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Diskin Clay

Toute pensée de Vorigine des choses n'est jumais qu'une revérie de leur
disposition actuelle, une maniere de dégénérescence du réel, une variation
sur ce qui est.

Paul Valéry in his Preface to Poe’s Eureka.

1 Hesiod of Askra

The World of Hesiod is familiar as a title, but the world of Hesiod is difficult
to locate in a single place!. Indeed, it is a number of places. It seems to have
its centre in Askra in Boiotia and to extend oul in space as far as the high
slopes of Mount Helikon. [tis a land-locked world and its severe limitations
are apparent from what the poct says about the sea and the short sea passage
from the mainland at Aulis to Chalkis on Euboia. Even as he offers his advice
10 the seafarer, he admits that he has no experience in seafaring or ships himself
(W&D 649). He had only made the trip across to the island of Euboia once
to compete as a poet at the funeral games of Amphidamas (W&D 646-60).
Hesiodic poetry, when it centres on Hesiod’s home, scems to crowd into & very
small and disagreeable patch of typical Greek countryside. But his Muses enlarge
this world. They provide him with a knowledge that he cannol gain himself—
both of scafaring and of the vast expanse of the physical world whose origins
go beyond the very beginnings of human time. Hesiod’s local Muses transport
him from the springs of Permessos 10 the deep currents of Ocean and they
disclose to him a universe vaster in its extent and deeper in time than that
of the Homeric poems. A sign of these enlarged horizons is the fact that in
the Theogony Hesiod begins to sing of the Muses of Helikon (1-4), but then
shifts attention to the Muses of Olympos (36-80)

When taken together, Hesiod’s Theogony and Works and Days narrate a history
that is both divine and human. Hesiod's encounter with the Muses on Mount
Helikon makes it possible for him to sing a ‘hymn’ of the race of the blessed
gods immortal (Th. 33 and 105). Hesiodic history begins with primordial Chaos
and concludes with the establishment of the stable rule of Zeus over the gods;
and in terms of human history, he can recite a narrative (logos) that begins
with the gods’ creation of a golden race of humans and continues down (o
Hesiod’s own race of men of iron (W&D 106-201). But, although Zeus is called
father and lord over gods and men in the Theogony, a human history, as distinct
from a divine genealogy, is only implicit in the Theogony. It might be said
to begin with Semele in line 942 and the violent juxtaposition of the epithets
athanaton thnete (for Dionysos and Semele). indeed, as his descriptions of the
knowledge of the Muses promise, he can also speak of the future, as he does
when he speaks of the calamities that lie in store for those living in his age
of iron.?
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It is Hesiod's Theogony with which 1 am concerned, for his theogony is also
a cosmogony and, in its Titanomachy and Typhonomachy, a cosmography. And,
ds a cosmogony and cosmology, it provided the terms against which the
presocratic philosophers formulated their new conception of the world. Hesiod’s
theogony cmbraces Ouranos and Gaia—heaven and earth, and, below the surface
of the earth, the nether region which Hesiod calls Tartara—‘the region of Tartaros
wrapped in mist in the recesses of the Earth of broad passages’ (Th. 119; cf
720-23). Then there is water. Of herself Gaia produces Pontos, the personificd
cquivident of pelagos, and in the generation created by her production of and
union with Ouranos, Hesiod’s world conies to include Ocean ‘deep in its currents’
(Th. 131-33). Water is an important clement in Hesiod’s Theogony. Hesiod,
who tended his sheep near the springs of Permessos, Hippokrene and Olnieios
on Mount Helikon, knows the rivers that spring up from the union of Okeanos
and Tethys. He knows of the distant Nile and the Phasis, and can name 2?
rivers and 41 Okeaninai (Th. 337-45, 346-66); and he knows of some 6,000
other rivers (364-76). 1t is a daunting task to name them all, but those who
live nearby know their names, as does the poet himself as he names the springs
of Helikon (Th. 51).

Il The Cosmic Poetry of the lliad

IUis i his cosmogony that Hesiod stands in the mos striking contrast (o
the poctry of Homer* In the lliad Homer seldom leaves the plain of Troy (o
look back more than a single generation. The causes of the Trojan War remain
very much in the background of the Homeric narrative as do the threats to
the supremacy of Zeus ages before the Trojan War3 Hesiod can characterise
the generations that fought at Thebes and at Troy in four hexameter lines (W&D
l61-65).

Despite his intense concentration on men in action, Homer can be made out
as a natural philosopher and, as we can appreciate from Socrates’ remarks in
Plaw’s Theaetetus, the first Heraclitean.® Plato refers (o the possibility of
allegorical interpretations of Homer (Rep. 2.378D), and much later in anliquily
Homeric poetry was transformed into philosophy and even physiology in the
alembic of aliegoresis. Deep meanings were discovered in Homer’s allusion to
the golden rope of Zeus (I 8.19; cf. Theaer. 153C), the shield of Achilles (I,
18.480-608), and Demodokos’ lay of Ares and Aphrodite (Od. 8.266-369).
And Strabo made a strong argument that Homer was the first geographer.”

To the superficial modern reader, none of the depth of Homer’s concealed
philosophy is apparent. In Homer, we find a cosmography, not a cosmology.
In the Homeric epics, heaven is described as bronze, and twice in the Odyssey
itis described as iron® The earth itself is very much like the circles described
by the comipass of the carly Greek cosmographers that Herodotos found so
ludicrous ( Histories 4.36). Okeanos is overlaid on the rim of the shield Hephaistos
fashioned for Achilles? It is from Homer's elaborate ekphrasis of the shield
of Achilles that we gain our clearest sense of his conception of the physical
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ibed i iquity as a ' sentalic.. of the
world. Indeed, the shicld was described in antiquily as a r?prim“.d:(nnd ol
; haistos fashioned the shield out of four metals: bronze, tin,
world”.1® Hephaistos fashioned . e represcted
i Thre >se metals are applied lo a variely ol obje ( ‘
and silver. Three of these meta : variety of objects repreestte
shield: it is like al Hephaistos used tin for Okcanos on the
on the shield: it is likely thal ’ Oheanos ot e
i { > rim is described as ‘marble’ and glittering . of ;
the shield, for the rim is descri . , ' AT
tin was applied to the heifers, perhaps 1o their horns ij/-l), .gold ?-Lrhdf)hose
their bodies (574); the figures of Athena and Ares are dl§llngu151(1;clis)l'omc 0%
j ‘ eir bel :ndered in gold and by their size ;
of humans by their being ren e e up
and is and miraculously darkens 1o black a ‘ :
deep ploughland is gold an ) ns o bl med WP
(44g)p[hcé‘lwo talents laid out in the judgment seene are gold (.SOhS’),hi:dl:men
orcha,rd (505); gold swords are suspended from 5{lver bclls.(598),'l LHSO) et
are rendered in gold (577); and silver is used for the shield strap
istinguis ine s in the gold orchard (563). .
o distinguish the vine poles in 1 e gold ' o e
l Bronzi is only employed to distinguish spears in the ball!c su’rllle (izell¥1le]]elals
banks (534). It is the first metal Hephaistos founds (47;4). Sm/ce a dob)u(cn s
are applicd to the shicld, the shicld iiself must be o? b{on.zf an f LHomer'S
in five layers (48 1). This divine shicld made of bronze is sngmhc(dnl o:he mers
) - M oo 3 A g 3 Ol]
i : e first things Hephaistos represents
conception of the world. The uiste s shield
are (iril) order) the earth, then ouranos, the sea, sun.and the wtlxmg’ lrl;(:g ,lhey
the stars. Since these elements of the Homeric unlversE atr]e unnlm bodiés Y
. y ic ans that heaven itself and the heavenly bod
must be bronze—which means itself and tk av o e
rendered in bronze. There are a number of striking tc.:aluresl ‘[l)bo.ull l.h;srzprge-
’ ' sequence in which Hephaistos claborales .
of Homer’s cosmogony. The sequci listos claboral repe
sentation of the world is very nearly the sequence of Hesiod’s cosmogony
the Theogony. o e
Thcrcgis a striking verbal similarity belwec‘:n He}s{nodls 'dstrtllS:io:wdc e
f chaos ’s description of how Hephaistos
emergence of chaos and Homer’s Hephaistos firs, mice U
shicldg upon which he later elaborated earth, heaven, the sea, and finally

Tole: B¢ mpdriora odros péya e arifapdy Te.

(lliad 18.478)
And he made first a shicld both large and sturdy.

4 \ ’ X ’ éV(T'
1)1'0( nev TTPUJT(UTG aos y .

(Theogony 116)

Well then, first Chaos came (o be.!!

omes into being atter Chaos (l_l7), pr_oduces OO:rj:zi
(127), Pontos (131f), and mating w.ilh ()‘ur;.m(?s jh}e{ gl:/rci(sml)u:tl)dluoce lhee nos
(133), and then in another sexual union "l'l‘mu an‘ “).IE:'LO,]S ul:ul e s
and moon—or Helios and Selene (.371,). {he conste ;ll e e in
on o name are not a part of H.csmd S u’)smogorll’y,o u) ~|¢Zr e imphe
the epithet for Quranos—asterocts Cstarty, 127).42 One ¢

in the Theogony, Gaia ¢
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between Honier's cosmogony and Hesiod’s cosmogony is the fact that the majestic
features of Homer’s world displayed on the shield of Achilles are earth, the
heavens, the sea, and stars, not Gaia, Ouranos, Pontos, Helios and Selene. Where
the features of Hesiod’s world behave as both persons and places, the main
features of the shicld of Achilles are no more than places.
Every wanslator who faces Homer's description of the shield of Achilles is
forced o turn pocesis into some kind of picture. Alexander Pope’s sketch for
his illustrator is an example of one such attempt among many.'3 The two features
of the cosmography of the shield on which all illustrators agree are the central
disk and the round rim of circumambient Ocean. The rim of Ocean is the last
clement in Homer’s description of the shield of Achilles: *On the shield he created
the great might of Ocean/along the rim of the stoutly made shield at its edge’
(18.6071.). Shicld makers and the artists who reproduced the shield of Achilles
are careful to identily Ocean at the circumference of their shields. A shield
of the *Herzsprung’ type from Kouklia-Palaipaphos on Cyprus shows a kymation
pattern on its outer rim, and as does John Flaxman's recreation of the shield
of Achilles in the Ashmolean Museum, Oxford.'* The shield was not a flat
target, and ity raised hemisphere gives a three dimensional imago mundi. The
vault of heaven is bronze, precisely as Homer describes it'S In depicting the
muassive features of his physical world upon a raised shield, Homer has a clear
advantage over the carly Tonian mapmakers and their ‘circuits of the earth’.
Their universe was tlat and incised on a bronze tablet.'6 When Aristagoras left
Miletos for Sparta to seek support on the Greek maintand for the lonian revolt,
he brought with him a *bronze tablet with a map of the earth and all of the
sea and all of the rivers incised on it (Herodotos 5.49). Because the shield
of Achilles was a raised hemisphere, Homer could show the heavens aloft in
a circle above the earth and symmetrical 1o the Qcean flowing around its rim.
But what lay below the world of Achilles’ shield Homer could not describe.
Homer in fact knows of Tartaros below 17 Early in Book 8 of the fliad, Zeus
makes a cosmic threat against any of the gods assembled dn Olympos attempting
to intervene in the battle before Troy. If any god becomes involved in the fighting:
7 pw Aov plyw &s Tdprapor fepderra,
TiAe pdX’, fxi Bdbioror Imd xfords oy Bépedpoy,

dba aubripeal e mrac xal xdAxeos obdds,
Tdoaov dvepd’ "Aldew Goov odparvds dor' dwd yalns.

({liud 8.13-16)
b will seize him and hurl him down to Tartaros wrapped in
mist,
far away, a place where there is a pit deeper than any other,
where there are iron gates and a bronze threshold,
as fur from Hades as heaven is from carth.
In this scene on Olympos, Zeus goes on to give the other gods an itlustration
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Figure | (afier H. Erbse, Scholia Graeca in Homeri Hiadem ii. 301)

aci ional mapping of the
of his power. This illustration depends on a tacit proporllonadl ;mlp;r)]l ag L
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: | this 3 st the ea
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conception underlying this cosmic threat is.conlusmg, and Zenol(; 08 ahetisct
lines 25 and 26 for their apparent absurdity.'® Olympos 1s }‘lsc“ d‘ mountain
on the carth. But, as we shall see, in Hesiod’s Theogony Gaia wr.l‘a ‘J‘ ¢ her
role as the nliddlc term between Quranos and Tartaros, and Ouranos is assoc
i 5 ¢ artara with Gaia (cl. Th. 841).
ith Otympos and Tartara with . . o _
N Therg hgs been the inevitable temptation to attribute this piece .(10 “{hgme
later than and inferior to the poet of the liad. Bul lhe .proporlvlon‘lx t:m ne
indicated by the correlatives (1. 8.16f.,27) is arresting, !or i ponpl; llo ;1 ¢ ligred
scheme in which one three tiered proportion 18 ?oordlnalcd w;\l (;1 .wc(:) ieres
roportion, and in which the natural world is sct parallel to 1 cij 1v’md.la ram.
Fl))iugran]S ’Seem wrong for an oral poct, but for the m[(;dcml rel‘;leclrmdpmmgismg
i ily the concepti crlying Zeus's threat. Despite isi
ht clarily the conception undeily . Jespite th omis
ngailskin lt?e cosmic threat of Zeus, some ancient rc?adus were enlupnv?(l)r;i
enough to draw an illustration ol the world that it nmphe: and wc:.havle.ve;:ge *
’ :rhaps a vis m
[ er ere | ;s A and T, and perhaps a visual 1 .
the Figure 1 offered here in mss : ; an sual -
(r)lfore reviuling than the dictionary entries digesting the Homeric concep
of the world.?? . .
There are problenis with this version of the wor}d envisaged fron;d(;lzrr?é)ing
The gravest of these is the subterrancan position ofa'er. Another way 0 descrong
the relations of the three levels ol the world is to articulate them in a prop

scheme: -
I A heaven (ouranos) u A Olympos/ ouranos dVL,us
B Hades/carth (gaia) B! carth  the other gods
C Tartaros
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The tirst ¢ Jves ‘€ssi )
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| am going to visit the ends of the fertile carth,
and Okeanos, the origin of the gods, and mother Tethys.

The second phrase is that of Sleep, who describes Okeanos as the source of
all things (246)2% This conception of Okeanos as primordial and the origin
of the gods (201<302) and of all things (246) docs not surface eclsewhere in
the Homeric epics, and as we have seen it attracted the attention of Plato and
Aristotle as they wrote their histories of philosophy.

Since the Homeric passages that represent a view of the world larger than
that of the human actors on the plain of Troy are sometimes (and inevitably)
taken out of context in order to present Homer as a forerunner of presocratic
cosmology, it is worth returning them 1o their context in the Miad. First we
have the descent of Hera from Olympos to the plain of Troy (/L 5.76771); then
the threat of Zeus on Olympos (8.1-27); next the deception of Zeus on Mt
ida (14.153-362, 15.1-366); and finally the shield of Achilles fashioned by
Hephaistos on Olympos (18.480-608). All these passages share one feature in
common—their divine altitude. From the heights of Olympos, or Gargaros on
ida, or Saoke on Samothrace, the world is viewed stretched out under a large
and divine perspective. It is from these heights that we gain a glimpse of the
world of Hesiod’s Theogony. Homer was aware of the traditions that are
incorporated and ordered in Hesiod’s ambitious description of ‘the race of the
gods’, just as Hesiod of the Theogony with its Titanomachy and Typhonomachy
displays an awareness of how battle is described in the epic. Homer’s awareness
of these theogonic traditions beconies apparent in the cosmic poetry of the Miad.
Here his narrative leaves the plains of Troy for the heights on which the gods
dwell, and it is from these heights that Okeanos, gaia, ouranos, Styx, and the
Titans are visible, as is the world seen from the heights of Mt Helikon in the
distance 1o the west—'lofty and god haunted Helikon’.

H1 Hesiod the Cosmologist

\.  Hesiodic Philosophy

The ancients did not recognise the modern philosophical map that separates
both Homer and Hesiod from the presocratics on the steep divide vom Mythos
zum Logos.?® Plalo, o whom we owe the distinction between muthos and logos,
seems 1o take both Homer and Hesiod seriously as early natural philosophers.
from the fliad and the episode of the Deception of Zeus

The mysterious lines
f the gods and the genesis of all things

which describe Okeanos as the ‘genesis’ 0
were treated by Sokrates in the Theaetetus as evidence that Homer was the
first of the natural philosophers who viewed the world as flux2’ In his own
history of early Greek philosophy, Aristotle speaks seriously of the thinkers
who compared Thales’ conception of water as the primary form of matter to
the conception discovered in these lines from Homer.2 After Plato and Aristotle
there were many philosophers who associated Hesiod and less often Homer
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with the physivogoi or natural philosophers. And before Plato and Aristotle,
and most importantly, there were those of the presocratic philosophers who
wiote in dactylic hexameter and associated both Homer and Hesiod with their
own theories of the origins of the world and its present state—both in their
choice of metre and in the telling and unmistakable allusions to their predecessors.
And Plato recognised the connection Parmenides draws between his own
cosmogony in the “Way ol Doxa’ and Hesiod’s Theogony when Phaidros quotes
lesiod and then Parmenides’ tacit correction to it in Symposium 1 78E.29

But Homer and Hesiod are also segregated from one another and, as they
are, Homer is made 1o stand in isolation as a poet rather than a philosopher.
Herukleitos pairs Homer with Archilochos in his invective against the kinds
of pocts who should be driven from public contests (DK 22 B42); and he associates
Hesiod with Pythagoras, Xenophanes, and Hekataios in his epigram on their
learned ignorance (DK 22 B40). It is true that he singles Homer out for insincere
praise as the “wisest of the Greeks’, but only to show how his wisdom is defeated
by a child’s riddle (DK 22 B56). It is Hesiod whom he takes seriously. He
calls him "Hesiod, the teacher of most’—Ileaving it unclear whether he means
‘of most things’ or ‘of most men’ (DK 22 B57). The teacher of most is also
the teacher of u needless plurality, and Herakleitos turns on his blinkered
conception of day and night as being distinct and his distinction between lucky
and unlucky days with vehement scorn.30 It would seem that in the tacit history
of carlier thought to be found in the presocratics Hesiod was the figure who
loomed largest as a thinker. And later, the young Epikouros was vexed with
Hesiod's conception of chaos, thinking evidently to the axiom that would stand
at the head of his physiology: ‘nothing comes into being from nothing.™!

2. Teleology without Purpose

There is something to be said for the attention later philosophers paid Hesiod.
Hesiod’s world picture presents the constituent parts of the universe in a number
of relations: some are governed by the metaphors of human generation; others
arc what might be termed parthenogenic. Still others depend on metaphors of
place. Gaia, as we have seen, produces Pontos without mating with Quranos.
The sea is a feature of carth herself. But the humanised river Okeanos springs
from their union, for like Ouranos himself he is separate from her and defines
her. In Hesiod’s genealogical metaphor of genesis, that which is primary is ‘parent’
to that which comes after it and is distinct from it. More important for what
develops in the cosmologies of lonia, there are symptoms of a primitive teleology
in the Theogony, where we discover the present encoded in the past.

To begin with the first stage of his cosmogony. Chaos comes first. Then
comes Guia, who, with Ouranos, defines the gap that opened with Chaos.32
Guia defines Chaos and is the first of the race of gods; yet she can be described
proleptically as ‘the seat of the gods who hold Olympos’ (Th. 116-18).
Interestingly, not all of our witnesses to this text quote line 11833 The reason
for their omission is readily understandable. The line describes a future state
and is not appropriate 1o the first stage of cosmology in which Gaia fills the
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gap in which she is inscribed. The upposilio_n‘ul phrase ‘the sefullof { N WJSS
who hold Olympos’ is the near equivalent of “to be the seat o ‘l 1ef gods w
hold Olympos’. Hesiodic epithets for the gods tend to hgv’c the e'tfeu 0 lpr?ie.cwug
the present back into the past. They are ‘anachronistic” only in our hncar way
inking ** o
OflThhinskpeiuliar teleology without des}gn is apparent in lhs: cosrnogonx o(f,H?l(;)i:
Theogony. Chaos comes into being first; then comes Garfi; lhen} Ero‘s.h‘ ‘?1 o
not immediately produce Ouranos; she bears him only after the pocet has name

Eros:

Taia 8¢ Toi mpaTov pév éyeivaro loov éwvr])
Ovpavdv dorepéat’, iva v mepl mdvra xaAvmrro:,
S¢p’ €i) paxdpeaat Beois é8os dadalés aiei.
(Theogony 126-28)

Gaia first produced starry Ouranos,
equal to her, to conline her all around,
so that he could be the stable seat for the blessed gods.

Here we have markers in the final conjunclim.]s.lhul m.ake c?(PllCll whhal was(
only implicit in the appositional phrusc.d’cscnbmg G"dl‘d as tgrevz:)r l‘::l :e:io
of all things’ in line 117. It was not Gaia’s purpose in proQUCng urano "
have a brilliant, material hemisphere to contain her on all snges or lo provi e
a new seat for the gods; but for Hesiod this was the end or final development
 he cing Ouranos.
of ll:}JHp;:]);qurT O%ympos, not Quranos, is the seat of l‘hc god§ (as fo‘r)‘cxulfnpt:c
at Od. 6.42), but his language describing Olympos whgre is ‘h? seat of the
immortals’® resembles that of Hesiod, except for the function oflfma. !n Hoqﬂl}c}:r
hina is a relative adverb; in Hesiod it and ophra ure.ﬁnuAI conjunctions. The
world of Homer has become stable and there are only hints in the cosmic pge(ry
of the fliad that it was not always as it is now. The world gf Hesiod is oge
of genesis ending in final stability. His teleology is a teleology Wllh(?‘ul allpurploksc:
Gaia is unlike the demiurge of Plato’s Timaeus or the God of Genesis. S 1f: md 'es‘
nothing.¢ Hesiod’s teleology rescmbles rather l'he lclcolggy of the .presoua(ll}fs
and Anaximandros in particular. lts purpose—Its en.dfls explunauo}n, r}o(h ‘e
discovery of design or a designer. Paul Valéry QCscrlbes lhe churaclcrl 0 l:’se
teleologies without purpose in a brilliant ap!10r15n1 f[OIll his flagmenldr)'/ esl;i]z
on Edgar Allen Poe’s cosmological poem, Eureka: .AIl lhoughl ?«{ncF{nllT%‘ ¢
origin of things is never more than u.dr.eum versnonlo'f lhe.l‘r'd;lua.‘ Sl{b{m
manner of degenerating the real, a variation on what is. This aphorism is
igre is essay.}? . .
epfrrl‘:lili]ni(')d;:;::s?apz/iran has this in common with Hcsiod’.s kha'us: o !mug!ne‘
the period in the history of this world that prcce@ed the arllculqllon of llS’m.dSS
into aither, aér, water and carth the only pluumble procedu.re 1s dcg;nefxdljs)}?,
returning the present to a past that produced it but was its opposite. e
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aboriginal stawe of Anaximandros’ world was one that lacked the peirata or
boundaries of his actual world, but in its lack of the articulations of this world
itis defined by the limits of this world. The alpha privative of the word apeiron
involves a denial, as the tradition of interpretation preserved in Diogenes Laertius
makes clear: *Anaximandros of Miletos, son of Praxiades, clained that the origin
and primal clement of the world is the unlimited and he did not distinguish
aer or waler or anything else’ (DI 2.1 = DK 12 Al). The assertion that the
apeiron is the origin of the limits of the world involves a denial—a denial reflected
in Theophrastos’ version of Anaximandros’ thought (which also seems to inform
the passage from Diogenes Laertius): for Anaximandros ‘neither water nor any
of the so-called clements’ made up the primal matter from which the world
emerged, but the apeiron ¥

Itis possible 1o detect in the fragments of Anaximandros a notion of how
his conception of the limited masses of the world developed out of the unlimited,
and there are a number of sturdy links that allow us to associate Anaximandros’
cosmology with that of Hesiod. But Hesiod’s conception of khaos is a more
positive one than Anaximandros® negative apeiron or the primordial states of
matter imagined by some of the later presocratics. Empedokles’ cosmology is
cyclic rather than lincar, and as he describes the state in which the force of
Union (Philia) held the elemental masses of aither, aer, water and earth together,
he proclaims: “At this time the swift limbs of the sun could not be distinguished,
nor again the shaggy might of the carth nor the sea’ (DK 31 B26.1f.); Diogenes
of Apollonia began his book by asserting thal everything that is now distinct
in this world originated in the same source (DK 64 B1 and 2); and Anaxagoras’
book began with the revelation ‘All things were together’ (DK 59 Bl). Other
cxamples of the denial of the precise configuration of the present in the face
of the pust are plentiful 4

The assumption that a primordial confusion of what is now distinct proceeded
and developed into the present articulation and organisation of the world is
shared by a number of the presocratics and it is stated dramatically in the
cosmology of Ovid’s Metamorphoses (1.5-7).% But their mode of thinking is
quite different from that of Hesiod in one respect: Hesiod saw in khaos the
face of the present; for Hesiod khaos was not confusion but the gap that came
to be enclosed with the union of Gaia and Ouranos.

Hesiod’s cosmology is articulated in three stages. In the first, the elemental
masses and features of the physical world come into being, either by sexual
union or by association. In the second, the violence of the struggle between
Zeus and the Titans threatens to disturb the order of Hesiod’s world even as
itreveals the complex order of the world as it has evolved. This is the Titanomachy
(Th.617-725), which involves the chthonology that describes the realm beneath
the carth into which the Titans have been driven by Zeus and the Hundred-
Armed (726-819); last comes the final threat to the authority of Zeus and the
stability of the world that it symbolised, the Typhonomachy (820-80).
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3. The World of the Titanomachy

As it first emerges, the world of Hesiod urlicula.lcs into three ‘dislinc.l t.elcmenlal
masses: o name in sequence carth, heaven, sea Is one way of dcsc.nbmg them.
To name Gaia, Ouranos, Pontos is another. Tartaros is namcd oo (1n l.hc neu}er
plural, Tartara, av 119), but in a line excluded bx some en!ll()rs. Ther‘e Is ’nolt'nng
yet that corresponds to the clemental aither ol lhc.lomans) ulld‘l%111pcdokl<l:s,
nor is there any element of fire. Since Earth gave blrlh to | ontos w1.lhoul |l‘|:e
passion of sexual union’ (132), it is clear that Pontos 1s a parl.0{ Gaia, un L}e
Ocean, who is the product of her union with Ouranos and (.11sl’mcl \fro.m‘ er
(133). This arrangement of the world is confirmed both by.Hesmd.s. descnlpuo’nlsl
of the world as it has become stable and the threats to its stability WhIC‘h’d
come from the lightning of Zeus. To begin w?lh. there are a number of blndrz/i
pairs. Allas holds broad heaven aloft at the limits of the earth (517—19): an
sea and land are distinguished as two dislincliv; masses (189, 5?2). But ldrger.
cosmic panoramas open up in two of the most Hiadic cpisodes of the Theogony:
the Titanomachy (617-725) and the Typhonomachy (820480). .

In both of these, it is the element of fire, introduced into the pqem as |l‘
is represented by the lightning shaftof Zeus, that reveals the complex ar.llcgldll(.)ns
of Hesiod’s world as it threatens them. These passages seem the illustration
of Herakleitos’ aphorism on the cosmic fire that, as .Il comes upon the world,
makes it distinct and intelligible (DK 21 B66). And with fire, human technology
and metalworking are noticed in the Theogony, and gods and men are brought

:r on the surface of Guia.
lo%?tllgub;)lnll:: of gods and Titans on the plain t?clwcen erhys and Olyllltlpo;
effects the primal world that had emerged betore lﬁhc Tllans anq the t |r‘
generation of gods born of Rhea and Kronos. Pgnlos, ge/gaia, ouranos, Olympos%
Tartaros and Okeanos are all shaken, and enlhlors waver in the .assxgpmc‘r?l 0
majuscules for gaia and ouranos. Zeus casts his bla.zmg shafts of llghln‘ln’g ér’]o:r;
heaven and from Olympos’ (689), and blinds the Titans (called khlhomf)t., ({f“)jd

on the plain below; the area between the earth a.md Ouranos/Olyll}poslls ﬂl‘ e

by a divine blaze’. Hesiod’s word for this area is khaos (700). W|Fh the ‘.dl(lil‘e

Zeus casts down upon the plain of Othrys, not only are the masses of Hesiod’s

world thrown into confusion, but his text becomes disturbed as the element

of aither euters the Theogony:

élee 8¢ xOav mdga xal "Qxeavoio péedpa \
névrds 7' drpiyeros: Tovs 8 dudene Bepuos dvTuy)
Tiripas xfoviovs, pASE & aifiépa Siav ixavev.

697 aifidpa Naber: 4épa codd. I (sscr. 7dv péyav aidépa Z)

( Theogony 695-97)
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The whole earth boiled and the streams of Okeanos
und'lll]c unharvested sea; and hot breath surrounded
the Titans of earth, and fire reached divine aither.

In line ()97 the manuscripts’ reading éera is wrong, as Naber saw,*? for as

.lralmlslullon shows it would describe the flame of Zells’s lightning b;)lls (;(r:ad‘bh'lhe
divine ucr’i the mist hugging the earth and filling Tartaros. Clearly we s; ”;g
cmcmll t withera. n the Theogony, Aither is the son of Nighi and Egebos (l(;.(jl)‘
bul aither as a feature of the natural world occurs only here. Aither i h"
Il‘lanqmachy mtroduces a new element into the Theogony . " high
gihllcnng air later associated with fire. It is at this moment
that

—the pure, high,
dnew uppom:lion cmerges under the pressure of the blaze of &?e%inﬂﬁfﬁzy
upon the carth from heaven and Olympos and makes the earth (khthon) h5
streums of Ocean and the sea (all the products of Gaia) boil (695f) Z ’; .
descends 10 the carth, a scorching heat invades khaos, which can or'll. bse lli:e
areu epclosed by heaven and earth, and returns to d}vine aither An)él 'th’e
::.scl mllo ()(;)posilion to misty Tartaros—that is, Tartaros filled .wilh a(é‘: fr:
s enclosed arca a great ‘gap’ (khas ¢ '
Fis oo g gap’ (khasma, 740) matches the khaos of the
. Hcsmd’s khaos has perplexed more students of nature than Epikouros, and
it ywll always be enveloped in some obscurity; but the violence oflhepTilano . dl[:
brings some of the elements of the world of Hesiod into a greater clarilmalllcl ,
they were at the beginning of his cosmology. The original features of hisyw 2:2
reappear, and some of them are further developed in his chthonology. A 0lrh
lnrg of Zeus threatens the order of the physical world, Hesiod's coszfr):;)los s
driven backwards. Chaos reappears (as khaos, 700) an,d earth and hea g){ .
threatened with collapse in lines that have long perplexed editors: e

€icato 8 dvra
dpbarpoiow tBeiv 18" oih 5 1
poiaw Weiv 10" odaotv Sogar dxodoas
v ¢ . .
avTws, ws 61¢ yaia xai obpavds €Opos vmeple
N ' Vg
niAraTo’ Tofos ydp xe€ péyas vno Soimos opdipet,
N , N
TS pev epetmopévys, Tob 8 dfiafer éepindvros,

(Theogony 700-04)

It seemed then

for the eye 1o see or the ears to hear

Just as when Earth and broad Heaven above

came together. Such was the crash that would arise

as Earth collapses when Heaven has fallen from on high
Ihe reader would expect the qualification ‘just as if", but the formula clearl
relates 1o a past time and the hypothetical statement s introduced only wi h
the modal partical ke in line 703. voed oy wih

i42

4. Chthonology

We have seen that in Homer, the West is a place of vagueness;* it is the
edge of the earth into which the sun sets and from which darkness wells up
after the sun has set. Odysseus expressed the sense of ignorance of the Greek
mariner (as contrasted with the knowledge of the divine metal worker on
Olympos) as he and his companions make land on Kirke’s island, Aiate. Her
island is “wreathed by the boundless sca’ (Od. 10.195). In his speech of
encouragement to his companions, Odysseus confesses Lo cosmic ignorance:
‘Friends, we do not know the place of darkness (zophos), nor the place of dawn,/
nor the place where the sun that shines under the earth goes beneath the earth/
nor where it rises on its return’ (10.190-93). The world beneath the earth,
associated in Homer with Hades (/L. 8.13-16), was a realm of conjeclure, and
the conjecture recognised by both Homer and Hesiod was that it bore an exaclt
proportion to the visible and bounded world.

As with almost every passage we must examine (o recreate a mapping of
the world of Hesiod, his chthonology (720-819) has been credited to one or
more interpolators. But the function of this long section of the Theogony is
clear: it discloses the nature of the invisible and infernal half of the world.
The Titans, who had been described as carth-bound (khthonioi, 697) as they
fought on the plain of Othrys, are driven under the earth and bound there in
their defeat (717)—as far beneath the earth as heaven is from earth (721-25).
This proportional scheme is recognised in Homer (/1. 8.13- 16); and recognised
only to be denied by Xenophanes*> In Hesiod, the proportional distances are
made precise by an illustration: it takes ten days and nights for a bronze anvil
to fall from heaven to earth, and ten for it to fall from earth to Tartaros (721 -25).
The exactitude of the proportion is striking, and the example is striking itself.
ln Homer (/1 1.592f.) it takes an entire day for Hephaistos to fall from Olympos
to Lemnos. Then there is the anvil; it is bronze. The adjective ‘bronze’ (khalkeos)
oceurs here for the first time in the Theogony. Ouranos is great, broad and
starry, but not bronze. Metals and metalworking now become important (o the
world: Gaia produced the Kyklopes (Brontes, Steropes and Arges) who gave
thunder to Zeus (who was unborn when they were born) and fashioned the
lightning bolt (139-41;cf. 501-06). Metals are prominent in Hesiod’s chthonology
and then in his Typhonomachy. A bronze fence (herkos) is built around Tartaros
and about this wall Night is poured in triple folds—'about its neck’. (By contrast,
the roots of the earth and sea are said to ‘grow’ above it.) Poseidon has placed
giant bronze doors upon it, and a wall encircles it And here are the springs
and limits of dark earth, of misty Tartaros, of the sea, and of starry heaven
(726-28).

We will return to these nether limits of the earth at the end of this essay.
What calls for attention now is the appearance of bronze: the bronzesmith
Poseidon, the ‘throat’ of Tartaros and the new conception of a world of four
clemental masses. This hateful region Hesiod describes as a great gap (khasma
meg’, 740)—words which clarify the obscure description of night being poured
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around the *neck of Tartaros’. Just as there is a gap between earth and heaven
(700), so there is a gap between earth and Tartaros. The visible and known
allows the poet to frame a conception of the invisible and unknown. Hesiod
describes three of these elemental masses in familiar terms— Tartaros is misty
(736; ¢f. 119); the sea is ‘unharvested’ (atrygetos); heaven is filled with stars
(737); but earth, which has been distinguished from khthon, is now, described
in-her uether aspect, gloomy (736), Up to this point, the epithets for earth had
been *black’ (69), *broad-breasted’ (117), ‘of many seeds’ (365), ‘limitless’ (187;
cf. 878), ‘giant’ (159, 479, 505; cf. 821, 858, 881), but her chthonic aspect
had been registered only once as ‘gloomy’ (334). Here the adjective eremnos
is clearly chosen to describe the subterranean dwelling of the snake guarding
the golden apples of the Hesperides to the extreme west.

The oppositions are quite sharp here: the surface of the earth can be described
as black, broad-breasted, great or giant; its interior as gloomy or like erebos.
The mists of Tartaros (given the epithet eeroeis in 736) contrast with the aither
above (697). Here are the dwellings of murky Night wrapped in sable blue
clouds (744f). And associated with Night is Atlas, supporting broad heaven
with head and hands, and standing at a place where the paths of Night and
Duy draw near and where they can address one another as Night enters the
bronze threshold and Day leaves (746-55). Atlas has already been noticed in
the Theogony as the son of lapetos and the Okeanid, Klymene (509); but he
is evoked again as Hesiod recounts the fate of his brother Menoitios, whom
Zeus strikes with his thunderbolt and drives 1o the realm of darkness—eis Erebos
(510-15). Erebos calls for the description of Atlas, who ‘compelled by strong
necessity, holds up wide heaven/at the limits of the carth, near the Hesperides
of sweet voices’ (517F). Only the particle de marks the transition from Erebos
to Atlas, but the connection seems clear: Erebos, the realm of darkness, is
conceived as lying to the West in the region of Ocean and the setting sun.
It seems too that when Hesiod returns to Atlas he has this connection in mind,
for Adas is described immediately after Hesiod has described the dwellings
of night (744-48).

Many are the personifications that inhabit the dwellings of Night. Styx, the
oldest daughter of Ocean, is to be found there. The potency of her subterranean
waters for oaths taken by the gods is recognised, as it is by Hera in the oath
she takes before Hypnos (the son of Night) in Hliad 14.271. One feature of
the ‘famous dwellings’ of Styx calls for attention as we approach the world
disclosed by the final threat to the supremacy of Zeus in the Typhonomachy:
silver columns support the roof of her rock cave ‘positioned towards heaven’
(778£). And there is another metal named in this passage: gold. Iris carries
the waters of the Styx up to Olympos en khruseéi prokhooi (‘in a golden jug’,
785). Under the violent pressure of the threat of the Titans to the supremacy
of Zeus, the world of Hesiod reveals depths only glimpsed in the two scenes
that were preluded (o the Titanomachy: Zeus's defeat of Kronos and liberation
of the gods from beneath the carth, and the despatch of Menoitios to Erebos,
The scholia to the Theogony carry no illustrations, but it is tempting to construct
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QOuranos

aither
chaos

GAIA
QKEANQS
aer

chasma
TARTAROS

Figure 2: An elevation of the world of Hesiod

i ical
an illustration of the symmetrical structure of the worl((ij.of Iéc;,]smld al;()nﬁna rveear:‘lhcead
i feri ] ' 1} aware of the verdict Charles Ka
axis. In offering Figure 2, 1 am wel ‘ Fuhn reached
iod’s descripti Tartaros: ‘It would be hopeless to draw a diag
about Hesiod's description of Tartaros: would be o Y a dagran
¢ any such a description.’*® The situation is certainly true fo
to accompany such a descrip . : e for Lartaros
[ i S he illustrator show Night ‘wrappe :
itself. How, for example, should t . o e
los artaros ( Th. 726£)? Only the lines describing
rows’ around the enclosure of Tartaros ( ‘ ‘ lnes dexcribing
'OWS as 8 ing the ‘neck’ of Tartaros suggest tha
these three rows as surrounding .  Tartaros
might be circular—or something correspgndmg to H.G. Evelyn-\\)?vVh?[le‘ sndnEaS[
circle’. 47 There must be entrances to this bronze enclos.ure lo. /e l; 4 e
(Th. 748-57), but the full elevaiion of Hesiod’s world pltc)lur.tl:l is l.nlel ;glbye in
its 1 ive sy ies ¢ tions and these can be illuminate
its massive symimetries and propor ‘ illur by ar
elevation of an Egyptian cosmography (Flgure' 3). In the He§lod1; wor(ljd Plzluual,
Ouranos encloses Gaia on all sides (min peri pasan eergoi, 127) an dlb q y
to Gaia (126); a bronze enclosure (khalkeon herkos) is constructed aroun

Nt
[/ N
Shi
E  wmA AN W G
NN ANAAAAAAAANAAAIAN Nin
Dat
[\ 7 Naunet

Figure 3 (after J. A. Wilson, Before Philosophy, p. 55)
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'1)::’;)11'05. Chaos ;)s enclosed by Gaia and Ouranos (700); a great chasm (khasma
g’} opens up between Gaia and Tartaros. A i i

op bet . And Ouranos sely as
from Gaia as Gaia is from Tartaros. 1 prechely us fur

5. The World of the Typhonomachy

. l‘}l{\crg is’u simiI.c ir.1 the Miad to introduce the conception of the world disclosed
T);“'S es}:oﬁ $ dcscnpllonfof the last challenge 10 the cosmic supremacy of Zeus
challenge comes from the last of the sons of Gaj '

his cf ’ . a and he
?gr‘ld‘ltsl hu§ba11q, Tartaros. The simile from the ffiad i earlh~boundr ﬁ?clay/\sc(i):'] 'by
orces described in the Catalogue of Ships march out in forxllalion" e

Ol 8" &’ loav &s el 7¢ Tupl x0ww maca vépocror
yaia 8 dmeorevdyife Ad &5 Tepmikepavvy
Xxwopdvy, &re 1° dudl Tvpwdi yaiay ludoay

v "Apluois, 80¢ pacl Tvpwlos dupevas (ﬁ;ds'
bs dpa 16y imd mooal péya arevaxl(ero yaia
dpxopévwr pdra 8" Gxa dulmpnaaor wedloso,

({liad 2.780-85)

And non/ they began to move, as if flame licked the entire
earth,
and the earth groaned in res as i in hi
ponse, as if to Zeus in his a

Zeus who delights in lightni : o

ghtning, when he lashed th
. engulfed Typhoeus, © canth and
n Arima, where legend places the lair of Typhoeus.
Just so, under the feet of the moving army, the earth groaned

and quickly and i ¢ i
glain‘ y and loudly did they make their way across the

It is appropriate to begin thi
Itis appr 0 begin this treatment of the Typhonomach
311115 simile u; lhekllzad and to end by noticing a sinfl)ile in lh(; )(/)3)))/“1211#25
cmergence of snake-like Typhoeus from Gaia co { .
who had received his thunder, ligntni ghining heh o o
' . »ligntning bolt and lightning Aash from th
;{;;c hedha;l (l;bgrulcfd them from their bondage inside the earth (T; ](5}6‘(1‘082;’
end of Gaia’s fertility comes as the end of thre: ' Zeus
‘over gods and men’. It also comes al the | e see the anteotains
. ast moment we see th i i
of;};]e w¥rld of Hesiod and the last episode of Cosmic Dislurbalncee“?mcma“0ns
Tilunzl]]u)éﬁ;orl(:ga?hy t(I.Theogony 820-80) seems to replicate the ecarlier
litano , or (his reason (and others) it has come und itori
;(l:‘slf))lvcvlon.“}:t cag be said in justification that the Typhonomachy el:esgsl;z:ilil;
s on Hesiod’s chthonology and comes as th ¢ i
Bistory besun i Gopnonology s the end and conclusion of the
n with Ouranos. Typhoeus is th
The battle scene of Zeus on hi - g bis ety o
igh on Olympos casting his lightning d
iunp(l)in )1?1((:) earth and Tyghocus resembles that of the Titanomacﬁy ?éiﬁeci(mn
nes 696-700). And it resembles the simile we have noticed from Homer’z
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Catalogue of Ships in Mliad 2 (Th. 853-58). Once again, the greal me. ers
of the world tremble at the sound of thunder: earth, wide heaven above, the
sea, the streams of Okeanos, and the nether regions of the earth (839-41). But
there are two features of the Typhonomachy that present novelties. One is small,
but significant: Tartaros is described as ‘wide’ (868), and this epithet reinforces
the symmetry of Tartaros and ‘wide Ouranos’ (cf. Figure 2). But most remarkably
there is an ambitious simile, the third and last of the Theogony. Hesiod’s
comparison runs as follows: the flame that flares out from the body ol Typhoeus
as he is struck by the lightning of Zeus in the deep mountain glens causcs
the huge earth 10 burn and melt:

xagairepos s
réxvn v’ al{ndv é&v éutpriTois xodvoiot
GaAdleis, 1é aibnpos, 6 wep xpanpdna:'é; coTiv,
olpeos év frioanos Sapalopevos mupi KkmAéw
rikeras év xBovi 8in 09’ ‘Heaiorov makaunow,
( Theogony 862-66)

like tin,
when it has been heated by the skill of strong workmen
in a carefully perforated crucible, or iron, a metal harder to
melt,
as in mountain glens it is subdued by fire
and melts in the earth divine, under the skill of Hephaistos.

The first of the similes of the Theogony likens the troubles that come from
women to a swarm of bees (594-602), and the second likens the effects of
Zeus's lightning on earth to the collapse of earth and heaven (700-05). This
third one is remarkable for being drawn from the world of human technology,
not the world of nature. Itis in this respect reminiscent of the two similes Odysseus
invokes in the Odyssey to describe how he blinded the Kyklops. He and four
of his men turned a stake of still incandescent olive wood in the sockel of
the Kyklops’ eye, as two shipwrights turn a drill on a ship’s plank; and his
eye sizzled as when a blacksmith tempers the great blade of an axe or an adze
in cold water (9.384-95).

The incongruity of the Homeric simile——as vivid as it is—comes from the
fact thal it seems 1o recognise a tradition concerning the Kyklopes as metal
workers not found elsewhere in Homer’s Odyssey. In Hesiod's Theogony, the
Kyklopes are associated with fire and the working of metals. Gaia and Ouranos
produce the three Kyklopes (Brontes, Steropes and Arges), who give thunder
(o Zeus and fashion for him the lightning bolt: ‘strength, power, and skill they
applied to their work’ (Th. 139-45). What this means is made clear as Zeus
frees the Kyklopes, called Ouranides, from their bonds, and they give him lightning
and its attributes in return. These huge Gaia had ‘hidden before’ (Th. 501-05).

in the last cosmic battle of the Theogony, Gaia and Ouranos are united, as
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they were in the beginning of time. The element of fire, present in the earth
as well as in heaven, reveals not only the metals named in Hesiod's chthonology,
but the working of metals, both by Hephaistos on Olympos and by mortals
working in the wooded hollows of the earth. The anvil that falls from Ouranos
to Gaiu and from Gaia to Tartaros scems the emblem for what is introduced
in the last stage of Hesiod’s theogony. We know of only one anvil in heaven.
It belongs to Hephaistos and we discover it in his workshop on Olympos (11,
18.476; Od. 8.274). Humankind is not a part of Hesiod’s history of the race
of the gods in his Theogony, but human technology becomes a part of Hesiod’s
history of the gods as the recesses of the carth are revealed in Titanomachy,
chthonology and Typhonomachy. Bronze, silver, gold, tin and iron. Four of these
metals describe Hesiod’s history of the ages of man, down 1o his own, in the
Works and Days (106-201). The metal working of a god and of anonymous
human smiths is acknowledged in the simile conveying the effect of Zeus's
lightning on the body of Typhoeus.

Hesiod does not explain the emergence of humankind in his theogony. The
Muses on Olympos entertain the gods with a song of ‘the race of men and
mighty Giants (Th. 50), but this is not the song of Hesiod in the Theogony.
The existence of humans and the condition of their earth-bound mortality is
recognised in the poem as gods and men are on the one hand joined in the
formula for Zeus (‘father of gods and men’) and on the other separated in the
fixed contrasts between gods (unmortal, who have their home in heaven) and
men (mortal, who live upon the earth). Revealingly, gods and men are united
and without a history or an explanation in the episode of judgement and
Promethean sacrifice al Mekone—a passage that carries the Heraklitean
suggestion that gods can be described as mortal (athanatoi thnétoi: thnétoi
athanatol, " immortals lare) mortals, mortals immortals’, DK 22 B50);

xai ydp 61" éxpivovro Beoi Bimrol 7' dvfpwno
Muxdivy

(Theogony 535f.)

For when the gods and mortal men were coming to arbitralion
at Mekone . . .

Here we have Hesiod's etiology for the origin of woman in the retribution Zeus
devised for Prometheus’ theft of fire, an element (hat clearly belongs in heaven
and not upon the earth (Th. 558-69 and 570-612), although fire is clearly
present and without apology to humans on carth as a means of sacrifice (Th.
556f). Hephaistos brings this creation of his plastic art ‘to the place where
the other gods and men were’ (586). And both the gods immortal and mortal
men are seized by amazement (588). Hesiod does not tell us how gods and
mortals became separale. Their ancient union is suggested by the arrangement
by which the immortal gods and mortal men are juxlaposed:
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And wonder possessed both immortal gods and mortal men.
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same conception. And in the Theogony., one of his daughters bears the speaking
name Amphirho, or ‘she who flows around’ (360). Then Gaia has limits, both
as she extends horizontally to the West (335 and 622) and as she reaches
downward to Tartaros (731). The image created by attending to these details
(and neglecting others) is that of a bounded world with clear limitations to
the masses that make it up. It is a world of limits (peirata) and extremes (eskhara),
and its definition helps us understand the world picture of Anaximandros and
Xenophanes, who deny its limitations.

But the world of Hesiod, conceived of as a ground plan, oddly resists any
elegant depiction in terms of limited world masses. In Homeric and Hesiodic
Greekpeirar(plumlpeirma)means‘boundary‘.()r‘limit',or,intemporalextension,
‘cut-off point’. Its negation is apeiron, or more rarely apeiritos (or apeiresios)—
‘unlimited’, ‘unbounded’. And, incredibly, we find that both the carth and the
sea (gaia and pontos) are described as ‘boundless’; and earth is elesewhere
described (as is the sea surrounding Kirke's island in the Odyssey) as apeiritos
(Th. 878; cf. Od. 10.195).52

How can one and the same poet speak of the limits of the earth and in
the same poem describe both the earth and the sea that Gaia produced
parthenogenically as apeiron or apeiritos? One sign-post to a way of understanding
this apparent contradiction is to notice the contexts in which the epithet apeiron
describes gaia in the Theogony. In Theogony 187 the expression ep” apeirona
gaian, ‘upon the limitless earth’, is given as the location where the Melian Nymphs
are so called. (A very similar formula, kat’ apeirona gaian [‘throughout the limitless
earth’] is used in connection with the employment of the term héemitheoi |*half-
gods’] in Works and Days 160.) And in Theogony 878 the winds are described
as destroying the labours of ‘earth-born’ (khamaigeneon) men kata gaian apeiriton,
‘throughout the limitless earth’. In these passages we have descended to the
earth of mortal men and the human perspective of Odysseus lost in some part
of the ‘limitless sea’ (Od. 10.195). The elegance of the elevation of Hesiod's
cosmography disappears into confusion as he moves to the earth and away
from heaven.

The map of his world is not that geometrical and circumscribed production
of the lonian mapmakers. It resembles more closely the Babylonian Map of
the World we have already noticed in passing. This tablet (Figure 4) displays
the world known to the Babylonians of the new empire (c. 600 B.C.). It shows
a circle of the ‘Bitter River' and the Euphrates river leading down to an oblong
plan of Babylon. The hole in its centre was probably produced by the point
of a compass. The world inscribed by this compass is not self contained, for
at the edges of the ‘Bitter River’ stand six—or perhaps eight—triangles that
surmount the circumference of what the Greeks would call Okeanos. They
designate outlying districts. The cuneiform text surrounding these triangles, and
included in them, makes it clear that these districts contain fantastic creatures
that flank the world of Babylon in all directions.5?

The Babylonian Map of the World is different from a mapping of Hesiod's
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Figure 4 (from Cuneiform Texts 22 Plate 48 |BM 92687))
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world on a ground plan in one respect: we ¢
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of the major part of the history of Homer's salvation as a serious poet in antiquity. The claim
of Strabo that Homer was the first to enter his ficld of philosophical geography is made at
the outset of his work (1.1-11).

8. Bronze: Mliad 5.504, 17.425 and Odyssey 3.2, iron: Odyssey 15329, 17.565. In Hesiod's
Theogony, Quranos (or euranos) is not bronze, but it is as we shall sce solid. The Hebrew
analogues to the Greek conception of heaven as a solid and metallic dome are adduced by
John Pairman Brown, ‘Cosmological Myth and the Tuna of Gibraltar', TAPA 99 (1968), 37-46.

9. lliad 18.1671. = G.S. Kirk, JE. Raven and M. Schofield, The Presocratic Philosophers’®
(Cambridge 1983), passage 4.

10. Perhaps by Krates of Mallos. The history of the ancient interpretations ol the shicld
is ably written by P.R. Hardie, ‘Imago-Mundi: Cosmological and Ideological Aspects of the
Shield of Achilles’, JHS 105 (1985), 11-22.

11. 1 cite Hesiod from Friedrich Solmsen, Hesiodi Theogonia, Opera et Dies. Scunm (Oxford
1970), and refer throughout to the commentaries of M.1.. West, Hesiod: Theogony (Oxford
1966) and Hesiod: Works and Days (Oxford 1978).

12. The stars and heaven are included in the program of the invocation to the Muses of
Olympos in 105-110, but 108-110 are considered by some editors to be Jater interpolations.

13. The Miad of Homer, edited by Maynard Mack in The Twickenham Edition of the Poems
of Alexander Pope, Volume VIII (New Haven and London 1967), Plate 18. Another version
is that of Malcolm M. Willcock, A Companion to the Iiad (Chicago 1976), 210 (reproduced
in J. B. Harley and D. Woodward {eds.|. The Hivtory of Cartography 1 [Chicago and London
1987), 131, Fig. 8.1).

14. Tlustrated by Heide Borchhardt in Archacologia Homerica: Frithe griechische Schildformen
(Géttingen 1977), 40, Fig. d; similar is Flaxman's shield of Achilles, illustrated in Klaus Fittschen,
Archaeologica Homerica: Der Shild des Achilleus (Gottingen 1973), Table VI Fig. a.

15. ‘Heaven of layers of bronze’ as it is described in lliad 5.504.

16. One possible illustration of the flat pinax on which a compass-drawn earth is incised
is the fragment of the Babylonian map of the world (sixth to fourth century B.C.), shown
by Charles H. Kahn in Anaximander and the Origins of Greck Cosmology (New York and
London 1960), 88 Plate I, and Harley and Woodward (n.13 above), 114 Fig. 6.10.Sec pp. 149-52
below.

17. In Hera's infernal oath to Hypnos (Sleep) in Miad 14.277-79 she swears by the gods
beneath Tartaros who are called Titans, while Hypnos (271-76) mentions the gods ‘helow’
who five with Kronos and the waters of Styx, described in Thcogony 775-79.

18. H. Erbse, Scholia Gracca in Homeri Hiadem (Betlin 1969-),1i.301.

19, These are to be found in E. Buchholz, Die homerischen Realien, Vol. | (Leipzig 1871)
s.vv. Himmel, Aether, Luft, Hades (Erebos), Tartaros and Okeanos. There are in fact drawings

to illustrate this scheme in the scholia to A and T, and Figure 1 below is a composite of
these.

20. A striking parallel to these proportional schemes laid out along a vertical axis is the
Egyptian triad of Niit - Geb - Naunet, with Geb equidistant from the overarching goddess
Niit above and the waters of Naunet below. This is illustrated by J.A. Wilson in H. and HA.
Frankfort, J.A. Wilson and T. Jacobson, Before Philosophy: The Intellectual Adventure of Ancient
Man (Harmondsworth 1949), 55 For the sky hieroglyph pet (Gardner’s N1), there are convenient
illustrations in Richard H. Wilkinson, Reading Egyptian Art (London 1992), 126f. A version
of this scheme is given in Figure 2 on page 145 below.

21. Strabo 3.6.
22. Here Ginn & Co comes to serve with its ‘“The Geography of Homer' in its Classical

Atlas (Boston 1886), 2f. (for which 1 thank my colleague John Younger).

23. That the poet has the vague neuter plural in mind is suggested by the phrase andrasin
éde theois (‘for gods and men’) in the added line (246a) known to Plutarch (De facie 938D).
In this line the ambiguities of the neuter plural are resolved in a clear statement of just what
originates in Okeanos.

24. Jliad 13.10-31; cf. Strabo 10.457. This is now Fengari and according to the Guide Blew
it is possible for a human to see even today the plain of Troy from its peak at 1.600m. above
sea level.

25. Robert Mondi, ‘Tradition and Innovation in Hesiod's Titanomachy’, TAPA 116 (1986),
25-48, provides a convenient conspectus of some of the similarities between the Titanomachy
of Theogony 617-720 and battle scenes from the Miad.

PR EY oAt IE U § U231 TN UV | JEGEPY DERS DU I SNpey Adiehiine wrinnr

Y (Qtuttaart 1Q78Y 21 .82



DISKIN CLAY

27. Hiad 14.201 = 14.302 = Kirk, Raven & Schofield (n.9 above), passage 10; cf. Theactetus
I52E. Sokrates™ historical construction makes Protagoras a philosopher who shares the views
not only of Herakleitos (DK 22 B12 and B91) and Empedokles (DK 31 B26.10-1 1), but
also of the representatives of the two main genres of dramatic poetry—Epicharmos of comedy
(DK 23 B2—an argument developed in the Hellenistic period as the ‘growing argument”: A.A.
Long and D. Sedley, The Hellenistic Philosophers |Cambridge 1987], passage 28A) and Homer
for tragedy.

28. Metaphysics A 3.983b27-984a. His allusion—despite the plural—is clearly to Plato and
Sokrates’ sweeping gesture in Theaeterus 1 52F: of. 1 B, McDiarmid, ‘Theophrastos and Presocratic
Causes’, HSCP 61 (1953), 85-156.

29. Phaidros quotes Theogony 116-18 and 120. He also brings the cosmologist Akousilaos
into agreement with both Hesiod and Parmenides on the antiquity of Eros in the formation
of the world; cf. Parmenides DK 28 BI I (with Aristotle Metaphysics A 4.984b23) and Akousilaos
DK 9 B2. Hesiod and Parmenides are once again paired in Symposium 195C.

30. He has in mind Theogony 123f. and 748-57 for the distinction between day and night,
and for lucky and unlucky days, Works and Days 765-828.

31. Diogenes Laertius 10.2 and 38.

32,1t will be clear that I accept the interpretation of Chaos proposed by FM. Cornford,
‘A Ritual Basis for Hesiod's Theogony', in The Unwritten Philosophy (Cambridge 1950), 98,
endorsed by Kirk in Kirk, Raven and Schofield (n.9 above), 36-39.

33. Plato Theaetetus 1S2F, Aristotle Physics 208530 and Sextus 9.8 all cite the text without
line 118.

34. West Theogony (n.11 above) has a number of telling observations about these proleptic
epithets, especially on on the phrase ‘through the plans of great Zeus' to describe the fate
of Kronos even bhefore Zeus had been born,

35. Ihad 5.360, 8.456.

36. CI. Timaeus 29E-30C and Genesis 1 4.

37. From Morceaux choisis: Prose & Poésie (Paris 1930), 123,

38. Friedrich Solmsen has successfully attempted to remedy the tenuousness of the connections
that have often been made between khaos in Hesiod and Anaximandros’ apeiron in ‘Chaos
and Apeiron’, SIFC 24 (1950), 235-48 (repr. in his Kleine Schriften 1 |Hildesheim 19681, 68-81).

39. Theophrastos is preserved in Simplicius’ commentary to Aristotle’s Physics 24.13 = DK
12 A9. The elemental theories denied in Theophrastos’ version of Anaximandros’ thought are
broken up in the prism of Aristotle's history of the physiologoi in Metaphysics A, as is clear
from McDiarmid (n.28 above); see too Kahn (n.16 above), 32f.

40. As in the cosmology of Diodorus Siculus L7.1; Aristophanes Birds 694; Euripides fr.
484 Nauck?; Apollonios of Rhodes Argonautica 1.496-500.

41. ante mare et terras et quod tegit omnia caelum

unus erat toto naturae vultus in orbe,
quem dixere Chaos, rudis indigestaque moles.

Before sea and lands and heaven which covers all,
nature had but one face in the whole orh,
which they called Chaos, an unwrought and unseparated mass.

42. This epithet (from the passage cited below) has caused much perplexity. Despite the
explicit reference to khthon two lines before, West Theogony (n.34 above, ad 697) and Mondi
(n.25 above, 41-47) take the word to indicate that the Titans are beneath the earth, not on it.

43. But he made no argument: Mnemosyne 4 (1855), 207. Cf. West's apparafus, here quoted:
Theogony (n.11 above), 137.

44. llustrated perhaps by the recreation of the world map of Hekataios of Abdera in Dorothea
Gray's article, Seewesen in Archaceologia Homerica 1 G (Géttingen 1974), 3,

45. DK 21 B28 = Kirk, Raven and Schofield (n.9 above), passage 180. According to the
doxography, Anaximandros calculated that the depth of the earth was 1/3 its diameter, op.
cit. passage 122 A (DK 12 A25) and B (Hippol. Ref. 1.6.3 from DK 12 All) and Kirk,
Raven and Schofield are probably right in bringing Anaximandros within Xenophanes’ sights,
especially since Xenophanes invokes the term apeiron to express his scepticism about attempts
to state the limits of the world. Far references see op. cit. passages 175, 179, and 186-189.

46. Kahn (n.16 above), 82.

47. Hesiod, The Homerie Hymns, and Homerica (Cambridge MA and London 1914).
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Mondi (n.25 above, 43) has named the theme.
jg Qse':l()t;(;rrrtng(::vny :rg.ll above), ad 381-83, gives a useful conspectus of the arguments
again.st i(§ being Org'anic to the Theogony, as well as his own strong reasons for treating it
anic and necessary. o ' )
* :(r)gqfr\]lchE:’I;slnsuggeslsyin Theogony (n.11 above), ad S05. Mt Aitna is sighted in the periodos
es of the Boreades in Hesiod fr. 120.25 MW. o ‘ o
ngS(;rlerti(c)lrJIZrly by Gregory Vlastos, ‘Equality and Justice in E.arlly Greek C})smglogle’ss:
CPh ;12 (1947),156-78, repr.in D.J. Furley and R.E. Allen (eds.), Studies in Presocratic Philosophy
1 (London 1970), 59-61; cf. esp. 75 an,(Li n.l(])l[j 160
l : 187 and 878; cf. Works and Days 160. ‘ . o
Zg g;ﬂf(;? above. For the map itself, sce B. Meissner, Babylomsche unq gnec.hlschfe
la\nd.kart'en" Klio 19 (1925), 971f., and Eckhard Unger, ‘From Cosmos Plclgre to Worlq ElClure s
I;na 0 Mum}i 2 (1937), 1-7. There might possibly be a parallel to !hc. triangles radiating out
frorﬁ the Babylonian Map of the World in the eight triangles radiating out 'ﬁ;om Oceanl(;z
the Star Fresco from Teleilat Ghassul, Jordan, in Harley and Woodward (n.12 above),

PIEST lAThe point is made by James R. Romm, The Edges of the Earth in Ancient Thought (Princeton

1992), 15.



