
.~f>anants contlnu~s the epic cinematic trend of apo5i.ng the naked 
male ligurt hl the pu of the audimu. IJ on the bo.th Kt"n< above where 
Anlononus " tht obo«t of •ll<mpted ieduction. Latn m the Roman pub. 
h< bo.tbs. the him sh""" the 5lr>f'l>lng nude hody of Uc.u (tiidmg through 
the pool to undcr><Or< his emergent pnlillc;ol power. then )U•topoied to 
tht soft~r hody of Cr •"'" :u the two orl>tocrats debatc the future of Rollle 
dad only on 11ny towel•. As in earlier epic fi lms. the nude mal~ body 
su~.so. a \l)u•l 11'1\0ll.tLJon tx·tw<'<:n Slt<ngth and vulnerability. At the 
ludus, the body,,( \p•n•cus is <ub..,.,ted to the guc of the othtr sJ•diatoa 
durmg tr..nmg; "l;~rk Douj!Us' stanct apr~ • l'<"f(«t b•bna between 
proud odf..lo<pla\ and h(Jiluioatinl! upr"urc" I Fit>:~. )i). 'f'M pam­

~ Roman l•di<> <'XJ'<'t'O<nce "" nolle thrill from n·.,.,.,ns tht litO< o( 

nul< t!l•daatur> P"1'"ed 10 611h1 10 the dtdlh • .os l.ady Oauda purn: 
"Don't put them in thu.esuffo.:atlllg tunau. Lct them wear )U51 .. . enough 
for modesty." In this cpisode. women ~ome the ac11'< >ubjeet of the 
l,l.JIC. su~csting • transition to tht more S<Xu.Uy libtr.ued f<"fllalc of the 
I~ 1'lw Jrou>ed RomJn "omen nen nou« the po"..rtul appeal o( 

the sbve tt•rl. \'•nnaa. whose "'xUJ1otv 1> hoghhghted ruc..h<tcon the 6!m. 
\ annaa s natu-.1 b.ath ..:mt. where w rn·cals her nude bod) an a for<St 
pool bdor. •nnounnng her pr<gnanc). as.ociatcs her fertility "ith thr 
hft-givins prnpcr11.-. of ... -.tu. Sp.rt•<u.., hkr th~ audaencr, as overcome 
b)• her t rotac allure: " I •vant to make lovt 10 you; hr growk The SttDC 

hcwm<' •n intnjtuang prcn uw.- Hl the erotic and mat<rnal strategiC'S of 
the m.tin •h•nt<ter m C/,,,parro I 1%.1), an contra~ to the , osmtta< indoor 
luxury ol the Ef!VPI••n queen ·s !>alb. 

CORE ISSUES 

HaN 0015 h lim r•presenl lhe rrv.ll ~II) C1 ~1'<!1 I» lica PtA I dM llllitaly 
~Si'l!: aoe.;Wiy tn lhe tN<Jr;ltl ol 0~7 

2 Hr" !IOeS c:~ h m ~ ;ze ~ ,.s Ills PlY at SliMS! 
3 Hr 11 doe$ ~, II t" pol"ay ~ COOl 'tl Dr• 111'~ nl revolf' Bn"!'ll Uilll 'oOm order 

ind l)l'oSOOJIIraedam? 
~ How oo thtiii!CJM5 axpressed 1n 1t1e 11m 8il01Ji !ncollf\1 s~ rebelhllfl aoa llSllhe pawer 

ol ROtr'j) SUOQI"'I ~.u111e1s 10 contempOrary Am~rlcan l•le en 1960? How are tnose ttoesmS 
releYJI>II us towy? 

5 ~lew lio' ll1e Ia m'$ fl'l•llal and/cr pO' loc.J' mtSSq'. 
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Chapter 5 

Cleopatra ( 1963) 

Titt motion piftun• the. "'(lrld l111s 114Vrt wait in~ for! 

Director: 
Scmnplay. 

ProaJCel! by: 
R•nning nmt: 

~~~ 

Clecpa!ra 
Jufllls CaBsar 
U.<I<Antooy 
OctMln 
RullO 
Sos~genes 

A.pollodorus 
AQnppa 
Brurus 
~ssius 

fl.mtas 
liogh PrieSiess 
Cocero 
Canidous 
Err as 
Ch~rmian 

JllYCil ~.AM'< eMa 
bet'!~ L l.lar· t'MCt RniO ~ ~ ~ S.it'et B.Jo::hnl1 
C f.l Frw.c Ita><! 
wa:u. wrvr ,,. 2ll'l CftoJv r • 
246 nlRf.eS 

E -~ lftlor 
fb hMI 0'1 

Ro:tlll" &1100 
Roller L\;Oowall 
l.btt n l..Yidau 
Hu,.. Croryn 
Geale O.nova 
Anc!rr;. Keu 
Kerr•'!! 1\l gil 
Jotr> tl ,. 
Geo 01 Cc 
Par1'P a Br • n 
M cflil<l Hilftletn 
Andi(JW F au ds 

Francesca Aaln•s 
Isabelle Coo <Y 



Plot Outline 

l••n I. On the battkfitld ol Pharsotlus on Grtt\.c, luhus l an;~r griJnJt 
>U"m the ••no•~- It 1> 4111K" an;) C.ao;,r ba> JU't dd~•ted the lcgioD$ of 
hu nv•l. l'omP"y the Gr<at, "ho~ de;od .soldi<n art c·r<mJt<d honorabf, 
un tlw lid.J. With C:ae<or i> lm rij!ht hand nldtt. Rufin. C.1n.or lxntes 
Pomp<.-v'< <ill'tUr<d officor<, and then pardon, tht:m. l'ump<'Y 1\irm(l ( hu 
t<CIJX'd to Egypt. whcr~ hr "'II try t<> g•in th,· '"f>pun u( the nt"W rufas, 
th,• v<>ung Pharooh Pto>l<nw XIII and hi< tldcr •i"cr, \lcopatr;a VU. 
C.""" (olio"> him to F-!l'-pt and •rr..-cs at tht purt on Alrxond ria. wha, 
the dO<.ks arc UO'-d<d wtth buy<.,. •nd <ellc" on hU<\ m•rl..<t stalls.. Tbt 
hoy kong Ptokmr o' ••rried tn tht >ttp< uf the ~'•I••• to m«t bis RollAII 
vi,ihor'- The Egyptian cnurtitrs <<pcct the Roman> to m.onh.mdlc th<' cro...t 
un thtar way to the pahh.c. bm L:u·s...tr i') tht ··ma ,trr of the unexpected. • 
" ' t'.oc>.or tmd hi, urfoter' d"emhark, they ' '"'II 'a<11.olly th rough the mob. 
'wpp111~ to samplr thr: wn re~ hc(orc they u nv(• .H tht• pal.tle. '11lt> mtm. 
hers of the Egyptian court arc ~tanlc:d hy thr Hum.m..-' un..:eremonious 
att llu<h .... Pcolcnw~~ ad\'i~nr"' indudr 1lu~otus. his tutor. ALh1llas. th~ corn. 
mandrr nf hi~ anni~. and Poahinus. a t'unuch and tht rountt Phacaob•s 
fC"J!tnl . Thcv infonn c~cs;ar that f.ttl'f" l:s tmbrnil«< in .. cin1 ~-ar, ia 
"1u..lo fh<o king'. sistrr, ~kur•tr•. ;, •hJiltngon~ her brother's right 10 1M 

thrunc- lo <-um (>vor ""h c,,.,..,, the ftt-l'll•n• prt'><'nt hom widl 
PomP""'• sign~ nng. • • wdl;u hos ><"<rnl h<'•d. h••intt t\«uted him 1M 
mom<nt he •rrhed on AIC\Jndria Ca~r ,.. uulr•~<d. hut .1..., ClWIIOUI, 

;nv.ue Rome\ po~it ion in Egypt u prtca noth. H..: Jltn\ ~•olc:my and hill 
C<\lOrt h,· wW exercise the gu.or,lian right uf Rnme 11vrr F~ypt . Tben he 
11r<lc" 1\utiu tu tind the re<t o f l'nrn pey'• hody .~nd j\ivc him propor 
full\"1.11 rite~. 

C.leSdr takes up rc,idL·nu: Ill 1hr p~I.ICt' 10 pre-J'M I'c.• ~ul nt.•\ defenses for 
P\W~Iblc l'llga~.:nwm. H I); lnUh.' hoJy \c.'f\.llll, F'liwius, i lt'rh rum a • .,. 

mcrd Mnt- "'" 3rrivtd with. 11ift (rom the <'\II«J tl<"j'>tN. a large roJk;l­
ur nrprt. Cacur di~llltSM"S hi\ ufficc.-n :and ~·ub tlw.· hendinl!' of the carpd= 
'wt ~or•ll> 0'--op.alra onto the tlf'lol)r'. The .. r\lft mrn.h.anl 1urn~ oul to be 
her luyd "'"'"'"· Apollodnru; th< Sicoh;on. ( •N~r " J>Wn"h<d and in­
tngu<d by tht• bo.•Jutiful rt>••l girl in lo., qu.•rtt•r, 5ht 1"'"-'ed' tu demand 
thJt ~~~ make ht•r _,lr mnnor,h n( ( Jmll. 'I hey en~~(!< on II h<f)' verbal 
,hod but sparks of rnurual JltU(Iion tlo.sh bttw.'<'n them 1 1.->patra knoWS 

he'"'~'-' not pleased tn I he.• murJ~o·r nf Pnm~\t"~ . ._, (..Jc"'u n"'\t.&Js the rinl 
h<' uow \\arSon .a ch.tin arnund hi~ nt'\.l.. \\J.\ .a ,:•h w Pompey from his 
.. otc. 1 Jc,..·s Jaughtn-. luh• \\'hrn Cl<up•tr.o tl<•p•rt<, there •rl"'"rs 10 

.. 

bt 1 dtcc.•ntr ~'ffn them. l.atc.-r. tn a ~rei <-orndor. Cl('()pt~1r.J 'PiH on 
(,..n.or through a !'<"~'hole. listtnulg lo him di>cuss her attnbut<'S and 
ru><h"to~ " oth Rufio and h" officrrs. After tht mm lc"' e, <he conunun 
to ... t<h '"> ~ apenmc<'S In .-piltptoc S<'\LUrt and nJ\IUS hdps him. 
\!'unst h<•r will, Oeopatr.o bq;lru ro ha.., (cclings (or rhoJ compla Romm. 
JfiJ <h< J<i..s h<r ad•'isor, !>osigtn<'>. •bout the n>ture of the do.,...,.., c...,.., 
, o<il< Urop•trJ 's apartments, where she luxunat<'S in htr ooth an ended by 
• poet and • btvy o( maids. Sht warns Caesar her brothtr's (orc.-s, which 
,.,tit outnumbtr lh< Rom•ns. h• ve <urmunded tht paiJL<. C..pti••ted 
bo>th by h.:r naknl bauty anJ kttn inl<ll<et, C•CQr list<n< to htr ad\1ce. 
(hot "'llht. C.esn order> tht Egypto.an tlc.:t bumnl to gtH him control or 
th< h•rbor. lbe fire sprads tn n.-amy buildongs. induding th< f•mous 
IJbrJI) of AI~'Gindria. O eopatra bursts into Cat$0r'> qu.rttn •nd con­
front' hom aboutth~ lire. accuJong him o( uying to destroy hrr cot y. They 
ar~ue pa»ionatrly over the r<'SJ>ectovc muits of Rom•n :and Egypti.m 
cultur" .and he coerces her into a kis,, utc-"lr departs 10 direct the Rom.m 
(or•<' .ogainst the Eg}1>ti;tns attacking the palace gate. 'I he attack is 
rr11<'ll<d, and Ca=r has a \~ctory. Rufio willliOOn arrive woth the troops 
or \hthridato as oockup to S<CU"' thtir position. 

llo< nnt cby. an attcmptnl pooononlt " foil<d whrn t.lror•u·• '• maid 
not"<> rhe odd bdu•ior o( a roy• l t»ter, and Puthtnu' is rr.,,.kd u th< 
ol't ,:.ot<>r of the plot C'.M>.Ot conducts • formal rn•l in "hoch Polhinus is 
ce>mo..trd c•( the .tS.sU>imllon att<mpt. as '«<I u oncirin(( ,.., aput>~ tht 
Rurn.ons, and is >cntmctd to d.-.&th. Ptoknn •nd hi> tutor n~otu< are 
~111 ltJ thl." (h,l11 lo join the .1rmy of AchiJia!IO. a journey lll.lt muns certain 
dwlo. C.oc$ar ~exhausted and h•s rveryonc dismis><.'<l. Ckupatr• rt•Jhl<$ 
Shl' h.1s now b«·n mad<.' undi ... putcd mon,u·ch nf h~ypl, and wi .. hc:s to talk 
l lhll~' wi1h r: .. ~r. l·lis headache worsens. and rh he tl'its to send her awar, 
, 1,. notktc the warning si~nols of another epileptic Ill. She rushes to get 
lht.· lllli)ICm<•nts. 3S ~he ~w Ha\'IU.) t.lo whe-n ~r \''•b 'l'fintt, hut C..c::lkU 

r~t•\t"h rhcy l<ho~.rc ~ mom<-nt of intimaq "·hert c:..('\.lr rn c.aJs tlli fear 
oof th~ mob. and Cleopatra l't'Src>nds '-1lh g~nuon< lo• e At hrr olbaal 
cnron~teon. the cnfirtt coun 1>4,,~, tu t.lropatra ~nJ ( dC".U nod' 10 the 
un •'l Rum.>n' to <lo the qme. C..uar i< grateful (or wervthin11 C.lropalr3 
tdn JtiVt 1<' Kom<-: mont)" .. \ ... h<"ott, bmldmg materials . .Jnd .u.u~ to thl." 

hold .. · ruUlt'\ ur the l:ast. She: ''·'"" fto-rt and Rnnw IO ~'t'lrk together 
t11 holfill thr ttloiYdl mi<.<ion nf Alcx.mder th< Gr~~t. In hed. ohcv tdlk of 
J't•lu,, ~ t~nd dW" con\-crsottion rums 1o Cal').3r's Jack o( ::1 wn 10. succ«d 
hono u,..,l'•tra <omr•ra hcr>o:lf tu th< f•nilt Nil< Rover •n<l pr•uni«'S to 
I 't hont • >nn. Thn wntinut th<ir di«:u<Sion ot th< tomh o ( Akundcr . 
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Plale 9 CIIK>palra Clcop•lm (EI!M!belh Taylor) os coo~ned Oueun ol [f1Ypl, as Julius 
Caes.ar IRe> Hamson) looks on aPO<Oi ngly Co ~esv ol 20U Ce wry F!IX/ 
I II: Kf.tia Co '(Ill 

whr.e ( 1<-opJlra tr~$ to rou<e Ul'Sir to takr ur til<- grcOI .... rrior's visioa 

o ( ""''''I unotr. "MJ.Lr hiJ drc= vours, Can.or. She tdb hom the duld 
she no" <arn('< ,.-;u be • •rmbol of the rle" unifltd world. The dtildlao 
C.'"-''" m~rtuycd ot the prospect u( being • l.othtr ,ond delays hiS return 
lu Rnn1c. An ~Sl'PW•n priesress pr~..Jo.t> rh< <hold will be • wn, did in 
·doth ul ttold." 

Rumor> hJvc rc•ched Rome rh•r Clo.or has nMrned rhc L~) proan qutftl 
who 1-o cxpt•c:tang h1S child. M.11l.. A111ony vi~tt l ' C:.lC'SJr's hMren wife, 
Culpurnl.r, h> allay Iocr (<.or<, bm he c.111Mt d<ny the truth ol thc stories. in 
Ale,,oro<l rm . Llcop•LrJ< ""'' is born. \\'hen her nM id -"'t> ohe child al 
<.:•no~r'• fr."t •• inn ructtd by the ""'"'"· ( >eloolr pi<~ tum up. therebY 
a< l..no-.ltdgin~t hom .- ho< own accordin~ ro Rumon law. I k III\'CS rhc child. 
(..-..ll"\..lrann. the ncckJ.,u.r h'lth Poru rc)"s ring. 11:ack ::11 Kumc. 1hc )Crtaton 
discuss wh.1t thi~ new w yal son mi~t mean tor Unu".s. .unhntom.. An 
anxoous (.o.cro thrnl. C-"""lr pbns to ><iu imr<n•l JIO" ~r.llrurm chiJns 
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bt If holppy c-.,, ~ • $On, bur wbm Antony uks Oct>vi<m. CaoM's 
n<rh<" and hcir. u hc is upsd. Octan•n kccps hu orimons to hi.n..tl'. 
c ........ .,, ,.,, depo rts from rt!)'P'· promi<ong to send fur lh.'•>p-dlra and th< 

I Uti. Two yc.ah later. he arr1ves m Rome, honured a.s a v1ctonou!J gtnc~:al 
Cl • · • R h , Jllunoll> triumph. After • third ~r. Cleopatro grows ompaucnt. u n 
~,:u, annuunc.•< L.oos.u haJ h<•<n named "din>~or for life" and has scnr 

(or her 1t' ..-:omt In Rome. . . 
o 11 1he day or Clcupatra'> orrival, • purple-d ud C:nc<.or .,.,. on the da rs 

"Jt<.h her l'ruu_,~ion as t• r:nten the: I m um. Alon~.,fdt him arC' Oct~vun w I . 
and \ninny. whole the scn>toT< •nd nobk ladon. ondudong Ca purnra. 
wat< h from r.loeor S<'ats. 'Th< Rom~n p«>J>It ore ddoghu-d h1' the >J>«tade 
of exotiC d~nc.n and par-.tding soldiers. Clcoparra emerges through the 

rch ..-•tt<l ocXI to her son. Cacsorion. boch ot them drc<S<d in gold. atop 
I ' L-
lfl 1mmcnsc ~~-ptim Sphirut ofbbd. grani1c pull<'<~ bv .tn armv ot .,..wny 
S<f'·ant>. eac..ar i< dart<! by tht 5igln. •nd Antony is onrngucd. When rhe 
qw<n .tpproachcs Caesar. she and rhc chold bow before him for oU to~. 
in .a ttt\tun· to ~'Llnowlcdg .. • tuo~ );tatu~ .and pow~r an Rome. GoSSIP runs 
,.11d 111 rhe cit} .a.s Caesar sp<'flds rime "-ith Ucopatn ~nd rhcir son. Cacs•r 
baomes aonoytd with the prorocols of the )<nate •Pt•ro•al process 3nd 
stu rho ltl dC'Sir~ more concrch.' power th1111 .. dictouor" w d ftct <honges 1n 

Jlnme. l·lc dcnmuJ. they make him "cmJ>rror." Rnme will not tulcrau n 
l.on~, and 50me nf the scnators orr alarm<..! b• CaNr's auempt 10 tslab· 
h•h wl< rule, ><l thev indu« Bn.tus ro ..Jc>tro) C.""''· \\'hm Caesar ,.. 
""''the S.,n,ll< i~ <e~ to vote on .,.,roding his authonty. both Antony •nd 
dc:<>patra cn~ouragc hlm to solidify his pow.,.. llur oft .. r .evrral bod umens. 
o "''"'td Clcup•tra """"Cae-sar to bc <nr(ul. On the- ld<S of Much 44 

"' • mob of •<n·""" 1<'<1 by Brutus • nd ~1UJ an...:"' Caesar. st1bbing 
hom tu de.th nell to a staru< of Pomp<')' 1 hc bod) is brou!lht ' " the 
Furum and burn('t) on a r yre. After 1ht• murder, O~M\•i.m, not Antc>ny. is 
pru.:l.oim«< C'dts.1rs hcir. That ni!lht. Antonv visit! Ucop.ura as sh•· is 
•h<"u to set sail on rhe Tiber. After • !ttl><' c"h• ngr, they make • J>aCt to 
llltt'l .tgoun. 

l'.•rt 2. AI the hattie of Philippi in 42 nr . Mark Antony hns led a success­
ful t:a mpai[l.n a~ainsl the OSSlbSins of luhu ... Cues.;lr. nrul u.s and Cbsiu:;. 

nuw <le>d. Antony is bail•<l by the •rnw •• the voc-torious gencr~l. whil< 
h" ri\ al the '"klv Octa\'ian. • il< in ho> tent. Anrony annol hid< his 
.Jo,lokc of 0<-tavoan: and the ofhcer lo)Jito him, AgnpJ•3. Yet Anrony and 
O.t••ian <I'"""' tu form a rriunwiratc with l.epidus, a politki•n. and 
~'""to di>~dc tht empire: l.q>odus wtllukc Ani<•. O<uvian will gct IW\', 

'f•JIO, and ~:.•ul. while J\n(OII} "iD control lhe F.>\1 \ntony .as ur his 
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command nl Tarsus in Asia Minor, •nd plun' ,1 c.unpaign against p~ 
on the ea., ern frontier, b~t Rulio infuo "" him they n,-.d supplies &0111 
~.l!YI", nmney and food tor the leglont. Amony, refusing to grovtt to 
Clrop~tr•. send< Rufio to summon her, but ;he rd•uffs him, saying libt 
wtll only meet Antony on Egyptian "''I Whcn (;lropatu arriv<S in Tar"­
''" • nYgruficmt g.l<kd Nrs<' with purple Qtl<. An tony thinks sbr ;. 
@.l"nl: m to hom. But 0~1r.1 onforms his ollt<cn me will tnlOJtaia 

Anton) only on ber slup. on "fm1>tun JOtl. She m-.tes hirn to a lavioia 
bonqutt "'here !bey <D!l"U in a rdoned b. ttl< o( wUk Antony becomes 
_~Uious "ben he sees Oropatra wearing • nt'llbn of gold coins 5ltUd. 
woth th•· im•ge of Cat-sar. \\'bile thc party Uj;C>. Ckopotno retires to 11. 
MJtrroom. followed b)· a drunl<·n Antony. who nps the vcil surroundiat 
her bed. The two become lovers .md the nut d.ty he returns to Alexandritl 
with her. ubJndonmg aU thoughts ot Rome. In his nb..,ncc, Octavian ,._ 
him in the Senate, saying Ant ony i> giving aw.oy the cmpiYe under tbr 
intlucncc of the Egyptian qu<:<n. Cktuvlun h.oHI.tlmed the name and les-cy 
ctl Cuesnr for blmsclf and threaten< the SIIJ'I>Orters of Antcmy. Wben tbie 
ncws I< ••·ported to Cleopatra. she .onfront> Antony and urges him 1111 

o.ccurc hu right< back in Romc. i\Jthnu~;h II runny 1> relullant to leavc Ia 
und ~gypt. aftcr a passional< farewell, he \Ctl out to rt'$0ht matters with 
n .. t~'"'" Th<y mcct at BrundisJUm. whcrc O..t~Y\3D proposes a plan.., 
<cmcnt their n<W .tlliancc: he nffm Antnn) h1> sister Ocl3via in marriolet. 
~nd Anllmv ace~ 

< lml•.,r• is cnnoged wh<n .!IC hea,. o( tht mar Nil<· Mtall~. AntoaJ' 
is on Athen> .,;th Octa,u, bored and lnngon~; 111 rnurn tu AJo.mdria 111 

r<n,·w thctr bond But Oeopatra rt)tcts the envoys Antony 5<'nds. Wbd 
lor tuully <Om<S in person. sbe m.Xrs hom WJII before granting bim 011 

aud oen••· She humbl.-. him, forctnj( hun tu knt-.1 tn her on pubhc. O eo­
l'•ttr.t >liii<'S her conditions ior a new trcaty with l:~ypt: •hr d~mands that 
I~<· "'''" n third of the Roman l:mpir< to EKYPt .o< the price of her alliance. 
AnhlllY rC"fu .. cs . .tnJ ~he- taunb hi m u~ \Uh'tt.'n'il•n t h~ O...t.tvian. In private. 
they :orguc p•ssionatcly about <ktavinn'l <tr,llelly to make Antony un· 
P<>l'lli.or 11 1 Rome. Cleopatra demands he dovor<e O<tJVta and marry her 
a~<.ordi n~ to the EltY'Plian religion. tlum .._ ... J,· hrr the e;utern territories to 
o.-cn hu powcr. She wants 10 fight Octavto n ond 1\ntnnv lti'~ in out o( 

lcwr fur her. Su.igt·r.cs ash to be .cn t to !lorn<! to su.- tor ~· one WI 
t1mC'. 

In Rome, Octavi.an p<O''OI:ts a rublic outcry .tptru:t Antony hy astinl 
the dovror<e of his SlSier as Antony • rej<tllun ul Runx. Thc Sroal" IS 
rtlucunt to tight 4 """M agains1 Antlm\, "'l ~U\um br.t~fy rc-.1d.> Anroo)'·s 
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;,o\1 will. lie r<v•als Antony's wi<h to be burled In 1\lc•.uodrla. os Oct•vian 

40r~·l.K'"1dc .. hiJ Rgypcian \\•hore." lit' mOinipui.JtC!l the SctMI<.• lnto deda.r­
inF "'" ·~•inst Egypt. On the steps of thc Scn.lle, ll''"' ian imp~(es the 
P'"" ul.i l ;typu•n envoy on the ~tolden 'P'" 111 war. In Alc•.ondna. the)' 
d"'-'"' wor str.tcgy. Cleopat.-. hos both • hu~:e Oeet of •htpS. and wants 
tO rnptt< lk t~v~.tn at sea. Antony's ofhcers. Rullo and Conodous. ""'nt to 
hj:ht un l•nd but Antony disrnissn tbcm •nd follow' l:lropotra 's plan. 
lh• 1uut ,. d«odtd at • nanl bottle 1.1 Atllurn off thc "-nt roast of 
t>r«<< lltr adm~rill A~ippa leads Ocuvian 's lite~ whoko O<ta,un lid 
~<•"'~ 111 ht> c•bin. Agnppa tricks Antony into chnm~t • shop hcarin~ 
l)..t•"•n's on<tgma, ond traps bim in a rintt of IU>m.an >htps. As Cleopatra 
,..,,h .. frum hcr barge. belkving Antony dcJd •nd the b•nlt lost, •h< 
ordn< hcr jlur l>ack to Alexand rio. Woth his >hi;> obl.17e •nd sin king, his 
t11<n tlrmvniug, Antony cal<hes sighr of her ship as tt dcp.trL<. In dcspcm· 
rion. he lum ps into • sm"U boat and pursues her, oblivious to the loyal 
men nl his legions begging for his help. Antony ' '"'II' hi om clf onto Cleo­
p.llr••'• 'hip whilo AgriPI'" tells Oct•vian he has a vtetory. 

In Ale>•n dri•. Antony sinks into dcpre>;ion. II' bin nil'S CI<'Opatra for 
ah.ondonong hun .utd ... using him to desert his mrn mthc sca b~ttk. When 
\he \\'MU\ him Octavian is on his. w;~v. hi.s only rc:lponie u stony silence.. 
A roppo come< ro offer peacc in acban~ for the h•ad of Antony bot 
< l"'•rotn rcfu- and sends him •"•Y· Clropotra hods Anrnny br~ 
on the .. hronr of the drified Caesv and she coucs him l»cc< to lifc. Antony 
.tllJ ltuho 5d nut .,.;th thtic remaining rwo lttttoDJ to n>«t (l<.taY>an. In 
the roll.acc. Clrop>tra ~Vt'> instru.;HOn\ to IIINlllodoru.L Aftcr she sends 
< '" ... mon ""~Y "ith guards disgui>cd u mrrch~nts. givmg him th<' nng 
ot Pf1mpey as a tokt'o, Oeopatra retires to hrr rnJusoleum with her h\;u 

"'·""'· hr.o< and Charmian. At the front, 0-t.ovt.tll tell• A~rippa he intends 
t~ •·•k•· 1\ntuny nnd Cleopatra alive. Antony'' troop~. depleted ,tnd d is­
pu ited, <le,crt him in the middle ol the ought and ~" nvcr tn Oct,l\·ian. In 
th,• ' "'I"Y camp, Antony tinds the loyal Ruflu ;l.oin. huldong the legionary 
M.uul.~tdJl. Antony ridt-s into the middle ul 0\.tUVMn's •u my. trying lo 

rn~·'ll' them in combat, but no one wlll hj!lll hun. He rill<'> back to the 
r•.tl.t<c, wt-K·re Apollodoru< tells him Lk-op.rtr.r;. in hrr mausoleum. Tbmk­
'"~ •he ha< obondoned him again. Antony lolUs on hu s..ord_ Mortally 
«oontk.J, Antony is hfted into Ocopotno'• tuml:>. whert he doe< on he-r u rns. 

(In hos ..-.- mto Akundri .. O.t3\i.tn <nmq-..thc boll• o(~rion in 
• Jrt and ,mtks •s he puts on l'ompc~ 's nns. <kt•vi•n m>rcbt> ontc.> the 
1 Ia« •nd hnds ApoUodorus de:KI on the quccn' ll<'\1, •uoc..Jr h)' pni..on. 
\\ h,·n hc ht-.r> tht ncws o( Antony's Jr•th. hc 1~ lllled wi1h nultatiQO, 
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knowin11 he l< I he undispuoed mut..,. ofobc world. Ocoavian finds '""'0!''111.!. 
no" ~·• rmoner, on htr m•usoleum. l ie b curiouc abouo ohis wom;m ...._ 
was lmk<d on ""h pmmontnl Roman§. Sh• refu><'' on C111 1 him c.a. 
~1.1,\VIJII P'"r<'~ 'he r~lt F.!!) pi as aprovmce, on the condillon t~oat.; 
hrso come In Rume on hos onumph. CltnpalrJ see> l'ompcy's ring 00 hi. 
linger and re•ll1r. her "''" i< do-Jd. <;he c<lrJCis a lymg promise fr 
Ocoavian In ,ollow L.ICSJnon 10 ruk Egypt •nd owc.ors n n hN son 's lir.-

0111 

fulfill her <i<lc nf ohc h;orgain . .'\ficr ohc Rnnoons depart . Cleopatra wn.: 
l"Kinvoan " nole and gives her maids final dir.-.:tions. bras brings her a 
b.ul<et of fig.<. and J> ;h~ pia(('$ her h3lld in the b.tS~cl, • concealed snake 
hll« hcr. '\he -.llc nul Ito Anlonv •• doc di.,.. \\ hen O...avi30 r<ctivet ber 
lasl f(<!Utsi iO be burotd •• Anlony • side, ht •nd Agrippo rush to tht toaob. 
Thnc thry find Uropoora's bodv on ohc boe-r drtsstd m the Jin., goJde. 
t;<>wn >he "''Ort on htr proc<>.>ion into Rom<', Wlth ltras dead at her foe 
and ChJrmo• n ch1n11- 1nc Rormns ""'tch u a sn•k olithcn away froua a 
o•trturnnl b.osk<-1 o{ fig>. Outragnl, Octa•i• n st•i4 out, bul Agrippa ­
gnlv denund\ • w u I his wdl Jonc ur \'UUr bd)'?" With her final breod!, 
Charm,.n rrphcs: "1:\lrtmcly wdl - u bcfining 1hc las1 of so m•ny noble 
ruler'\, .. 

Ancient Background 

lnsc1>h ~1 .onkirl-.,,·, Cl<ll•f'lllra «rlurc• lht• hishorir:ol relations be­
the l.rm•u• Qu= of "m' •nd ohc fnrtmn>l men of ~om,· who liOCJ&Itt 
•llian«> with her 10 tslablish thrir power durin~ the turbulent tr.IJIIi.. 
rinnol \'<"U< nfthc l•le Kcpuhlir . CII"'I'•'<> VII Thra l'hik>palor was bono 
in 69 ac. 1hr 1hird child of P1nlemy XII , l<intt n ( Ff!ypl, whO«' nickname 
was Aulett'S, "Fiulr ·ploycr ( Hu~_thes-llollcn. 15-20). Clcop>tra was a,.._ 
>eeocbnt nf tht lirM Plnkmr. a M.ou'tlononn (.;r~k l!<nrral who b«amc 
ruler of Fgypc ,ofttr I he dc-•th of Alexander 1he C.re•t in Jl.\ nc. Althoufl 
her nHH h<r\ ldcollily u no1 known, Cl<op.m.o's bloodlim· was probably 
nw:,1ly ( ,n•ck, &ince lht Plulcm:J ic rulcr'i Mlnpt('(l lh\, Lgyptinn roya_l prac· 
tkeof hrolhcr <Isler marriage. Acco ... Jin~ to I he (;reck biographer Plutarch 
rca. "" 41)> ll lhJ. ClcO!I:Otro WdS not •cry hcauliful. llut htr powerful 
~,..h.arrn w,1< w.udft.•'1 in lwr mus1cul vnict, hrillianl inh•lh~(l , and excep­
tional ch•ra.:!<•r ( /.if~ of """'"Y 27. in l·lu~h<i·H:olku, 17). O n coins sbr 
min~t·d Junng l ~<:r reogn. Clc:opo1r ... por1rai1 rc•etb • •trong. Jeao r­
with htl\h chttkhonn. hooked no,.., and pointed chin. 

When Ck-opalra "" OO.n, the Ptnlcmaoc fmpirc "" lrcmendous!J 
-•llhy bul pollltClllly IO>«Urt. Much ol IU ttmtonn In the nonaa!ld 

123 Cl.fCPATR~ 11963) 

c.S' h•d been sw•llo"<CI by the groWing powtr of Rome. •nd Eml'• ilS<'I( 
~-:1.s .al t.nnsl.tnt nsk of ~tnn<~ottion. In 59 •c, r~alizang his 1hron~ was 
thrt·.attnnl b\ both tntt<rnJI unrn1 ~o~n'-1 Kom.m up.an~ioni,m, Ptolcm>~ 
Aulctt."' m.adt a 1hre-wd b.a~10 wath Rome. lUSt .n ( :ll"opt.llra would l;1tcr 

buiM hc:r toh•agn p·ulicy on l(um.m .alh.anu,. ~nr th< ~r«p price o[ six 
oho~J>.Ifi<I IJI<nl$- >boullh< sam< ,\I r (()1'1'5 annuol state rt'VCOU<- PIOkll\)" 

••k«llulous C.oc>.~r ( 100- 44 "'),"'""I''"' tht (;r..ll, ond Marcus Liciniu~ 
Crn<>u<, one Fir'l TriumvorJic.IO llTO<I.oim his ri~h t to tht 1hronc of Egypt 
""" dt'<.l.trc him an officio! ally or Rurnc. llu t \ Onsporncic< •gains! Plolemy 
rr<~foltrJtt'tl: lm IWII rfdtr .J•ughltl'll llie.J I" >tilt hi~ lhrone and "'eTC 

f\< Oltu•lh .--.uled. Followin~t •nolher po1111<:nt of ten thousand lalrots. 
Ptolt my wu restored 10 P""" hv • <upponcr o ( l'ompcy's. th< Rom•n 
p-ncr•l Aulu• l.•bont..s, woth lhc hdp u( • mun11 u voln· officer named 
\I&<•U' '\nlonous I Mark Anton••. bom c~ 8J Kl. Ptokmy ditd in 51 ac_ 
namonj! on hu woll his third dau!(lucr, lhc lll·)'nr olcl Lleopatra. and htr 
\llUn~n hrolhcr. 10-•nr-old Ptolenn XIII, u h1> ,.,lot hnrs. But th<" 
b<pnnon!l or Cl«~p•rra·s rngn wu muktd by mmv dJffirultit:s md dan­
~'"' 1\'hrn me •grcnl 10 ~nd I g}'J'I"'n 1rooop' 10 support the Roman 
lt"'u"or of Srrin, her ('rl<moes •• coun J<Cul.td her of I>Oiitical collabora · 
1ion worh Rome. lly 49 &t:. Clenpa1ra wa; lorctd 10 leave Alcxandna iB 
cxilr. lh(' ror.•l court '~as adrnin a,lered by Puthinus, an influential eu­
nuch \\ho w;as :t\'linga" the huy .. king\ rc~C'nl rmd ~~~uinJt edicts in Ptolemy's 
113me alnnt •• if Cleopatra wrrc no lon~tcr eo-rultr. 

Rome w,c. alw in lhc grip of puhll,.-1 unn•t.l , •~ civil w.tr broke out 
1><·1"''"" Vompcy :ond <.-:. .... , CGT4no, 229 ~ 1). In 4R "'·• Caesar defeated 
PomJ'<I' al Phorulu> in an1ral Grc«t. Whtn l'ompcy lled oo Egypt in 
"'JrCh of support. l'othinus, hOillng 10 hnk him<elr 10 lhe .,;nnns, had 
Pumr•• d<c•pitJinl righo of1er ht· l•ndt-d. C:oe>.lr Jrnvtd in Alexandria a 
lrw d.w~ l•ltr Jll<i .,.,, ouorogtd when they presented hom 1olith Pompey's 
~c.'h'l'4'd ht .. ad. f3t.n C.1csar, no~· "t2 )'Ciif) uld, needed money to pay (or rh-= 
w~tly 1..1V1I w.n,, ~o h..- llK•k u~~ rc:,itlcm.t 10 the rov.tl palace and prepa.rcd 
to rcsiM any homli1ics. Soon after. Ueop.mo .orrivtd in the palace, some­
how dudintl P01hin u.s' guarc.h. 10 ph:.u.l h~r 4Ju~c wilh C.;u:sar. The 1wo 
be\.,lii1C luvcrs, oiUi.J C.Jtt.S..Jr took lwr ~ide 10 th~ rt'yal power Slrugglc. I te 
de""'d Ckupawo and Ptolemy $hould rule jninlly accnrdin~ to th<· tams 
ol' llocir falh<'r'S ,.·ill. At the end of 48 01 . 1""1'>111y 1\n Poohinu<' order<, 
lhr F~YI'"·"' Jt<ooenl Achtlla' n-..r.hcJ on Alt\Jnd ria •olith •n army ni 
""""'Y thc>usand men. Cacsu had I<> dc(cood humdi wub 1m one <mall 
tq,_.,.,, olong wolh lhc hdp or ''"" nonr. lcgoon• "'"' by Mith ndato or 
Perl'-' mum. <:.nor crushed lh< [~l>loan •rmr •nd ncrut<d lhc eunuch. 
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Later, l'tol<my XI II Oed. ond was f~und drowned in tiM' Nil<. At this P<>iat, 
o«ordm~ to the hO>tono~ ~unonnu, Caesar decided not to anntt Egypa 
""' tlw a~ovcrnor or so nch and I'O"'crful • proY'inu I>< • thccu to the 
«ntr.l gu>rmnw.nt on Rome lu(t of Julius C..<'Sar 35 ). Instead, the crllWJt 
p;u~ to <.:lropatr~ •nd .&noth.r •ounger hrotho:<. Ptolem~· XIV, w11o 
l><umc her d• lloL" t<. hu"'-ond, hut from then on. CJeopatro was in e~rtq 
>Ole rul<or. 

In the •pnn~ of 4i IIC, Uropatro was pr~nt when Ciesar k ft £cypt, 
C..a~r •W iOtl<..! thrno ltJiuns in Alenndri-.&. pnhops to remind htT st. 
owtd her throne tn Rome. c-..r spent the nat I""' on s> t«cssfuu fer. 
~ .-mrait~n•. In t).., (all of 46 oc. ~r return«! to Rom.,.,.~­
cd<bw cd lour dohor•tr tnumplu.. irt<-loding one to commemoca~ dar 
fgypctan ... u. I h<' !.cnate aw.>rdtd hom • dit'Utor>h•r annuolly rmn..IJie 
for lfn w ari. .and srt up a hronu srarue to htm on the Capitol. By d!il 
time. Ckopatr• ""'on Ronw. Wlth her tnfmt ><>n, .. t.om sbt- named Ptolftar 
C:...S..r. and nodcn•n>«l Lonanon, "Lottie Ca<sar.• Althoutdl the child's 
n.,,,.. tnd~l<> his hl.elv pattnntv, Caa2r De\~r form.UV admowiedpd 
hml Ill rublt<. (\uriOnJU>. IJ(t o'l/ulrus Cn<S<Jr 52). Oropatra ranaincd ill 
Rome for ,.,·dl o• er • •eu. and 11 ts hl.cl~ ha influence aroused Canar's 
tn<rcourngly autO<rollt ambotions (Crant, 131>). In F<bruary 44 BC. ea._ 
oobt.11n«l unl><rctdent«l J'O"'"· a, he w:os named dicraror ~uw. "die­
'"'"' f<>r life, • lw a subsen ittTI Senat< stcxked wnh his surporurs. CoiBa 
W\'rc struck wuh his portrair, lh< fi rst lome in Roman history a Iivia~ 
l"'r'"" "l'l'<'dr<U on llw 11.111onal currency. But a small group of sixly 
~.-Mtor,, lcJ hr Mucu~ Jun iu' Rrutu~; nnd Cai u~ Ca~ius Longinus, wae 
11\ccns•'<i by hts C"'<CCssive powcr and his un failing popuJority ;odth me 
l""'l'lc, ><' they piC> lied HI kill him. At " me<ting of the Senate on the Ida 
( 15th) uf M.arth ~14 1\t':, t :oe<~~.ar was ~urrounded hy ::1 crowd of senators :mil 
stabbed rcpc.tlcdly, and he bled ro de.nh under,, Sl.&lue of Pompey. 

lmnwJin tdy :o ftcr ( ••• , ..... :l>Sn>sinJtion, Cleopatra left Rome r .. 
Alexun.lrho ( Hu~hc,· llnllctt, 20- 2). lly the end of the year, her brother 
Ptolemy XIV was Jc.1d, pcrhap~ nn Cleop•tta's orders. She elevoted her 
~un < Ul"SJriun to 11hnrc her throne as l)wlcmy XV, to guarantee- she would 
rti~n ........ . hut .tlw to \ytnoolit< her clai m lo c., ...... legacy or do-
mimon Ov('r lite tn tlrt Mcdllcrrilncan world. For the next three yean. 
Clo'UJMirlljlUH'rnc.l Egypt in pct~cr anJ prospority, hut foreign affuirssooft 
~><-~•me ur~~" ' In Rome, the de.th of C•<'Sar ><t the >IJ~< for .mother dc­
slructive: civil W.H tO dercmliOt whdt nMn wouJd gain c<mtrol. a.s factions 
loormcd .utJ ollllloiJilCc; <OMidll lly ~hiftcd (( ,rant. 14!- 4). The Ro~ 
pwplr W<r< rnrJg,~l by th<' k"-< of their benefactor, anJ rioted in tile 
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str«li ag;unst the i<'noto rial <on>ptrator •. Rc•hting the dang«, Cac$ar's 

11ssa~Jns. 8rutuJ and Cass1us. Otod to th~ ra~t~m provinc.n 10 W!'ek mon("Y 
.1nd support. Two men \.dlltt\ted for pnw·t'f' in Rom~ \brk Antony. 
c.-.csar', lnuted olltCrr •nd colltJgur on the '""'ul<hiJ> o( 44 oc. thus b\ 
con~,utuuon.11 na;.fn the: h1¢'ot •uthorin- in Rom<". oand (,aau, <Ala\ IUS 

ll!un nu< (born bl ~~<:1, U<'Sitr'> I~ year-old gr.nd·n<'J'h<W, who .... 
.,,11ncd h,; son b• lestamrntary •dopuon. 

\lthout:h the ambouous and populu Anton}. now •bout •10 )nts old, 
l<'<"'rd on thr ~of runs<>lodallng hi> posttion of suprtm.l(}' at Romr, 
lu> plans,....,. th ... .a.rtcd b~ the ullCl<p(fltd chaUengc of Caesar• k-.'flolj:ed 

b<tf • ... ho now [d.tdl) tox». '"" nome oi!Atu\ Julius c_., Octovianus 
(()<LJ\ilnl. ln •J JOC.Ihrt<>nlli.t ~Wfto tht<r two n•<lls wast<mporarily 
i<ttlrd • • the~· of Mutt~ on northern Italy. wb<Te they ogr«d '"join 
forces with M.rcus Atmtlius l.q>idiU. an alh ol C.ae .. r, to form tht Sec· 
ooJ 1 num•o.tatr. 1 o "'Jk' ou1 1hnr poltttcal ..vmin, and ro colltet money 
for thcu nmpatgn IJII<HMt c;..a.r's .wuoms. lht rnumvi., initiattd • 
brut.! S<ncs of contuatoons •nd proscnruons Tlm mel udal the murdu 
oi the Jll<al orator M•rcus Tullou< Cktro ( 106 4J oc), "hose eloquent 
oppo"otllon 10 •uiO<r.tic rult made htm • mart)T of thr dvtng R<publt<. 

urlv in 41 . .... Antony and 0.'11\~ln .. t <>UI for the F...st In mau war 
on J:Sn ttus and (.:a);IU.). A' tht ~e~hhinT ruler in tht asttrn Mcditcrran· 
ran, lleopatra r«:eov«l plc..s for asmunce from ooth factions. and ag;1in 
th< >CCUtity of Egrt h1ngal on (hOO>tnS the •1ctor in • Roman powrr 
struwe. She madr gntur<> of surpnn to both sides, intendin~ to """t for 
the outcome of the w-•r before committing hrrsd(. In the (all of 42 o<:, •t 

the bJttle of Philippi in Grt'\'\~, Antony'• lrgion• first Jcf<.tled U..ssius: 
wh\'n Uctovi~m ln!)l to Orutu,, Anh•nr L-J1ne in 11nd crushed him. Both 
conspirators ~.-onHnincd suicide, lcoaving tht <..:arsarirt n avengt•n. th~o.• undi,s· 
putcd masters ol the 1\oman .vurld. ~ioer Ant ony w.1s the main victor, he 
rc"eivc~l the h1sg"''' ~h.1 n: of the t"mpirt, .t~sunl inH control of the eastern 
provinlt'l!l, y.•hilt 04.':t.wi.m mok over lt\1ly and the \\'t" l. 

t\_ntony bc:gJn to r.nsc munt·y from the rkh d tit'.; o( A~ta fc.r .t proircled 
,.,,,, again1t the JJ~lrthiun hnpi re. rou~hl)' the Mea of modem lr.u1 and 
lr~q. Thi> <•mrai~n on3bled Antony to emulate the gr<.ll generol Alt•xan · 
dcr, <~ad aoo IO lake up the legaty of CJe .... r. wh<• had been obout to 
launlb such ~•n c:~pc:t.ii•ion whrn he w.aJ a$S:&S<in::ncd. l1kc many Ron1an 
~<ncr•ls before him. i\nt<.>ny ll'nkt'<i lo the we.thh 11f Egypt 1<1 fund his 
'Jtnpaign. While tl tS likely Anl•lny ond Clt•(ol>•tr• m<t when he c•m< IO 
Alt"'l:andfla in the ~..ohort of<JJhimwll. 1hcy ~urdy \\Ould h.-we ~n.:ounh•rtxl 

<"-.l("h oth\"r durintt he-r font=. )tay 10 Kvmc :l'- Cll•<Wr'~ gu<'SI. In 41 IH:~ 
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Antony came to Tarsus In Cilidd whtre Cl~opatr.l wa..c .Jue to arrive. 
pur!Ued rauonal J'OhUC•I inl~l't"SIJ, as <'Om had SOtnelhing IO g;rin fr0111 
the other; Clro1•01u """nted tbc O«urity of Rom•n 1rnu agamst bo. 
Mtc".'tcs. and Antony n~ fin•nual badcing for h11 l'arthian "''llrS •ncl 
hi> nvalrr " ''" 0<~•• '·"'·Cleopatra knew tf '"" "'Jnl<-d J lluman alliance, 
>he " uuld h.-e to p.ay tor it. iu>t .-her f.11her. dtd. A<eordmg to Plutar<h, 
th,• q u<en r ut "" • t.lJnhntt dt$pl..ly o( E[l}'pllan -.rahh and SCI'l3\Wity .. 
she s-ot led u p the C)thtu> Ri-.r in • golden bdrgc tu meet Antony (Lifo of 
.~lltdrly 26, in Hugh<>·ll•llctt. 77 8). At Tarsu•, A ninny and Clropat,. 
i>ecJmc lo«<rs and cx.h.mg,•d pledgl'$ of support. The)' 'I'""' the winter ill 
Alcx.andria, where An tnny, a nntunuus Jrlnking cnthusiJSI and lover of 
exotic luxury, cnjurcd the opulence o f the F&YJ>t i.m '"""· 

1\.t,~ m Rom•. Antony> broth....-, ti>e consul lu<iu> Antonius. raised • 
unsuccrssful r<belloon .~jtjtn" Oo;t•vWt, so Anto ny had to m., ~ 
Jn• to smle thtnp wuh his rival. Rdat10ns bel"«"" the two m<n -
>ettou<ly strnmed, anJ V..'tovoan bq;•n to manipul•t< for hi> own g;am lht 
<unsen'atin• Rom.m'~· 'c:n~t· o( ouHatt'' and susp1c.1011 nbout Antony'a 
hal\on with Cleup.llro. llut in OctnhN o f 40 IIC, tlt<y reconciled and 
'"'on fi rn>ed the d tv"ion c>f the empire at the l'act o f llrundisium. To sal 
thc Jc.U. Antonv marri.d I.Kt4vYn'• sostrr, the \1rtUOUi Octa"la. wbo ­

con><mcntly a rccent widow. At the <a me ume, ( lrol''"'" bore AntoDy 1 

"" of t";ns. a boy and • jl.irl. For the nm thr« yean., Cltop.llra I'CIDaiftM 
10 fltYJ>I, O<cu ptcd with j:O\crnmg her «luntry, rc<toring the ((()DOnt'f, 
1nd ktcping peace ( Hughe <- lbllctt, ll-4J. While O .. t••••n's p ropaganda 
nu,hone accU>ed her of ramp•nt dcbiluchery Jnd w nuption, the nconl 
indt.:•t<S Q<Op;otrJ Wd\ on OJtUt< polot!Ct•ll and a C"dpable, energetic leader. 
~he cnde-ared he,.elf to her people, who did not a lwJys .tpprovc of thoir 
< ,,..,.k rulers, by hcinl! the first l' tolcmy to leam to spc.ok dconntic EgyptWI 
ond p rnct ice th< ancient l·gyptian religion (J.ifr of A molly 2i, in Hugbct• 

Haiku, 23 ). Under the expert tl<;cJi tnJnagcmcnt of Cl"'l'·""'' <reign, Egypl 
hJd -.<.Jth CIIOUjSh ICl dear her !athcr'> debts. dttrJ\ the lOS I> of Caau'l 
ch·il ""'s.. linin.- Anton•·'> umr. butld a huge ll«"t on Akundru, aod 
>1111 ha,·e a magnlh.cnt trtasun· for O..tavian to plund<r aft« her &ath. 

Mronwhilc, Antony lived ,,.;th Octa>ia lor twn ~•" m Athens. wh<r< 
he ,lorccted the con•o li<la tion of Rurnnn au thnrity in the eastern pro­
vuKes. Antony and Oct:wian 111till \lid not t nt~t ttn\.' ;mother but they rt· 
m•incd nomin;~ l >lilies, mo>tly through the mediation nl O<~••·i.t. In Rom<. 
()cuviJn's pohlt< JI>t•tr W"JS mintt• os he •hr.,...J I) exploited the name o( 
uc.u to amtn·c hh •mhtliOII\. Although he sufl<r~..J frum poor baltb· 
.n>d -.as utterly locking on mil.otary skill, Octa\~•n was possessed of 
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tJIC,edohlt willpower, rolhk•l gtn ius, anJ 0 ruthlcu abiloty 10 t;ake adv..n• 
E< 0 ( biJ opponent's m,. .. l,cs, In 37 tiC, Antony J>OSIJ'Oned pbns for hi$ 

~.rthtan campatgn to hdp Oct;man ,..;th rel><lhon> on l .. ly •nd r..,.,.-.od 
dU'If alhanct :at lhto ·rrratv of Tanntum. Lartr lh;n )"CU. Anlony r~1umt'd 

the fAlSI 10 securt hit: own powtr base 3nd m .ll-tt• fimal prrr~.uattons for 
10 

' • • I I 0c ' th< 111,.._,ion o f Parthio tht .ollowong spn ng. c wnt ta\1a, pr.-gnan t 

and -.~th a haby daughter. back to Rome. 
Ntton)· "' <n t to AnttO<'h ill Syria, sine. he nc:roed resources for the 

P•rthi•n ,ampaign, and >nmmoncd OeoJ>otn to m<et him . There they 
f'C'l.nwd thrir ;)exuotl rdation.ship along "''ith tht1r pnli1icul ~11il1nn-. lr~ a 

ubl ic ( t rc mOll)' C(•mcnttn~ their union. Ocoll:Ur.t wa~ ~ranted cx-tcnsJn' 
pnd rich territoncs on Syti~. Cyprus, and C tlicia in r<tu rn lnr her linancial 

:urr<•rt. Although Ocuvoan claimed Antony wu seducnl bY the i=tiable 
qun:n onto h:mding o-.r \.SI tracts o( t.he empire, Antony' ••·ttoni ."'tff 
conso<tt'flt ,.;tb h is O\'nall mat~ of govcmong the euttm provutttS 

lhrou11h alhan«s "'llh ln endly dient·kings, such~>.< Kong Herod of Judaea 
(1-lu~hc•· Halleu, H -5). In cxd1ange for re~.1ining control over m uch of 
wh•t ~tolemai< Egypt h .ou ruled at its beight, c:tcupatrn uutlittct.l Amony's 
kgion; ond built h im a 11<-.:t to p rotcct ht> in tcre<u in t lte Mediterranean . 

In the >pnng of 36 IK , Antony Kt out with his army for P•rthia, against 
Ck'OI'•tro's ad"'""· The upcdition was a disaster, d ue on p•n to the last· 
mmutc loss of support from King An avasdH of Armenia. Antony Ins< 
tw.:nty tho usand men. I..Hiy 111 J 5 BC. Cltopatra. ••·hn hod just borne 
Aou uny ano ther <On, arrived with mon: money and provuoo n; for the 

UU<>p>. Whm Antony heard the loyal OctavtJ ""'' also o n ha way with 
rcint<lre<ments. he S<'nl h<r • messatte ordering her tu stnd soldiers and 
supplit<, but <he should return to Rome. Antony thereby signalod his 
intf.7'ntion to abandon hi~ a.lliancc.· wirh Octavinn, und chn11engc him for 
prittHilY in the Romnn wnl'lol, with the help nfhi< mistress-a lly. the Queen 

ol l!Mli-
Ahrr the dis{uaccful dismi>Sal of hiS mtcr. whkh lw pt'rh•ps mtici· 

p.o•cJ , On.-ian had thr ...-nonaiJustifi<atton to stnkt dmah at Antony 
and ( lc:opatra. for the nrxt five years. Octanan ,. .. ged • V>CK>us prop;t · 

~and• war to convonct tht '>(na te and th< Ruman J><'Uple th•t Antony and 
Clmpatr• intend«l to suhius••• Rome to .1n F.o<tcrn Empire, ru led jointly 
from thd r imperial , ,,pi tal Jt AleJCJndria ( llughc:<· Hallcu, 211- 8). Although 
Amu ny's immtnse ropulanty made it diOi< uh tu \.~1St him iiS an enemy or 
Rt11ne.·. i1 was mu(h c-d\lcr In p<lrtray Clct)f)Oitta d) a f'O\\tr-hongry foreign 
qu<cn manipula ting the dot ing Antony thmugh >exual.eductiun and b rib · 
t"· lh~t spring, Antony ond Cleopatra returnrd In r~\'J'I tO rai~ m<)ney 
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¥ 
for futul't' r.unpni~ow. Enrly In l 4 nc, Antony marched East, conq'Ul"l'w 
Armenia, ond puniShed King Anav-..d..., for his <arli<r berrayol by luW.U. 
hun b•clo. IO '"''"'ndnJ on • >p«<~culu rriumph.. ~horlly rbrreaft~r. in 1 
c<rcmony known as rhr Dnnorion• of Alexand ria, Antony grant<d add;. 
liOnJI terrhorte~ to Cl("tlp.ttra \tnd htr ch ildren, 1•nd recogn i1td her 11 
<uprcm< tlllttlord of •II rut<m client kingdoms. Anrony olso dedar.,j 0. 
ll·y..r...!d Co.S.rl<>n th< 11l!htful h<or o( luliu. C.es;u, whirb wu 1101 
l<g:ally true, but poo<'<lon nvrn challenge to Octa•i~n·s claim of authority 
ov<r the Roman world. 

Thcsr proclamarions indicatr the txtrnt of Antony ;LOd Cleopatra'• 
•>pinuons· hrst to annu thco v.m <astern realms to l'tokmai< Egypt. Uld 
from rh<rr In tro"'"' both Easl and Wn1, indudon~ Rome. lhr br<ada 
bctw«n Antony •nd O..t>VIJn onsunrlv W1dcnrd and nvol factions sobcli­
lit'<l behond rJch man. fhe followin~ ycu, in 33 ac. Antony and Clcopaoa 
rnmed to lphesus in As,. Monor ro prrpuc tht'lr l<gions and R«ts '­
"" ag.onst 0<1.-un All ynr loJ1$. thco mrn exclunt~ed v~mous prop. 
~n<b attn!..• •nd on 'I'""~ of 3! K AntOn)· fonmlly dimrccd Octnia. 
That spnn~. Antonv'• aupponrrs, oncludong 300 ><"narors, lefr •n inc.._. 
inltlv hn•tilr .:uy of Rnmc to "'"' Antony in Ephesus. While they rook Ilia 
ildt io II"' rivalry wirh Octav~n. the\• \ootl'C alarmed b)' the unpliations af 
the Ouo..rioM and objr<ted to Cl«>patra's pre<rn<~ at th< ,..._, cowd. 
Thco queen refused to i••••·· in>l>llll(t shr controllrd rhr flrct of 500 -
sh tps. Knuwi ng rhc)' C1>Uid nell >lrikc OctAvian on ltal i11n soil. Antony 111111 
Cl,vpatr,t <ailed to wesltrn t;rcoce o.nJ '""blished thd r camp at Acti­
intmdin~ 10 wall for Octavian to mokr thr fi rst move. 

In Rome, " tlt....,rttr fmm Antony's camp 1nfurmtd Oclavian tNI 
Anouny'1 l.o,t will and trsramcnl h.lll l'<'cn dcpo>iltd wirh the Vcsal 
Virgins. Octav~o~n ille!(·•lly ''XIfoctetl tlw will and r<od it to rhc Senate. 
allege-dly conform in!( Anwny·~ l~acie• to thr childr<n of Clt'(opat ra, 111111 
.toreclln!l thai he ~ buried besode her in th•· l'l<>l••m•ic mauo;olcum It 
Alr..tndria (Sueloruus. I~~· uj Augmtus 17). Whether ~rnuine or a forgGY• 
the wul vcrotitd O.t•w""''~ doi m nf Clcop• tra's a~ccnd.Ulcy nn·r Anro111 
and g.ovr o, '·"inn hi1 J(r<•tt st prnr•s•nd" vic10ry. t~.opitalizing on popu­
lar out rattc .a~i_n.st Antony. bu1 wanlmJt to ;a\·ojd I~ appearance of start" 
in@. anOth~r u\t-.1 W"Jr. 1n tht wint~r ol J2 ac: <..k1.&\ tom dni.Jrtd WOlt oe 
U<'Op.llrJ. Tht• follnwin~ sprin~. (.),IQVloiO '• S<Cnnd in Command, rhco bril­
liant odmiral Marcul Vii>S.lno us A~trippJ, '" up o l>l<>ckJde at Cleup•rta'l 
N5a olonj~lhc \Ourhern (,red. CO.I<t, cutting off hcor supply >htps £rota 
Ftt' P' · Whcon Ocu•i.ln landed With h" umv ro rhco nonh, Antony .... 
Cleop•rro -rc tnpJ'<"l on th,• gulf uf Aml>r•cia.. 
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Antony's c:uup wa. dcv•>Lotcd by famine und plague, his trOOJlO were 
dc-><rting. •nd hiJ offi«" were in conflict among them<elvrs. Canidim 
Cr.u"'us. Antony"s chtd m1h1.uy ~omnlJI'h..l<r. argued •gAm.''il .1 nav•l ton ... 
g.attcm<'nl \\lth A~pp01, •m4.1 utl\iocah·d m • .rlhm~ north fO fitce <khtv1an "s 

a<lllY nn lanJ . ClcopJtr•• <ll'llilscd lht< maocgy. p<rh,oJ•• bccou« •he did 
uol \,·an• co .th • .mdon lht co~t ly tlr<.'t, hu1 .1l'i0 to pr<n«t tn""r po~U I(Ht wil]) 

AOtvn~. l oadmg her tr<J>ure onto the royal flag>htp, Antony and <Jco­
p.llrd .k<odrd lu r.p.r rhcoir ., .. ,.out by,..-~. On St-pttmber 1, )I oc. the 
b-Jitl< ol Acliu m tool.. plat<, but hi,torMn\ dispul< the l(tual evrnts of tbe 
b•td< (llu!lhcs Hallen, 2~ ·JO). CltopJtro brok<' nu l of rhe ooy with ber 
,qu;~dron of "ttY ships. and Antony ma nagtd to follow with a lew of his 
slup>. bur rhco rest of the lltrt wat blod,ed by Agnrpo. Sn·rral >hops """" 
sun!... J nd thco ren1<1onong •hops surrrndncd to Ona• ian_ Antony s land 
forces. kd l>y t:Jnidius. "·err instl'\l(ltd to ttlreJI o•·crland ro ASta Monor, 
bur M'fC Me~ by O.:IAvoun'• tmops and surrenck·n'<l without rcsi.st· 
an<t'. Though 11 wu not • spectacular en~gcment. Octavian's vi«ory was 
oornplt1• ((,r•nr. 245-b). lnstrad of • u-ltbra110n, OctaVlan and Agril'l"' 
""ff< forced to rotum 10 ltJiy tn drol worh mutinous ic-goons and appeo.sc 
thm demand> fur I'"Y .md land grants. 

Antony and ClcuJ•• tr• C1Colptd wnh rhe lreasure back to Alexandriot 
(Hughes·llall<u • .31-1). In II"' next f<" month>. (.)ropatra rai>«< more 
montv anJ m:;uJ~ an un,uc:\.tS.Sful llttmpc t o pl3n '*" oc<~pc rout(' to 

lndo,o She ><nl her son Cat"Sanon aw•y fur <ofery, while throughout lh< 
mi. l~<·r ailits defect eel tu Ollavian. In the summer of 30 nc, Octovian 
am•·cd tn ~Sll"· dap<·ratt for mont)' to pay ht> trOOI"· Cleopatra scm 
1110>a~'" h> hi rn. hopin~ to dictate term• in exchange for fin~n,,.l sup­
port. and Antony orfereJ 0 <1,1\'i.UI .1 IJ rl\< brihc to kt him rell rc from 
Jlublic Uf•·· but Ocr.ovi,tn ignured tlwm. When lktnvion t'eachcd Alcx;tn· 
dri;o in Aut~uSI, Antony's reon•ining l<f11un• surr~ndercd. Cieoplllr.t shut 
hcr;df up in htr maU>Oicum with her lreouurc a.nd a few allendanos. Anlony 
IIJhbcd him...:lf, and w ... lofted inrn her monum<!nt, " here he d ied in her 
arm,. 

\Vht>n Q~uwi.m 3trivt•d I'U •he 111\IUSOJcum, he Ji .. ~UWfl~d i \nlony was 
drau .md 1001. ( ieop•rr• inro custod) lie allowed htr In aucnd Antony's 
funrrJI, but l<t 11 be known she \\ OUid he ktpt alive tO ~ tak,•n 10 !lome 
•n hos rriumph ()uct<>nius, L1(r Pj Au.~tiJiuJ Iii. Clropati'J <enr a m~gc 

to O;..:l .wi;n ~l.),kmg tube huri~:d nt:<t tll Amon)', then c:u nu nincd HIICide. 

ilontt woth h<r IWO ntoiid!. Wh.-n •he llnmam found her. snt wa, lying on 
h.. m..uble boer. dro..<"J » th< Jl<>ddn> l•i1 in cloth of ~old_ r-:o one knows 
fot .cn•on how ~ .. doal, "herhcor !rom pni«>n ur •n•k• bitt. Ocravian 
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honored her ret:1ueNI for hurl~l whh ht"r lover. Thot•t;.h C~•cMtrion 
S<Oiz«< and pu t tu dt•th, O~tavian 'l"'"'d U<Opatr•'• three children b,_ 
Antony, :""1 par.ded them in his triumph a t Rom< I he d.ughter, u.., 
n.11ned Clcopatr••· wo. !.Iter mam,,.l to l'rln« )ub.1 of Numtdia, and "­
l WO brothcn Hvc.."\1 \\ ith her 11 court. 

o ,t•"·'" onncxed I'(C)•pt h> Romr •• a pro.;nce, thcrtby ending the 
Gr<ek Plokmak dyna<ty that h.td rulrtl Egvrt fur lOO ycars since lite 
d~Jih of Alc'(.andrr tht <.rt"'J(. (1t."'p.t1 r4l·, enormous treasure lllaclt 
lku•i •n richtr than the cntirr Rmnan natc. •1>d he handsomdy '"""'rded 
hi< vetcr•M. In Ius domin1110n uf th< ~asl, t)(t.ovian «<urd the fun,.. 
politic.&! l<a.ltrship of the cmpir< for Italy ond Rome. In l7 ..::, Oct.tv.a. 
took the n•me Augu.tus Cui.tr. ond with hiS unpa,.lleled i>r<Srigt .... 
<rtr•ordirun• fuundol rC"t'ur<a, M b<'J(oln the t.uk of r<eoruuucting die 
Roman goH·mmcn l under the l'rindl'""· 

Baeleorouncllo the Rim 

TM ptriud of <t•1l >tnfr in the mid·lirst century •c. one of thr ._ 
rurbulen t ami wdl d,,.,un~nt<d "'" of Rtlman hiuory. has alway. lira! 
t ht ~ni~lic imo~~tinJ.tion. · " ·ilh ib mixrurt of intrigue, violrnce. Sre'l' and 
rolnio " l lllrv. 8'11. l'ht filial ytar. Olthc Roman Rrpubli< offtt an arrttt• 
inf, 11•lkry 1>1 r~al human ,haraocrs and cnll<<~ l historotal ev•nts idal 
for <f'" un<tnatic portntyol: the dict"orsh1p and ns.:mination of )ulilll 
CJt1ii~l r, tht nvalr~ bt~IWl"\"O his ~uu.:t":SSOn. Anrony Q.nd Oaa\'Jan. that pw 
rise to the RmliJn hnpiro. and in llillt icular, the fucinatinl\ figurt of the 
bnllo•nt llt!yptinn queen whn •h•prd the cuursc nf hi,w ry. Ever llinu 
Ocuwian m • .uupulalcd her image 1n his rdcntlt•S\ Jlrop.lw:anda wars ap1Mt 
Antony. rcpre"\\"llhttions of Cl~opJin in vnl'iou( 1imc:s. ( uhul\·s. and artis­
tic mcdiJ h.ove .<hifted and dun~rd 1n lom1, me;ming. Mid purpose (Wyb. 
74-5). In contemporary Rnm•n pnc try, Clcol'""" was imagined as the 
mon~trolb •othel'~ .. buth forc1~ .u1d ((•male: .1hc w.ts a ~horr (Propcrti• 
.l.ll ). a croreJ drunk (lto ra .. • 0./n t .. l 7), ond an nnimal· worshippiOS 
b3th.trian cVcrgil At'Htitl 8). The Augu .. tn n (>Ut'l&. and l.ncr lustoriogra· 
phers hle l'lu t.rch J lld Suctoniu •• ,levdorrd the ima~< of Cleopatra as a 
dop~nnl harlor. an olluring but $ini>t<r ch.,., ,., who s.:Jucod Antony 
anro surrtndcttng hu K~lmJn rn.tnhood to ::a ~.urrupt. rffeminate AJ,&~. 
and thus thr~•tntC'<I tt• Cf11J~culate ,1nd dt"'lroy 1hc rntir~ Roman stare. 
CXtavi.u1'tt \OiO&r J~~Jnst Llropal r;t wa~ figur~d tiS a p.urtotic C4rnpaign ID 
ddcnd ROlli<' from hdng '""llo,.·<d by • •nr•mtu< r>T•nt. $0 thc dcfar cl 

t36 

~ypt by Rome cam~ to r..-prfi4'nl I he supt.•riurily of \Vt;ir ov-er tdM, m:al~ 

0, cr female. and militllt} o rder OV<r .J,-.1kJrnl <.h.to• ( ll upoe. llalleu, 
J~-'>9) . 

\\'hik ac-...ount.s u( L lrof'"'' ' "' umJ h(•f '"t('r,h:tiuns wuh ~nmt' can I'(' 
(Ll l.l11J in th~ worM n l )1("\Cr.ll .sn<1<:tU authcJr,, ntt"l<rn tilmm.tkcr~ ho~vt 
.;.1~ N'\.·n consult.•r.tblv mnucn":d .,, CHU" ,,j \\' illiam Sh.tke~pcar<"s mo5t 

ir.,pun.mt .mU popul.sr trattcdtc~. Arttouy mtd <..lt•••f'dlrtl, put>luh<'d oal the 
h<l!innin~ ot the ><''<nt<"t"nth «ntury. Thout~h it rd•ts ciO><l) o n l'!utorch 's 
dasappronng narr~UH' in bt~ l.l(t' oj Amour. ~haL'-"Jlf"'.trc't. drama 1l.so 
hi~l~t> thr tran><c~nr natur< ol thr "''"'' ' rornton, •nd o(frn an 
tl11ht\,tltn' purtr.n.tl of d durism1111' \niUn\ .and ;an <ru.hilntin~ rcg.IJ. 
c><n sm1path<tt< d<:op.atra IW)Io.r, 75-8). Q\·er th< <cntuno. thr om.~ge 
o( t.lrop•tr• has gone thro>ugh manv oth<-. md•nK>rt>hO>Ci- To the Elll•· 
b<th·'"' otthr l:.npish Rcon<san<c, t lnll••tr• was • symbol of ideal tO\'<' 

•nd tb~ tr•t!ihty of <tnhz•uon ( Hughr<· H.tlltll. I J2- S9). In tht ducool'><' 
ot ninctttnlh-cmtury On<>nt~Lsm, Ckop01lr.a tmhodit'd t~ tt:nunint Ea\t. 

111 e::roti..: and rndunhnf: AwJ or Afu,o~ tn\lltng s.t"ual and nurtt ... l pen· 
ttr~tion hy tJx. m.asculinl" ~otern tmplm tntcnl \ln colonia~ <Ciomin;uion 
(Hu~the>- lt.llctt. 201 - 24). The Europc-•n Rom:on ti.s ca.t O<Opatrn '" • 
murdtrous lo,·er-'luetn 1n thrir ma'4l<ha,ll< f:an1.uits o( nouc violtn('t: 
(l~u~c' l~;alktt, l15-~ I). The ntuh1pli<1ty o f tr•ditu>ns for the rcpres<"fl­
l4111nn Ol C:loopalr.t )illl~ antiquity Tt'\'(."3.)) ho w lht figurt Of the f tl,)'J'tl&n 
qo«<> h<~s I>Nn apprnpriot<d for r<•litial, orti<tic • . md id"ological uses. 

The <all) film mdu•try rrfl•\lrd thiS d i•cr>lly of >trocture •nd SISnth · 
"""'< in port,.ying Cloopatra on.w:l"t'cn (W) kc, 7~ 97 ). One of the earlocsl 
cinc.•ffiJ iic \'t'r~itm.s ofC1eopatr,t ·~ ShJr) wa$ a hugely ).UC'C~~~o,fu l ~iltn t film 
bt u .• li4n dirC"UOr f.nrit.o Guauoni, A1artmwu,;o c ClcOft<Urd t I~U}. 
'l'h•>ugh l>.tscd nn Sh•~r>I'<'M<> p hty. tht film d<pt<tS Ucopatro as"" evil 
trrnptrcss lltttt\.' con,t1Ccnt With nnl tt'IH AUI(,U.)Ia n prop.l~·tnd.t or the man · 
l'11ling .. killl·r Clcop:ura.t .. v( nlnctc~nth-ctmury R.-.m .. nlicism. The r n1.i uf 
the lilm al<o )!<XS!wyunll Sh~ke,pc•rr'> plut tn present an IHIUmbiguou<l)' 
,·.utqut)htd f g\'J't ~r.-0 11pltd whh u.•lduntury image.•" n( Runun t:('lnqu~t. 
suggt>:Sttng an 0 1'irntalhl nwxltl of (..:leop.Hra·s tll('Vitabt~ dl'fe:at. The 

dt ,rructh·c )t.'xuaht) O'\(lt"\.t u( <.: I<.•<OJl.llttl l'mcrgts in tht HoU~·wood ~ ... ro-­
ducuon or I. (~orJun Ed'-M<b' "'''Ill film ClroJ"I"' ( 1~1 7 ), stnriug 
'lh...JJ 1\.ora. Although the U>t print ot tho lilm WJ' dtstrnrrd by fi re 

i11 1951 • .cvcr•l su!l i>hutllJlraphJ •nd • 'urvivtnJt srnpt gi><" >rose ut 
ch,$ ~abor.rtc: .mJ I.Ontrovu,.al prOJ«t. l'hc hh·n\ e.\tcrnal publt..:it\ 
<Ot.uleJ •n ~<o<"iation uf rhc f l0'1'tl1n quctn "ith the "\"amp" figurr. th< 
m,'-kro wort14ll of the 1910. who dwr1<\l rntn >t"\u.tlly, tlk:n dump...! ~-
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t::xtrn.(:intm;atic comrntnlary a lso SUgge<.!l'd how IMsh actress San's 
>On•l bmttraph) ""' rnantpul"l'd •nd mnvtntro in hnking h~ to Lb. 'lilt 
of Cirop.llr• .u • r••••Uy oxnti, • nd trcachrrow "other" t Roysttr, 71-82). 

In lht 1920. atld 19\0s, tht tdta of tho "now ,.oman" mtorcd the 
Amcncoan lOn.soousn~q • .u m•ddl~·t.b.ss ~-omen e\--pt"rien<c:d n~ polia. 

ic.l. linancul. •nd "'~""' ln~ms. Soo~ Holly..'OOd tmbrncro a lllort 
dtstrablt .tnd l.tnllhar "rutt• of <l«>p;ttrn tn lht first sound v<nion of lb. 
story, I.A""d 8. lk~hll<''s (.'/roparro I1 9J4 ). IX~hlle .. ':1.~ f.lmous for bia 
stvhsh ronwntk •om<'<l10 un con~tmpora') social tbtma. and ..;....... 
h•nc nottd th<' mockmtry and humor o f his Clm;><ma, as though it~ 
" a conl<\lr u f moJcm mann...s m fancy dr<SS" ( \\'yk ... 9 1). Oauc~ot~r 
C.olbtn pout> pr~uil) tn lht 1.-..J mlt lilu- a gW»orous sa kittm,(>llrrias 
the ,.,try. o fttn ' "'"Y• dtakltlut •nd loungmg on visu.tly opulent .._, 
O..Mtlk'• cin<motic tnt<rprt Wton ot lllStory pr•-ts 111 .. sotmt .un.. 
ronfronWk>n th•t fr.tmn >0 n,.n• mockm ..-. comedks of the 19l01: 
htro. m.ucuhne• Ronlt' m«H f.-mtntnt F~1 in a gr...,d amorous Cllll­

ccu l ~fl<'\•. 9}). l iJ<.n...,..,, COnltmJ'<'ratV f.-m..Jt Sp«U!Ots Wert COCOO.· 

•g...J tO t<ltnllf> \\1lh thts IOSOU<tlnl On><ttrn Clropaltll in their choict fll 
fa>hton .tnd m•k•-ur (Wvkt. 9S-91 At tht tnd of tht film. O topatn il 
comfon•blv restored to tradtttonal ftmtntnitv throul!h h.-rim..- fo r An!OaJ', 
• nd tht tl.mj!rrom " ntW woman" is tho safdv con1aintd. A dttadt ~. 
when G,'O~< lkmord ~haw'< <tag< ploy ( 1898) was ad•r•ed into film, 
<.,;,wgt· l'.t>Cal's V!tsar ""d Clrof'Otra ( 1946), the mij!hty quttn. pl•yed 1Jr 
Vivien I etgh " ith g~gghng pe!UI.m,e. IS dtn1o1<'<1 to a foolish little girl. 
m ipp<'\1 of putcncy ond ~ril tH ught·, · l'tlllku, 252-65). Thne lwtntidh­

'""tury Clnemalic UropatrJ~ recall and reshape the earlie r traditions b 
rtpr<'SCntill~ her l't:auty, ~cxuahty, .md p<1wer, and anticipa1e the cdebrat<d 
mc.arn,uion OJ Cleupalr:J m 1\innkiewio'' fi lm. 

One of the most sophistic.u ed ond in telligen t Americ.m filmmakers. 
Jm,.,ph L. Munktcwtet ( t '}()'J-11.11 tat kkd many ditTcrent creative roles 
d urin~ h iHurc<r in llullp vnnd. lie heg.111 in the llte 1920s as J writer, and 
hy the mtd· l <)~Os he wos the p roducer of such superb folms as Tire Phiila· 
tldplrw ~IIIIJ' (I<) 10) and Wmrrn!l o/' tlrr )'<nr ( 1941). In 1hc 1940s he took 
u p dttc<ting. and hatl h11 tihm witi1 /'It< Ghost ami Mrs. Muir ( t947) and 

1\ L<tr<r w 11trn.• ll't"''1 ( 19491, fur which he won hnth wri1ing. ond dirtcriDI 
0"''"'· n .. next ,. ..... Monkicwiel tno k home IW\0 Osears for his most 
tamous and .u.lmircd film. All About h o• ( 1950), th• wick«.. backsta&C 

.. hron•,:l,· l't.trr1ng lknc O.wtS w j U O"dr·nominattd ptrfom1ance. Ln tht 
I'IS(k, Manki<"'i<< dirt<led !e\<tal r<markahlc rilms. indudmg Sidnef 
Pn iticr'• rirsr tilm, thr tJdJI dram• N" W11y Our ( 19501; a S<.'llth ing look. -' 
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M film indus1ry, n re Bar</<101 O>mtSSn (195-1): and thc •mash musk•l 

111
ed,• GIIJ'f n11d DollJ (19;5). 1-hnkt.:wiu's fir-t film ohoul th~ ano•n t 

~nro.tn "vrld .,.,.. h" fatlhful rtndnM>n ohholknp<••w\/lllllrs C"""rt19S31. 
nO<l<h black ...,d whtl< "'"h a•tor \brlon BranJo pbvmg Antony. 

::n:,hc-r ~ddptauon of,. tt•gc pl~v was 1 cnn .. --s-K'<' \\o.illiam,· SJuLitni} L..u1 

~rrrtr~,..,. (1959). starring l:hubtlh Tatlnr in an ~r-nomtnat«l ml•. 
,1,0~-t.,.-io ,.., ,...._0(111i7ed for h" gtfu as o droll dtalot~.u• >mtcr ond an 

~'lor> Jir.-<tnr, " bo <ould dr•" the: fi""'t rtrformanCCS OUt Of h" Sl"J"'. 

ttC.IinJI (},<:or oortii!Wr<\ll come fnlf11 tho hit mVSI('t) thrill« Sl.:lllh ( 19721. 

Maktng the Movte 

In June of 196J . l0th Ctn1un Fox rdcas.-d thtor la,-ish. much-publici2<...:1 
,..,..ion of Cwparm with its stu nning. illl-stu cast. At • ce»t of"'""' $4~ 
tniJ!Joo. h ., . ., tht most <Xrtnsi\'(' mOVIt t<tt madr, and from lht begin• 

ning 11 "'<» pugutd by CU>tl)· pru.JuCIIOn <kJaVS and rtnonntl chan&a 
1\'hro rlaoning ""'an tn 1959. tho $1udio ongmollv tnt~nd.-d • mndrst S2 
o:ullion pro;.rt. wnh only a f...w lucatton >110<'1~ and pnndral filming to 
be Jonc in London. But after Elil•btth Taylor f<lltll Mth pneumonia and 

C1Ul1< ncar dc-• th . d 1illv Britain " '" abandoned tn f•vor of the ,.-,..mer 
dmMI< of Ro rnt . Jnd the film's budget intrtaS<'<I <>ronentially. Early in 
t% 1, dirtelor Roubto ~lamoulian <lUll, and tht new director, Manl<ttwicz, 
bq;Jil Jemon~,r.umg he) ..-mhusi.um for maki n~ un tpic on a magnificent 
sule. Bi);grr stars wcr< htred for th t m>le lt•.t,b: ~ •• ll.trrison took rhe 

role nt juli"' Caesar • 1\tr Lauren« Olivier doclinttl. and Richard Burton 
ropl.t<o•d Stephen lloyd .ts Mark Antuny (Solomon. 2001 a,l\8). 

Tht: llHljor chaJicngc: fltdng all cinL•mauc nth.'mpt"' to purtray the swry 
of Clcopatr,l and hor .cqurntinl nff.tirs with Caesor and AntOny 1< how 
tCl mcorpo r.ate hbwry inrn the nMrativc and o.ll~lw tlw chnractcr~ M11'ne 

recognition of thc:1r historical role:. l>m."Ctnrs mut\1 .1I.SO (ltcidc .. ho'"'' to 
kmt into a dramulic unaty twn rd.tt inn,hip~ which were: hisroricnlly quite 
<cp.tr·alc" (EIIq. ~3). Mankicwk11 wanted to <'tlVcln p the lustunc-•1 foet< m 

• hi): concept: "The Glropmrtt 1 have in min<l i' the stnry of • remarkohl~ 
hriiJiJnt~ ruthJcss \..,·o man whn nrarl y madr hersel f Em pre'-' uf cht chen ~ 
lnmom world. uhll.cing for her pur~lOM" the two strongc't men in tht 
wnrltl, bo1h of whom (Jill'() h<r" (quut<'l in Fllcy. 9)- 4). T.n'lnr, fr<·sh 
hum her kad .JCire<,, o ..... fur llutrtr/itld II (196()) nnd Wtlh JO unrr~· 
c~1.'nted Sl millivn contra('t, b«omt5 th<" fi lm'J \.('1\tr:tl piv<H. 3round 
'>llich Harrison •nd then Burton ' " tn Slrt't the itnl'<'rial destiny ul Rome. 
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The script . N\4.'<1 on C M. lnntcro's book 71oc Lrf< und TrmN of Cko,. 
p.rlror (I IJS~l. hoal• nc<> lh< q u«n .. ,,...., Rom.tn rtlatioD>hlf" rnto two <ho­
I II>CI holvc>. In th•· ""'' p>rt. Ca«ar is luml bv thr promrsc of EB)l>tia!J 
wealth, <-n ( h d l\ltd by the qu<"t•u\ ~..,h.lrm anti dttt rmimauo n, and fin111y 
C(lnlfiOC-ed by her J n:am ur world domina11Uil After Ucs.u '1 dt ath, tht 
r l<>r hi~cs o n C'lropolra s •biuintt roliti«tl •spircJik>IU " "" Antony's ri­
valry " " h Oct>vian for cont rnl o( the cmport Antony and Oto~tra·1 
• mb ition> d n -..• them tog<th<r, and the JIIUetinn blossom> rnl<> tl>t! g<eat 
lnvc at fa ir dcp icootl in the S<'<onJ j>.rr1. Critics '""' th •· fim hall' of the filaa 
oftc.·rs more compelling t"ntr-rt.1inntent. due 1o 'tron~r dia~oauf 11nd I'OOft 
J r ... rplined acu ng. ""'"ell a< the rich nn,.;rccn <hernistry hetwt<1\ Taylor 
and th< chari"'"'" ! Iarrison fhe film's >C'ConJ rut is notic .. bly dirnill­
ished bv a ,....,Jk scnpt an.J aggre<sin tditmg, •nd in their s.cnn togelhcr, 
'!'a) lt>r and llunnn n hihit ,, kind o f guJrded r<•tmrno not ustt.l lly condu. 

"'veto playmg ~rand epic ~..h.ar~h':h'rs. 
'I bc real-lif< love aff;,ir h.·t"''«<l 'la)10r and llunon t hoat bcg;ln duri .. 

11\ouh"t' rn 1961 no doubt alfecttd t lw:ir perlormam.~ u an mn. 
ur.Jin•ry amoont of 1m blicity • Nutlr sa~ndolt bs Ru n on collc.J rt) ~<eom­
p.u ucd the pwduct1on of the fi lm. 1 he lv.to ~tar~, whlk m .trritd 10 ot.haJ. 
cng.os<d in ~ torrid and R.tmboyanl •ITair thJt infnrint<•d the Vatican d 
•·m r lo><d h un.Jt<-.ls ot paparomi in Rome !Hushc-.-Hallt n . ~73-93). Few 
two ...-ar>. an ••id public was rnu ndat,-.1 with im•gcs and rcporu o f Taylor 
and Runon on th~ m'wK Mt. on 1hr posh Vt:J Vmeto. Ot'l cl..lran sa* 
5hoppmg sprti'S. in luxu ry h<ntl'i, lavorung in h\h·els and S\-.rimsuits. a 
.Jrunken brawlt and o ther feat' of t•tremr h<:h.wior. While lilming. Taylor 
and Rurton could l'kH l>e penuad<'<l to <tor kiS5tns a• thc end o f a scripta! 
t•tnhrtt.=:c. 00 mattt'r how nl,ln\' times the \lah,IOr relied ·cut'• In lhe 
Unit,-.! ~tJIC', con~rcssrnen J cmand<d Lhc sha rncln; ""'t•lc be ref ...... 
t1Hry Hll() til<' cou l'\tt'), and tdtVIMOn host Fd ~ullivo\n dtnounctd theal 
u n h i• sho w fo r their "appalling" irnp roprk l\ !Roy>tcr, 101 ) 

Ho<H'Wr, the <en>Orio<" uutrJ).'< o nl)' <'llhJnt ed Lhc glamour and popullr 
volnc nf tht film'> t\\o p rinu p•l .t.m . A> the: liaiS<rn hct<.ttn Taylor aarl 
llunon heun"' t•ublic kno"'le.J~c. the ,.,.n,bl p rnVJd<d prru,I<SJ frd 
ac.lvrrtismf!. w J'Ubhnze the fi lm. The hi !~.IOrl.,; ~l1 1o\·t nff,li r hct .... t cn ~ 
pa1r.1 .mJ Antvi'IY ..... ,~ rrcrcau:d in gJos!-y lifm magollin(S, ll{'~"pape-:" 

Jnd r• blord' all o ver tl>e world. and in P"'" arnf<r<JKCS the studill 
opponunistr,JII\' lrnktd thc \rl71intt detarl\ of the modern :~.fbrr to tilt 
"'" '-M:!nt romance. \\' .uchin~t thr l4..wer~ in the hnu.hetJ him is th lh a c:oat­
vlkat ... :d C'XJk'rlt: ll l f'o OOth ror f,.Hnl rmpor.u-~ \1('\\'eN who \o\' Cf \.' hvmbtlfdt4 
with dct .tilcd prcu o.:cou nr. o l the olfair . . rnd for la iN uudrtn.:cs f.unilllf 
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,.,th the now nur~ndary gmtrd """" " · ~alhan Wer.u. Ll"' publrrut for 
Clt»p.rtm, nottd upon th< film's r<IUS<"" •E•erybody, but .-·ct')-body, """ 
go to M"C' 1h1\ pktu~ 10 '-' Y th<Jt they can t« on scr~n what1

i gou1~ on ufr 
it" (quoted in Hughcs· llullett, 292). The o pult nce and drcadcncc of 
oncierrt Krrrne and Egypt "''Cre rcbom In the tarly 1960> on thc :nrcct• of 
wockrn Rome. nicluwnc.J "Hollywood on the Tihcr • ll«ausc of th is 
unrqu<'h "''-il·e<po>ed COnJunction bet"'ffn life mel art, .\t:mlJr ,.1a , 
CWJ"l'"' h• d an unnvaltd impaC1 upon the p ubli< rmagmatron. 

1\long.!rdc the titrllating pornllel lcrvc s tory, the cxtr.wagant prod u<1ion 
,-.Ju<5 u f Ckopmra dorninott tht scr<"t"n. More thdn an)' other '1''' fi lm, 
Cl"'l'"lm providcs • J feast of costumms. art dirc.tron •nd p rodu,uon 
d<sign" (Eiky, 94 1. likc thc sn scandal, th< film's corupkuo us expendr­

tur<> " "'r diligently reponed in the press before it< rclro~. Clropatro set 
a re<:orJ for the enormous nHts of irs sumprunus sers J nd expen$i~ eft<· 
turn<S

1 

!So~omon._ ~OOi a, 69-70). Clenpatr.-s outfits. Incl uding lhirty wrgs 
and 1.5 p r<ea o f ~ry, C:OStthtlhcn-incrcdiblr Jum o f $130,000. O<<r 
t\\'Vll\·itx thousand coscumH \lltTft rNtU•rcd to ~u1p t~ cast o f t-xt rdS 
in thd ••llk Ken .. •t Ph•nalus, Ph ilippi, 1nd Acrium, a t a prier o f t.alf 
• n11llron d ollars. Datt palm trees were unpontd from Colifon uo and 
trimmed "''ith fresh palm fronds Oown in darly Fro m Egn>t. Decked with 
purpk uil< and silver o.~rs. tilt! dattfing hargc ~t bnnsa Ocopatra to 
Tanu< "'~built to full size 1nd cost o•cr S2SO,OOO. 

l-or Cleopatra's masnr ficrnt rntry rnto Rome, tht Forum "'~ r<eon­
~nrct<-.1 ~~~ a n,.ssivc scalt in 1 h< Cincdlll $ludios, mclud lng the Arch o f 
Con~ran hnr - a handsome anachronism. 111ince it woul~ not ~ bu.tr ror 
.another thnoe centu.rll'S. Tht• \Cenc it~lr \.OSI almou a miUion doll.us 10 
shoot Titc proctsSion , wh ich bsts sc- m mrnutes and • might be lhc most 
sp«t..,ul•r pagtant scqut ncc ., • ., filmt-.1" (Solomon, 2001a. 74), includes 
chanots, loOidt~rs. archers. per((Jrmer~, u hras and elrphanu;, and an in­
<Oitr para~l.• varicry of movement and danct, brillimtly chorrographtd by 
~· •uspac1ously rwncd Hermes Pan. T ~ylor's gold drtso, made with red 
- 1 <'drot th«••d. wa• ""-"utd at S6.500. A> thc bt.<k stont Sphrnx tntcn thr 
Furum c•rrying the J~Oidtn quccn , lnnkrng like an Osur statueue. 0t'<l­
poura offtn :;a ,l'jston of Lgyptl.lO \\·calth and p<twer 1(1 th(' Rom.m ropul,l'"'r 
tb.r mlt·ro rs the po" w nnd wedhh n( tht Hollywood ind ustry to su p< 
SU(h \:"IM('m iii J(. '\"p&t.iela for th< mO\'iC' audience-. Thr rt"3\.tiOn .)hots ur 
1h• ' orrous Rom.tnS - a proud Caa.ar, • fa>ernattd Antony, thc ou t"scd 
'<n.tor<, ond • dtsprrutd ("..,lt>umi• rellcct tiK' .-mgt ol public reactr11ns 
~_the pu blicrty about the him's p roflrgRt< srcndrng and the reckJc" lm < 
aJtotJr ()(t\o\·~cn its lwo princapal stan, The tilm',. otht>r t•pi4 ~b M t desi~,ed 
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Plate tO Cleopalrl Mark Antory (Rir!lard Burton) and Cleopalra (Eiilalwtll Taylor) 

' · • ._ to lorQeC ~ • •• I• en ctt1<1. Courtesy ol 20h Cen:ury Fox/ 
The KdDI Col.ta~J~~ 

with on rlcgant and ourhentic-lool.rng minimalism, from th~ bright b.ttbol' 
,11 Alex.u1<1ri,t buth on tlw h<.~<h .11 Amio. to the '""~ opus sectile iloor 
ttlrs uf lh< ~IIJI ( hou~ on Rom<, to the luminous ,h.td<JW> or tbe royol 
maU>Oicu m ll:.llcv, 941. 'I h< him pr<S<ntS a spl<ndid ~lttte of colors "' 

142 C/..EOPATTlA (t'l63 

,1)(1< the various locales. a• the warm 110lds •nd sre<'"' o( Oropatr•• 
plu>h Eg)'pll•n p;alace contra>< wtlh the cool whttcs and blue$ of the a us· 
ttrf' RtnnJn ,-m.a~. t_ ·orn~r Alt:< Nonh folio~ Ul' hlS work in ~part~~tus 
11960) ,,,th .an o~ .. , nununJicd ffiU\:tCOil )(Or< far Cl.-opmm that IDe' 

•v•nl·&'rde h•rmont<< s.:or<-d for IJtge strtng <n,..mbles (Solomon. 200 I b. 
JJ 11. fhe rh)'1 hUIIl IHU' il c-vull".S c.tch Of tht three rom,mric prota~tJI115b 
on thc1r i ntcrM""tin~ epic juurntys, unci\ 1hc vu•ou!l thr:mes are wovC'n 
t<'!'tther .11 th< end. 

l~parrQ conforms to epic convmtton wtth • W"Jld ~nntng. .,here 
,ot>r.anth· l"'inted ritl.s dm<>IH intu the oprntntl lnmo of the film. North s 
...,,. opens •nth • rou>tn[t Hr>ion of the qU«n s thtnl<'. both pompoU> 
.,d rt•n ful. w11h on un<kr.urrmt ot t'.&St<rn S<"Mu.ility suggest«l by the 
dunung of <)·mbal• and the sound of hisJl·Jlll<h«l Ou1<-s. The tim halt of 
the tilm tilkt'S piau• ""'"""'" 46 and 44 sr·, and focu~ on the hcroi 
ttru~ of the )'OURjl Queen of Egypt to ~·• her country from •bsorption 
into the a:p;andtn]t Rom•n 1-.mpire through h<r rdationship with tb< 
~>e<nd.wt Rom•n ~<n<r•l ea ..... The traduional opming YoiC<-O\'t'r 
ld> up the tir<t h.lt of the film bv hil\hhghllntt the tht-me of chil war. A 
wn1ln >Oimtn naruttun "arnmg of Rom•n• fightmg each other will ,..,. 
cur Liter m the film •t two oognificant poonts. b<lor< the srart olth< S«ond 
~II ,n the l>attlc of Philippi. •nd ag;un bcloro til<' thmnettc balllo nf Act ium. 

And .. u 11 fell 0'11 that 111 fJh;;u~JiiJ I he" ~tn~;n nli~u and m:mhtM~d of l(C\mC' 
mrl in blooth• ctnl \\'0\f, olfHI <.:..~r\ IC"ttmn~ro dc~rotrorcd thOk of Lht great 
J•'''"P"'• so th .. t now onJy C.aru• ~to.wt at th<' h,·;~d nl Rome. But tht'lt \\£~ 
rlt• '"Y for Cacur. ,_. 11 h•_, ochn lnumt'h' t-m thr dead ~h.i~.-h hu. l<'gioN 
u .M.ullnl il.W buncd .mJ hurncd -...-rrc lh('1r v~'ll ~uun111m~n. 

The innov.atiun uf lhis scene Jllows l'iarrison as Caesar h> conu· in 
Immediately with hi; lines. as if continuinK the prulo!(UC in his own harsh. 
<lipped tOMS: " I he smoke uf burn iu~; Rmu.ut dead is just as black. and 
th• 'link no k-.. It ••·" Pnmi'<J'- not I - wanted it so." The disgust and 
«h•ustton 111 hi\ \Okr tndte>tc the cruel lull ex•••«l by thr lon11- wur~ 
nr U \<1 1 \\'<If bct~«n Kom.lnl>. -;anJ hill I) .II (...;a~r ~ rising indinauon to 
nrlure a n<"' nt<Kk of set:urint: J'O"<r. Rrituh •<tOr Humon tnhabtts 
the rnk of Caes.lt with potrietan cunttdcnct and ""orldly sophi<tication, 
t\5~rtly nJvip11n~ ., ron~r c.{ reg•"tcr\ from no-nonsense military com­
m.,.mter gnd impl•riuu' .IUW\:rat tn dchnnJlr IO\'Cr of CICt.)patriJ and '-lotmtt 
I.Hhf'r to hi~ r ount:. M>n. Poh:thing hi.> ~~orJit in lOUn llt•·:).,~ ~lagt and )(.r("(n 
~1'~"-·.arm,c,-.,. Harrt'-4.10 w.h rwnun.llttl (~lr an O""Jr for his perf,nm.ancr 
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., 
OJ Canar. but i! best known for hiJJ rol~ th~ following ycor as Pn>fes-' 
I knry ~Ioggins on My Faor lAdy ( 1%4), hiJ e>s«r-wmnong r~risc o( da. 
p.trt h~ cre3tod on Broad"•Y· 

When Ual'<Jr arr"n m Egypt. the Otenn on Alrumlria dt;araa..q. 
him &l • man of pr..:tk.aluy ond cle-cmns. u he defeats the ~pertatio.J. 
of the J•dtd Egyptians. lUther tlw> bully hos way through the crowd at the 
h .. bor. Caei3r dtmon>tr.tn ht> smihng. seU-assurtd vuiliry and a poi'G­
Iar touch, on •lark contmt to th~ <ulking boy kinj!. rnthronod and sur. 
ro unded by h" hi>,am rcllnut of eunuchs. l'tolcmy strokes a cat on hilt 
lap. in a 'i<uol tropt thot bKoone> the unovcrsal symbol o f abe lllO'<it 
tyra nt , such as Em <t Rlofcld, the villain of •tveml James llond films,;... 
dt~tling Yo" ()u/y J.m• f wru (1967), vr comic veNio nslikc Dr. Evil i.n the 
•I'Y pao·ody tl ll>lill l'ohws: /m,.,.,,.,;.,""' Mon of Mystery ( 1997), or Dr. 
C how in /t1$f'i'fi<Jr Cnrlger ( 1 99~). In ClcuJ•utru, the unstable h istory of the 
Vwlcmni, ruler·, ;, described early on i.n o ne of Caesar's passionate argu­
menr' with the young queen . • os he I'Cpr.,nchco her: " You, the dcscen"­
uf genera tions of inbred. incestuous nltnt:~l dcfc(.tivcs, how dare you al 
.tnyonc barbartan~ ... Daughter of an idiotic. flutc·playing drunkard who 
bribed hi< "'"Y to the throne of l:gypt - l'vt had my fill wilh 1M sm,. 
condt'1Crns1on o f )1lo wom·out p rTLcndero. paradong on the rums of yoar 
I'"" glnro ..... Shc rerhrs lirml)~ "II 1J the future thJt roncr:rru me." 

Clrof'<ltrll milo ..... the tradouon of tilrher cpic films by co1UtfUCting .. 
opposnion an which Rome rt'J'rc...-nta one polt . and here the othtt il 
1-.gypt C Fn1grrold. 2~ ). This confloct u ligurocl around the somal tug .<If.. 
"•t hc-t"ccn Ca<S.1r and Cl«>patra. At lint. U.rsar is arrogant and ia 
<Ontrol, and Oeopatra icily rti«t> his onitial amorous ad<-anas: •1 pn>­

rni"" ) ou .,;u not enjOy Ill<' hke llu.. • Only whto sht diKovers the secrd 
of \.at">Jr' > tpol~y do h<r emotion• for him begin to soften ( Elley, 94). 
lltr p rotective urges ur aroustd by his hont"oty and vulnerability: "ODe 
d•y . . . the mob will laugh and tear me to pacccs. • Thc film suggrsu wbll 
he~n as a •hr.,..d politial \tduchon turou onto genuint love, and o lfen 
• po!lll\ t modd of an alii a net whrrt ma\<.uhnc Rome ., nurtuttd 111 
lemmone. matrmal f.gvpL Cl<op:11n hoghhgh15 this as.soci.tion in tile 
<uhn promo..- <he gi<a Ca""'r in b..-d. odcnllf}ing h<rWif ,.,th thc futik 
!'lok RIVer and \'OWing IO ltJ'• hun wn\. Thclokenn.s P'""'u when Cadlf 
l.at<r .t>lo... the Rormn sm•tor>: "lla<•c an• of yoo here «<n tht 1\ild spore 
\'OUr.,..hn the •>urncy - sht carntc 11 .,-nhin her eyn. • The Egyptia1l 
queen cmbodics Cacur's drsorr to <'\tJblo'h • per'l<mal l<g•cv o f bstiol 
ornper1•l au1hority 
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In Clropmra, tht httrroscxual romancl'< bttwttn the qu«n •nd hor 
~ ~uccc-uive Ronlan lovtn "'-"CCme the dc-u nntl u•ntr..tl fcxu~ nf thr 

:,tJtl\' f!, w11h linle c~rlorotrion o( the rtiJuon.)hlp~ bf:t~-cen mt•n. Tlli~ 
conr"J<is rt<.all• th.: r<>m•nll< riot of ()11<1 \ 'Utlo< l tY\t J, and 1hows a 
stnkintt d iffcrtnct from t()j;J 61ms later on the dn-.dc. >U<h J< llm H11r 
t l95q) .u \ti S1'1n~tntl .. \vht•r.; reb1u•n' h._-.-1\\c."\~n nwn _,mJ th~1r tn~u•ntt 

,.,111plocJIIOn' ""'r prmnincnth po<trJ)"«l The hip;artitc >tru<turc of C/t<>­
~ltrd ~"tmS to u t up a conlt'SI bct"•ccn "'o men. Ql pt.JI f.llhi.·r ti~urc in 
th< hr>l p~rt nf oht fi lm and a son who 'tru{tlll~ to ll\t up to his example 
in the '""nJ (Fit>Atrnld. 46). llut vcrr litt.le o f Caesar's hi11orical rcla· 
tiot''hiJ) wuh his n'lost cn,5tcd gtnl'ral, Antony, i~ ~hu"~n "' lhe fir..;t polr l 

of Cl~tVP(""'· pcrh:'IJh hl'i..IUSt of exh·•udvc cuu in~ of l'nrly f'!ov<'ll<'S <'Slah­
lishJil~ thtir h<1ncl and Antony's StrOllS epic charJctcr (~ulumon, 2001a, 
il ). Ralhcr. Antony·~ curly SC(' IH.'s show h1m ~u.w"IY c.hnu in•1 up wom\.'n 
in l{()n'IC h.l es1nt'lti$h his l'c.~putat ion os a bon vi\•m•t and " lodies' man." In 
th< r,•w ,cents the omn sharc. it is not Coc""r but Clc:opat r.t who sways 
Antony with her ; harp articulation <1f tlw will to puw<r . 

1 ht> l.o.~ of emotional bac~grounJ hctwten tht twn m r n d iminishes 
th<lilm'< lattr portroyal nf Antony's rag< ond frustution ovtr his inability 

10 mat<h Qats;~r's mo.litarv and erot ic conqu'"" I h<· death of c_.....,, is 
pr~m.-..1 .s an ('vent in Cltop;ura's lift. wh1le Anton) > rc.tchons - his 
famous funeral sp«<h and his response to the namin~t col Octavan as 
UN~r'< nfh<lal htir - orr curiously do,.npb)·td. ~er•l <e<'n<s fore· 
•h•,luwmg the ...,..,,;nation all ncrur at C:IC(\j"tr•'• '~Ia. including the 
.. ;w >tonn •nd thc murdu of Tituio wh<lS<' body If thrown O<tr the 
p.>rden waU "' a w•mong. A• C..=r lea<"' fur tht 5<-n>te, >h< tdls him; 
"Thr "orld, tlCl'J>l for )'OU, os filled with liuk men." Clcopatra bu • 
<uoon on tht ucrod o racular fire. allowinjt th< •uditnc< to set her \'icw of 
th< m urder and C)pericnce her hurTCir at the lo" uf lu·r l<wer Jnd Jlly. In 
the -..cnr wh,•n· Clo:opaln is Jbout to le~ve for I ~-pc. Antony arrinos 
uncxpn.1odly. O\'crwhtlmod by the eH1'11S ol UCJUr' s dcJth, but alw con· 
lu.,.'\1 •bout h" (..,long> (or her. Ag:un the film tJk<'\ \ lt<lll,ltro', 1"'"1~· 
ti<r .• , •hr <\prn>n honor surpris.- Jl btl tm4111om Jnd •II but darts him 
h ~t>mc to Al<'>.andria. Antony intcrprcu 1h1.s 11 Oln in' 1to111un and 1.al~ 
be periu mtd <Qr( as a token oc prom o>C. 

lhc ""'""' I"" nf the film tak« I'Ll<~ ~twffn ~2 and .10 a<.. and 
I.~L'"' Cltopatr.'s conrinuing nnogglt to rn.tontaln the "-'Untv u l ~ttYPI. 
An~oony Ob>Unl<'\ lht• .Jomman1 r1>lt in •vrnf',tllg \.o<"dr > I<'!W<l Jl Philippi 
.,,J 1hc l"'t"'"' rl'$pund Pll>oli•dv tO him •' they <.l i<.l to Coewr. The 
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bqtinning of tho S«ond half aft~r the ootde of Philippi ag;tinst Caesar' 
a>Sas.onJ rc:hon the opening of tho first part after the batde of l'banaJ...: 
uml'"""'"""ll tl"' theo"" of' ml ., •• ,and drJWlng a par•llel l>trwttn Antoqy 
and L.l<><1r for the Judo<lltt: this parallel .,;u matmaliH in their ~ 
$f>a.to•~ lu"on' "''h ( k~>Jldln. In Aleundria. dropatra ,..,.;IS for tho 
mevotabk appeal:· Antonv will n«d Fgypt ... Antony "111 n«d l1l"-• Wd.il 
o.tur Uul1on. <on~odeffd o~ of the world's finot mors, pla~"S Antoay 

with a nmture of furouu; I"'"'"" and sardonoc nonchalance, bur &Do 
short of rragk hero sur us du<: ro the sub<lJoti;ol editing oC hu x..DeL 

6unun st.urnl in /"he Robe> C 19Sll. a11d hJd thetitk role in Akmn.fer dor 
Grn:u 19SSJ. but afltr '<"<r.al tlolh"'ood films. he Hhin-.d su~doq, 

as "'"It Anhur m the hot 1\ro.od"•Y muso<• l Canrd.>t 119601. for wbich 11e 
""" a I on1 a\\.rd. Althoujth honor<d <n-m rimes "ith Osear nomirurioao, 
he .,..,..,. tvuk horn< • <r.tu<lt<. P.omou> for hn bnuuful and dutincti.ot 
delivery, Bunon's rich, w~ \OI<t sounds loke "hoskey pour<d on vd'Oft. 
H os Antony os chJtmon~ bur dl»>iutc, bold but wtalt, >nd proM to '­

of ,.-1( l'ill rnl\<tl worh d runlmnn>. Man1 ''"'""' sbo..-ClS<' his~ 
•nd he is ruclv ""hour hi< .. ;.,. ~obl<t in the S<rond half of the film. 

An rom··~ pnde will nor 1<1 honl ill Urupatra for suppon . an i~ 
ht' df""lrt" htr ~\ .1 \\loman In be- St"xually conquered rather than ~ a 
poloucJI ally. I ur rhtlf meeton~ nn tht h>~e, Clcop.ara devises a bvillt,. 
inttcnoout cnren•onmcnt. where she pl•vs the role of Venus. goddess .t 
10\e, w t\nonny\ f{,,., hu;, god of wme. fh<· scmc noi-.e> wedding;,. 

agel"). with Clro1•11ra Jrr"ed all on whit<, a< tht coupl• sirs at a ..... 
tJblt. rather rhan the mor< ucC\l rntc redining on •ouches. Antony wears a 
~.J ·blut> utHfnr111 in th"· .. r.r .. "\·k" )t rle. ,._,.;, h 1~..-op.ud-~k,jn acccnu. rec:allinB 
I he ur ln(;r W()rn U)• P;~ri~. 1he lltHc•ritlus Trnj.1n lover of lq;t>n<l, a man who 
rook UIIOihcr man ·s wile. Paris' acr of >lcahnJ:: the lovelr que;,n, Hdcll, 
su~c~l~ un an.1lugy In An t on)~. who will now comb~u lhc ghost of Caesar 
to win CI<OIMII J 0 1 the "weddi n~" b.II1<1Uel. CleopJ trJ en tice:> him wilb 
provocJuv-.• ~t,ttcmcms: "Tht:rc tnnnot b~· enough hours in the days o{ a 

qu. .. "n . , . :uH.I her nitt.hh h.IVt.' lou m.w~· ... Yet she cont'ronl'i him with hil 
JC.llou,w nod .tmhit1cm h>• we:• ring·' ne-d..lace of ..:oin~ struck \\*ilh Caesar's 
p<JrtrJit, and w11 1 nnly .>eccpr hom ""hen he p ro•es hos strength and auto­

nom) . \:I\''•IM1r.l m..an1pul.11c; th(' ~P'-'lt.ad~ by allowing her ""double"" to 
arouse uu in~rtotsinttlr in,•hri.uccJ Antony. whilt the image of the mod­
LkopatrJ ,.,1(-conilciou>ly pl•y• o n rhc dp1amic l>trwe;,n the aaress Taylor 
'"''I rh,• lihn <Outlkn,~ w.u,hin~ her in the rule 1 \\'~ke. 106). Antony's 
invidiou\ r.agc rt.".h.ht•, .1 hrt•Jl-.mg ll4lint , .. ·h~n he np~ 1hc gauzy pink \oft~ 
nrounJ the t~uccn > lx:d , anJ then ldnk> the collar o f coins off her ned. 
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tk br.n.'C'r th•n the! br-.a-.dl. wtj('r th.an tht> wiW"Q, ~mn&« than Ill< tilmng· 

est. stiU oo C.('Wr! tJo "t\"1 y.•u "''II. C ...1~1 ~ dotw tl lit'\-\ .1od done 11 

btitcr- rukd belt<r.Jn,y.d t'Cil\"1 fttul(,lu hnlt·r' Run \\hl"k )'OU v.·iiJ, f.hl .1t 

u)\1 c.m. )·nu c.an 1 p-1 vul. 11ttft" ~ nu \\.I) uul the ~H\01 ut (..ac.~ .. u will 
""-.,<:r ~"'u .md uiH"" lht· uni\t"f'< fur .111 nf URlt>! ••• ( eunc lo Ale:u.ndno~ 
\OohroC'·er '"''u b1"·· ,.,,, ~•tJ '''"'· lnru :h1, I ..aitl. t "'••utd h~..- 10 '"""w 
lc~tgtn. 1\l hn\\ 10 tht lhwnt un ""h, .. h C...J~r pu1 htoU, l(l toalk ,ti .1 rK'W 

trt".Jl' , CJn.~.r·, '-,)1) l b(" 1mprv,td, \"Of''V II. l)( r M"t.lf 'I- <;,nn, Ul I he dr(';~m 

\·t.u .. h.J.rni w1tb Can.a.r th.n -,nil fi1b ""'' hit-. Akundn' ~.,.,_ for :11 

"'.,..,I.:J ..__. bt rukd In \-"tlU .and C.anotr! \\"htTC' k ~fth\ll' ! \\'bt-u n· \1:atk 

-\ntom.-~ <\ntonY lh~ ltfC.II. tht- Jh 1M Anlonrllt"t"· he-~. h«~ .. . one Utp 
t-<hon.J .........,.,_., lh< "!lht h.m.lut C.J<\Or.'" the .h.J.n, t>IU...r. 

\"iith rhc con.lWilmauon o( thrir union. Antunr atui.n.s sonw of 
Ocop.olrJS &t<rmrn•toon to ch.olleng~ ().;aVIan for the nght to rule th~ 

i(on>•n world. Antony"< strength "temporary, how~-n. •nd the scrnr 
,.bert Antony is lc>"<d ro kncd l>tforr CINpOtra to ~ lor an allianu 
rnML rhc begutnong ofhtS ,ollap;<- \\ hok Urot>Jira re.aliz.s O..""taYian i< 
II"\ WI' ro sn • trap tor ,r,nrom·, .he is naturally ,.-•lous oi h" marriage 10 

O..tt""- But bv txttlong her I"'"" over Anton) • nd h umohaoing hom, >lw 
,omrch tum onro th< ouh>t'f\t<nl I""'""" he will occupr for the r.st of 
ohr fi lm. In. S\\1tch of conlcnhonal sender odrntities, Clcoparra tS bellig­

tn:nt and un..:ompromi$1ni( in htr d~l rt' to "·'SC" \'-'ar, bu1 Antony JUSt 
,.ants I<> live on !"'01< an,l lm< (flley, lllll. 

\ntony's folly and lo~ of mrus ore drpicttd lxfnrc and d uring the 

b.att.lc ot A<1aum. bc:n \ .. th .'ll ht• 1~ ruused to.a~rt Ius ~o.nmnu'ln\.1. :\ntOO)' 

su.JI Io llt-..w~ C:leop.11n1'5 wid11.;~ ng;,in,l thc nt.kkc.• of hi ~ worrit'J ofhCt'tS. In 
lht-.e ~enes. to illustrate hb lc-,M of rca~oncd aul.hority. he i~ )hO\\In con· 
SlilnUv dnnkmg wmc, m the WM <·ounctl 11 nd eov,·n durin!( tht• l>::1H,~ icself. 
\\rhc11 t.Jl'up~1tn1\ ~IHp dcp..rt~, J\II IUH) f,,Jiow-. her hliodly, uhliVI0\15 10 

tht men of hi 'I lcJtion .. who inve)tcd him \\ ith his P•'"'cr as ·' no man 
nobleman and gcncr.,l. Anhuly f.tll' into u dc&:p i.lcprl''l'liun, kmn"ing his 
ln\t fi1r ( .r..·-•p.alr.• hn' l'lhi.l\'l!t1 nn,t l'lllJ"~\.UI.lt~:d l'um. 'I h .. · fin.1l rtvns...tl 
Lum~" when lhcy mrt>t in the "hrint' ol the dcihC'd C.tc~u. and t'l'ith her 
rn\.ouragcmcnl, Antony rcd.unh hb pndc .a1hJ d~.·'-u.lc:' 10 light. 1'ht' ,~.ene 
lOntrJiiS with the e.~rller m.:euns ot"Citup.atrJ .md t. .. ,r.s:u in thr tomb nt' 
.-\lcxJnder. and pniom 10th< hJtihry ul '\noun• ·, lust >!Jnd ·~aoohl O.:r•Yl3n. 
·"I the <·tu.J. \\hen h~o.• h<'ltt'\\'~ ,hl' i" ~t ~o."''td, Anwn v ttK3in lt.,;•l, .abJnllo•1nl. 
l.ktnr-: h~ ~···bs hun .. cJf. h,· l.J)"-! '"(.)1'1\l" morr il \ttfll-' C.leopJirJ j, out or 
'""••h. J nd I " " '-'' hurry •Iter - throu~uut lite, •nd n<n• b.-yond. On<' 
" ·•m.ln, ont> IO\"'"'- \lot hin~ dMnJt~.'1. , •• \"'PI ht\: m hl clt-.Hh . . • fhC" ult inult 
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~ 
<ldcrtion: I fmm mnclf.• /u t.., dies 1n h...- anns. h~ .acquires a sense 
,..,.,r.,tion on Pfl"<~tng her for one~. m>ttad of pt.ym~ utch up. "You 
.md I Will pro•·• dcJth so much leu than lovc . . . -.<11 m•k• of d)'i"' 
nuthtng more than one last cmbra«.c. A 1d~os .. . to tnkl• my b1c.uh away.• 
Like a ~ood rom,antic. hl"ru, Antony'" rt')tor~d ro the UI.IS~o.ulinc role by h., 
trJ~ic d .. th. 

Bnti<h ••tor Roo<h McDmull pl~vs Oct~viltn in •• Sf>l~ndtdly l'lllhka 
ond .-.ur•t< J>Cf{ormJn" ,.;th • >ur< ~of'"" charJCt~rs r<aliutioa 
uf h1> 0\,., vktonou< dcsuny• tllle). 9 1). McDow-•llllqloln hts ar= 11 
o child Mar 111 the 1940;, ployin~ "PI'""' < Taylor in Lmsr< Come Hoorw 
( t9-1J>. aher whith the twu hecan•• lil'dung friend•. 1~,. rloy<d several 
roh.•) in thr:.ncr, tdevision. and films. am.t hucr l'l<.·c.1mc 1.'"1nu5 as a S)'ltJ­

r•thetic simion in Pln11rr of tltt Af'<'> I l~b8) and iu numcrous sequda, 
With h i• narrow. dour f-.c and Stn t.,cr contposure. O.tJ\ ••n's Stverity il 
a c:ku count<rp<>U~t to Antony's amiabilil)' and "'PJ""ve blusrcr. n. 
antagU~mm ""'"'"'n the two n•'ili> os C>t.lblished <n Jn c.1rly sccne on tile 
~cnarc 'ilep~;, , .. ·here rhe ,!:tll<l10r~ ~o,,lp .. bout rhe birth uf Luc)nr's son by 
Uc'<lpnrro. Thts event obviously th rc.tlcn• Octovian's posilton tt< th< adopted 
:QUn and ht.•ir o ( (.;.;,U,');af, with \•.-hom h1.• OC\'tr :ICtualJy UliCtJ~U in the 6ha. 
\\'hen Anton,· qu~tiOn'i him. 0"-l.t\<l .• m\ .m .. ~·C'f'S an.- Jcl.kht-d .md pant. 
monoou .. .\nron•· sn•ps: " It's quite po..ib!c, Octa,;•n, th•t w!Kn )'OU d-. 
~ou ~•II dtt wuhout t"\t"r hil""ing bt't'n o1hve .... 

Their rh.tlrv '' n.tcerhattd in th< •ecuttd half of the film, wh,·n Antonr 
rcccl\'es mililary accolades. l>ut th< frJII 0-taviatt mi'' "' tltc h;mk lyifll 
skk in hi~ tt n t. Aw;.~rc (l( AmOrt) 's •)()puhuiry, Ui:ta,•iJn inileniously daiml 

thr I~C) Jrtd th< n•m• of Can:rr fur himi<>lf. During the tim< Antony 
h •b..-nr trum Romc, Octavi•n usn the opportunity tu •rnc~r him as • 
memv ond • dm<ng pawn ofthe rpl'tt~n qu«n. Ht snarls ht> • cCUSJtioal 
to the troubled ocn.llors: " f·or "'' m.ony )<dr>. Anton)' h." fed upon the 
crumbs that leU lrom Julius t:..cs.~r's tJble: The film al«' m.tkts d ear IW 
m.arri.&g<' , .. uh hl) ;~h:r O("tavi:~ 1 ... a cunning crap to (a.St Ancony as a a.­
who dc~ns J de~o.rnl Rmn.m wit c.- 1(,, .H\ .. tgypti.ln whur,· ... \"hile. C'lto-­
pmra prescnts • rt.IIISitC pon rait uf (l.t•nan ... , · nne nf th< 5hrcwdet1 
l~>littdatb on tlw ht>tory of mankmd" (!>olomon, wtlh. 72 ), his .... 
as che villain hc:cun>e< unf•irly inO.ued in the sh<K.~mg '"'"" where be 
vtCluusly m urckrs the old [.gvpli.an doplom.11. Sosogcoc,. In tbe end. 
O.:tavi.an\ t\tratmlin.-.ry tt....,;J(IIOn 10 cht..· nr\\') of Anton) 's dc::.lth. and hill 
~lr.an~t t..Onu·rn fnr t\nlony\ honor, 'UAAt."U. d pr ... l(ound nf"\"C' rtn ' "'-ortby 
aJ•~r>.~ncs on his dri•·c to establish hmutlf as thr <;wior of Rome. In 
hi) mt'('lu•g \"ilh C:lt'OJ''Jit:l. his uh im.uc foil. Oc;H\\ ian r,•,·e.ll.) 01 pruricnl 
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curiosity about the famous qu«n. htt beauty ond intdhgt"nCC. She dis­
damfully refUJ<S to t..U him Caenr to =rl~w< her conn<ellon W1th tbe 
•real" Caesar, and her lwthins of him is p•lpabl< as shr re•li«• h• has 
tulled her son lly l><lrtrayiJig O< to••ian •• • ww.trd.liar. and murdcrcr, the 
~Jm suggc:.,h hi' in~rinct ful' stlf·prtsel"\'ation prr»ged his admiHI'InHi\'e 

genius. 
In cbe utk role, Taylo r gra«full• n>«" ct.., rmpomblc •h•lkng< of 

l*"''lllg one of the most cckbrat~ and comphcated wonK'n tn ho~OI'}. 
Clropatr•• man) superblt•<> corr.,.pon•l to T•1lor's nwn. One of the 

1110sc asconi<hittMIY be,outiful women in the history of cinema, Taylor's 
0•"'1""" ( or<, >triking violet eyes, and v(>lupluous flgu r<: a re lovingly cap· 
cured by the canwro. Her remar~abl< IX"'Juty ond stormy ~>ersonal life, 
bo .. ~·cr, h•'< ovtrsh.tdowtd her consider;~bk :~Cting talcnts. As a gor­
scous child st•r. Ta}ior shot to promtMnC< wflh Narional Vtl•'d ( 19«), 
and ma.k a smooth transition to y01o-n ·up films. such as the memorable 
/l'!lnhM (1952) and Giam 11 , 56). She rc:cciv~ thrc:c Osc~r nomonattons 
in a row with demondiJl~ roles in i<llflllrtc Cuwuy ( 19571 . Cot "" " Hot 
·r;,. /lool ( I IJSA), .ond Sudtlt~tly Uut $11m mer, where <he estahlishcJ J close 
rij>port woth dircctor Mankicwio.. Taylor ''on her first Oscar playing • 
dtwffcct~ all prl tn BullrrfidJ 8. Aft.,- .be and Bunon murrcd tn 1964, 
the famous coupk >torrrd rognhcr in scnral films. and me ,.on her S<C· 

ond Oscar fnr her br.•'<' petformanct as his vulgar wife m 1\'ho'$ Afrard of 

Vi'Xini" Woolf1tl966l. 
In Ucopmra. T,tylor is \>n4h the he" 11 nd the " ctrst ching about the film. 

Htr thin voice with its broad American •~cent contr.tSI> unflott cringly 
,.;th cbe crisp, theattr·tr•in<'<~ Briti.b cadences of hu two n,.l< <O·lt<&rs; 
afttr the film "~s finished, a d i•m•)T<I 1 •ylor offer~ to r<dub .orne of 
her wakcr doaloguc tSolomon, 2001•. 69). I'M o:trJ·Onenlaltc odcntili­

cauon of Taylor's Hollywood • '"' !"'"'"'" with the l<'l!end~ry Egyptian 
quren, in the >heer extent of their <hued ctlebrity, po"er. and s<lf· 
tndul~cn«. both enriches ~nd compltcatcs the role (Wyu , 101 51. In the 
urly scenes ot the film, the Roman cham<l<r> de><.ri"" Cltol>.ttr.> ""fore 
the •·tewen can make th<ir o-.n Judsrncnt. much as cbe 3ncttnt Rom.ns 
hcard .. laciou< propaganda about Ocopacra •nd the rnovoe audrcn<< heard 
•Q:ounts of Ta) lor's sc.a.ndalou~ ofTStr.:cn .h.Uvities.. Ruft(l reJlOns: •tn 
obt .. ntntl her nhj«ti-. Cl«>p:~tra h.u b«n known ro cmpl.oy corture. 
poi...,n, ond C'\tn her 0"1> sau:~ltoknts, \\ht<h arc said to"" wruidcr­
•hle Hn lover>. I .un tuld. arc li<tcd more cJsoly b) numt..,r thJn by 
flilrne. II 1-> ,aid $he- dt(•O)t~. an tht" manner of a man . ratht"r 1h:m "'"ait 
ln be chostn :.fur w()manly fashion. " In the )lo("rnes "''twrt" ' Jc<,palra' !i. 
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majnty • nd poW<:r art display..t, Taylor Is an imposing <pic pn-...,1 
•nd her <''<tuisite looks art enhant..t by the luJh •imphcity of her mono. 
<hromotic gowm in orang<. gold, and cm<rald srccn. dNigned by ~ 
'"·"•'n. 'I Jylor effortlessly articui,HN C:lcopJif,o'• royJI •upcriority w11q 
shr onfornu C..csar's guards: •The co rrido"' orr dark, tt<ntlcmtn. but y..., 
mumt'l be J(raod - I am with you." Dunng the « >rn n,otion scene, willa 
h rr tbrk haor drawn back and und<'r the pharaonic crown, Taylor's tra­

chcocomy scar from her illness in Bmaon is deJ rly vo<ohl< to thr ·~ 
Thcst early se<nts with the more dill<iplin<d Harri-on art the most COI!t­
fldlin~ on the fllm. since Ta)'lor is "ol" •l" a t her linr;t "'hen chaUmpd­
(l::llcy, 94 ). Yet critic.~ note that Taylor i< le<; <u«~ful in the llCCna v1 
>Uhllc, scnuine emotion that ~ldt tht S«'Ond half of the film, ~ 
ciJIIy the love ><.'t'nCS WJth l!urton lcJdong u p to h<Y suici<l<'. Still, g;._ 
such tricky external circumstances and such a ch• llcnging character to 
ploy, Taylor capahly fulfilb the vast rtspc>Mibolity pl~ccd on b<:r by die 
prcl\luttlon with a magnetic. generous P'"tforma~c 

A< • svmbol of political po...-er, thr recurring im.tjt< nf Pompey's "-1 
mark> cructal poiots throughout the film. The ring w .. , a gift to P<lmplf 
from hi< Wlft, Cae<Jr's belov..t only <l:oughter, luli.o. -.ho docd in 51ac Aa 
W<'Qr ~•dly ttlls Ckopatra: ·shr died trying 10 givr him~ M!n." TM "-a 
bquns •• •n rmbkm of tbc familial bond b<:tw<~n CarSJr and l'o"'''CJ'o 
ond thm the brutal civil "ar that shattrr<-d thtor bund is shown to .. 
ntorally wTong, becau" it is • war bctwrrn f.t ntily ntemt-t'n . The injWiit:le 
of Roman fighting Roman is rmphasoud by thr ring'; first appt'U'UIIlt 
tog<! her with Pompey's severed ht·•d, • grosly "t~ oft." and l""'h•p• an dt­
plitd th reat, fro m the Egyptians. In the r u ly <ccnr- in Aleundria, c­
wcan the ring on a long gold chain •round h i1 nrck. displaytd promiD­

enely •gJinst the hard me-tal of hi> brca>tt>IJte, (X'•n•rs to rcmond him tl 
the human cost of conquest. In a moment uf anger, he hurls th( rial 
:Kro<s the marble floor. After the birth ot his son , he danttfes the a. 
:11-Nt\t the mfant. and ltives ic to h1m ._, :1 gtft l\t•(,,n• ht retunu to Ronlr-
• A jtO<>d thing 10 rcmemb<:r. m) M!n; wh•t )Ou '""no t l<lgo, no o ne wil 
tJ1.t from vou. • In tht tiny bands 01 L.a~non. the ring rcpr.....,. 

t..ao.;ar"s auf(k_ratic ambitioru and hu hvpt of '"'"-"-~iun. Aftn Cat;sal'l 
murcltr, Cltopatr.J sru sail on the Tibor W1th C.M<Jrinn, •nd toucb<:s thor 
n ng nound the neck of the slt'rpm~ chtld. u if to sogntly her pbns • 
,.,_.on ( •csar's legacy. Fin.ll~. at the ,·lid of the filnt. tht ring rr-•~ 

Wtth ('ktavian threatening to inv•dc Aleu ndna. Clropalra ~ovts the rdtt 
In ynung C'acsarion before she ""nd• him off in disguise. Later, as ()ctll..;.a 
ti,k"'f inltl Alexandria p1arfullv car~sing the rin~. lhC' Judien~.e sees a sbal 
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of the dNd t ·onarion in a w-Jgoo behiod him. This 5<tgg<'SU the fateful 
rinjl staled th~ boy'• doom bv ollowmg Octav;..n to odcntify. and then 
murdt<r h1m. In tht> tinill scene in the mawolcum. Cl«IJMtnt M"C'\ thf rin1 
on O.u•o•n'< finger, and rr~lt£<1< her M>n m ust h, dcJ.t. She ll<'<'b herself 

10, suoddc, h<r drnm of world unity now merely a trophy for O<t.tYtJrt·. 

Themes and Interpretations 

Cfn'ratrn !..:came notorious for i1s sandal and cxrravaJtlr><<. Although 

rh< him's imm<.-doatt hnanoallosscs 4."\tnlually CO>t th• "udio hcod •ond 
1<"\'tr•l others their )0~ by the md o f 1M <keadc ol had r.rntd bKI< mcut 
of'" cn<IS with a total domestic gross of S57 milbon. In lh< tradition o f 
c.rlirr epk spectacular$, Cleopatra """ honortd with nint Oscar nom in• · 
tions. indudong tk<t Pictur<. Mu•ical Scor<. l ead Actor for llarruon, 
film ~dittn(l. and Sound. Thr film woo fow Oscars, for Art Dlrrction/'Sct 

O«orJtton, ( oncrnatc>graph)'. Costum<" D<:sign, and Vbu.ol HT'"-"· Whik 
Uror••<m\ finJnd,tl trihut.tions have often been bl.tmcd for tht d<'ch llc 
of the epic f~m ~re in su~quent years. the sto<y was soon taken up 
ag;ttn hy C.h11hun Heston, wbo dtttetcd and starr..t on the k•d role of a 

SUlU''-''"' nlm Ytl'\lon ofShakcspcarc'• lln&on)' and Oropalra I 1973). More 
r«tlltly, a frtt>le ttl.-.j<ion miniseries. Cleopmrn (1999). pro'cd that the 

bt)l><lern 111<-doum and the cast in~ of supersta r •ct(\('S in thr rolrs of <'poe 
figure. •rc nstllto•l r<"quiremcnts for such an epic rate of politics, love, 
and •prcudc. 

1'he hlon off<rs ~-.,eral angles o f intrrprewjon from the J><r>ptctiv< o f 

tht l'<•litkal and "ldal climate of the early t%0>. Perhaps in con trast 10 

llt\tillc's kiurni>h vcrsoon of Clropatra. director Maokirwkz orogonally 
inll'lld,xllo ponray h1s Cloopa1r·d a.s a policical vi'ilnnouy, 1 coo;mopn1it.an 
WQon,m nf sull\tantoJI <'Xpcricncc and intcUrctual •uthoriry. Thc odca of a 

"<>m•n ~~ • po••'trful and visionary poltucal trader "''' puuculnh rd· 
et..Jnl .11 1 UOltt wht"n tht> great C.old.J Mti.r "'"D .JChicvmtt rrumm(n\.t" in 
the Moddk l'.a<t. After she w<>rttd 10 establish the Stat< of I m el in 19-48, 
M.u wrwd her coun try u Minister o f labor 11'1-l'i- 56) and Fnrcosn Min­
mer 11~'\6 1>51 before bc-cuming Prime Mini,tcr f>f l<r:ad in 19M . Mcir 

" •' pw>td fur Iter tir~ dedication to her country • nd fkrc• dt'\'otton 
to hn pcopk. the ~me qu.tlnots !\lanktewia im•\9ncd for h i• <..l••>palr.t. 

1 he dortctnr at..o tuntt·ovcd vf a Cl«>t>atra "ho would opr<'l• h<r 
vision uf ttloh,ol unoty u<in~ the contemporary rhetoric of the Unot<d 
11/•ooo n; (\\l)•kr, tOO- l). Formed in 1945 :os a rcspNt><' to Work! War II. 
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~ 
the Un ited l'atioru w,,. composed larg<ly of allied counlric• from r.u,rope. 
t~e Commonwealth, and the Americas. and,...., concci•cd as • n organiza. 
toon of peacc-lo,•in~t n.IIKlo\ uniting to p<nmt (utur< •jqVtssiOn and to 
pmmol< hum•n•~rv.n .:.a uses. A S«unty Council of flft«n '<'P'<kn~ 
countri~ (6'< of them Jl<'•m•nmt l .. ..., appomted to m•ure manbcr 
nallon> would "or~ tOj\<lher on do>e cCKlperallnn, But expectations for 
"'""'"~•) _occord wer<• 'oon defeated by the rc.tmes of the t 'old Wu , which 
made n omposs1~le to tonc.ludc global ogreement.s for r<•guloting thr PIO­
cluctKln of nto moc bombs and the reduction o f o ther arm.1mcnts. Soa.., 
umoprehcn>i~c rcgoonnl ~Kurity ollianc~ bc~an to b~ the UN 1ystem, 
not.tbly the Nonh AtlJ nttc Treaty Orgamzatoon IN A I 0) Jod the Wu sow 

1 r<'·" Y Orsaniution lor the WanJw Pact) r<pmentin~ the SoYI<t bloc 
nations. In the 1950. •ncl early 1960s, the l:nited Nauons ""'under coo. 
Stant S<TUtiny .ncJ cnuc ... n about its fil11urc to n:ooh< the co ntinuing CoW 
Wu frictions bct-....-n the United Stlltts •nd the Sovin l:noon. Amer;a. 
hoped th~ tk"<1Kln on 1%0 o( thr t-oung. ptogn-»1\-.: ~odrnt KcnnodJ 
mtght L'rmg an enJ to the Cold \\'or, since by then the United N allOn( 
llQ\\fr m d influence were in.securt. 

Clrof"'tro was prudm<J amodst thr heightrn<-d gcopolirical anxieties o1 
the Cuban Missile Cn.is in October 1962, when President Kennedy exhib­
ited 1\Js e." roordinary n:snlve in a dangerou~ and tt- military standal' 
with Soviet Prem~r Nikitll Kh ru..:hcv over Russ .. n nudear irutallatioal 
nn the island of C'ut>a. In fun.- of 1963. the "'"'' mon th the film -
rdo>td President (...enrt<'dv ddive<ed hi. famous flto rlin ~ddrns. in whlda 
he ,.{..,.,.,f to tb,· inclwonenc-u of '"" aooro1 Roman world u a modd '­
the P""'"' d•y: "T"" lhou<and 1-nr> •gn, l h< rroudtst boast was ems 
Ronra11us sum ("lam a flornan o uzrn"J , Today, on the world o fli rtdom, 
the proude.~ bo.N h Jrlt bin ri11 Berli11.r. • Althou(:th the commcn:ill 

vcr~ion of the fi lm h.u b«n rd it eel considerably, " f<•w >erncs suggell 
J\·lankic-,.jcz's initial model o fCkopatra as "an c•rly·<l•y Kennedy" (q uoted 
in W1 Lc, I 0 I ). CI<O(IJir.l It Nil trit> to per>uJdc Caeur to stay in Alenn­
dria by invoking the nnJ~< u( !he l'amom );<n<nl, Aleund<r 1he Grul: 
• Alexander undnstood it - th•t from Egypt he <Ou!J rule the -.-orld." AI 
Alcunckr's tomb, 1he q......., tnt'S to con,iJXe <..on.r to t~e u p the Bfeo1 
"-~rrifl(~ vi.s.iot' of ¥~C\f1d unit)'• and ~ iffi.ilgmn 1 -~U-'PI and Romt to-­

~<'lher ruling a urufl<J "or ld from Akuodria. "l\laLe Ius dream )'OUrt. 

C..=r. ht> gr.nd dn1gn. l' ick it up wh<rr hr left 011. O ut of the patch· 
work of conq ua:t, one wnrld, out or one- world, o rK· muion, unc people on 
earth living in pc.tcc , . , the cloaL of AleJ<andrr c• nnot l>e too heavy for 
Home and Et~ypt !CJ c.orrv toge thN ." 
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l ltop.u ra 's spee.;h b clooktd in the hety idc.tiihc l• ngu.tg< o ( e•rly 

19(1()) p·nhltal aclllrfl-.rll, m.adc f.tmmn in Lhe •t Havt' " l)rcam· ,_fl't"-'h 
·n·n by Or. Manin l uther Mn(t. lr. in AuguSI 196J. Whole C•csar is 

~cptto...!. Ckop•tr• is aJam.ont •bmll makint~ the Greek Aleull<kr's dream 

11
_,0 ,tcst th roug,h Rome and [(ln>t- She t<mpttn[:l) promi>n theor \On will 

N" ' w mtwl1 Ol lhts uniun. U\intt c .ot.-ur·s personal dcsir< ror "" Mir to 

, .. .v h un . Th r anny C """"' notes the •killiul " '•) she m.ok<'> her J'll<h: 
"'VcHt hovr J w:JV or rn ixin~ polit iCS Jnd JM~l-JUO •• • "-htrf Jfl<''- ont bt-gin 
~nJ tlw other leave ofl ,. Rut L.oe>:tr'> Math cuts sho rt hCt d r,·am of n 
unitrJ world em pire, itml tht ••~ht 0){ Pompey'> SL:otuc a t h" d ), ng tn<>· 
nlfflt hogblights the theme of tivil w• r that will erupt btt"-.:co ~nron y and 
C),tJm•n in the ...:ond h:ilf of th~ fohn. The feeling of un>p<>.tLot'tlt loss 

.and desp•ir would rc.u r grimlr • lew months after the him'> rde•~e ""h 
the ••w-.sonarion of PrtsJdcnt Kmnedy o n No vemhcr 22. 1%3. Ckopatr• 
tht vt<ion•ry return> bnctlt on the h Rol scene of her suict<lr. wtwn sh~ 
>l><•l;, oih<r Jr.am: "How str~n~rh· awakt. l (,..,),as if liv•"l! ha.l l>«n ju>t 
• t.Jn~ d ream ... oomrono d t.<•'s dream, now finished 01 last . Uu t then 
nu\\ will begin a drL"am o f my own, \'lhich will O<"\'cr e nd. t\ntu ny 
,1\tHUII)'. wau .. . " As !\lu.• dies c.alling hi:. IHHHC. lhe vuimMry queen drt.lm · 

in~ ,lf world unity yidds co the murc- rom.mticized ligur( o f Anmny'1 

'"!I" beloved. 
l.t~ earher cpi< films. C/coP<I!ra offer> a pruvoutiw \I~W of gender 

'""''within a ch.ulging Amcm~n wci<" Y· In the rarly 1960s, the Amen ­
" " public was onch•nted bY II< <1\k .euint, .,.,.. F1rst l<ldy. tiM; )OU"l! 
mJ wanKKOU> )aqutfine Kcnn<Jv, \Vbo cartfuUy (011\l,..ttd • "'!'hill· 
•c.n<J •nd vh•acious armo.rhcr<' • munJ the White Hou>C'. and lat<'f 
a...xtated her husband's hrkf •ttlministrJIInn with the legendary realm 
ut Cnnu:lot . The handsome Prc-Stdtnl wa.) scducth dy :.4'1"c11.ttltd o n ht.s 
but h, (,,r in 1\by 1962 b)' actr<'S< Marilyn Mom oc, th• epitome ot female 
Hu11ywood 'SC..\ U.lll l y, who wa~ rumt>red to be the President's rn"lre,~. A~ 
'lmli'~ puhhcil')' ;md the prt.s.<t p('t)ilt1<'d in assimiJ.uin~ I he! .tCtrtss Tnylor 
to the <hJr;octer o f Ucop.atr•. ~u<.,llot" .,.,. raised • bout the shithng 
,...._., ol women 111 the ..-arl) I%()<. in pani.ul.ar at>out thnr ,..,u,tl lr<'\'<lorns. 

\\ 1th hd e'(l~\.-g..nt and M-.&ndalou.s cdt·bnt~ hfetn-k. meti~o.ulnu<h• df'· 
Uth-.1 i n thr mtdia. Ta,ior " "' "r·'I' J>ed on all the r~cklrs> lw.uf\ Jnd 
ttull, gl4mour attril>ut<J to til<' and <'tlt q uem IW) k<, 102-S•. lllurrius 
the huun""l,ari~s l~tW("('Il thr h•~toric..alli~urc .-.nJ Lhe rnuvit $tJr w.t~ made 
,.._,tcr hy 1hdr resp«t iv.,· lll.'\ ual rci.Utorhh lp~ w;th 1h~ir lovers. 'I aylor's 
ill!dt affair Vt ath Burton ht."\olmt> J rt>i ll\".trnation ot Clc.•up·:ur.1 \ 'lxlm.tion 
ot J-\ nhii'Y· 3 c.ldicious connc...1iun bCI\o/L'en 1'\"JI K\•m!l n hi) tury and a 
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mod~m ''" >eandal When ClroptJinl w.as be-ing filnwd. the · 
.r.ylor ""' •lrtad) n<llo~oous in ~lollywood as • "home·wre<-ktr" for ,1..._ 

'"S hltlte ~1>h<r lroom ho• wtfe. Debbie Rn'11okh th<' <jUonte-~nttal • ll>q 

tori " blonde Amtrk.on st.or So. OroptJrra adYOlntC'd laylor's sur ....... 
·" a "b.~.J ~trl." • d•ngerous be'-Juty. and • s.-ri•l oduh<reu of ~n~ 
P"''P''n tonA. 

At the ><>me tome. I Jrlor's perwna J5 • modtrn·day ( k'flpatro put her 
•t the <COl er nf f•n'Cill public <kbatt• about COnleOlJ'Ordry fen.alc kXJIII 
beha\IOn<, making her "• useful refrren<e point 111 the ruly 1960. for 
discussion of rrohkms onached to the onsututions nf ht1tro~•ual m<>oo­
l.l"mv" (Wy~<'. Ill~). \\ hen Professor Alfred Ktn><-y of lndoana Untvttlily 
publi•hed h" "i<le·r•ngmg study. Scmal lklunior 111 tllf llunon, AI• 
I ICJ.I81. known u the "Kmscy Rcpon." it become • populu h«t$4'11<'1'. Bat 
JU>t li-. )<Jrs l.11.r. with the Cold War in full SWIIIR• leaN about lhe 
di'"""""'" of mur.olitv unJ<r the thre-•t ofCurnnnoni'rn ~"l't><od the Amori­
c>rt publk. 1 he publi<~liun of Kmscy's S«ond ,·olume, 'i<-.nmllklur""" ;, 

tl.- """"'" ht~wl< ( I'J5J), whJCb indud<'<l hts do'>Covcry th.tl maritaltnli­
ddll}' ,,.a, r.unpJnt unhmg middle-\.l..t'S Ameri\.Jil wunwn. rectived an ic:J 
re<:epucm. Jo;m<C\ "as ae<u5C'd of being pJrt ol the Curnmuni,t consl"nty 
10 un<l~rmme Amcrt<.on fJrnilv v.Uut-s. and lu>l lm ,....,,orch funding • 
19~1. Ytt the dt,Jdt .ol>o brouP,t contlidtnjt 111<"'"'11« •hout en>e,.... 
5("(u~l libc-rtre<. In Otcembcr 1'.1;;3. tbc- pubiKauon ol the hm issox vi 
I'Lr)·l'<l)·, • "'It <Or< l>umographJ, m•gUllle. ,..., an unnu-.ltJie =satX.. 
t><Nmg "''""g "'""' throu!lhout the 1960s and ~<rwrJit "l!•lqvon of rmi­
cators. " ' ' tht c.arly 19<-.&. 1M or.al contrOictpth t fnr " ome-n w;u b«:oma. 
•nobl>l<', •nd "1tl11n a few •·ca~ •the Ptll" l<Ould fJ<dtiJit the ..-xull 
reH~uunn I he turbulent <"'COb anJ cone<rm oft hi' trJn'IIK""Icra could 
<oL•il'• he lmked tu a lavi<h cinematic spect•dr Jhout "'' ond politics iD 
.mtiquuy. 

Anucl 'u'h puhh\ IIIU.'rt"SI and <.untrove~~· ,lh<1UI "'\lt.1lity. Cl.ropttltfl 
prc:~Cnt'- .Ill IOM~C ut J~ttn:-s.sivc: fcm.de M:xu.ahty 111 tht lla rr.lth·c of ItS tide 
dl.tr~h.h:r .tnU tb h.•m:al<.• st.tr. Cltopotm trams us cam-.·n• lc:ns tm (emininc 
dt'Sir~ ,md \l'dlld iVt h\!.IIJIV ~IS the- (em~l~~ hl*\:tllnt.'~ hoth lhl• \Uhjl'\:1 of tiw 
acqui<itivt ~a?t and the ,.;lling ol'oie<l of thJt !t-Ile. While epic hlms •udl 
"' Hm 1/ur ~ncl/>p.ma,,s cmpba>tzed the e\lubotoon ol "<11-<>tled nuclt 
nuh·lwk.l•l"'- ( lr••f'tll'~' lornrlctcly •gnorcs Lh<· nt.a~ ulm, JH•t:.~u~ in(-,¥'« 
ol thr tcnuk. rcolhng the morr uplicu rC'pr~ntatiNI of the f<DW'Uit 
form on (}II• v ... ,,~ In ( lrof<1tr.l .. the li su.tl Ulltrt't tn the fcmak """' 
bc):in• in lht l•n>Ou> ••rpct <J'IW<k. The \i<"'Yr' hN ltfnnt•l< of a­
pdtl'a rome'\~· >he tuml'olrs lo the lloor. d•d on • .oncnur·hu);l:tng ()t21'1~ 
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1"'"'" that rn<~kn her look like a rip<> fruit obout to burst , •nd c ... rymg a 
rnt•llJt.:ln{t gold d<l~er .u her " "'.USC.. Her amll.al anttr .. u.ttun \\lth L.acsar 
J"'rnon,tr.at~ htor uUtO\tty. •mpuiousness. a.rwJ abthh co ~lth t.kmallll 

211d peNUJ<i< ·~h•ll .,. •It'"'· rou and I, upon "hJt Rnmc rully wontJ.. 
hill" .tlw.tY' \llo'Jnttd ol f..JtVVl? Com. grain. UC"o&iurt n \ the old •tory: 
Rltnl•UI src.atOC'\\ huill upon Egyptian nc-ht.~ You ,}t .. ll h~\<t thrtn, )"'U 

sh..JI h.l\< tht•m •II- ond in peace. But there i> only one "•Y· my way. 
~l.lk< 11.- queen." The umcralingers adoringly'"" the di>t•l~y of l•)·lor' s 
t>oJy, its •njl)t'< 11n,l, ui'\<S. JU>I as Cleoparr• he,.tlf fa-htnncd the,,,.._. • . 
de of lh'r"'ll .. queen. the guJJcss Isis. and the whole of Ffll1''· A• Caesar 
rl."fl'"'"' upon her roronation as sok Eg)'J>Iron ruler: "I••• her"'ll would 
surrender her pla<r in heawn to be as beautiful "' l"u." 

Cll'<IJidl rJ cxhihtl~ her bodv as the corporral manifc>ldlion uf Egypt, 
t..\qUI\11~. :sumJllUOU), and ferule. and uses i1 tn lur~ the Kurmut sp«ta· 
rot~-. In •n c.trl) •«nc, she purpo>efully c:re-Jt<'S anJ uHllrol< J <l>«t•ck in 
her lu>urious quarters In titillotc the lusty Cacs.\f j Hujthts·ll.lllen, 278). 
She •··hupers to her matds: "The Romans tell fabulou' Idle> uf Ill) b.oth. 
•nJ mv )IJiodm.todciO>, and my moral<." The ltlm 'lllliencc ••lw "'pecu to 
bt·tc•'<li hy thr SJl<:<IJde. fo heighten his 5C'n~ nf pluncrablc conquest. 
f lrupJirJ ,tii0\"1 (.;ae,ar IO think he "bn·aks into" her •partmcnl by force. 
~r bur>ts ittlc• her rtl<lnl. and finds her •tretch<-d nul on • daybed. 
in,iunj;ly nude. a• tf " ailing to be conquered. When her auendanl smss 
the <'rtllic ver..n of the <:utolcrnpc><al')l Roman J'C"'' C"atulltu. Oropalra 
int<1lJS il ., J l'lcty to io'<i a riw not of C.e-Jr, and IK' <.Oilll>lie< by rteiting 
<on>< ""•Y \ .. nullon 'crscs from memory. C•aoar i> leduc..d b)' the bounty 
ol [f:'l''· lisually >~gnaled bv the richness 01 Tarin<'• ilcsh, ood fJU> undcr 
her >jk~l oi '><>u•l opulence. 

Clrrtpatr.l al«> <On<tructs her female srxu•lil\ throuP, thr trope of 
fcncluy .ut.l nuterncty. In onother h.igblr ch.or~rd >«Ue, Cl<<>i>atra :ond 
C.l\'\l1r 11n.• in N•d logt•!hcr ahuul ro make lovt', .tnd ' lw prorni~s hinl .a. 
son. ··t am the Nile. I will bcrtr many sons. Isis h.u told me. Mr brcJ>ts •rc 
ftllc,l with IOl'C Jtod lite. My hips :trc round and wdl ·'I'·"'· '-uch .. omen, 
tlon ••Y· hnH' '(lot>." A< she do=ribes hcr•df, Cleut'·•trd l.t~<> C;>e;ar's 
h•nJ, •ud pia«• thrm fi rmly upon her bn<ly. 'I he river im•sc rvokt~ her 
,.,.n,u•l nudct\ in th<· b.tb. •od asS<Xiates her "ith the ahu nJan« and life· 
ttnmg I'"'P"rtiC'\ nf \\Jl<r. The rombincd im•~t• ot .... , u.hiY •n<l rroduc· 
t"'" r«all.\ the "n•turJI ha~h" ~urocr in ~partiKI'S, wlwrt "•roni•. nude 
., .J •rouscd.telli :.P•nacus she is presnanL When Clrupoll• .,.,..., the 'lilc 
k"•T to ~liM her o"n f('(undin•, she apin eqtut« htr<df wcth l i!'"J'I. 
But h...- <pe'<lh " c.rcrully calculated 10 JftC'Cl the choldl""-< Ca<>ar rn his 
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d<"ort fuo "'n>, ."' sh~ aniculao.,. h1< ambition for sol< power through ~ 
C<>n<r)'t uf hnontt • m.tl.~ <~lt<C<iOr (fJI<1, Y~). CI<OJ>.O r> also COOlrala 

the •l'«tJdr u( ~er chold > bon~ to en>urt hr is acc<pted by Caesar as bia 
~'1\11111We heor. J:ven >< 'h~ 1> on l•bor. UtopOir> go•cs her maid p~ 
ln\IHI<III>ol\ Ill >Ialit' 3 Mlni·Spt"Ctaclt alitr tht <hoi.J i< hom by placing lbt 
on fant cnttntatooudy >1 Cai"Qr< fN'I. tltnf"'lra know. C2=r will bt dated 
.11 tht l>orth of his son. so she manipulll<' Knmon cullom to her btndit 
•nd lhdl of thr <.hild. l.ottr. in the triumrh•l entry into Rom•. she po,. 
trays heutlf 3$ h is, the Emti.on n~nthrr j:Od<lus, .,,,h the child C2esano. 
ot her ~ode, ddJ in cloth of ~old liJ..e the dovon< duld, Hurus (Hughes. 
Hollcll. ~l 4 I. CarsM i.< entronced by the ima~e ol hom.sclf manifest in hil 
~on: "Sc< ht>w un~fraid lor i>!" Such o l"'"'rrful nnd public omoge of digni. 
lw<l motcrni ly wns displayed by J•cqueline f\ennedy on Nnvember 1963, q 

,Joe '"•liked >luwly behind her hu;l>ond 's fu ncrnl <one~e through the >tr<e~~ 
of the Anu·rican capitol, Wo>hingtun, IJC, huldin~ the hnnd> of b<r ll!IQ 
>~llull children. Cleopatra's awarent•s. 1hn1 tht dtllJ represents Caesar's 
wi ll en pcHwr i$ umfinnrd in the scc.-nc ...,1hcre C.clcS.tr instn1cts the boy 
how IO ~ • "kin~," and e<peci.olly heM Ill gel rid of hos enemies. In the 
ond. lht· Jilm >Uf~Se<l.< Cleopatra's malcmollovt for ('.Jesarion impels her 
,.,,,•,udto nt)bl.: '"'''dt. since htr gr-id for her S<ln's rnurdtr cau.~ her ra 
lie to Oct~vian and •rr•nge her own dtath. 

While Clcopatr:a's rdotionship """ Caesotr in the fi lm highlights her 
(rminnw w~uality through her procr\·auv.: powcn, the quttn'$ lia.isoa 
with AnU>n)' it prt':knlt'd ol) ('Uriou.sly &ltrilt. with no l't\Cil110n of the thret 
child ren the historical couple produced together. 1\ pruvocolive reveroal ol 
>c>unl idt•nlol i<-s between the weak, eJ5ily onllucnccd Antony ond the sexu· 
tolly and pcolitienlly strong Cleop.otrn underm ine' the trmlitiomol cinen~~tio: 
(harn"eri>.uion ol "masculine" Rnme and "fc•tnininc" bgypl l Elley, 88). 
The ch.orut tcr col' Antony is phy>ically mot>ile. full of "'Jndcrlust, desirous 
{lt f'l'irtiJ.tll lu'(urie.!l, olnd lw nppt'>!h w logo lloHIV(''' wh-.·rt.• .. •cr he is. As thl 
11 Im pro~rcsscs. Antony·$ coswmcs become ltu Rnm:.n nn\1 mnre eastern 
in ' 'Yit, h"t I .r<ock, tht·n l:.gyptian. as if 10 imply his los,s of Roman quah· 
tit\, ln thr ~enc on rhe h.ugf' in T.lrl'\u,, wlwn CI.."'f!dtra c.·ummcnls OD 
th~ >I• I~ of hi• uniform, he ltll< her: ' I ha\t' " fondness (or almost al 
l,;m·k thing•." ~he rcpliei: ·A> Jn •lrtl<l$t all Cret:k thing, I'm Oaneted." 
C.lropatr• rert~nts lhr wdwmin~ ond outic l:'a.t th.ot Antony ,.isJtd 
nut conly 10 <onqu<r, but also 10 ohsorb. 

I h< film off= other vhtu l indicaiiOih of Antony's u onsition frolll 
m•s..ulinr Romon 10 f•minil<'\1 E.~>tcrner. When LleoJ>dln& confronll hitP 
Jbout returning to Rom< 10 challrn~t (l.:tJ\iJn, •h• fin<h Antony fUk.d 
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in her bath, soolting in milk and anmdcd by maids. Thr <e<n< charancr· 
"" Anumy •• fmtlnin< in his enjoymcnt of ddicate huunes. vulncrablt 
lll hi' nuditY. and cma.sculatt:d in hlS lack of lnltrrs1 in w;u, Antony's 
ictmnonns l"'th rtc.~lh the "dC\;ant bath" <emc in !>f>ilrlai'1JJ, "'hCT< Cra»W 
iJ !>Jthed l>y Anturunus and apr~ hi> se\u•lly •mlu,.Jent prodn;tin 
!t> he: 1n~ 10 ~uc(" rhc sl.on~e bc:w. Antony's sc:\uoaJ m•P"t1110n 10 the Sl"'C­

on.l holf ol the fum is emphasized by the b•th ""'"'· ond closelr precedes 
In> "'panotion from Cle<>f"'tt•• and his collar>< under pressure from 
c..)dJ~iJn. t\t tht t nd, Octa•·ian's 1<-gjoru rake over (.1eopnr~·s pala<e. an<l 
..c,·tr.d Ruman w ldicrs .arc sho"-n rt"o•rling in h..:r h.11 h, per-haps a <in· 
cm,lliC signal u r lh~ir corruption. O .. :tttvion, h.,)"~\'Cr. tht virtuously 
m,,;;.c.·ulinc.· th.un.m. doe..s not go near the bath. 

In the final scene. Cleopatra rcvenl< her skill in cuntrulling tho >pe(l;ode 
,,ihcr h<\lUI )', brillian<·c,maiesty. and divinity. lly designing the tableau of 
h1•o• ,J.o,tth, she contributes 10 the crc01ion of her 0 1"11 legend. just as the 
fi lm Ch"Pptllra pa rticipates in the sam~ imag~o·-mnkmg aulvily. The othilicr 
of >l''~t.o<UIM and 11ublic dea1h 10 deline and create th< mythology of 
l"'lotl(:ll hcroc:s w•s especially significant in ohc violent 1960>, woth tile 
u.;~JS40inarion$ a.nd ruucra.ls of President KcnnaJy in November 196J. ht' 
hroth,•r Robtn F. Kennedy in june 1968, and Manin Luthtr Kong. /r. in 
Arril 1963. The audience of Clroparra take. the vl)uJI persp«1l\'e of the 
Rnm~ns a.s they cooX' rushing into hf'r mau\Oieum. A .snak~ shthcrs away 
frcom :tn ovtnurn<"<l b.J>k<·t of figs. After the ~chonge between Agrippa 
•nd the dyins maid, Charmian. the film 's final vooce·ovrr cchoc.'ll it back 
as 41 narrative quotation, whit~ thtt cnmt"rn IMn'S I.M,k lWt'r lh< Roman'li 
>houldcr and through the dark open door< of the tn mh: "And the Roman 
••ked, 'Wa> this well done of your 1Jdy1' And the scrv•nt answ<·red. 
'btrcmdy well - os bditLing the last of so many nnble rulers."' As a 
IMinh·d itnagt." , .. superimposed over the film scene, Cl~op.UI\1 prQcced.s 
int•' legend. ju>t ,ts she planned. 
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