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Selection of Literary Sources:

1. Aristotle, Meteorologica 375a22-28
"Bright dyes, too, show the effect of contrast. In woven and embroidered stuffs the appearance of
colors is profoundly affected by their juxtaposition with one another (purple, for instance, appears
different on white and on black wool), and also by differences of illumination. Thus embroiderers
say they often make mistakes in their colors when they work by lamplight, and use the wrong
ones."

2. [Aristotle] (anonymous peripatetic) Mepr Twv XpwpaTtwy On Colors 792a24-29

"When less light strikes it, it is of that dark tint which men call grey-brown; when however the
light is strong and mixed with primary black it becomes red. But when it is light and shining as
well it changes to flame color.”

3. Aristotle, De Sensu 440a7-13.

"Another theory is that they [colors] appear through one another, as sometimes painters produce
them, when they lay a color over another more vivid one, e.g., when they want to make a thing
show through water or mist; just as the sun itself appears white when seen directly, but appears red
when seen through fog and smoke."

4. [Aristotle] On Colors 791al-14.

"Those colors are simple which belong to the elements: fire, air, water and earth. For air and water
are naturally white in themselves, while fire and the sun are golden. The earth is also naturally
white, but seems colored because it is dyed. This becomes clear when we consider ashes... The
color black belongs to the elements of things while they are undergoing a transformation of their
nature. But the other colors are evidently due to mixture, when they are blended with each other.
For darkness follows when light fails."”

5. Aristotle, De Sensu 439b25-440a3.

"It is thus possible to believe that there are more colors than just white and black, and that their
number is due to the proportion of their componants; for they may lie side by side in the ratio of
three to two, or three to four, and in other proportions also, and speaking quite generally they may
be in no finite numerical relation at all, but may be in asymmetrical excesss or defect, and these
may act in the same way as when in harmonious proportions. Now colors that depend on
calcualable numbers, as there are harmonies there, seem to be the most attractive, such as purple
and red and a few others of similar kind, but only a few, because there are few simple ratios., and
possibly all the other colors are not in numerical ratios..."

6. [Aristotle] On Colors 792a3-13
"These then [white and black and the color of fire] are all the simple colors. The other colors
derived from these by mixture in greater or smaller proportions make many different varieties
(pollas kai poikilas poiei chromaton phantasias). By greater and smaller proportions I mean such
as red and purple, by mixture such as white and black, which when mixed give an appearance of
grey. So when what is black and shady is mixed with light the result is red. For we see that, when
what is black is mixed with the light of the sun and fire, the result is always red (phoinikon), and
black things when burned always change to the color red; for smoky flame and coal, when it is
burned through, are seen to have a red color.”

7. [Aristotle] On Colors 793b13-27

“We do not see any of the colors pure as they really are, but all are mixed with othe1s or if not
mixed with any other color they are mixed with rays of light or with shadows, and so they appear
different and not as they are. Consequently things appear different according to whether they are
seen in shadow or in sunlight, in a hard or soft light, and according to the angle at which they are
seen and in accordance with other differences as well. Those which are seen in the light of the fire
or the moon, and by the rays of the lamp differ by reason of the light in each case; and also by the
mixture of the colors with each other; for in passing through each other they are colored; for when
light falls on something, and, being tinted by it, becomes reddish or greenish, and then the

etllected light falls on another color, being again mixed by it, it takes on still another mixture of
color



8. Plutarch Moralia 436b

Mixing produces conflict, contlict produces change, and putrefaction is a kind of change. This is
why painters call a blending of colors a deflowering [phthora, Aristotle’s term for 'passing away'].
and Homer [Iliad 4.141] calls dyeing 'tainting": and common usage regards 'the unmixed and pure
as virgin and undefiled"."
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