)ept yO:p KaTexovTo 1-lCxXflS ETTi, öcrcrot äptcrTot"9 
ecrTacrav Cxl-l<j>i MevolTlCxOD KaTaTe6VflWTt. 
o'i o' ÖAAOl Tpwes Kai EüKVTjj..ltOES :<\xmoi 
EVKflAOl TTOAEI-ltl;ov liTT' ai6ept, TTETTTa TO 8' avyi] 
i)eAiov 6~eia, VE<j>OS o' ov <j>aiVETO TTCxO"flS 
yaiTlS ovo ' 6pec.uv· j..lETaTTaVOj..lEVOl OE 1-lCxXOVTO, 
CxAAi)Ac.uv CxAEEiVOVTES ße/.ea O"TOVOEVTa, 
TTOAAOV aq>ecrTaOTES. TOto ' EV j..lEO"c.p ät.ye' ETTacrxov 
Tjept Kai TTOAEI-lc.p, TEipoVTO OE VflAfi xaAK0 
ÖO"O"Ol Öp tcrTOl EO"aV . .. 

uS C f Edwards (1991) on li ncs 17.215-18. "~ For rhis linc, sec Edwards (1991). 

Book 17 

So rhey foughr in rhe likeness of fire, nor would you have rhoughr 
T har eirher rhe sun o r rhe moon remained sready: 
For rhey were enclosed in misr in rhe barrle, all rhe besr 
W ho made rheir stand araund rhe dead Parroclus. 
Bur rhe resr of the Trojans and well-greaved Achaeans 
Foughr ar rheir ease under a clear sky and rhe sharp beams of 
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The sun were spread about rhem , and no cloud appeared from rhe 
W hole earth and mounrains; bur rhey foughr inrermirrenrly wirh periods 

of resr, 
Avoiding rhe painful missiles, 
Sranding at a grear disrance from each o rher. Bur the ones at rhe center 

suffered woes, 
From the misr and the barrle, and they were worn down by the pitiless 

bronze, 
T hose that is who were the besr . .. 

As often, such a generalized description prepares fo r a transition to 
anorher part of rhe bardefield. H erewe learn rhat the sons ofNestor, 
A.ntilochus and Thrasymedes, fighting 011 rhe left, were unaware of 
Pauoclus' death (17.377-83). This Iiede sce11e resembles rhe "anchor­
ing" technique used in Book 13, for it places rhe Neleids 011 rhe lefr, 
whe11ce Antilochos willlater be summoned.120 

Up to now in Book 17 (and as will generally remain the case 
throughout) , we have followed Homer's characters as rhey move 
around rhe bardefield.121 On rhis occasio11, however, it is not a char­
acter, but the narrator who loops away from and rhen back to rhe 
center. His address to an imagined panicipa.nt inserred into rhe acrio11 
(ouöe KE q>ai11s, 17.366) has draw n an entio11 to the poer's presence and 
prepared for his intervention. In Book 12 (176) he had lamented rhe 
d ifficulry of recounting the combat at rhe various gares and, in fact , 
revealed his skillful11ess; here roo he makes clear rhe audience's depen­
dence upon him: only he can penetrate the darkness at the center of 
the batdefield and make it visible to us. T here, as we return, the batde 
continues to rage indecisively araund rhe corpse (note rhe imperfects) 
and, in a marvelous, bur somewhat gruesome, transitional simile, is 
likened to men circling and metehing an oiled ox hide (17.384-401). 

"
0 Sec abovc, p. 7 1. 

' " T his docs nor mcan rhar rhe narraror docs nor skip around ro diffcrcnr parrs of rhc 
barrlcficld; bur in rhis book in parricular, he will rhcn fo llow his characrcrs cirhcr away 
from or roward rhc ccnrcr. 
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Now, having looped ro rhe left, rhe narraror loops to the right of 
rhe cenrral action where Achilles, like Nesror's sons, remains unaware 
of Parroclus' death . Back again to rhe center, with iteratives (17.414, 
420, 423), unril, picking up from Hecror's aborted pursuit of Achilles' 
horses (16.864-68 and 17. 75-81), the scene shifts ro rheir charioreer 
Auromedon located somewhere between the ships and rhe batclefield 
(17-432-33). Apparently, rhe immortal sreeds have remained immobile 
(note rhe imperfects, 432,436, 438, 439) du ring most of the book, unril 
Zeus's intervenrion finally gets them moving again. Auromedon rhen 
loops back into the thick of bartle where the infinitely distractible 
Hecror, along with Aeneas, once again pursues Achilles' charioteer 
and his horses, unril the Trojans are forced to withdraw by the two 
Ajaxes; meanwhile Auromedon departs, having made a kill (17-458-

542). 
Nevertheless, the barcle over the corpse continues unrelentingly 

while in carefully balanced scenes Athena encourages Menelaus, and 
Apollo spurs on Hector; finally, Zeus grants vicrory ro the Trojans, 
sending Idomeneus hurtling back roward the ships.122 Ajax suggests 
rhat someone should bring the news of Patroclus' death to Achilles, 
but because of the darkness Zeus has spread over the battlefield, he 
cannot find anyone for the rask. Respanding to Ajax's laconic prayer, 
Zeus scatters the mist; Menelaus seeks out Antilochus, whom he 
finds, as expected "on the lefr of the whole barcle," and disparches 
him ro report the news of Parroclus' death to Achilles. Meanwhile, 
in the last loop, Menelaus first returns to his post, and finally, while 
rhe Ajaxes guard his rear, he, along with Meriones, manages ro rescue 
rhe body of Patroclus to rhe accompaniment of a Aurry of similes. 
Patroclus, now a corpse, will shordy return to the place whence he 
set forrh two books earlier. The great loop extending from Patroclus' 
sallying forrh in Book 16 now closes as he begins his journey back to 
rhe rent of Achilles. The book ends with the Greeks in Aighr, rheir 
armor falling round about the ditch (17.543-761). 

The spatial schema of this book contrasts nicely with the previous 
one. Here, on rhe batdefield, the focus never departs from Parroclus 
who, like an unmoved mover, is both the cause and origin of all 
the activiry around him. Each incident revolves, departs, and rerurns 

111 Willcock (1 987) has some imeresring rh ings ro say abour rhis sccrion of rhe book. 
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to that central point. The spatial as weil as conceptual anchoring 
of rhe action on this focal point, the way each incident throughout 
rhe greatly drawn out, but largely indecisive, fighting emanares and 
returns to rhis fixed point whence ir derives irs meaning, prevents 
the narrative from representing a random number of individual but 
unconnected actions. Thus rhe cenrraliry of Parroclus' corpse ar rhe 
very axis of the batdefield focuses both rhe poer's narrative and rhe 
audience's comprehension. 

Bur more can be said about the arrangement of rhe action. Schal­
ars have frequendy drawn atrention to certain verbal and thematic 
repetitions and patterns of ring composirion wirhin rhis book.12J The 
above analysis has revealed an additional organizational component, 
a sparial one, wirb fixed spatial coordinates: left, right, and center; 
but also along an axis rhar bisecrs rhe batdefield and runs from the 
Greek ships roward Troy. Moreover, the ordering of the movemenrs 
of rhe characters berrays a srriking symmerrical patrern: a shifr ro 
the left is balanced by one to rhe right, as a move roward the ciry 
is likewise paired wirb one toward the beach. Mapping the action 
over rhe course of the book produces a striking visual pattern that 
reveals a coherent organization. 124 Plotring rhese various narrative 
units or loops, as I have called them, resembles nothing so much as 
the rhyrhms of a choreographed dance. 

'
1
J Fenik (1968) passim; Thormon (1984) 86-92; and Sranley (1993) 175-81. 

''-~ I encourage my readers ro vicw rhe mapping of ßook 17 on my websire {www. 
homersrrojanrhearer.orgl). 
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