Foreword

Since the advent of computer gen-
erated imagery as a filmmaking medium,
the critics and media have declared that
so-called puppet animation is dead. But
puppet animation — of which stop-mo-
tion animation is one kind — is not dead.
Three-dimensional animated figures are
alive and well. The announcement of
their demise is definitely premature.

Granted, computer animation has
had a tremendous impact on the public.
Advertising companies constantly bom-
bard our TV airways with some of the
most amazing visual images ever seen.
So amazing, in fact, that they make one
forget the product that is being put on
the market. Every news program seems
to have an introduction that includes
computer generated imagery. The use of
CGI is so common that the public will
eventually take it for granted.

Aardman Studios and Nick Park
have contributed enormously to a revival
of interest in claymation through their
short films Creature Comforts and Wal-
lace and Gromit. The Thunderbirds tele-

vision programs have restimulated in-
terest in the long forgotten string pup-
pet. Jim Henson was responsible for giv-
ing new life to the age-old hand puppet,
the use of which dates back to ancient
Greece.

As I see it, the computer is another
tool, a glorious one I know, but only a
tool. There is room for every technique,
known and unknown, whose final aim is
to entertain.

I followed in the footsteps of Willis
O’Brien in making the animated figurine
a star in feature motion pictures, where
the live-action characters interact with
the stop-motion figures in a most inti-
mate way.

Stop-motion photography will al-
ways be remembered as a twentieth cen-
tury art form. Its achievement is the cre-
ation of an illusion of artificial life,
acting and reacting in a world of its own
fantasy and imagination.

Ray Harryhausen
Fall 1998
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Frontispiece: King Kong (1933), conceived by Merian C. Cooper
and brought to life by Willis O’Brien, is still the yardstick
against which all stop-motion characters must be measured.
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