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YONE. AUGUST 23,1977

See Th eepio

| Egual time for fobots:
| on set, Threepio, half
| of the Lanrel & Hatdy
droid team, studfes |
his lines as the
fussy butler robot

U suiteoverfook m,yweh York s(u:l Ill’ml
i ll.vs m fown to see the prensies u/ /us
d Martin Scorsese’s film,*
'yfn York -»ulmlx was edited bylhis wife,
Murcia (wi /;:‘gal o cut much of Sidr Wars®y,
Somewhere out there, Jolks arf ql/(‘um;;
| upfor the next show ing of his
(;cur,{r Lucas, /u*sl: Srom Haw )n is .m//

O HOW DOES IT FEEL;
you really expect that *Star Wars' was
going to take /1//' like this?

. No way. Léxpected American Graffiti to. |
" bea semisuceessful film and make maybe |
310 nulllon—whu *h would be classified in

Hollywood as 4 success—and then I went
through the roof when it becqrie this big,
huge blockbuster, “And they. sdid, well,
gee, how are you going o top that? And
1 said, ycah it was a one-shot and I was
rully tucky. 1 ngyer really expected that
to ppa){ngmn After Graffiri, in fact, 1
was real®Fjust dead'broke’ [ was s6 far in
debt to everyone that-1 made even léss
: money:on Graffiti than 1 hdq on THX
1138, BetWeen: those two moVies it wgb
liké four and a Half to five years of my
life, and afterfaxes and everything I was
living on $9000 a year. It was really fortu-
» nate that my:-wife was working as an edi-,’
-tor’s assistant. That ‘was the only thing
.thatgot us through. Ipm some ol"my wri
-~ money in Graffiti; we were !rymg to fi-
nanceitand operate at the same time, and
. Ihad been borrowing fhorey from Francis.
Ford Coppola, my lawyers, my pacents
and everybody I knew. I really had to get
a movie off the ground. And I had worked
“on Apocalypse Now for four yedrs. 1-was-
suppdscd todoit right after 1-"HY Francis
finially. bought the property back: We did”,
everything we could to get ‘it off “the
ground, but riopudy % Wéuld goforits

} he Apocalyps Now' that ‘wu wanted 19

. was comp[etely dxﬂ'erent than theoue,
Francxs is doing now. ... . It 'was ty |
“more of man against rnachme than- gny-
thing else.: Technology agamst humanity, .
(arid then” how humanity won. It was to

g ?ve beer quite a positive film, Sogwhat:
" happened was 1 finally got a deal for very'
ht!le wioney to develop Srar #ars: " -

: nany  stadios Iz& lumed it down? 4
TWO T
And then Fox mok it? ?

& < Fox took it, and it was close because there
wasn’t any other place I Wagfed to take it.-
-1 don’t know what I would have done;
mayb(,« take a job. But the last.des@@rate

-tthmg is to “take &jﬁb "I really wanted
to'hold on to my oWwn' integrity. So'I: agas
gomg to try to write a ‘very ml&rt;s;mg
project: Right after Gragiti 1:%: a; [etting
{his fan mail from kids that said the film
'~ phanged their life, and'S8iething inside
mé said, do a children's film; ‘And \ every-
body said, ¥'Do a ¢hildren's film? What
dre-you talking'about? You're Srazy.™

_You knowaI qad done Grafhini as g

challcmc Alll Had ever dm\c to that mtz~

il hMMlMdmuf A.hamc-ol'settmg

\S‘iur Wary ot ithe: ground, T hadigone |

*round to all the ntudx {th Apocalypse

Now for. (e tenth timo ap then they said.:

10, 00 m.\!ao 'took: this other project;
¥ lm.\lqmughlxwoal

/mass we have made of 3\3
o,w‘wrcns we were:

%« NOW, a8 cypry m;aviw
m‘t ten years points out, how
“tse uve ruine;! the

and how

pID |

g mnxgthig\mn ndee signif

'ZCaxne Fisher as the
| princess imprisoned °
.;on the Death Staz

really geed is somethg ‘more posxme
.Becaise ‘Graffiii: poirted “out,-as. I

-with'these letters, that kids forgot what

bemg a teenagerswas which is being damb

‘and.‘chasing girls, doing things—you

know; at |
Before
heavily into social science, I had done a

st did when I was-a kid.

lot of socxology anthropology, and I was

playing in what I call social psychology,
which is sort of an offshoot of anthro-
pology/sociology—looking at a culture as
a living organism; why it does what it does.
Anyway, I became very aware of the fact

that. the kids were really lost, the sort of -

heritage we built up since the war had been
wiped out ip the Sixties and it wasn't
groovy to act that way anymoce, now-you
just sort of sat there and got stoned. I
wanted to preserve what a certain enera-
tion of -Americans thought being a teen-
ager was really about-=in a strong sense”

“from about 1945 to 1962, that generation,

several generations. There was a certain

1"Par-culture, a certain mating ritual going

any“and it was something that I'd lived
rough and really loved.

“S0 by seeing the effect Grafini had on
ds, T realized that kids today of that age

150 started gumg out cruising thc
it streetof town again, and Iwent back
and didivVatious studies of towns, my own
town, Modea‘o we checked them out.
There 0o cruisiag and then, all of a
all statted up again. So when I
got done with Grafiy, T said, “Look, you
know something else hay happened and
I began to steeteh it down 10 younhger peo-
ple, 104 o {12+ ¢ have lost
fit than the
AW that kids todhy don't have:
lﬂe the

Immajor, { was very*

that are told for the kid in all of

Bemg enthralled with Ulysses 3P

ohn Ford
ngh the Wes\, e Ve toe

Takee 4
_Skqulker 5

Mark Bannll as’ the :
‘hero who challenges

“the Death Star

in. Tt wasn't that we really b&eved nit..
But we fovediir. f

Look, what ‘would happen if there had
never been John Wayne movies gnd Errol

- Flynn movyies and all that stuff that we
.’got to see all the time. T mean, you could
Zgointo 2 theater, not just watch it on tel&
_vision on Saturday morning, dctually

into a theater, sit dowr and watch an i
credible adventure: Not a stupid adv
ture, not a dumb adventure for chib
and stuff but a real Errol Flynn, Johr
Wayne—gosh—kind of an advemure

Or “The Crimson Pirate’ with Bur.'
caster or “The Magnificent Seven.”

Yeah, but there aren't any. There’s n '!h~
ing but cop moviss, ‘and a few films ke
Planes 0]:‘:‘::’ Apes, Ray Harrvhausen
. butthereisn’t anvzh’ng that youcan ma:l\
“dig your teeth into. I rmlezed & mote.
destructive element in the culiure would
be a whole generation of kids growing up
without that thing, betiuse 1 had albso
done a study an, I doa’t know what you
call it, I call it the fairy tale or the ayth.”
It is a cRildren's story in histery gnd you
g0 back to the Odysser of lht,smnc;
4 | can

see the little kids sitting therel

myths which existed in high g
and an exotic far-off land which
ways that place over the hill; €
Robin Hood, Treasure Iskund.
of stuff that is always big adventd
there samewhere. It came all ghe’
down through the wastern. ,~~'. 4

Thewestora? > A

Youh, .one of the sighificant things P when
acturred (0 we is' T saw the western digs
We hz\cdl)’ knew whal happened, one (h? \
“wé Turned weountd. ma there weren'tiding |
westEras anymare. John

 up

® I was a realfanof Fla

l

xﬁa.ke a ?Lﬂi I wanted tos

- 4Rd seull but they dor't interpedt it peog- -

of the,
%

FREY

r"ugn-ur.d -1
And the p-“’;’!;"

" like me; i
anything ,sk that anymore,
Sojoudoa S"r Wars ”

kind of st
. the ¥:}l()"a[lvl>0f0

sy life and two,
g?- e make fO”m:me a young .

nstﬁm and people will say, “Why 7
W’\.x we really m ced to dn is {0 wk)mze

they are going
20 because they thi ybethey will be &
able. . . well, n is rothantic, 4t is the so-
manus_ aspectofit that néEisTobe looked
at for 2 second, which :gobody %iad ever |
looked at before. | mesh, ev bg-tfv had:’

iooked at the hdﬁwme md

'S:&r Wars'
time ago -';-

bod» wauld say :%‘mg Hke T¥od a xm
there's. no sound in o‘x»e:'spﬁ.:e
vramed“o forget scienc
care or me}f SL.nif» h

mmg o te very hard ;
-come aleng and makea b
far-as Fm concerned. I 4

wis more in m

r Rme Burmuggs; that 'whigle other
of space fantasy that was theré before
science took it over in the Fifties™ Once
F the. dtomic” borpb ‘came, éverybody got
into monsters and science and whit would
h&?mﬂ with this and what would heppen
with that. I think :mul‘_r.w ion i\:\
very valid But they forgot the fairy tales
and the dragons'and Tolkien and ali the*®
reaf heroes: ; $ S

So thar was the mu

taspring of vour devision

| o make ‘Star Wars. -

Right, and that is really the reasdn I d»d
it. I had dome socialogical ressarth-on
what -makes hit :wm«u is part.o mc
" socialogical bent in me: 4 can} hie
And vet vou r:x'uwusrmu foraf ru,mame
on this project?

Yes. 1 started ouwt saying this is k tawtx
_viable project, 1 thought &t mmm make
roughly $16 milion. .The thing i a u)ugy
i | spend $4.3 militon o thc Badver-
Aising and the prighs' cvetything an-
gth« $4.5 milhon) there 35 a littke bit of
pmm 1 there! i3 makes $16 million, 1.
said this was 3 good veniture, dnd 1 could
keitto the mdm thqv &0 amrkctm;
“gily. The markbting Sorvey is onlyas good
aythe peoplerthat are interpeating it, und 9
Fwgnt to dne studic, United Artises, ||
Faaid, this & what Do going to do, it's .
Elask Gordon, it's adventuee, it's ‘
-soct of James Bond and all this
it nuqus:ld 00, we doa'tseeit,

‘went 10 Universal and got the same thing,
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Darth Vader
B
James Earl Jones is the
“heavy breather behind

t the right
omething

1

swirdo $16 million o |
Plesipning wattf]

maxing
Hn! Graffi add
bt - -miliBn-

| Jnsidé the Death Stas

'shooting into a dis-
apii@ézingycémdo' ¥ in
the deadly galactic

possibly
being ‘ .
st me{/}mx in London, you were
g that youcould make o 32 miil-
fion movie-for 3} Fpitfion but you couldn’t
make & 314 smillioh movie for £2 million.
It was terribly difficilt ‘but. we made it.
We set e budger, for 38 million, they
said, o, makedt seven, When we finally

=

it couldn’t bé Asme, and we told Fox it
couldn T e 4ok They said make it 57

Vmilion ddyway. 1 was practically working’

~ 10y €52% Gl oy only hope was that if the
ik puid off, and i!il'b_m} $& million, that

- woulll'mean it would bleak even st $20
omilon, 2 5,

Wiy 95 ygir.actual satary for directing?
{1 think in“ghe snd my aoll! salary was
| 3108.000, which again was stil like half of
| whal gverybody else wag making.
| Do you kave pereentage points in the film?
, Evetybody has points, but the keg is 16

#0t the bud g&;{@;;mz 0 37 million we knew -

mai them' pay off. I figured I was never
goirlg 10 see any money on my points, 50.
what the heck. 1 alse had a chance to give.
dwdy a ot of my-points, which I had done

L with Graffiri- Part of the success is the
fault of the actors, composer and crew |

and they should share in the rewards ag.
well, 501 got'my poinis carved down
much Jess than what my.contémporaries.
have, But I never expected Star Wars 1o
% . . L expected to break even on it, I'still
£an't understand it £

Why? + i “

U struggled thtough this movie, 1 hed a
terrible’ time; (it” wds very unpleasant.
Americdn Graffifi was unpleasant because
of the fact that there wah o money, no
time dnd I wasg compromising myself 1o
death. But I could rationalize it becatise
of the fact that, well, it is just 4 5700,000 .
pictiire—it's Roger Corman—~and what
4o you expect, you can't expect everything
Lo be right for making i little cheesy, Lo
budget movie, Bt this was a big exprnsive
movie and the aoney was getting wisied
and thibgs werén't coming oot rght, ¥
was' tunning the corporation, | wash't
making movies fike U'n used 1o doing,

Américan Graffirl had Hkeé 46 people on .

the payroll, 2hist counts everybody bul (he
cast, 1Bk THX had abous the safre.
You can-control & situation ke thal, Oon

Star Wars we hadVer 950 peogle work |

Grand Mot

,thki'n‘ :

Peter Cﬁshihg astlu ;
ruthless governor and

‘creator of the Death Star
- e ks v .:"

ing for us ax{d_I would tell'a departmem =

head and he would tell another assistant

departiment head, he'd tell somé guy, and -
by the time it got down the line itwas not .

there. T spent all my time"yelling, and -

screaming at people, and I have never had
“to do that before: ; AR

I got rid of some people here and there :

butitisa very frustrating and an unhappy -
eXperienice doing that. I realized why di-
reclors are such horrible people—~in a way 2

—because youwant things to be right, and

‘péople will just not listen to you and there
is no tirfie to be nice to people, no timeto:

bodelicate, = .1 o - hT A
- Thiswas something else you saidin London
“Pm tired of by
back to being a filmmaker.”!

Well, that's. true, that is realjy what I i
want to do. I've done this thing niow, Fve &
directed my large corporation and [ made

the movie that I wanted to make; It is not

a5 good by-a*long shot as it should have

been. T take half the responsibility. myself

and the other half is somie of the un{orty- |
natedecisions I tadein hiring people, byt
have done a lot of things; 1 conld have

Icould have written'a betier 5

directed it better,

“ Back in California last summer you were.

“again upset. You said. the ‘roboty did't’
look right. Artoo looked like a vacuum

e
cleaner. You could see 57 separate flaws

i See Threepio, You didn't like the light--

ing; everyihing seemed like it wast't com-

dng togethet. Was if coming together?
“Well; for one thing, by the time we got

back (6 California T wasn't happy: with

the lighting on the pictuire. I'm & cam

man, and 1 like u slightly more extre

eceentric style than 1'got in the maovie,
At was uif right, it was o very diffiou

movie, there were big sets lo light,

& very big ‘problens. The robol

worked. We faked the

lot of it was dons ed

How? ' i
Every time the remots-control
worked it tyrned and ran W
Wwhen Kenny Baker, the midget,
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eing a director, T ‘wanf'toga"

the thing was so heavy he could barely
move it, and he would sort of take a step
and. a half and be totally exhausted, |
could hever get him to walk across the
room, 50 we would cit to him there and
cut to a close-up, and-cut back 50 that he
would be over here, 1t is all really movie
magic more than it was anything else.

finally ‘saw the' film: .1 Was surprised, |
couldn't 'see any seams; S I'went to see
itragain and mayhe saw o couple of seams,
but that was.it,

I'can see nothing but seams, ‘A film is sort
of binary—it either works or it doesn’t
work. It has nothing to do with how good

_ ajobyou do. If you bring it up to an ade-

qQuate level where the audiénce goes with
the movie, then it works, that'is all. It is
a fusion thing and-then everything else,
all of the mistakes, don’t count anymore.

Well, ‘the ‘Stir Wars' audience. Fas no

“trouble suspending disbelief. ' -

Right. If a film does. nor work, then you
«¢an do an impéccable job with making
the. movie. People. still see the mistakes,
and they. get bored and it just doesn’t
Wwork. And so.what can you Say? THX

“ was about 707 of what I wanted-it to be.

I don’t:think you ever get to the point
where it is 100%;. Graffiti was about 50%
of what I wanted it fo be but I realized
that the other 507 would have been there,
if I just had a little more time-and a little
more goney. Star Wars is about 257 of
what I wanted if to be. It's really down
there quite a bit: It’s still a good movie,
butit fell so short of what I wanted it to be.

- And everyone said, “Well; Jesus, George,

you wanted the moon for. Chrissake, or
you wanted to land on Pluto -and you
landed on Mars." I think the sequels will

" be much, mueh better. What I want to do

is direct'the last sequel. T could do the first -

“ong and the last one and let everyone else

do the onesin between, :
Arwouldn’r bother you to have somenne else
do the-ones in between? *

No, it would be interesting. I would want
to try and get some good directors, and

_ Storm Troopers

Dﬁm_b- of the galactic

: 'Empire who carry out a
reign of’hrxfox

s don” Alex Raymond . . |

see what their interpretation of the theme |

is. I think it will be interesting, it'is like
taking a theme in film schaol, ‘say, okdy;
everylody do their interpretation of this
theme. 1t’s an interésting idea ‘to see
how people interpret the genre, [tis a fun

genre to play with: All the prototype stuff
1 is done now. MNobody has to worry about
That's why.irs amazing because when ||

what a Wookie is and what it does and
how it reacts, Wookies are there, the peo-
ple are there, the environment is there, the
empire is there .., . everything i3 there
And now people will start building-on it.
I've.put up the concréte slab of the walls

poston the Wookie planet and Luke fSky- |

walker]getsinvolved with the Wookissand

| befightsthe head Wookie. He wirs the

but he doesn’t kifl the

I+ Wookie says, okay, you are b

the son of the chief and all
stuff, He rallies the. Woc
Wookies all attack this imperial bas
imperial base has tanks and all k

|
| stuff and the Wookies beat 1
| then Luke and Ben [Ken

| [Solo] and 2 bunc

of-pec
Wookies to fiy the fighters, and it is
Wookies that go after the Dea

and'now everybody can have fun drawing |

the pictures and pu‘m‘ng on the little gar-

goyles and doing all the really fun st
And it's’a competition. I'm hoping if
get friends &f mine they will want to du

(.8 much better film, like, “I'll show Georgs

that I can do a film twice that good, ™ and I

]

think they can, but then I want to do the i
last one, so T can do one twice as good as |

(\'cr)-'\mdy else. [Laughs]

Talking 1o yod as a screenwrirer fore
ntent, rather than a direcior, you've s
‘Star Wars' comes out of bits and

Your chitdhood ) ‘Biek Rogers, 'Fi
True, true.

Now nobody who sées’the Bl g
Wi @ Wookie i nobody guesti

Jawa i, they accept it right awa) :
Y bt s o foundation of dnagination, an |

elatorare wanterpinning of detail that makes
these things plansible. So lfet's rake it-one
step further: Say, for instdace, that yor

were an anthropologist and Just cante back
from the Wookie planer. What would vou

report & i ; RS
'l:‘}mt;s in the earlier seripts. I had actually

written four different plots and dilterent |
Storles with diflerent chavacters, and they-
Anyolvad: different enviconnents: In one

of, the seripts' there is a Wookie planet:
IS a jungle planat and there was a whole

FRAN R Gty

¥ 3
much different thitfh, therewas a
volved¥1hing with e Wt
Wookies are . . slightly

live .in- the jungl f
sequence which ¥

movies where the

are all dan

drums are

| more like'noble sav

-
TheJawas are n

| Well, the Jawas are more
i junk dealers. We had a Jaw

houses that were '

| -with Hittle tiny ddor:

itwas a hobbit village. S
Sequénce with these i

I shim dwellers but we had 1o cut itout,

|
%
J
s

|
|

sequencewhere the Empire had a little out-

~ Q¥d you create Java
Your readings bt anth 3@y

! Wookies owr of
: J

They didn't really have any- basis. The |

Jawas really came from THY. They were
the shell divellers, the little people that

lived underground in the shells, And wa |

. > % > -
way, part of Star Wars came Ut of me

wanting to do angquet to FHXL Wookies
weame ottt of THX 190, One of the actors |

Who was doing sonw voice-over for radio

| and I said, “

talk, Terry McGovern, ¢
word okie, £

y ! i Didn’s [ hea
‘ookie and the. |

there,” and

tis a Woo

“I don't know, I ju
said, “That s’ g

Fighting for their lives

" | inside the crushing walls -

of a trash bin

have bedps
LOVPS ¢ CASY 10 suy thay,
it’s ano
and actually make a
iy, He speat a long time oo
sounds. Aod T wauld listen 1o
would say, no, 70, we doed samething with

I little more sensitivies, he teeds o e
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sadder here, he needs 1o be .tpp;u there.
We need to know he's angry here. And he
& and he would work on the

Moog, he would talk info the

e M&-J{J run it -fast and he

tow and he wouldcombine

d he finally came up

; all the same, ke

ne. To some peeple

a wouch-ione

t‘n’ dialogue

Tﬁ: 2pi0 SBYS,

i, ofcoursel

> then he had to

wanslate it. He
1

} ﬁn:ifi_\’ made up a language. Ben took it

| and edited

it down, and-vwe. had the

} dialogue written out. In the script it was

i 1 was fasci

e Wookie, & |

and bear and |

d then sped up the

an attor who actually said the dialogue to
begin with. Then we processed that elec-
tronically to give it a sort of phasing sound
and,; well, it was a ot of work.

Who thought
segience?

up putting subtitles in that

~That was my idea. Somebody thought we

should do subtitles on"Han's part. too,
but it would-be too confusing, it is hard"
endugh 10 understand now. The pace of
the flm is so fast that you have hardly
time to read the subtities because the
cuts and every (hine are so short.

ship be-
rween ropors and hum
be' second-class o
i D(?’F’[ out fro
e e isa very warm bond
beme:,r droi (5
Well, :?u droids were there to serve: Ob-
«iousiy droids are servants of man. They

g do as they are commanded and all that
| kind of stuff but at the same time I love

| droids,
- didn’t want them to be cold robots. Even -

ie of peoplein |
..nd \é)‘ i

Ben (Obi-Wan)
Kenobi

Alec Guinness as the
old warrior who returns
for a final triumph be-
fore joining Fhe Force

§
i
i
i

they're my favorite people. 1

he robots in FHX are- very friendly.’
Th‘*) re not malevolent. In Srar Bars 1
eally wanted to get into the robots and .
m=xr problems in life; a little equal time .
for robots, who have taken a lot of shit
over the years and have never i'eall)j hada
chance to prove themselves.
Threepiv has obvious affection for Artop.
Right. They were designed as a sort of
"Laurel and Hardy team. They were the
comic aspects of the film; the real comic
aspects, the ones who were supposed to
tell the jokes. I didn’t Want the whole thing
10 be 2 comedy but I wanted to have a lot
of fun. I didn’t want the human characters
» crack jokes all the time so 1 let the ro-
bots do it, because 1 wanted 1o see if I

" could make robots be like humans.

fs ir true that you considered not ufmg
Anthony Daniels’ real voice for Threepio?
¥es. It was primarily because of the fact
that it was a British voice, and I really
wanted to keep the whole thing American.
Some wag on the set in London said that
the movie was-going 1o come out sounding
lik’e the British versus the Americans.
l mc:d very carefully’io balance the British
d American voices 5o that some of the

. go\ﬂ guys had the British voices and some

of the bad guys had British voices: [ also
wanted o keep the accents very neutral,
Alec Guinness and Peter Cushing have

sort of mid-Atantic neutral accents, 1-

mezn they zre not geally strongly British.
Tony [Danielsihad the most British accent
of them all, so I said, no, I want 1o make
him American because he is one of the
lead characters. 1 wanted Threepio’s voice
to be ,!ighl!y more used-car dealerish, a
Litthe more oily. 1 had an idea of more
_of 8 con man, whx'h is the way it was
writlen, and not really a sort of fussy Brit-
ish robot butler, So I tried and 1 tried buf
because Tony was Threepio inside, he
really got into the rofe. We went through
30 people that I actually tested, but none
of 'the voices were as good as Tony's, so
we kept him, -

Whose voice belongs to Darth Vader?

That's James Earl Jpnes; He was the bést
actor 1 could possibly fmd He hm & decp,
commanding voice.

time to time. But

Was the otker Darth Vader angry that his

voice was knocked out ?

No, he sort of knew when we hired him.

HL is an getor, David Prowse, and he has
sstFong brogue. He played the weight -

iif(cr in 4 Clockwork Qrange. He owns a

chain of weight-li{ting gyms, is very rich

and does movies for.fun,

Wy does Darth Vader breathe so l'te‘mil' ¥2

-1 had wanted to do that and tie it in With
. the dialogue.

It was a nice touth, because it adds to the
bogyman q"l(‘i”»\ of the character.

Ben had a lot of work in that too, He did
about 18 different kinds of breathing,
through ‘aqualungs and through tubes,
trying to find the one- that had the right
sort of mechanical sound, and then decide
whether it would be totally rhythmical
and like an iron lung. That’s the idea. It
wasa whole part of the plot that essentially

got cut out. It may be in one of the:

sequels.

Whar's the stary?

It’s about Ben and Luke’s father and
Vader when they are young-Jedi knighis.
But Vader kills Luke’s father, then Ben
and Vader have a _confmm;ition; just like

they have in Srar Wars, and Ben almost .

kills Vader. Asa matter of fact, he falls
into-a volcanic pit and gets fried and is
one destroyed being. That’s why he has
to wear the suit with a mask, because it’s
a breathing mask: It's like a wall\mg iron’
lung. His face is all horrible inside. I was
going to shoot a close-up of Vader where
you could see the inside of his face, but
then we said, no, no, it would destroy the
mystique of the whole thing.

* I was quite i-app) to see Vader spinning oﬁ'

into deep space af the end, but not dying.
The only lhmg missing was a title on the
screen saying, **To be continued soon at a
rheater near you.”

Rxght the idea was doing 1he film ona
practical level and leaving room for se-
quels. When I did THX 1 realized that
I put in an enormous amount of effort

that I will never be able to use-again. I

know the world of THX. 1 could make
movies about THX forever but it took

me 50 much time and so much energy io |

develop all that stuff; and then it got

wuched upon in oné movie. Normally .

a movie it’s maybe a book dr a piece
The hooded Jawas, the
scavengers;, with Artoo

Harrlson Ford as: the
mercenary pirate with
the heart of gold, the

John Wayne of tlu galaxy ;

of history or a piece of my lifgt I'sat doy\'m
and’ wrote ‘Graffiti in three weeks, it was
easy. With something like Star Wars, you

have to invent everything: You have to

think of the cultures and what kind of
coffee cups they are going'to have, and
where is the realm between ‘technology
-and ‘mankind and where does: ESP play
a part of this. .". ;-And you go:and sort of
find the levels that you want to deal with.

How far out do you want'to go? Will the

people relate to that? g

It will be interesting to see how‘Slar Wars'

does oversegs.

Yeah, S‘mr War: is d&xgmd thh the n-
ternational market in miod. The French
are very much into this genre. They ungder-
stand it more than Americans do, and it

is the same with the Japanese. 1 own a
comic gallery, an art gallery in New York -

that sells comig art and stuff; the guy that'
runs the art gallery also runs a comic store
and’we do a lot of business in France.
They undérstind ‘Alex. Raymond,. they

understand that he waga great artist, they

understand ‘Hal Fostcr ‘and they, undcr

Chewbacca

(The Wookie)

R A S ST ES TR
Lucas on set with noble
savage Chewhacca, 100-
year-old Wookie, who is
Han Solo’s copilot

Atindd comie art.as i real art and not as o
sort of interesting, goofy thing. And I um
very much into comic art, and its place in
sovtety s drediare, because itissomething
thit expresses the talture as strongly an
any other art, What Unele Scrodj Mo

|
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Duck says about America, about me
I'was a kid, is phenomenal. It is one of the
greatest explorations nt capitalism in the
American mystigue that has ever beea
written or done anyw! here. Uncle Scrooge
swimming around in that money bin is a
key to our culture, {Laughs] Hal Foster
was & huge influence in comic art and, 1

L think, art in general, Some of the Prince

Fuftants are as beautiful and expressive as
mmhum you are going to find anywhere,

Iti is t form of narrative art but because it
is in comie it has never been looked at as
art, [ look at art, all of art, & grathts,

That's how the Ralians describe the hiero-

ul\pm\ S on tha Egyptian tombs, they were
Just pretures ala past cudture, ‘That » all
At o way of expressing emotions that
come out of i cgrtain culture at a vertin
time. That's what cartoons are, nd that’s

vhen -

|
|
!
|

!

\\h‘n comics are. They are expressing
certain cultural manifestation on a
aguely adolescent level but because of
1t, it is much thore pure because it &s deal-
ing with real basic human drives that more
sophisticated art sometivwes obscures.
Do the inevitabk
‘Star Wars' and *

camparisons berween
dother vou”

No, Texpected actually @ fot more than it
got. In fact, Lam faitly pleased that they
haven't compared it that much o 2007
Actually ot » bewng compared mwore to
westerns than 2007, which o tealh what
Hshould be. On a techacablovel it can be
compared, but personally |thank that X
38 far superor. You know it had ten tines

more money and tawe and obviowsh at
came out hetter Ta spectald etfects one of
the Rey elements s tine ad money Aot

I weTe not up to what |
i ards of the film

ldfcus mn Sra

W Lompmuui shum and they
movie. We had 1o go back and reshe
some, but in order to get %
right, you really «he
or three times hefo

{ exactly how it should wotk, whe
it costs so much money. Bu Mot 0

of work but
I would like to de
redo ail the spe

ich takes s |
fass few s k
forial thing thai vou
earfier, pminnz r!:.:m,x ,ngnm
of band.
actual openin,
looping and cutting up

weTe

-The whole picture was v
cause it was made on 2 ve
ule—about 70 days on the
tions. In Englend we couldn’t shoot past
5:30 so we worked eight-hour
Whereas 1 visited Steve [Spiclberg] and
Marty {Scorsese] after I finished shooting
and they were filming 12-14 hours & day.
So they were actually getting another
day’s work every day. They would have,
fike, a 120-da edule, but if you
ed the hours, they really had
shoot. While I had 70 real days to shoos,
and it was very short for soi
was that complex. It was
finishing. The studio want
it for the sumr

i for the summv

} the wall.
land. we were supp
the special effects done
had about three <hots

Industrial 1
Magic had spént most of the

| that year and & mul

] Yoy, evenythang wain b
i We bualt optnal

i
i
i
|

[ for Doug

whaole system bane
Dykstra buth 1t and
talented @y who wo
Frumby
Anowledgeable e
CAMEER-DIRON i
swatenn along with sove

{ abho worked with hum

mechanwal dovgns Bt wa

P ordinars owe buslt a abol

But vou o

METOH'T Ve

| Well, we oot so i

Pas bwas mowe

wanted the (o
to be good

done on te O o

| havenao o andy o

\
i
|
{ o
i

H

sthle erery ddan

| adplace Spa

denay o ol i

day, they ary

don's woek op
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that yvou can
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the same &
r movie, so there

were. Andat the |

shotstol

ty with what was actually
ble with the time lsid out

s purely & working

at odds with Johh was

g at odds with every-

ookacer- |

d | likeithe movie itself—js that I really ex-
{ pected to
| ple'saying,

i &as.many ‘rc?:k'm |
| whole thing. And Johnny did too, a

speciai-effects

' gct very
<{ameramean

e a:’rpiénes.
imation

z cameras and

i
i

schedule. | Well, they used to do it all the time, writ-

ing music for movies was closer to writing
for opera or \\mphox One interesting
thing about the music *—\\!\x\h is sort of

get devastated in terms of peo-
“Oh, my God, what a stupid,
old-fashioned thing and how corny ‘can
vou get?” I am amazed that people just
said, “Gee, that's fine.”” I really expected
to. get trounced very badly)about the

Litie bit. A lot of the linegtin the movie
are sort of . . . I wince every time I hear
them. 5

You mean you expected 1o get trounced on

everything? F rhoughs we were just talking
abaut the score.

1 expected to get trounced on everything.

Eszpeciaily in the end when it came down

10 the score, which was romantic and dra- -

matic. Not only a slightly corny dia-
logue here and a very qn")h:m sort of
corny plot.

Some of Mark Hamill
comy. -

There is some very strong stuff in there.
In the end, when you know bétter, it sort
of takes & lot of guts to do'if because it's
the same thing with the whole movie—
doing & children’s film. I didn’t want to
play it down and make it 8 camp movie,
I wanted to make it a very good movie.
And it wasn't camp, it was not making fun
of itself. I wanted it to be real.

s likes are prétiy

' | Even though Harrison Ford's character,
€ | Han Solo, is right up 10 the edge of eamp,

very John Wayne-ish.

He goss as far as I et anybody go.

e S
The *‘Millennium Falcon,”

| pirate starship of Han

Solo, in its hangar on
the planet Tatooine

I been from one end of this galaxy to the
otker, kid. . . > But he did pull it off.
[Laughs] It fits in his character. Harrison
is an extremely intelligent actor and we
balanced on a lot of thin threads when xc
went through this movie, And wher
you're doing it you never know when you
are going to jump off the other side, which
is one-of the things like with the score,
There were a lot of little discussions about
if this or that would make it go too far,
would it be too much. 1 decided just to do
it all the way down the line, one end to the
other, complete,. Everything is on that
same level, which is sort of old-fashioned
and fun but going for the most dramatic
and emotional -elements that I' can get.
The Peter Cushing character, Grand Moff
Tarkin, certainly applies to that. fornuda.
He got off some_great lines. Especially
right near the end, “ Abaniden the station,
now af the kour of my greatest triumph?”

The $tuff in that is very strong. Peter
Cushing, like Alec Guinness, is a very
good actor. ‘He got an image that is in a
way quite beneath him, but he’s also idol-
ized and adored by young people and
“peoplewho go to see & certain kind of
movie. I think he will be: remembered
fondly for the next 350 years at least. And
50 you say, is that worth anything? May-
be !it’s not Shakespeare but certainly
equally as important in the World: Good
actors really bring you something; and
that is especially true with Alec Guinness,
who I thought was a good actor likeevery-
one else, but after working with him I was
staggered that he was such a creative and
disciplined person. In the original script
“Ben Kenobi doesn’t get killed in the fight
with Vader. About halfway through pro-
duction, I took Alec aside and said I was
going to -kill him off halfway through’
the picture. It is quite a shock to .an ac-|
-tor when you say, “I know you have a big/
_\part and you are going to the end and be
.2 hero and everything and all of a sudden

T have decided to kill you,” but he took it]

very well and he began to build on it and
helped and developed the character ac-
cordingly. ;

Was the studio_ upser when you told them
Kenobi wonld die? «

Everybody was upset.-1 was s(ruggllng
with the problem that I had this sort of
climactic scene that had no climax about
two-thirds of the way through the fili, T
had another pmblcm inthe fact that there
was no real threat in the Death Star, The
villains were like tcnplm ‘you get into'a
gunfight with them and they just get
knocked ‘over. AsI originally wrote:it,
Ben Kenobi and Vader had a sword fight
and Ben hits a door and the door slams

closed'and they all'run away and Vader

is left standing there with egg on'his face,
This was dumb; they run into the Death

“Starand they sort of take over everything

and they run back. It totally diminishéd

any 1mpau the Death Star had, -

It was like the old Bob Steele Westerns -
where they all had abour 50 Jhots in lhelr

six-shooters.

Right, but those kind of thgs d

without having a lot of real ciuel torture
scenes and ‘real urpleasant sceénes with
the bad guys in order to create them as

being bad or‘make ‘them a threat:

walking that ‘thin line between; makmg"*’.
something that 1-tHought ‘was vnguely a5

nonviolent kind of movie but at the same

time I was having all the fun'of peaple get-

ting shot. And I.was very eareful that

“most_of the people that are ‘shot in'the: |
film were the monsters or- those storm- :

troopers in armored sui}s: Anyway; 1
was rewriting, I was struggling with, that -
.‘plot problem when my wife sugg'es_téd'lhal_"
1 kill off Ben, whichshe thought was &
pretty outrageous idea, and'I said, “Well,
that is an interesting idéa,.and T had been

. thinking about it.” Her first ideawas to
have Threepio .gét ‘shot, and I said-j im- -

_possible. because 1 wantcd to ‘start ‘and

erid the film with the robots, Fwanted:the :
film to really be -about [*Cont.: oS50 ] .
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s tar Wars marks the opening salvo of
what could becorme.a pitched battle
of special effects — as well“as a water-
shed in the rature of special effects itself,
It has effortlessly dutstfipped the classic
2001 in terms of opticals, miniatures and,
-miscellaneous amazement—even a brief
comparison of the show-stoppmg “Blue
- Danube” sequence.in 2007 and’the final
dogfight in ‘Star Wars finderscores just
how far the technology has evolved.
2007 was itself a landmark: the first
glant step past the era. when stars, were
clearly painted onra background and the
sparks from a rocket” 5,exhaust inevitably
fell toward the bottom of the frame, Yet,
while 200! was a stunning achxevemem
for 1968, itinvolved, in all, only 355peclal-
effects shols—all vxrtual set . pieces—as
. compared to 365 for Star Wars, And Star
Wars actually cost half.a-million dollars
less to produce, Had 2001’ techniques
been used on Star Wars, it would have
taken at least ten years to complete—if it
could hayebeen done at all.
Appropnately, 30-year-old Johny Dyk-
stra,"the special photographic effects su-
pervisor for Star Wars, received much of
- his basic training working with. Doug
. Trumbull—the . special-effects wizard re-
’sponsxble[or 2001. And, in fact; thénext
- big special-effects film, to B released late
this year, will be:a. project of Trumbull’s -
—Steven Spielberg’s $18 million Close
Encounters of the ThirdXind, a filok about
man’s first fgce-to-face encounter with

extraterrestrials that will a]most certainly |

offer some legendary special effects of its
own 2

Past that mesgo mxlhon production
of Superman due hext summer, mcludts

PY MICK 1ALz

footagg on the p!an»t Krypton and is pre-
dicted"to be no special-¢éffects slackard
“itself, During Christmas of 1978, Walt
Dissiey-Productions is scheduled to pre-
senta 510 million epic called Space Station
One, which reportedly involves - mile-
long space station in imminent ‘danger of
falling into a blagk hole. Tyo more stu-
dios are collabqrating on & “hig” new
version of the Fifties classic When Warlds

Thing. And finally, Paramount’s new Star
Trek- televxswn series—due to ‘appear
next spring—will reportedly cost more 1o/
produice, than any othér hour—long show
on the. air today.

Cost, in fact, will likely makethe scn-ﬁ,
special-effects trend an ‘unusually scif-
limiting one by Hollywood standards. If’s
simply too expensive 2 genre {o-drive fo-
tally into the' ground: Already Para:
smount’s special-effects unit—which also
produces material for - other studi
-has had somany requests for help on sci
. projects that most have been turned down

But even so, the futiire locks bngh: for
speeial-effects fanciers. Special eﬂ'ozts is
the agea of ﬁlmmakmg that mdorponu:s 3

Collide—and yet another.is rema.kmg The{/

the widest range o§sc1&nce nnd technc}ogy

8pecnul ectscome ofuge—
SRS

LR

Munatnus of the rebd
X-wing fighter {above)
‘and the ‘Millenninm
Falcon’ (below) never
-move; their swoops and _
soars in deep space are
created by a roving

camera, the Dykstraflex

—from optics and the chemistry of film
emulsions to methanical ﬂnginezring,
\physics and eféctronics: And so it is alsa
the area most affecied by scientific prog-
rs&.——,and Star Wars is 4 perfect exampie,

\ The ﬁim is; of course, filled with zn-

film, to; yield the holegraphic Ipok on

Princess Leia and the monster figures used
as pieces in the chess game abodrd Han
Solo’s ship. Or the use of foam to con-
struct ‘the miniature spacecraft used in
some explosions to give a slower, longer-
burning effect (some of the expldsions
were-also shot upside down fo approxi-
matethe look of detonation under zero-Gl.

Even the most traditional effects clearly
worked. One-SF fanzine has aiready bub-
bled -enthusiastically that the starring
E robols~SeeTh:ecplo and Artoo Detoo—

“are nof med in robot suits™ (for the most
part they were) and that the gigantic sand
crawler in the desert scenes was really four
stories tall (it was not).

But Star Wars' real contribution to
special-effects technology was something
altogether new: a fundamentally different
way of shooting the kind of desp-space
action characterized by Both 2007 s “Biue
Danube™ sequence andtbe::: Warsdog-
fights.

Each of Srar Wars® special-sffects shots
required the wsé of  fram two 1o 12 indi-
vidual d.mez‘.ts-—-mang from SDZ!\,EC'KHI 1
models to anithated laser beams—sepa-
rately. phmagnpncd and Lhcn added o~
gether, one atop the next, t0 finally create”™
the total scene. In all, 3838 individual ele-
ments were required for those 365 scenes
Sandwiching together placets, stars and
stationary spacecraft is thicky enough, but
by no-means partictlarly new_In the case
of moving -spacecraft, hmvewr—a;\\
cml]; w0 of more spacecralt moving rela-
“tive to one dnother —the problem tw»*oma
“far more complex.

The rebel X- wmg fighter ong sees swoop-
ingand scaring in Siar Wars was actually
standing pgrfectly stll; autached solidly
13 2 plastic pylon during the <hooun.g, .
was the camers that moved, in such a
fashion as to create the illusion of space-
craltmotion. If one wanted fwo maving,
sp‘o:crxft —toadd, say, an Empire fghter
dogging the Xowing's tail—it was neces-
séry to flm the Empire fighter separately,
moving the camera differentiy, and then
puxuwxwomnntemhcrm:mkusmgk
coordinated scetie (not 1o tention adding
stars, planets, animated laser fire, eich
There svas yet another chalienge, howe
ever: supp(nc you slso wanted the csm
era’s point of view 10 change during’ the
.course of the shot, In traditional Simamak-
log, pansand tilts and dolly shots are used
muluty Butig a situstion like the deep-
Space "battje Seies SWhere he camers
was Mm\\\'!ﬂ\\ms %8 od the appoass
ance of motion to thd. stationary space-
craftmisliasiey— adding vt xnother cog:
ponent of camera movement is complex

] mdemt

And when there: [Conn m.ﬂ]

—— O

<

markable’ effects achieved through the. 4
clever use of existing fechnology. An ex- |
ampir that comes to mind immediately is |
theluse of videotape inliges, printed onto ¥

both Artoo Detoo’s_projected image of ‘

i
i

|

I
a
E

i

{
4]

i

3
6




¥

ROLLING STONE AUGUST 23, 1977

{ my motivating factors for doing
the film, alopg with all the other ones
that I love toys and games. And so I fig-
ured, gee; I could start-a kind of a store
that sold comic art, and sold 78
or old rock "n’ roll records that Ilike, and
ique toys and a lot of things that Lam

y into; stufl that you can't buy in*
regular _\lm\‘\‘ l'z\l\o hike to create games
as part of the movie,”
to be :\blc to g;,uﬁ*mk toys and things,

. I figured the merchandising along
with the sequils would give me enough
income aver a pertdd. of time so that 1
could retire from professional filmmak-
ing and go into making my own kind of
movies, my own sort of abstract, weird,
experimental stuff, >

Lm (\1 to use (m‘m‘ Miller for that se-
hut we couldn't use it
‘ng u‘ come up with some-
r and I think he did a faird
gadod job. He came up with a really bizarre
sof:nd that was yery Forties, yet very odd.
e whole thing was originally designed
aga big-band number, but it worked out,

'm;u 38, lhll heist

s sort-of a pull-back
’hez of the ship dis=

n_lﬁ,n g else it is zun because the editing
nd the desigri of the sequence before itare
s from the point where the
roops start shooting at them to the point
e ship takes off and there are ]
bout two very good music cues in there.

So now you want to wi" rays and games, and

Yes. The film is a su
sequels wiil be a succes
to have'a store where I can sell all the
great things that I want. I'malso a diabetic
and can't eat ségar and 1 want to have a

I¥'s @ chase scene.

¢ || ¥You're rooting for them to get away. It's
4 real flashy escape, you know. There's
nothing like popping the old ship into

ing, Bevause 1 null\ can retirg NOW
Fhave never been like Franci§and SO
of my other frichds who ar building giaiit
empires and ‘are x(m\lunl‘) in debt and
Have: to keep working to l\up up their
ing to dreataanindes
eare allt uylng to create,
.an ln(lvpvndm\x e from hnvmg, the studios
dlunlo what Kind of films are made.
o Ree P inttone Jr witlSteven S/Ju’/ln'rg,
Michael Ritchie, Phil: Keufman; Brian Dé
Palnik and Martin S¢ ArSese. s (s
Uurc aie W\crnl groups. Fhera,is whnt
we. ccall* the USC mnlu\ ~Bill Huyak

. ARME —

Trouble in the desert
of Tatooine: the sand-
people (right) attack

at random, the storm:
troopers (below) search -
for dxoids RZ-DZ & C3P0

et et V7

e,

It's not ‘a Toho pr/)dufu(m' u Godzilla
maovie.

No, seience fiction has réached this very
crummy level in Japan. They love it but
it-is still very crummy. It's been explo
just like théy did-in this country. The
wrong. people have been doing scie
fiction. Science fiction—speculative fic-
tion—is a very important genre that has
not been taken very seriously, including
the literature, .

And there are important ideas there.
Yeah. Why do space suits lock the way
they do? Why, when we went to the moon,
did the astronaiits look just like men who |
went to the moon'in Destination Moon?

.Because the art direcfor designed those
spéce suits based on what he thought they
would look fike irf terms of scientific in-
put. But when you gm downtoit,a bunch
of art directors froma bunch of old movies
and_specuiative pulp ficfion drew space

a feeling that they had a lot of influence

hyperspace to give you a real thrill.

felt one sceme dig’ { guite wo

The Dia-noga was originally supposed to
is.nt. sort o‘F.lm's ciean transparent

tile veins running thro\mh
t the special-effects people
h this giant 8-faot-high, 12-
- 'md 1hat was bigger’

] to 'w}‘.eﬂ_ it 'was just
was all they could reglly

all we did later, we did that
with Ih.‘;t“o"ld Ll'l'x;'s&: dig

smrc that S"”S good hamburgers :
L and sugarless icefcream because all the
people who can’teat sugar deserveit. You
need the time )us’t fo “be able 1o retire and
do (Shose things, and you need 1o have dn

tanenormous amoum
est gmm Lhmga \g.zth

d these giant things and |
t chd !ha!, let’s just put a

m!l be su.d mom.y to try to dévelop
other. things that I
e what 1 consider the
most wnvmuonal kind 6f movig 1 can
p(':e.ﬁg'biy m:sk«:, I'v:: Icarm:d m)' cra ft inthe

10f the w;:kr or ,»;mi‘thmg I!'g(u
15, 1 finallsgiust said looE, giys
aclgasWhat I really would
3 had was 4 b‘mrh uf

a/;ﬂbu and do lh

: m!‘* 'hht stent Th< re was one x!kc it in,
H 1 cutout. He fell into a trash
3d thvrc wasa 41arn railike crea--

thmkf can léarr it thl l wnn to da now |
. .my craft in the other directioy,
whxch 15 1elling stories without-plots and
<raa(mg emotions without un(‘*rstanclmg Z
wital is going o in terms m‘imn. y visugl
and sound fefationshi
whaole world of filmthere that has Hever
been cx,pk,rrd People have gotten 50
Iocked 116 the story film—the novel and -
_the play have such a strong infiuence over
filrn that it has sort of becorms the weak
sister, And if the Alms work, Twill try to
getthem out dnd getthend distibuted by
whoever woulrsbe daring enough to pu,k
ihl 1 up. Maybe they will bg cnltrlmmng
s hard 1o know a1 this point. I 15 4n sn
Mca that | have absolutely 10, wiy of
knowing what wou!d hafipen hnd that is
what excites Y, And |
point now that 1 can say, well, 1 am fesirs

,,,,;im; i, ar,(i i drm'l‘kn()w

n there 1o eat the garbage?

vs ihet the dosrs are going
are g{;ing 1o ciow |

‘f’ag»:m)i lhf‘ floor «md ds;r
whatever.he does (o survive fnd h' cag’ 't
kid right then? 115 a 2

4 s6ll want {he tu;uman and
something “on “the

mtc thc same Ume we
becamr Gloge friends
r:ctulun Lboru Wil A

-x,'nu}as~ L"mﬂ get

CALEE We hlvc qu
The filnt's surcess should guaraniée some iends
ufrcu in lft( n.rrdm‘dumy program

P

cially like-his movies. We énljab_o;a'e on
each other’s work. They all’ came and._
looked .al Star H'ars and msdg theu’ sug-

| . Take two: director
Lucas shows his hero
and nameésake, Luke
Skywalkex (below and
left),. how to Hold his
laser gun hke

You must be x,:'llmg some ]xre‘s:ure fmm
. yeur ree’r group Rt 1o retire.

Yes, I'have. The big thing siow is that no-
- body believes it especiatly anus He
refuses to accept the fau lhat I am goxmz
:|:to do it. When.1 say *
thinks that I am gojng to go and h\e in ]
Hawaii for the rest of fy life; I'ov-riot
I'm starting sort of & toy- store operation/
1 m mukmb myrown'sort.of e\pen‘mem;ﬂ
ame time' I am goingto p:.
productr on the Srar - Hiars
sc.quels ‘which is really jusi a way af mak\
inga Vi butat the same time I mgoing
o fallow theough on'the stuff I've algbady

‘Andwho kncm.’ %sﬁclhmg,

opcm in Burope i t)mube}* And then
think it \\'lll opennext July in Japand, 1.
ike Japan.1wa goh\gwshuo; THX H\q‘n':

Which was made in 1950.

suits and stuff way back when, and I have

on the way things look today, and the way
things are, because the engineers and de-
signers and all ghose people grew up.

Also, just on a theoretical/philosophical
level the ultimate search is still the most
fascinating search; what is it all about—
why are we here and how big isit and

tion™ of their day. It is just that. Now ie
call it science fiction. Before they. called
.it“religion or mv[h: or wn..mer they
wanted to call it.

The gpic and heroic tradition.

Yes. It hasaiways beenthe same [h!rg’and

where does it go, what is the system, what |
is the answer, what'is God and all that. |-
Most civilizafions, whole cultures and’ |
" religions were built on the “science fic--

I1L1.US "lxi‘s

[ Cont. from 49 were [Wo Of MOre
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moving spac e scene fa begin

with, the camera
moved separat: O Sim tion dur-
ing each individ®al i
also had to retain, intact a'\d
by frafne -the components o
appear as ils own Motion—30
the composite s
shiftingpointsofview matched ident
This was the mgst difficult rrosl_.a
solvéd by the Star-Wars group. /
most predictably, the immediate min
hind those complex cdmera rr.ox.l»s was
computer: Properly programo
feeding -instructions 10 a.get
motors, .the complier vﬁ the ¢ meza
through an iniricate séries of manéuvers
—and remembered frame by.frame, just
what it had done and then repeatéd, with
any necessary variations throWnin. 7
The tesuit was, that-irr Srar Wars, for
the first u'ne, director George Lucas could
ndtonly placethed .amxawheseég wanted
it i space—but could: aftually mave it
. around, just like a direcfor in-real time.
The dpening scene of Srar Wars wasan
exuberant annodncement of h‘mm:nmg 5
new agabxhnas Once the printed pro-
logoe runs off agdinst the stars, the
camera—apparently >Lspm\,¢d in mid-
space—leisurely tilts down fromithe black -
sky to survey the curving edge of the
plapet Tatopine; as if it had Déen
-all along. Moments later. a rebel
cruiser roars up from the bottom of ¢
frame, closely pursued by an Empire w
ship, lasers firing. An men both ¥ :><c{s
plummet, scale diminishing Tapidly, 10-
. wargd the surface-ofthe }:nmet ;
While rupning no mare than 2 minute

thaz when
was 4*.strrulrd ﬂ‘:»‘

it-is the, most significant kind of fiction

it has gotten that sleazy comic-book repu-
«tation,*which I think we outgrew a jong
tim¢ ago. I think science fiction still has
a tepdency to react against that image |
ancr!'rv to make ifself so pious and serious
_whichis what I tried-to knock gat in ma
g Srar #ars. Buck Roge ers is just naw‘ld
as:Arthur C, Clarke in his owmr “wayi 1
mesdn,- they are both sides of the sdme

. and Dve trigd tosdo the mqst in the irra

‘thc Woa!ue atourside: ;- Yoo
S{; How By m:ve made vetr bid. <

tRing a little more romantg._Jesus, 1Y

Starns mm oSO Bud
es of romdt

m\d TOmARTc reasons

they colonize NMars when I am 93
old o Whiltévery: eader O

i -~wha hnppcpx ovg;r there; mr"ﬁ
! Huht{y e\’kuw-l‘gwqmn SN
o

as far as I am concerned. It’s too bad that' |

who don't know

thing.-Kubrick did the strongest thing in
Alnvinterms of the rational sideof mmu

fional side of thifigs becayse I think we
/need it. Again we are going to glewith
§* Stanley's shxp> but hopelully weare, gaing
to be carrying my laser sword and’ 'n.n»

_So I'made my bid Redry 0. make everss

hoping that if the. filgh accomplishes aty-
thing, it takes. somesten-year-old Kid smd

ﬁz outer space and
- & and adven-
| dure. Notsa han infltienceahat. aeuld
" create more Weenber von Brauns ot Ein-
steins, but just ﬁfmmg them into:serious
e\plm(mn of Duter Space and sonvines

g theht that it rfnpmam Nptiogany :

rcasmx but & mm iy {rn\uoml

b would - feel vety~good someday

e

- first colony says: “Teeally did it bechise
Lwas hcnms there wm‘u 8 Woakie.

ar s, this is @ scene zugran'e-ed 10 mahe
special-gffec le f.ﬁ Qif their chairs.
And he rest of ihe audience—the people

5 maur ‘hi:,erzen! matched-
omian explosian en-
E Eglq but - fove it too.
r“’r o] n.:dx enily 1}3-&

mosy malle sh

\o-. noticing m. d:gmt tmnnclm €
tails of the speciat fects ock altogether.
" And perhaps lhaf should be the aun of
special effects in scienge Bction—10 aiop
being. “special,” jnd 14 aperste in natiral
conjunction with the
{-immgination, theres 'wlmr- more \ump-
i ;mm mxence!.gimn{hvn 4 n.nmmet ther

,.r

in t*mt sense, 3
" pressive conung- u :m:\-;md Lim toving:
camera in deep \'ua; t\xom&- an apt
metaphor, ¥

enthusiast, 1 still want 1o be'daszled. 5nd
«<on ofcasion. mind-boggled. I'm cunoin
to Bee where we'll go fom here! ‘Uniil
oW, directdrs hgve -had to satlor thew
um\u-.ax.on\ o it existing, tuhneiup
butifthe present hx'\;}nannm)h. perhiaps
theday will come when the sapabilities of
specisl affects become so Gutragesus that
adjrectars will have tosstretoh their imag-
ma'iinm i order 1o even use then.

& (. m‘e Jew;miba exiremely ‘e‘éﬂrm.
uirvt‘r’p’mn ‘Qf the special effects in St
Mors' er:m the J.m isstie af " Admer
zm(’“ rwnmka{.mw Y il :

z \’ﬂ‘!\{\lﬂk‘\il‘\"!\ &S 8 SPEL :lf effects
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