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1 low does the film portray the struggle between I-aditional orcer a7d ircividual freadon
the personal conflict between Judah and Messala?

How does the film represent Roman imperialism? How does the film. partray the natyrs
Rome in 1= figure of Messala? In the figure of Arrius? ‘

1 What aspects of Judah's character are Judaeo-Chirstian? Ar there Rr. Spects ol
character? "

How gaes the fm prasen; = thers of sexdaton filel -r L-pker
obstacles fo bwman conac?
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rih Africa, a Taracizn slave names Spartacus is b
staryed o

= death for - Pp--,- anater siave. Lerrilus Batiatus, a3 afflng
Foman businessma, visits e nirer 4 2y strong 1 sele slaves 1o tra
sladintors; h= 5 3 lanisia, the ow of a lucis or eladiar - 3.
atiatus ke II'H: 5lunhr iaok of Spartacus, so he and ather- ars ta
te school in Capua, rear yl-.s where the men wifl b trained 1o
“here Batiat.s tells t¢ new saves they .1 be irvarced #or

wWLTh then torns tlw'-' a%er o L ief raines i overseer, Mg
waritg i thes the Thiacia o ir rebellous, b "he has 1 v
il I'L-Hr-'r:IJL:.. -.;ha]lr-gcn <PAMACUS o 4. i, Yot Spartacus
“wraing vinself, Latsr in the wess Zads, e other gladiator traip
wain Sparzcus thet * ancellus soa ¥ have cnosers » make him an examy

Partac s anempts  Unversaticn with Draba, ansther slave, bu: [ reby

e glad'iier quasers the men ase rewarded with a female se
i for theis sexual -leasure. Batiatue ges o 215 Varinis, tre =
slave woman, © Spartacuz, « arinia envors spartacus’ cel
her beauty, admitting 5+ -
dresses, Marcellus anc Par
of e e

ot beagt
2l e ae
a5 never had a woman heﬁm‘ A= Varinis g

Cu8 5py on fher lhmugh '
=partacus erupts in 4 zer at e intrusion. "l £
dl” ar< refuses 10 perform fiov thei- ar-user, ont, z2 Pari=ia js led Gl
e ~ell Duing @ gadizicn: ..'__.-;',rl::-_'m ::J?f.!;- : '

g NeE ey, dnd Marcohus aeake Bim, Laze=, whe

1t ant

Loty o,

sgd.n assigned o the wals. Mercelluz showr Ve oo pzrtacul
grves her to anodher glatisr,
tors wales oo the men,

the kitche=c area ot :
aritous tveclee b Land, and she respon
-autmusw as ‘hey exchange warm gJ:l g
ih*— <200l rantine is disrupted wher v-¢ steward annouaces
arrival of Marcus Licinius Crassus, “he rickes. 1né 1 ast poweal man

Rome, who brings with hivn a Lady “riend. [ lelena

=nd another pat

couple, Gle~ s a=d Claudia. Bav* 15 weleomes the grog vk fla
compliments, —1d ir ites them 1 si- 9 his gallery sverleoking the teal
"R yard. Verinia serves the g sests, azd Crassus - oetagk by oer

4

Crazsus =auests = orivate ahu- g af
Lacty Helena blll.-hldr 12 iz Zoath " When thew host demuss,
‘1 the show woul Z darnags morale 2, he prebrhisivals orre
ayst "Name your price ™ The 4
gors threugh ihe gladiatr qus
while Searacis 204 his Bl

wo gladiale; pairs in cges aty

iy
aW I8 irrradialel '1‘.1'";_},{1.
“ers there i3 3 nght iz *an
stave Crixas gr.{ trey wr |d have to K
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h other if rmaiched together ix: the arena. The men are lned up in E:..'
. 25 the two Roman ladics choeose the four combarants based on thefs
ok Yslical appearance: Crixus is s¢. against Galino, antl Drabs zgasrs
rpariacls.

Bac 1u the gallery, Crassus informs bis hee: ¢ wants to b
sigh Feout, mnd Batiav: pm:mw:- to serd her te Rome tomorraw, I raen:

Jaritiia sl

aiso announces he nzs erra ped lor Glib s, e IIICH' : 3"-‘-‘F£1 to Lx
made corimande of the ..,.1:" gioenn in Reme i arena beis e
: .Jﬂmmwmdfwuhgixwm%mﬂ

first pac T LR e
days it 33 “he comoest, and Gie gt 0T is commened Dicika Senie

with tricen? aud et aga‘nse "'Panacua, wio o es the 5!‘-.‘-:1 sworl, L‘
gladis. After g tough fighs, Tabe v Spartcwus ag:a'_‘.‘.t the femce nf <5
enclosure, bul wher w ladies osl cut “Fiil hi=," "w :nfises. Instes
Draba hurle Fis trident 11w the gallery, 2nd climbs up 1o artack Crassus
put a Roman guard spears him from belind, ard Crassus -~ mpletes the
kill by criving a dagger into the back of his neck. That everirg, the slave:
see the dead body of Draba hanging upside down in their quart_ers as ¢
warning against rebellion. In the kitchen the next day, Spartacus discover:
Varinia has b1 sod. When Marcellus whips him in the face to silenc
hizn, Sparte.-us =t oo fury, anc kills the overseer v wrwr=ing him tn ¢
pot of soup. A ric. hre:-.’rcs ., 20c the other slaves fo ww SPaFtacus’ lcad
fighting “Feir wev vl of the schonl and ronnicg for the Sills Ratiatu
s i te wigon with Vanneg aued heade S Bomg, -
1= the C oy, the Roman senstors are i 2o el #s they discuss die o
dror uprising i Capu. i > the Sos:

Thee are repocts thit alawes ate

N e
oond Mout | Vesuvius, robbing Komar CIIZENS s aesecratiag s
property. Senaar Gracchus, a pro - inent Repo " can, downpla. . the 5=z
from a - ore “ilave a ~y" and proposes thov dispatch Glabrus and =

whorts of the _ 1y garriso~ ‘o suporess the revell.  nder the anhtmed pro

test of another senator, “ThHee are more slave g B :n Romans!
“racchus suggests the temporary appoi~ ment ol yeong | los Caesar a
ommande ot the ~2maiming city boops boc their “cotectivn. C taud
On the Senate eps, Tiracchus, @ “man of the = ple” ki fears Cransus
polizie:] ,.,_','_';,-;;,_I,_ disclazes =5 Tlzzemn zow strategy 1 semarste Glabou
3. his goldiere fran :ms-_'._._ AL e r--'I... of GO ST T T oy Ferl
Sicily hug sert o o of sleves us o gt Crossis s drawn b g yan g mal
Mlave, Artsui e whs teils B e inesier he is @ "singer of poags Urassu.,

3 i hody servand. (s ade sty eastus —erts with
{ his sem2terial rnarge Coassis
L] o1

L Ed arders Tlativus o eave th= iy
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of gladiators™ 1o oppose the Romans. ~ e rebels decide 1o fight their way
south to Brundisium and escape Ttaly by s=2 .ikician pirate ships;
from the= they can seck their homes as free people. [n the countryside,
Spartacus (s recruiting forces from bands of runeway slaves, when he
eunited with Varinia, who easily escaped fiom Batiatue, Pledging © =r
ove L) 8d her, they ride off

A aracchus © puse, the senator dines with a disgruos »d Banigtus, who
amplaing of his rouoed Suioses and tme mevnlt caused by Cra: '

ied wisit to the fudue, Grac—hos agrees im by purcleesing Vao

a of Crassws,

‘when sh="s caught,” ta g

Aptowor s <alsq e masres Yathe, as Jeey watch the o+ garison march

s, Theat «ening at the vil

a_.||." L

[t gedl v rie slave army. e oountiine Spastacss eedmge his
cops 28 L= train and prep. - tos bartie, T 2 soe] camp 1iudes many

wm: 1%, woron and children. ant al work together '~ mainitain the group.
vio o escaped slaves arrive, including Antoninus, Arour” the campfire,
“alesinue entertsin: his new ‘wieads with magi .ricks Soartacus s
i- = mred by his talens, and asks him to sing a song. As he sings of hore-
-oming, Varinia and Spartacus share a romantic moment. The next day,
Smare egotiates with e Cilician evway, Tigranes, to have five hun-
dred sio s wait o o0 5 odisium v Cransport e rebe’s ‘ror Italy, giving

'

um a vt ol o g spasit. The nexr day, 04, bark with

he newe the Roman ooy 1 erioe noed wiln. ot the normal fortif sotionry

. b, . - 1 et T ” e e o P
y UL :'__!-!"," A0 Nl (RAES ThHe  s.dve MY R aYORNY S

o surprer nighs witach op the nsuspeciing Eomanz, The
ke entire Koman rorce, pocn Laeir can', seize their wea o
| take Glabrus prisoner. * 7w b amiis*ng Glabrus, spartacus sends
hir: Sack to Rome in disgrace In the Senate, the defeat-" Glebrus is
farcec. i explain the military d:zaster; “They were only slaves!” The sena-
wor zuiraged when he admuts he did not set up the proper defenses.
Gracriiug shrewdly manipulates Crassus into pronouncing the sentence
SRV for [4 associate’s - -gligence, so Glabrus 15 banished from
JHaz) fight in the arsim Homne, e lays down command of his legions and announces niz

nnties, Lourtesy of ret-rement to privare s

QUEGETIT WIS Ocay SUe) ang Spartacus (Kirk Douelg:

al the y.acialon seroal 2 Capua o entertain the Roma

BivnasL wracchus <ows he'll b o
Biyma/Univeisal/ The Kebal Coliection sracchus <20 £
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Army, ity Cineteds Lisusana mer in the battle &t Metapontuni. Ag g
raths, Crassus cuestions Ceorss abeos his alliance with Gracchus
accuses by of currying fave wish (he pIche:an class. Gracchus £,
them, . .d offers Craseus t%2 commie: 3, 1o lead the “oman army agajy
qnarhu's In axchange, “rassus dema, 1t sbsolute power over the
e e legione, whizh Cracchus fears will lead to ¢ics ‘atorship,
anwhils, the shve- o ibe bewa at Brundisium, +4ere they

:"-'*f-i?-' riks camy, In b s seor, Soartacug receives Tigranes, ' i ‘ncrins th
zebe” Tracdor - oraonize

L enips are ne: there; 47en threatep- 1. Tigra
wveds Crassus bought off the piochs. Spartacus s cealizes shey a
Tapoed in the heel - "lias e wesn o advancig ko, armiss; Pa

‘ands ur Shegium, 2= 17 necl us at Brunsisium, The flavves 2rr being
2mare. nor., back - Rome 1

Ty to socdify A political vewer Lpeeiciaior ot
skores, telling then: they face

Cag marsk and
Lrasous s oirme? as comneder 5 | promise: 2sh Sparta
4 l. !_l-

LS APProscn each "“*.. '."f.'a.-rua confers “~ith his officers i
. Ratiatus is hrowaght 10 e conmip to Frovide & hysical description
“3 remind- < ‘rassus he saw - - gladiator in the f
al apua In excne gr = information, Crassus P aldes Hatiatus
rrelt from the awcticd of all surviving slaves after their capt. .- J}
evening in the slnw,- G, afer surveying the sleeping - -ilies, Sng
talks with Varinia abo_.t thr fu--ve, and she promises him che wil &
their child,
At deybreak the arm'= e in the S50 Wik 0 Fep of 3
legions, Crass.t - ~.ashes the « v . tny and takes thouse- -
including Spa~:cus and Ao u W
leader, the captives __,"“ e e B
Spartacus!” . C
I

the Via &z all ¢ way = tne gate: »° Lome, Wher Satatus
taix the lows o7 oones s*d me, Crasous has him flogged. Recogniz
AnTiaieos 27002 ‘e captives, Crassus orders hir withhe - to the e
SONg = spartacur owssus finds Vanria and Ler cowlem ving on thi
iside ana =nds her 1o his villa i~ :he - V. At tite house of Gracchus it
i, Batians complains of Crasss' mistreatmer - and warr: i
: 1 senate sends {m to steal Varinia. Caesar arrives t- 12t o
- 1o tie Senale for a secret meetis Crweias, who threatens
“ator and drives him. ato exile, At his +ila. L.nrs.., allempts oo W
Jarimis. vk she remains steadfast in TRk ugnt, i
TIPSR massus jorces Spacri i ~ the death, T

he army of Crssere, w.s wan

apariaius, bt e s

W Prisos
AT Cries to identify
o *' she. angin solidarity,

<rassans ordeny be e Scar o st thousand Prisoners @

i\f]'l.-'l-" "_' ey rtacys
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re him from crucifixion, Spartacus killz Arioncmos "]"J holds ];m n
Ligir e,
.. s as he dies. Spartacus is crucified just ouis: « L gates of
his -

y Freeg = sther and
atus brings Varinia and her c.fant 1w Gracch ~gEg
'I'.I.t

r gal i, TANEY 10
= 14, eiving the lanista a senatorial pass ndapg rrr-:-u.':. - ! H,h“j
o | b safely co fagetania. After afrctionane @ rwal v s
vt s : . . e g e R
s ST nici—=. Thei: wagon Prasses Lomaivgi .IT}" __ h
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film Sparcacws is set in =z urree of the historical slave veCeli. 1 fua
b LT A [ - o PR W ITE ai
1: i place from 75 to 71 Bc. The last decades of the Republic wer: one a
(128 : . isto v, Aler 4% pC
the most volatile an< bloody = “»a¢ of Roman histo 'y £f

inally defeatec “o-=ge the North African city-state tha

~'s chief rival for power i, * = Med_:-;-l' near wo‘rld_: ‘bE-;- ..
= “raas *r 4nd slaves — s vt =t 11ories bega
SeTLH Law, 3=4) wealth corting ir
ddes e wfa e : :

8 . rether emall Tumie of elite Romss

when Fe
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racss oF lamo & bty ifSadia, sxtensie oy o0 sarching praperarne
L st S | . Lad ibw i
-.'!]'Lis By hc 1te second o8 "u‘]‘:'l B, A i;],rge 8L agrlL‘lJl.l E =and
- i b 1 con
based o ~heap slave labor was rapidly = vel ing, w @ greates

centration of agrar * slavery located in southern [taly, especial:
lur s region of Car-rama and on the islar” of Sicily “In the cis:

: i £ TG TT@ very tear
“arman lay, slaves were ‘mported in hu- mber i - ¢ very
of ¢ conquering state ar~ Tansformed :ts basic eco my

Baaw, Sy

The slaves ~~me from bota sides o he ]"fr’Iediterru:-ea: nd L' '-_ a
ver Busspe, doreas g ey iffecsc? ornic grlﬂui'. am‘I spea ﬂ._..-:-_w-
eral differsst la. g g Moz had |:._EH':_."..: caved in thel . .|I:et_|ljnt- an ki
reiined e memery =7t dlivdual Creeuun, & Tater DAL TR s
buted (o e proapect on oo beiandial armed resisiance 1rm.r1_s s.‘n“.|-';i+.;:|
‘Shaw, v=12} Thees gres. sleve vears i response i s or e -;».J
-ACe in souTe T tary i the p-=r~' A bt gper 18020 Fw .-mt j-...:,I._“_-.
Lave uprisings occu.ved 3 th isiar ) of aly, LISHgaces by A tuid
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secor-| proke o. . in 104 and waz quelled four years later in 100 se |
“oth cases, t. otticial reaction o the government in Rome was sluggish,

ecause the idea ol subduin g sla-e rebellions was considered btnea
dignity of consuls and praetors, the “igh-ranking officials who comunar.
soman arsies against legitime e for- &t foes. Only when the local pol
I=sponse to Lae | orisings in Sizmly sroves ineffectii=, and i1 the eses
slaves had wreaked considera [+ have throughe:. = = irrpsde,

.
tie Rome: Senat= :ntervene av- oo roper legio=< . erooss
Lzt 1I'EE'-1= X

Folitical 237 socsal azhesvals ok ' Ti o imacerhore)

responss L T slave revilts i1 Sia'v. in the years 133 |
VEULE D1l e of ke R 18333 np

ba Rk g
Pty 4TI T

recchus L2 2=l grasdscr of the grewt £ cen wer hero

o eack #7e pred 4 esiics Ut agrarian . nd econg
#2772 %0 reliess *~» “nwncial distress 7 the ~iddle - d |ower ¢
many o whom w2 ocal farmers “splaced I the new system ef
shov—worked plitatois. The reform efforts +* the Gracchi were obpa
¢ he wealthy lar: co-ung senatorial clas= and both beothers in tus
were brutally assas. ~a:~ | along with their suppoz-sts. v r.cts backed b
t1e Senate, This episode introduced volenss a1d & v rlshed & 2 e
ent feature of Romar: Fomestc politice, and resulte” = ==+ - derin
of the poli-.ial sviier 0t two opposing fa tic: v he epmmsies and
‘opulares (L=mgnt, ©% T4

Arcanus (235=182 -

12 107 s Gazos Manue [157% 36 325, ¢ wealtks - thoetan of 7 equel
~ian caee. was elecied eae  and appointed zena o 4 Rs T farg _
il Africa againgt the Wi of the Senste. %y Ignoring the '« p -.----__
T .ations for i litare -nlistment ;< ively 720 ting landless men
Blarcs radics!'y restrucioced e ooy and wor reveral victories wil
~aoos who were fiercely <yal 1o hin. deper “nt as TNEY Wers * o
gev ool for Laaterial rewards (Grant, (77- 50 By 1% ag, wlanus, 2
lezder of the popula.es, was elected to his sizth consulsh ¢ wi = g ant

tan instability cc -t yued roaft o ). oty of Ru. . R

In 88 BC, Lucius _orneliis Sulls {1287 Bc!, 5 Latrician eader af tH
oprimates, was elected ‘o the -onsulshiv. =~ 1 = Senote e il S
the oo nane of the war in Avia Mi= = Since the Agseinly hizo alvefl
a7 e Marins, & oila seisec cowtsa) By infamanisly _m-.;-:iln-ﬂ fis® '
aiie Gawime, the first 000 8 gener: ol over cnie iied this deCres
sithough Mz~ died i 64 mo, Dlawly e tivual strife cosie il

af et g yert Sunlds ehwmead Doot b Eagt i 02 50 and opetl

i PARTALG 1060)

invaded Ttaly with his legions, thereby formalizing the use <« violence ir
Rorran politics. He proclainvied himself dictator of Rom= an obsolete
affice < atlawe- - the third century sc because of the fre- of autocracy
iGrar . 184-9), By means 0 ~1thless “proscript - " Sul < published list:
of names of biz ~emies ainly aristocrass linved to the populares (in:
Auding Jarius’ septew, = voung Julius Caesar), who were s=~tencec 1o
e sneericl wnd have tler Ceoperty confiscated. & la also impose” s
Astes of Lo emrvaTye laws e coweforor senatonial powers and -2 those
o the tribeoes, wed omade 72 loge] Doy e gearal 1o lesd i lg a8 Ay
where tegr Ros Afer o g retirec &l Zied v 7H s, ootter pelitical
corzpel ion mbrns = wathin the aristocracy al oo sl Tofcedent
were 5 Mo &NDLour sihlare sadets 0 uss chers ATHLDE L st o
perEONE. FORL.

©Ithe nid-/Us BC, Two tmportant Ngures emerged - 3¢ 'arian poit-
irtl scen e Mara s Licicoos Crassus (ca, 115-53 8c) and Cnesm 7 oonpeiu
Hiagriis (106-48 Be), - wwn as Pompey the Great (Grant. (92-4), In 77
<. Pomipey, who was a successful gener: . woder Sulla and celebrated
military tri “mph at 1= age of 24, v oo o 5% the Roman legions
Spain to s 2ss a revolt of sro-Marias factions lad by the renegad:
governor Quisiiue Sertorius. Crassus, toe richest =man = Rome <rne fr:
en old a3 neie ylebsie amily. A fomoer partisan of Sul s, Crassi: 'was
said toy have increased Loy sl et e g the desmacor's proscriptions.
However, aftsr = ling o »F favar wf)5 e Swlen pacty, Crassus wins i
£ precanions pultim pemien Tirassos worked dikgently 1o advance his
ures, =otlug the gooa w4 d ey of many Jdberal-oi e semrtoare,
until e was elected praetor i V2 se. Tha'! same yeer, 20 tioC ene 5o
grzl slae sebedlizg Nevke oot this tiee r b Seiy b an cpe Jalien
i b, el le0 a0 s farm slaves but by a professi: al plotiat .o name
dpatizzus {SFaw, 24-20 130-65), Whils several alcio. 1 v oices fention
the Spartacus slave wer, the moa? == = plete literary acce. its were witt'
well afier e pyveris accurre” and My anistocraic authors whose elite
w5 oo serdly be ooasidered symparhe oo te roe cehels' aims,
el oo o litle sommenn. According ol Greek Mographer
Flatarch ea 2. 41s=120s),  zartacus was a freeborn. Thostia, - “enof
“areat ;' 2 ane 3odly woength.” who was < i-1o dsvery and meined
3% 2 gladiater a0 the schagl of Lo tls Batiatwe 6 Teple {Life of Cotes
™ 5 Shaw, "5 Capnia wes 2 posh oy e the weal s toothern region
Campania. where proai =qt sitdiaons’ wiing barreis jed the grew
"1g taser £ armed entersancoent a2 the Fomiin pecale
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m1 s tiee, pladhaior'sl ootabat was becoming increzsingly popular g
-wrme beeanse of its ~ase association with the ideology of Roman power
38 am bt pobtizi e sooght te aznipulate spectas=s = arena to

Aemorst-ste their politice. and military authority 1o 1he

ITIEN Massey
SR URY, 29-33). Ine gladiators themsever vers mostly slaves,
SPTaron Booae's ey foreign corquests, and thus mainia ned the
very lowesl social stetie yet i avre of fascination «ad dange=ous allug
attendzg these m v a1 cererts whe Filled on demand (Barton, | -

Many ancient sources eflect this - cicos “gladiator ¢c radictiog®

ncluding ir iatr narrocives posite, even ext-sord Ly details 2
Spartacus” perioha’it, aptitude, 2nd exi-cric e “Spactacus v Charag
zed as a very imp e ee fpure, ot 11 ol 'yl v ke -

“s dL-raman jm
£LEATEICE OF Driu ritigs bip Toaces ot fiar = gladian

mdrs e litar (occmmsen sver BEaman L oeps, for ~ramnple, tir ek
ek Rppi (ch, r0 90 1605) states Stastacne served as 4 -oldierid
U Rems auxilier'ze, snd s defechior rrom e armoy led <o his 2
WAL Ipriserlent (THA Wars *0400 14 iy Shaw, 140). 5til . the ancien
s arz careful to convey the terrib e -vtrage of the slave ' prising, an
riingsiacee the lethal force of s leader, Spartacu., «. ether with ope
10stiy or with grudging respect. For o years, the 1 alias. s hisula wa
recend Ly the revolt, and the war that . v s Ldued the rebel slave
wislves “he rup leading © 2o military comanders o the dav. ¢
«nd Pompey

Futresl,, 20

In 73 sc, Spartacir excaped Boam <he s ol ul Batiatus ik of
seventy «or sighty gladiat~ £ Zlig Knives anig Weapons als-g tee
{Bra_ =y, 1482 136-9), iy - laaf Bewrananis veie foie e Lators
secdl, Crixos ane Oenomas, They o red scahy on Mount 'iss

tadke ST Wee ined by b

TUTureds ur g lives, moatly agricultural slave
MOt 516 $oaioud’ng, eoea, & ths o Tranacus may have tric o rest
siem the esciped slaves pluscered and pillaged many rich larifu :
A ng consiaerable amo s of booty, With Rome's best soldiers bu
" spart and Asia Minor, the “=nai- voted to seni the praerc Claa
fabe to subdue the msurgency in Campan: swith a small for - sl
recitted mil*ts crganized into six cohorrs, about three thousarn:
whe~ Glaber thought k- 54 the rebels 2 on Vesiwias,
Roman underestimation of the sl:vss - Ategic b e soarmaces and his
men climbed down the othe. sicr v 4 g ke ke [Lman troops
the cear. Next Spartacus sy cessful . <o ardes his oer ageies
tgonary cohori led by the prasar Jarins o s
rouE cearatel rom o

i

Spartacis bogae 1o push ponb, winile

TrARTALGY s T

lead his own group, By 72 se, the rebel force had Brown to 2ot seventy
(heusand slaves, and the Senate 'ml.h began to get 5-&1::«:::1::.. _—

Two conszli, Luciue Gellius Fukiizola and Cnacus Corne S us,
orimancing two legicns (aboo 2omven thousand mer:, macched
a9t oo slaves in cenral _ialy, bul Spartacus defeated_ t.hrr o wilar
.l‘%rl,-r,'i.:s. Tos propragtor | uinlus AFTias won a viclory over {.mlcus o075,
-Lr.d Crxns aas killed, A% Spartazue foughl and d..' .-'alcdl r’\rrl_'. 5 hf;i',:-..'!'_rs
:;avin - coek where he defeater the proconsul of Cisalpins “Iauwl, Gaius

f.- - =

. s e leter sngsher 37em6s Cnagus Manlnos Ly, Siee-
Casslds MEIUs, a0 laler ands P

g-;'.CE.

maries 35 7,0 Saew, 145-30% fone sources suggsst the: -..-'r."-."a..:r-. L W -rrr!
tn; lead th= s'vves across Wit Alps to 2500 0 10 their h-:rme!zand?. el it
sactacus deaded to ret=r~ 1 gowine m Paly, |.|:r_'|'|'l:i'515 o] =.1-.-.-4.-c.5 for f_:l-.'.. ¥ lw.r
;'n. By it'e end af 2 yez, Tecus han lefeated e -:l-::-wvi-.-
high-renking Ror.en ge siake, w37 s the band hed swelled 4 .

120,000 pec <

[he Senate, now culy alarmed, voled 1o bypass he cunlsul.fl, and. grai

Crassus overall cornmand of the “vwas agase Spartacus, assigning hic. six
aew legions along with the remr o« s of the [-I.‘:I'.Jr ‘:u]:‘“iui'r-.- legions SgJitfrru.;
hac. Featz o That winter, Crassu: 13e’ wg well “rainec rorces, about fot
thousad s -, 23 roap 3partacus 5 s oo oo Taly, where the rebels may
tave been tra oy, toosegy e ships from ©u e pirates, o without success,
5';'1!"1.:'.-:“'.;:, Fara .oy “seded hack from Spain wain s iegpons; another

Romian peneral, Maioos L 5 Doeclha, retamsd fraon Ssia oo .e.-:;-*i
laine 7 *1: Brundisium, loackoug any chance of an eastern escaps woe L
*he spricg ©F Fi 20, Spzttacus fought Lis way Fmrr_E'ml'."-':m_:.ii-.. aml'.[".‘d
narth. Ater a few <ashes, S tac s fally met the =302 nf Treaeusina
vinpor battle in Lucaiis T2 Do ackie region of [zl wners Enf . i.“:’E i n‘lw
was oo ched, Spartacos was biled, lght' 2 bravely at the. Lz < Plutaect :
Life of Crassus 11, in Shaw, 136), but h's (- 1y was never identified e
the gruesome slavglrer, Appian reports Crassus had six :.‘.-:JuS:&I.I'Id priso:
ers cricified along the Via Appia from Capuz all the vy t= Rome (Civii
A4.00 i Shae 1440 S bovt mye chousand slaves escaped, but
they were scin “uzs parth of 2oone by Pompey's army a5 the?' “were
J'I'l-ll:q:h. i "k, Lherebw allowing Fum ey w =i for ending the
war oo oversazdew the g f Crassus, After = wlues ovald was 5u_h-
dusd, »ne victers pus weide thee cisalry te form ¢ . r ¢
foll g yems, with theii segivie o0 =ocamped a1 7e guie et Jomue,
' s Br. Wiee Crassus

Weors

gt o ) .
palitica. sibaoe The

Puzeaey and Trassus derma=ded elomien a conels
« ; rot Sl 2 al a0 because he
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Semace fad - cheolo: bur to yeld.
office “o o ..wu-r-. A48 e
the power of the tmh o,
For % next decacs ~oman = -.es engaged in small-sez r skirmish
with bands <1 fug e clzves th ghuur souther= 110 v, but e revolt
by Spartacus was the las great s+ war in Qomz- - . iquity. Howe
voartacus was almost certainly niot a ~evol “ronary o fae con s svorame

sense of the word. 1 exsmining the = icie o seveee. -nodern hls;aﬁ \
Eren Spartacis was vrmally o oted 4 the abelitia. o7 slave
e Ll Sz e che total overkaul o e donuis sdal systen I7 he haddl
strategy 0 el b SpouTebdy el ar L2 linsied design the restoration ofithe
ATgS v 0 g slaves heok 1 (gelr reraectiog homela -4 [Weks, 35)
AFILNINE & TrOVCATVE Gl Gl Spaiiaes et onds (L brie'sst of men
et b e Lty Be—c- Cistories of Lo -=xt severa --udred
AT TS vrage as @ cars o of 2 cppressed is rearp o r-ated, som
[ peopl: sgainst wi .. e rehelled

The consuis dedicated their =ar
spular constitutic  of Sulla wnd resio

ok say exploited, py the very class

Eachs Tl 1y ke
stanley Kubrick's filie Spartacur = Fased o0 e 1350 nees o the sam
2atir by sumerican autr-¢ lowar. Tast | 1904-2003), Bt Teo L adne
ez s before the putlication: of Fast r 20, Lutspeea

s+ began 26 rovive 1o figure of ©u—acus 2w f1e gy of the greas
Aprising as v «aciel, political, Lau _zomal syaibe! for contes
ol vk 8808 (Weks, 18-G5 Tarel . 2001 E3- 1, Sk

Smerican

tag ieenth c2=t=*y, and {iele = e bioody por 3 ceiations (-
hr miled States ( 1776) e = 11789), the " “1age of par:acus, roman
ncizea i an era of new revol onary ideals, becarie assocated
the natural human ¢t to freedom, whi'- his struggle 1z o1
was used as a vali” tor Jor rac e ond 2ven arrad reststancs o un
yranny. “From this perine, semvesentations of the ancient slav <=
and the glad ~icr Spe—acus were profoundly < ven by the peo
erns of the presen:” {(Wyke, 36). In Paric ; 760, Bernar’ [oseph Saz
sz’ his tragic drema Spartacus, a i e wely popzll. e o al adapted
the historical accc « @ 1 st © <0 =ologies of indivilic | ihertr g
righteo: s “eval , whie alse pacsavicy
Trivate “ife any fis politics, aim

rme teneinee barges iw g

P rl'ﬁuf".' e SrTF.Tt-'".. 5 al AR
werizd 1o see imceastaglv ba Mt
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Earope and the Americas. In 1791 in the French colony of Saim Domingue
4 large-scale slave uprising led by former slave Toussaint I'"Ouverture
jaurched a irteen-year revolution that inviied contemporary « Smpari
ons - Sparte-us and the ancient slave war. Thousands 17 slaves escaped
+ ym wealthy plantations and organize into armies, an aft~- defeating
.-;ﬂ.e Napole: . “orces they established t": ration of Hait .. 1204 “3e firs®
indenendent nat =1 in Latin Acce oo

The projele . o Snamacus asan sege = 12t s indevendencs iuthe.
aan individual Lberly, tem oo eiole prevdens s e thostaenth cempuy,
5 1o mewlv soverelga wet roentaree hegan ta affirm 2l poacls Lo
s, Surk pationalismn oof: s fohed Mantgomey Bird's 1330
sueroond piay, The Taadiator, i el s ! stage srovinoror of
L neteenth-ce . (£ =20 =ren “neater; in tus spiite relndiina. £ oartacus
a1 the rebel slaves represent <= ¢ American colonists nghoicg to rotec
b solitical and cultural indepe=i:dence of their homeland from the Briv?
imerialict threas. Juring the risorgimentc -.ovement that led *- the bt
of « urafie” (aly in 1861, Spartacus was also employed as 2 symbo! 7
“evai.tonary ideolog- ‘o serculate Italian nationalistic struggles, ar -
heczies = wirmrzl stand-in £ Giuserpe Garibaldi, the milita:; hero an
sde- ~f the unificatio”, - Bondanella, 158-£5). In 1874, Rafaello Giovagnoli
peseshied Ly Snectacs, a hugely poprlay an' wwe=pag epic novel lha:

onfiguicd Spaciea s oo (ke victorious wreaur of & woified [an state.

invamaali's movel woul slso e the eanees 58 the first cingnstic = nta
s=nteew NMalian (il S,

Vn g g A

)

bons 18 £ Oy
Wi e sage S Gendunee Ulees
wew slafe's prestige an’ SUpTarT its natinnanstic agen:is

In the la* 18Ms. ~ mage o . Spartacus experienced a new mn #ie 570
wher #1 Lera -2 linke with e growing workers” movemens, &1 s
ine 2=t slave revo “was integrated inz: Mau=st ideology 25 o arche-

e of active resistar» capitalist ¢ minsis w (Futrell, 1301 &7 50
Uy the early twentieth century, admiratic = for the gladiator as . ['=o el
e porletar s ruggling against economic w:xplu':tatinn and social inequ-li -
wag 1 versallv 15 oressed ir the wrici . of {;E 0 Socialists, Soviet [ -
loria i & =vmepn v leacs v and union activ
s, “Seartacus cmine Lo o read & re.svasl
Cie racdern clzss struggl © (Wyhs, 481 weeing e po-Tlarthy hea s of
e late (Bd 30 aeY “"i:. Americaus pesecilea vy the guvesnen”
0t als « figure of Spa:tacs ar 7 rpmho. ".--,."-59:_-‘"-'
dehiances to repressive s o, Ty 17 1347 ¢ Writer 2o E
mzugly « colific ane Tesi-seling 1
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e om ey Party o the United States (he resigned in 1957), when
was called before the House Un-A-rerican Activities Committee {
(Wyke, =0 =3 Futrell, 201, 90-7). Decliniig to s render the
“zmbers T - Spanish leftist arganizatics, ©st was convicted of cont
i nearested in 1950, According te the «hor's introduction to gh
s »dition, he began to conceive s v Shartacus whil 3
s reflection of his presen: political o-ieal: “The -2 -t was as close
wlice state #= ™ had ever =+ 1, i gar Hoover, t5¢ cll.=] uf the BRI &
n the sole of & peity <octatee. "he €eas of Hoover and his fike <
zns o IWrsrals pediosaie the ez iby. We on* dared to vol~ smé 4
At el impesen ent As oedd i was not tee worst Fme ey
ok ke Spariacus” (“Spaaows and we et tsn” i ). i
its relecse o~ ol Fast found

ke

£ srings

[Ty S|

himse'” “acringll” wheniges
=ta nmaincressn vakVshers refused “3 print his new el S Sparg
was self-= et L 195 ar the L b of che Red Scere, when hun

Do wecl atiigrs weor bnned from oo-tloyment, especially in
wood AT« e len an canons Lmerice . mitertainment industry
=y effart In s preductions S o200 ¢ the triump - 2nt chords of Ame
can n Lizry poower and anti-Communism, as one « ;- obeoves, B
instead “atien_ed (n populari.c a Marxist hero of the class struggle®|
inviting rezders t= ider” 7 witl: Lhe heroic voo0” and vy el activism
Spartzcus \Wyke, 81). 12 Fast’s (mag net oo, Lo dladisrs - —slave Spa
= depicted as 2 boutan comnedizy desirec and conaunsd oy thelp

==-hu gry Romans, whe paclhase his Lie o corth with “heir s2i8
Cipaalial weasth: it frood o the besdags sconoov of Boone, thelll
eader Sparteece D capes the fatner o7 & new somosce v o0 eacesl
tused ono w0 deotogy of snared labor ang the 5220w "an eon'cal pal
gigm” ‘Futrell 2377 36 7™ novel Spartacus wor aimmes 0« popul
sensaton, one of *fe e financially successful z2ii-= b ishe © a0
the century, and F = massive 1960 repri | 1 co*uside with the rel
the Kubrick f'..1 defied the blacklis: ard resgies Fazm -
publishing venues,

L

In the political’y czutious <= neep=ere of ~ollrnesd ;1L zarly 1950

young paotograph oy names Manley Subrck (1205 5] Legan directl
fiime. an< within » few vears beeanis s of the indesay’s most ori
versetle, sid Contievarsial etk Sfter making a few films ex<ly in
‘ecade, Kubrick's firer in1 <0 twii work was The Filling {9581 4 critic
scciioned film nove. iz wegt Blv owas *he cowerlu, voo-war Pa
Tiory TI937Y, warring Kook Dougias, w0 was 20 imi sressed by Kube
e paved him o re2'we Anthony Ma w23 the directe - of B

L o |.-.1.

14 SPARTACLS (1550

pp  [lm, Spartacus. After leaving Hollywood to take up permanent Tesi-
E-;ﬁn‘::. London, ~ubrick directed the screen version of ‘h’ladm_ll:
t_J;!}f:ku-v's novel Ladita (1962), followed by e hi zely successful satire
ahuttl 2 icleas WAL, ooF. Cucangelove, or: S o Learmed 12 Stop Warrying
er o Vre Bomb (1964} Kubrick’s nen - was the science ﬁ.cti: m
Jazsic 200 A Space Odyssev (1968), '.-".'_'.'._':: ol TR Q&car tor i
-;gﬁ.-.;ls.. Perhap- iz mosi occiroversial oo e he bn]_lia:‘n _:.'r"_ taaly
violent and viwuly bleak A = - bwark Cramge {19?1-._ n his larer carzee,
e netacicadly periectionisi and L mmsingly vechusive el Lo e T
et Pary n D137} The Shevnr O SEOL T

p

:

S L

) L e

Metal faccer (1947 3= Xubnce's b S by Wide Thid (555
"'-“.J. Y :i.T-";\'.'

Epal projes, Arifiaal feodlvemoss Ao (LU0 ), wes o0zl
Sreven Spnriberg. Morigat=e, s cm ‘w.lr 2k b *airects. :
Kubrick s remembered for th i = b=laace as well as the e s,
effect of his cir=matic vision,

i M
FANHl ST :

Tie film Spartis erizoges mainly from fus creasvs drive 5" actor Kirk
- film th=ngl &% vwr coan

Louglar, whe ar szl oty pradieer Tacl i
pany. Brrz Procputons, under the gz ol Univere, Z0 o e, at £ cos
~# 41 o'l o Afae reading Fast's ioeel i 1957 Dougias was e pired by
e stors f e el sleve Yrades snd wanted to ks an spic I L
articulaiza th- figh: f iresmoo g opression. Even
w1, the recent succes: =i nl = Ii-e Ben-Hur 957 big-.aaget epic =
taculars still had o attract mazesve + =l ex 12 be profitable, wo e fen
fadap 1 Fast © ="ist parable gencrased o b political and commerci.
erilt & - Lo cers o 4 Hollywood mavie | vyke, 63-72; Futrell, 200-
-1 L) Bue Dowglar Jecided to ignere. e perhaps inflame. “hose risks
¥ hirine wote Dalten Trumbe ro adapt the novel fo- the screen. Tizonbe
“reof the _“uons “Hollyssod Ten” wio siuse o " name names,” +7
' * alacklsted after the Lt i of pAes arthy bearings v
1947 502 from, b o wes Pooced o work oo filis scripis Ul anonymiy.
b, scrsenplay for Boman Zelidev (1705, wa or Ls Trront
13zn,” an 24204 Jar Hunl, bus wes mesthumoJasly credived to Traake
1 (G52 | owr 5o 9ther Bess horeenay Uscar for The Brave D= {1555
nézr tne pseudonyrn “Toben Rich.” apesing e absur Sy o the oo
villed “ 7= Bar” t0 .. increasingly fed-u o Loty Wk che credits fe
rames .+ "ot and Fastwere pabhoy ackaow clged for

al oo

I spnedd T
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the first tinte (s thirtes- years. Trumbe’s literete, laminous scres play is
marked by incantatory aislosue, where characters ofien repeat brief lines
“tree of “Cur s %o nalost magical, spellbinding effect. .
£5 arector, Universal <2ase Anthony Mann, who would go 07 T diregy
The Zall of the Roman Emiive (1964), but after he w=: ked on the scenes of
Spartacus’ bondage in th rmiaes, Douglas replace 1 him with -« voung
Kubrick. While Douglas™ “oncepiren ¢ - story rontrols much - ¢ the
hli. in the stark simplicity of the sets sud the et < 2 ~calism ¥ the
~rge-scale battle ser - ences, Spartacus «|arly “isplays the _iense style i
Elubrick's develor g visual wlurs, {uaric: jusisted s shoating ertaly
scenes with il ze dialigos, o Underscore the vizual se s of 1l
<o rnacie e and ehuance ite o vrhic effect ™ as in Yo 2 gtost |
lesg first 1-e2(ing Setween Spanacut danG v &= 3 his £adi oy =
113). 75 5poger #lex Morth 7roded ac - -usual and - novative score fop
the fil: ie master Miklos Rosz: -an be detected
iy .o o marta passages. oath e’ hezy brass fanfare and ma g
arum- oo Wb, 330-1). Yet the mus . soon tur - dissonant so
7 gving the 3lm an aggressive sound; even in the il scenes, the
ited woodwerid melodies suggest frostrato yearn.ag a1 # sense of
rpending loss. But when the rebel arr ; i “spicted on horseback or in
camp, th- -ising strains of North’s music evoke Aaron Conland's ok
scores i Fe Western movie <+ =, reinfor - g Douglas’ |
of destinv ¢ the move. - f
Spartacei was mostly filaed o U 1l nFCalifs; Lia. & 256« sily

s Emare *he Sqflum om ey

e -1iuﬂ iy

ala oo ke pondem coumrrvride S o inen Eale while th= Rle b 2 spndl
of Death Valley staind i %t the b vormm 2% wan m'0s T sceries 10 45

Boman vz of Mreeszor 200 place o+ hearst Castie < Zar
o B |

L,
“TING LECOG CmeE wher Trassus strides by tho o e - e ol
acuas of “T# %008 outd - Neprune Pool. The = im 4 hic firal be
sce., shut v Specs 4§ zaiditaking wide-screen £oovs with thee
of extras. is the most -=a'istie =piction of an <ient batte seq
anywhere on film Salomen, (00 33-5. Teking the view bek o o
r'flgtag slave army “ie cam i on deadly displav “he 2. g
sic organization ¢ “he wel e < omay legions.

From the start, Spactace: attempts @ differenccre (1.1 fro.
rpic fums, by setting .- <3 sstensibly we_ular 2o Bor barwes . g

Rostom . spacticr =F slerery zoe the w - mevsal Fiocien Jassioa =
e, 238 L2 min, 2004 50-0). The spering tili assign sta

iznagsy 1 esck of e e haramers

cagle %1 o

- dlenchea st - Trartacus,
=1 har* for Antonin: ¢ At

ITHEUS: TS vy VEInd en

lus SPARTACLE (1950

nd of the sequence, as the director's name o flashed on the screen,
she face of a classica’ siatue cracks snd s anas?, with only one eye lefi
ctaring at the audience, suggesting the instability of film as » medium -
- th. Instzad of the ‘10 = =ssive opening shots of marching Roman legions
wrical fromn earlier spics, the first frame of Spartacus reveals a lone
!i_':'rﬂ'lﬂl soldier =nforoz diseipline at the wave oo " Libya, o0 one
chiar observes: “Reoae's presence in the world = -hus reduced o
ass Lapacs sastainmed Biraard soroe” (Futrell, 2001, 99). The vi=n-
< yaicm-pyer wriien cond acpe Sad Aoy Toe stidio’s contentins 1.
mi-i':r_.,,_., aiter U=r Alm was 2hot, iiraduces an unexpected vzl
declogy, “crias 'noeticipatior of the religious image f the cod of the
Gim (Caoper, 19800; Weoke, 711 Wh'ie saceed slaves are shown et g

=i w7 of the nililside, a viloa o1 maie voace estas"hes the polefity 1

£ .
L K

sween o berty and subjugation, and casts Spartacus as a cwuooals frannel
he ete | Gphut for persorsl 2n< olitics auton. =1
In the last century before the birts = the me« “ait*  alled Christiacay,
ahach was destined to overthrow the pagan tyranny of Rome and Soing
brut @ new =oci=7y, The Roman Republic stood o the very center of the
wvilized world, "6 1 things fairest,” sang the poet  first among c1ves and
wine ¢ he gods is golden Rome.” Yet even at the 2enith of her pride and
power, the Repu Lc lay farally stricken with a disease - 7~ human slavery.
The age of the dictator was ar har, uiting in shadsws for the event ©
bring it frth In thar same zentury, = the ~=nquercs Greek provipoe of
uace, ar, | literate slave werzn added ro - r master’s wealth by givicg
tivth 1o a =on whom she vameed Zpartzonz A proud, rebellions son, +ho
a5 sald ro living death in <= mizes o 2wy Latore his thirteenth birthday,
“bere uno: whip and chain ard s Le Swel oot s youth and young
ranhood, dvrming o C=ack of slavery ten thousard years before it
aally woe: o div

T b= stETng row, 'tk Douglas = forcefizl yel syinpat-st's Jlaying
Spartazns with & powe il ¢ol authentic voosel presence ol le bancy
b & ste g pead zos o kg chiseled face with its famously Ceft <o
Cae o Holly#ood’s ~ost resourceful arc accoo2 lished leading men, the

vteely-voiced 2cior bad ceucsthy paed 100 oo nole i Tipsses (1955,
Vinegar wan Gogk . Fyst for Life (19%), fee =) e it Oscar newin-

]

st ol a wear-werany colonel in Kol x"s pacibat Fathe of Giovy | Scholars
wice bew Opugias ensisicned tha haracer of Spartaouy 3 3 Moses Lhe
figure 2 patriaz~'i leading ms peop = t= ¢ Mromied Land he »i! never see
(Eley, -0 11, Wyks, #3), Ye: i sic and imagers, 5= il wlxe sqmae
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v slave moveriet wit: the migratic- of peopls seeking » etter
Uit Amecican Wesl; as e rebel leader, Douglas is 2.0+ 51 alwavs on k
UnCk, =eing inlo smis £ urEnge wunsets through “he golden Cal
il whers many Western moviss were stat (Fuicell, 2001, 106),
Ay scenes in e Tlm emphasize Spartacus as the benevoler f
4, who genera Ly provides for his people and collaborates with
-7 strategy. More of + family than an army. “he camera highlights o
many children within e rebel groug, de ting <= future = rheie Moy
Tient; conversz v, there are no Roman ¢l ¢
shewn o the flon, “ithough Romac b,
ety among e gladiais . the lushis, Spartcus succeeds ineg 3
TR Low family amozy, the fresrd Jgyme anplying ©lserry s 4 soenm
et 3 oesoality and brotheiiond. Trumbo's dialogue oy
* wetamoon between the slave far iy and Eue iag) of e libey
pPartic s dedlasra In the zisemb'=! = Loieful march: ¢
L0ow tat we' & rathen, and t do Know ihalw efres” I < e gla
‘! schos!, the nonar. of a slave comy: Uy #.omsuned by the
1eTIIVe realitis of the © syman arena business: the me : ore ey =it to
ou: they don' k' 2ac) ather at the g HCRE 0 RS v THE
il as Batiatus’ pro=t margin. A sense of coppye. s o0 ar least
suffering, gradually begins r= form Z0g sorr < of the giadiatess
warn Spartzcus he is being nngled oo by Me vl v an wn LA
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hiondage, the gladio | . -herh
Tt vt agT of dehance wlen they are orde-+~ n perfa
Jpectacis Jor visiting Rom:a. aristocrats, The [ depicts th
stlence and wolzeanis of the gladiators as they prepare for t- - combat, i
stark contri: to the self-absarbed chatter * the Romans, 1o are col
sumed b heir desii < for power and pleasure as they Zossip ate  urba
politics & - sexual escapades. The Re ~ans have no considersr 2o, [ar th
gladiators, whose worthless lives they damuia’ Bir thair am Lsement, A
who become inr the il s imagery and Calogue Lothing uore chan e
mals In the scen wrate the Eliz], pampered Bop.n ladies ~='ect
ey from e Dverrory of Batiatus, iGicy pee-
= AL ng vard as if 2t 9 sleckyacd os vt Yo camers signif antly

e mpentive i dhe uged glech shot =5 Jhe
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Fgfmlran " crd Lady Helena promises to punizh defiamt gladistors by
F B 4

F i i tHame, callz e gladtator
e tnrough vertical bars. The lanista, Batiatue, call glax

o P v ia s
Fuai a5 slit "I'ke chickens.” while Zoartac: famously proosis
wirg trets Cwoacs slit “Ehke chicken: par ok i
paratis = “J ot en animal'” Later, when b= escaped sla o7
-, his ce am net £n o 1 £ i
i captives to fight © the school’s ar=o, Sparta Woyly
<o ks animals.

Gt patricien - the _
« the reversal: “Noble Romar, “ighting eac! o
o arrative of cnc cade offers a sha:; cricges of the way Rrr
Thtliit.-,:sc she .ded of Lunan dignisy and dendes L sanctity of Iti_u
s 12} Muorict emphasizes t1 5 cthe surtest o the two gladi-
L ng 2 wisible fisvccker of Sove Setweern D lowly slaves
. 1 the sandy F, and the upper--lasg Romans watch
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ator pan’.
fehting 1o - R T e
'.Tg the hloody emertainmen: ['om a loggie “gn thove Ao the vertiza {

s erionty e’ zoolness e ez agei-
of the sel accenziaales Rov . sverionty e .-“n..lnv.:.. 3 ‘h,_. |
rakes the view of ™+ gla nitors waiting the: i ' 1me staging che b
flashes of combat <ppear through the wooden slat:, wiile the lgrur_.t; ‘Tﬂ

f their f=1. i ing i aren: Cingle with 2"
groans ¢ their f=Low gladiators struggling iz the aren |.'l-1.g o
finkling laughter of the Roman ladies. When the door sl* 0+ .}p("n]. o

i - ' ~ .
confined slaves sec a body being dragged awe-. 1] hierarchy is violat ;
raa both the narfative and viswal levels when Drave disobeys the comean
w kill Sparticus ‘= the sz, and instead farls his ©7zot upwards inte
*;r gallery. The Liduu: pen=rates iz spuce between the two aristoorats,
-I'_.rg.:.a.;,.-. ar. | Glabzus, effeciicaly sunderisg the power ' —ommr tale
auckarity, o © flies into e fremie 1oveeds the viewes, e Loiesz 5{‘1.1::!1..
il H = " 18 g rEhm
to accuse the oovie Tdience of siting with Ja dll_.’pc'-:‘ﬂ.!:" "?pet;:nm:'v. n...
TWyke, 70, “nzgerald. 8). Drilas o ';-.“F-‘- -.:ml.*-r - -'r.-;._. ":‘p i..{f&:
graspong Crassus” gilded vt re soob, ars gar. bioed spoi g 2l over
R in's face.

Afizr this scene, the file fuels -« : : S
quick cuts between the dark czlis af fie anxious slaves, : 1d L2 ; } h s
s nd of footsteps of guards patrollicg e --L.'.:.durs. J'~'.:Iﬂw'.11m__..r|~, ':'a ?I
“<ath and the hideous display o his irvarad corpse “he reql'i-- OE :-;:: r—

T Fewtar ETAing ah i ¥ slzwsr brother-
brezks ot in earnest. That D= seonging a2 icon t:el ._w e
hooe & crressed when the rebels C<bate whe 7o A1 with their o ih
frocdom, Crigus [s Soen 2 Puioo sppressors:
l; . :e;:hﬂ‘r bl ralic jed.” But Srartacus
B i ¢ e, a1 - f1'4
dplies *he same mrotivation o o cifferenl purpase: J‘ PrL .m;ed riysel 1oy
bie bofoie I watca twe e fight - the death cxan Tiraba made tha
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From ‘rig poot, the Alm divides it ““al epic focus” hetween S rrbel
dve macement led by Spartacus, 2 o the “arman weve i g2 1. ~estn
bim, Maraws Licin.gs Crasses (EL=y, “0). Zoternatnealy seclaimed Eng-
“=h actor o Laurencs Clivier gives 1 Sracvling end Tucmicias e portrayal
or Crassus ©ambiter for ptwes, and Ris Gees o Coartacus,

Tivier ~fien caler’ the greatest 2ot o7 the century, vouced *1n impes
able craft ov “lie 0l cespearean stage, and 1007 Z4Ueves OSTErous
T~ umphs in presugous Shos Inoa woer pancong U decades e weg

arited ten times for ac '.'n1g Oscars, & twice 1c .~ “ecting his own
reerformeo -ces. After taking <. <e romantic lead as Hea/lo2liff 7, i iam
vy a1’y wuthering Heights | ':3‘?‘ Hivier playe the mle roles in Hemry V.

5y =4 Richard IIT (157}, bot'. " which he «<so ‘-ect-". Ferhapg
Clmer s o8t ol g o ematic success came wh.::-, Le directed
i T ssaptaon f Hamlet (1948), w ning four Oscars)
sehuding Gl ."-ie.':ur-; &, for Olizer. < 1= rassas umerges ag
aw lm's most complex <o mesmuicing e, pe m"wmr the hlstu -
izal confict hemaren traciticnal Peaublicar yaloes 2 0o the rutsiess
chthe imo - sen “age of *he dicunor,”

The scrint r-He=="s the = 4lon between a.'i- fo; u
evident « :min (e character of "rassus. “Che of the disacvaniages
leinga .-t cian,” he tells Glabr. ». "is "¢1 cczamone!'y you's s ~hliged 10
t like one ™ Meticulously attired in white ¢\ thes gleaming v g ' and
surple accents, Crassus wears a heavy silver necklace of by
miniscent of @ Celtic torque, indicziing both his wealt®. anc
xperience <n - sooe’s contiers. Wniter Trumbo also wanted 1f »
ter's lines b corvey 1o way Crass s defings himself in terms of a deepl
and zealow. belec in Jlome, sael s “lHome is an eternal thought in
suind of Cod™ (Coiper, LI500] . Trassus’ st tur o wer is associated withl
‘us desire [ oasess oo asa fere Dune wint L aca e dialogae e phasizes?

iz 111.,2 S af fepeinige o LA T | it

o Pegt fctoe

wuly 24 e
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.r__nd_l‘.,.. Py ! pe
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when Graccous refess o oo an g Sow™ =14 wiiow " whor, Crassus Wi

4 marry. rassus [*vIses o TUtw L dhuaren! example of Sulla b
narching his troops fscefully wire -re o mther e decides = vait until
.istody is freely offers. “ e dar  snall leanze

Y41 domg v aich ﬁg
“athers becueathed me, | shall =store .| the w050~ that niaae he - great
- Ishall not b =ng my legions within these walls  crall not . olate Rome

1 the marer 2 of possessing her.” Afte. the 1 amaos bath scene, as he
watches the -, z:rm20n march off in the moc light, Crassuz justiZes his
ez ive ol deﬁ:mmr ThEI!'E v only ore way to deal wath Rom=. Ano cainus,
st ese yoursell before her, Yo must grovel

ea LR T

SPARTACTIS [ ORM)

at her feet. You must love her.” Since Crassus believes = will win control
over Rome if he crushes the slave revolt, he begins to obsess over Spartacus
the conque” of the re! leader becomes equaied with s ability to domir -
ate Rome,

Crassus’ compulsive crive to -apture Spartacus is exacerbated '+ his
feebngs for Varinia, the retrel leader's wife, Crassu. s fizst attracted ¢
varinia's graceful appearan - at the ludus and later when he #scovers hes
ank to Spartacus, an o cate trangle of t warted desire anc ambition iz

eaiet The film azie_laies Dae sgessal opposition betw 1% TWO male
protagiiise, Anc stresses (ne Jiberent physiol Gualities of Qlivie and
Douglas, *=-uugn #r= eyes of Yoo i Afrer she is seized and taien
villa, “rassus, infaz e are unuspally Cictle, altempts to const Vadnoe
with g% and kinanesses; i:'s Ae>e that o« «ilingy offer ferself == ki,
parallels his desire to be invited to posses® e ferr =i = RFome, V= s sten
covets Varinia as a way to conquer, contain, and finaliy ot ‘iterate =21 4
Whe Varinia rejects Crassus, expressing her unwavering love and Iyalty
for her absent husband, .2 sees her refusal of him as a sign uf 5 impo-
wznce in obtaining Rome, and the frustrated Crassus starts to - *sintegrat-

As thr "L resses towards the climactic meeting between the two me-
the narrative _~veals another complicated sexual overtone in Crassus’ relz-
donsiin with Ariioiooe, a slave fro Lis booasehold whe -scapes to fel
low Spe tecie (WAL, 2001, 52). Crassus tries to sedu—+ Loty ir
the baii, scen= by ‘ﬂ".‘**i!}g oul tiw rartial " loman lege s

Thers h:;;,r © Bae .. die g b map.' £y, e =t oF Rome. N
inan ¢e6 witkstamd P ome No nation oo withetand qer, How much less , .
a boy?” _ne rim expiicty "nks the s ve sexunlit;r of Crressg widl,

Feman patri = orivilege and - ilitary aggression: “What Rome 1= stalan
-rassus is in private” (Futrell, 2001, 106). So at 1.« =~ +f the fum wlen
-rassus discovers Antoninus among the fug/*ve slaves ~-th Spartacus, the
bitterness of a spurned suitor soon turns i > rarderow. age: “Crassus
has thus bee* loubly emasculated by Spartacu - rejected -+ both Varinia
ind Antonirus ot a slave-leader” (Elley, 11 . Crasses’ unrequited sexual
file en s sor agenet “e deep mutual love they share <ith Spartacus,
mplyisg ©y soatrast s Boman's physical and emotional inadeguacy.
Jefore tha 6 -] baitle, <. ,,m-r.drrl :shls intez ion, obsessivzly repeating
the marne o sus =dvernas, : after gl ml &Srr artacus.
Howeves, ihis carypaign 4 ot sloue to kill ur.u.l..s_ - Ir ke ro Kl the
ege L of Spartacus.” o Crassus, v maceesrihle Vannia and the reaaie
Antoninos represent o= el riEsle
unattainabil’t - +f Rom. .
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AL near of the - w siave tamily is Speacacus’ beloved Va o is, the
Freritious chameote Loy o = avel, Slayed 1 candescent British actress
bear S'mrre . who starred as Tohels T (O wr2r’s celebrated Hamlet, for
whic' she earimi an Dscir nominati »end as Diana o The Robe (1933},
e Varinia's renned bearing picues the interest of Crassus, she de-
voiber aersel” G tim oas a slave fro- Britannas educate- or her firgs
vaster’s children. #° the fudus, Vario a has specia ‘atus as a houschold
slave in whom =:iat 15 has invested 2 great deal of money, -ren so, oo . !
sends e o secvier rhe gladiators sex: Adys teugh she 3 ruserved as g
prize <l stmen Lecause of her beauty and aus 1y, Thius when Var,,,ia
meets Spartacus in bt ', v sexua ity s associaiac wirk, her g 1vm dutisg
anc Foagh she s inmzues B obis Benremese, she wedleniy *ounas him
site is Nt &~ auttine] 22ther 1= t}as epic Bun mrent = S5 *ancuremtie
A woperienced in sewial Piasers 2= Bgudl W U e~ o her desine fag
dherty’ [tiyke 7OV (¢ theu reunir viene alter the escape from Capua,
Vac: «ir and Spaciins [=yously asse: | ir freedom from slavery: “No=
Tode o malre you way aith u vbady.” “hey repeat a! =~ rach orer. Yet
ner dectaration - lave for him revess srother [lerarchy betwer~ t
ind =5t a new em of bondage. "~ bid me ver to leave vou,”
“ssands him, arz -« obeys: “1 do forbid you”™ ¢ the “wife” ~f Spara
e celds 1o hin wnd willingly reserv= “er sexual expression wal=ly for
sm, thereby ma iz p the tradito.al strucs, re o ger = relation
Fuirell, 2001, 19340 =t Varinia TEMains cio s oastacoe in ge

-telligence and experin = ¢, when Spartacu: Lacents

-

woul Uie worlz, it g Varinie wio sneves her krew ige vt
Jarida's sexoality ¢oatiic 10 be a dyma=tz it =
= thoonghou the Bla, rro eesre) as pe 2 ol 2o merured
he scene in ihe “evs: pood whe  site ac lesty entices her hush+ 4 with a !
Jisp oe ot counc e breasts the transparent water, Before =+ jiense ki
Spar’ cus arawr « le:n [eaf suggestively throuzh Varinia’s -« cuth, In
scenes ©ogether, Varoia wears dresses in skin-1one shades of rosy beig
~aproot, highligh i her  ude flesh as a “natural” woman. Just
- #-rtacus u the fatker of T4 rebel movemen.. Varna is thei- svmbolic
mother. 25 2 child grows in Varinias wonk, the swelling .anks of roo slave:
family =ontnus 16 expand (Futrell, 2007 157, ©ares o iz Rlm. an e
on the ba._<f = and is discovered by Crasois with her sunke., 2YES &
edraggled i ovealing - —-uch o f un-epic visval qeasm, Varnia's
cloak signais ko woundsl stae, indicading o the “ oo ) o7 Yer pew
e and the violent loss of Snastye €oigeg by © 1-5us ana taken to
erornantes’ gheys ofhis Poman wla Ve i eurresses hel sy o

A i)

«im by refusing 1o surreader hesself, as her mrble:n’t}-i: dress and p?i
ished jewels reflect Ler stone-faced strengrls By coul™ “ructing hmi. e
can take her by force. Varinia inverts e m:ls't{'r-sla‘trr :.:erarchl}r. wiz e
rassus melts into 2 soggy pile of impeie - desire, Az Datatus 1a=r com
=218 “The =ore chains you puc ar F o= % less like a slave she looks,
‘l.;»’ff'*.in the interplay of power and yielding ¢ Jarimiz « chlarac.:r-r. the filr-
underlines her contribv o o e cebellion - ler opocsition o Crassus,
are ot extearon, L R .
goonmer smbler wsistance o Romas onpzerns o & toninus, 2
S =g co, 170 S, paged b ausizve New York actor Tonv
earned o pCcnation plav g @5
esc1ved convici chalied 10 Sulnry Poitier ir i 5 Defian: Jnas (1558), ans
phrau.liced Li well-k-owm comii tomned U 1hE CTOSS-GIEShuig r'nrslﬂr Sam-
iike Tr Hor (1559 snlonizes is ac {dyucated soung Greek, a ‘_:._tg;'-i :.,I
songs, senlasa gl o L 4ascs rom (e governor f Sy, TUote tﬂ‘" p
ais dars goo “ooks, Urassus appoints hiv. Lis body servee 1c faciinate
greater o amacy. After he rejects Crassus « ¢ runs away to == '|.e rebel
Caves, Antoroius instess grows close to Spartacus, even becoming his
ayes” by rea’ing doc . vents for Lze illiterate leader. As a surrogate sc o
oriscus, Antonil i5 represents “e flial bond of all the slaves to e
fatwer- :der 17 he scene w0 - Auloninus entertains the slave f.a:'n: )
stound he cenpfire, Lis mag . trick of freeing sords from eggs is nol
of meaning for e fugitive slaves. 3 iz b costalgic song: *ToragT
T ks b recites e song. the

Urls. - ocarcte had secen! sCal

i e chadow and purple waiwds, © narn o ;
al = curuicts Aages Of wappy Bmily B in the rebs’ amp, inclidog “
clild's Trex steps, suggesting tiac wherees thay are i e vedt expanse
. e
o ryside, they are “hemie” Anbrain e givts nfod 1o the trbels’ desi ¢
fr meedem and peacs, an mas becomes mnrtie: symbnl of Spestic:
L vigiom, arl anotha glarine loss for Trassus
Fy ¢7 i szbme Crassus’ sexual interest 27 Puarc =’ zale cal love lor
nnl:lminus. the b -cter aggravates e conilict betwsen the two protagon-
its, The film proves the family bo_! Lerween A2 'ori-ny and F:pa_rr,acus
il the end when Crassus forces ="em o fight = the destls *We will test
‘tis myth o1« o brotherhood.” Spartacus wishes 5 spare the young poet
fron. cufferin: -he slow, painful deatl: ¢ - <ifixion, o he urdm_ﬁmlm?mus
lo Jet him etolhe a quick, fatel Blow, £t Antoninus, | ust 4 he claimed
zarlier i the rebel camy., aars o= Jght 0o save i belosd Spactacus.
“hess s atra! Yave excludes the Ronsan, yei their crossed purpsser eI
hany 10 give Toaares e specte:le e cmmands: lh.. I'-‘l.".i-’.!'.:'--.' g
beothorhicod e esnrmed” (Slzgerall 420
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Antonny:s Ses s ammmapamcus. he whispers: “1 love you, Spartacus,
as I love my own ratt= " Spartacus weeps and replies: “1 love you, like my
Wit sl T ever see . . go tosleep.” The heightened emc’ ne] intensity
w zombat scene recalls the death of Draba . the earlier forced battle.
Lie even. that sparked the birth of the rebel 1ovemen'. =24 suggests
“ntoninug’ c-2th will ensure its continustion: “He'll 2o~ back,”
cises S sartaces, “and he'll be millions.” Ever. ~ith its extren - violence and
~udness, this scene ustifies the profor. 1 victo: - of the rebel slaves . forging
“1e bor. - of family “nd v outside the couel Ror on system,
e300 Al ket on the stecge

Although Spartacus trace 15 meng oos
.ategies of other ~rics (o letg

daves. e Al - L..m the narrative
= Rormen characters provide the most ann-:ati"e politicil commen
s fiie most plamerans e ngs. T historize! Ggure 205%= Py ianisig
Batiatwe, is playw by Penc: Ustiney, whts r2wcate oy =F the -Sarachell
Yomw ol Lo won an Uscar T T supporting performance; Usting
'z as Nero in Quo Vadis (1951 ). Batiatu
serves a remariable tunction . e film as an unwittine ~ stector
“oariac o and his legacy. At the beginning he seves Spartacie from thy
raines, thereby secting fhe plot + motion, then o “ end he rescues
< arinia and her infant son from persecution in Rom-. ‘. this, ke is aided
LA profes:

-

Jaa also been nomina’ed foo 0

by Senator Gracchus, fc- w ~om “hatred of the patrician class
“on.” as Crassus charges. In one o *is last roles, C 1.0 % played &
partly English ectz: Charles Laughtar, ¢ 450 st el as Siero in 48

sarier film, The Sig= of thc Jross (1432), and wns an Oscar for his |
rale in The Peivare Ll‘ff l-';rl. Henry wIfi (19335, S ogpdergable ooz -
din!l ritends the scenes between *-ese rws dro. Preigt
_'Iiﬁ""t brilliant, sulky Yo "~ & Ter spics
n the B man polrws specer oo Soecchus, ke Senato: el in
":':‘M crpresents e © ¢ Keow blican ways struggling against tho t
soelz ol athless men ke Crassus, His character’s name is a ~ference 10
“he bestorical Gracchi Frothers, Roman reformes <! the o vious cen
~ho responced (o the clgat of the lower " -sses, aven a: the film =
“lie cynica. Crac . us playing to the mob as his political base. Gracchus is
“so dep e ws a self-indulgent lover of women. In th scen
shares a mcal with his new friend. Batiatus. he professes t¢ oot
itegrit; of womansnooo u :uri'r*- R Ty 51 ) riege 102 much
sngage i the fAtual, woee [ia Dealke J,..‘..\‘....‘,..,l'.-' w ' prevene him
lohering any “and: "1 2., the most «irtuous mar i
ke 3atiatus ubservor the num““ nf "mhng femle £4ve3

s

Wouschiold, S fearkess "I uet be mx g b L

CoATE. S

.-\-“"‘:! L RS | |CE%

Lnracche

srrounded by so

PARTACLS ("Y51

much ... purdty.,™ The film shows Gracchus using clever «umments =
ubvert traditicss] Homan morality, but his humor and humanity invite
“he audience to sympathize, even identify, with him: “ orpulence makes a
ran reasonable, pleasant and phlegmatic,” == =" = similarly endowed
gatiatus. Gracchus embodies a hedonistic . = sppes 03 Rome that at-
-pzcts wnd gracifie che viewer, compared to the sorly paolitics. extremism
of Craisug, whose o' zas and actions a - roach the fana_.. (Fitzgerald, 29—
1)), Though all =« ke oo characters 2re greedy and awnitious, Spartacus
syploics the epic cinema'L: trope of ~faring shifting " eas . Some for the
sudience bott tu erotse ad CooGen,

4+ the and of the film, the scenes b= wees Dpertac: s e Y
o takes oo i overt tone of religiosity, ':-um-: crilita sugpal
:::*nmi:"'}. manstt t= the stomy of ¢ hellion, serving to obwate die
pitimare fail sy &ro e pistal death 2f Spartacus (Zley,

-u;-*_..'

iam aGdr &5

2 of the msy:

111 '2‘- T e night before the last battle, the couple sha: s a intensely
romant ﬂelanchol'y exchange, as Spartacus imagines a “god for slaves”
and prays £ Zit son 1o be larn free. Spartacus, - father of the rebel
famity, n« Cartcul:s zes the: status, as his child with Varinia becomes
1 symbol of e entire futor-  f thei- 7ovement: “Take ca ¢ «f my son,
Varica, and if be never knows me, 2ll hir: #ho [ vas and what we

pearsed of " His wistful comment evokes the Old Testamer: hero,
Moses, whe I Iia 72 st a ﬁ*e* ‘m b= never enjoys. as we' w the
sacrificio. D f Clogn who g “tf L& a1 that cimsr mossy Live,
Wher “nartzope focdls the baov ke Lr e 1 tegvesmny e b reaUzatan

ther dArsamae “As long as or= of ws lives,” declaies Dpara iz, “we all
ve ™ Toae =l =vohalines tha e wa, prl ~Zihes of the r=vsly, de#‘;"&:"*
1§ l.':E .'F..:--"Iﬂ}' ey e LIy In'IIE i - ‘.'."‘. i'. re=n.

[u the last sceme o, die epne, Spas .zt Fe Cousited o toe Yie

¥

App:a. &7 Varinia stam ds bepeath: I s ¢35 50 Jirg ther newborn s The
compesition of this striking visual labiza "rvokes 2 1e two most impartan.,
2aes of Christianity: the ~lztreer snc cbe Passion (Babdngen
amd Duprs 194). Vas cia wears a sea-foam blir sor=, recalling the depile-
tios o 2e Madonna in Western art, | _-h new mother and mat- #2455
As ¥ar ia stands v.uching her husba - s foot, begging hi - to = uck v
.- -:rlunum image: " as he callz o her from Coe wage
"Have ey vo 0" o scenes thes Boacket lht‘ e Sra-irdr e
yomresy uljig “divine san.

it e

311_5-. HT ,__ri-:l:l 1

come regather i whe lnal tabo, serbape |

ten fia radizal social action” (Wyke, 71} Vet awen with the grim spir-
ludlty of shte Fosl seenes, Varizia articulstes ihie esse -4zl Dumanity - ©
T
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Afrer
crediting of blacklisted writers Fast and Truml ¢ erun righ
judarters, prompting protests and 2777mots Wi m, A
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clied. Lirasangs a2 thousar s« weuld gladly t 1ed i nis place.

1 = gow, he was a simp 180 . .. a slave wel Lin” The
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release of Spartecns i b= Sl of 1360, contr over the

mitigating some 7 the ald Cold War acxieties. Spartacus vas@
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rominated for six Academy Awards, and winning four statueties, including

supporting Actor for Ustinov, Cinematograpky, Art Drres 2nfSet Deca:
cstume Design, In the radition of earler epic hums (e D

pom, and C

Vadis and Hep-Hier, Spartacus offers various levzls ©F socizl ard political

alvsis within its ows hostorical ar < creative contexi, While the ilmmabkers
i

somewha: diluted the - ovel's |
apraren’ pressure from @ studio worrie -ha ~olitcal controversy might

cxist tab= on fe class siciggle, under

[ ikt uglas end Kubrick clearly womted to make ar activist siate-
me " ebat human rights and the passica for freedoc (Coope | 15360

Fvemi 50, cotak kot L film'e redics] message was easily =ppr ted

canaralives 2 inerpatic coLfiguration of Aoterizan fai

i L3 .
deimodiacy nghting T st iCreigT powess, an aftemp
“‘to extritrte Sparta fromt his gocless, grasty Com-- indst *reditine 20

(O o v a Dlameless soi-"mal ceformer e 1)

the etosion of 2 T

¥et in the changing U mate 7 il
Cold “War culture o the % lecale and election =7 the young
. the filmy botl: 2ccurs withy znd depach

progressive President Kenne
arscreen a time of social and political transformation. Spartacis uniquely
explores the perio< of trassition between the end of the Romarn Republic
ard iis wiclent lurgl g inio empire, © frunsition embodied e film In

¢ character of the young Julius C; By casting a g Amerncar
Y thn Savm te portray L5t Caesar, « 08 aame would
Lot sy o nymecer wits the er : Feoublic, the film inverts the
linguistic paradigm of carlier ¢ filniz and implies & strong.r analug:
&

3]

erwmem Froan and American iogeeriabisn.. CGavic's meecglar youth ang

ith a wer=hfu. wary presence o “anzle - strong sense o

Stery on the move; he pecomes the shysical symbor of the in2 bl
sh tocratis governmen' . The tens: celationship =ween  rassu
and his yeung contemporar- i evesled 10 dialeg e Treshadowing Uaei
lationship beyond the time of the f rar Lirn |Spar-ecus]

fulure re
cven maore than mar A e%al
In portraying .©e coni
depicts Rome less as the evil empire of earlier ¢p - floe and more &
system bent ¢ © destrong itselt through the political ambitions of = fev

icts among the Roman charzcters, the Sln

ICrOgan: Tnen copublist Cracchus is full of impatient sarcesm wher
15 -I"'.I'C.\ el WSS LD i .'|.=Zi_ N | . O ea ;:'—-' W
7 When Crazssy

shouldn't be ok for pairiol. hal's your

uemands the firs! consulstin zleng witl command of &l the legu

ile s e 1§ COTTeCts ki

‘Dhctator=iin!™ w

Laractas snes

film sniows Caesar st=-'+'ng the maneuvers of Trromres 2nd Gracchus, whil
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orofession. [f u crimina’ las what you want, vou dr = ees it bim ®
sracchur i Iu: hardheaded pragmahs Crassus s h F:w::r--n.-.w:gry
idealist. ~ad rorm Dieir examples Caesar “vents s Ho o leags: oo

porating tz most acvantagecus sopects of toth As o Se:h.}. 7, § e cui
slex Roman figurss in Sparte «: «ffer ar o5 ¢ & the debates « SRS

“Lerals and consewnves

oo abou? the ideol. ses of empzie i ity pele,
7 €3t 1o the intricate a7 Cungerons wel of polites at .'“:ine,il
v nzbilitarsd Fom wearr o0 Gl strife an poised L e exige of
Fielicazia macal ='--f “el maves <y ¢ siraghtfors crd oo idarity
piced 1= ey optistc sheti ~F thar encampment wnere tngu:t.h;er
cestruct & col'veree ump1a1 society. Spartacus is " : ou’car o

that “artistically . = istical

in a ~'me when beirg com:non people was much worse t=z2n it i today” 3
(Solznon, 20004, 53}, Yet *=¢ nar ative challenge wa+ 1o poecent & positiv .
pin on the historica fact that the < ave rebellion failed «.d did nothing te

~hange the condiv as of 5

"0 by contrasting the unity of the « e brovie o o wih the e~ - tand
#7715t system of et Republican « ne (Elley, 102} Whe= "reete v funddl

s fellow rebels celena
wdivicrans & ke e, e

heae tese ""-'u 1ul, are e her .:---u-w:', R sy Elovr we Jearsed =t 73?_"".

Wirue the ﬁ_“‘“rl-

onies ever the S ticops o send & ~op=fic® o <uage wlxut the fights

igainst 3y sressiou, Whie Lo

rebels’ =iccesses, only the’
Spposic: impliualiun thoe
b= ann:hilated (Cooper, 19960 Thus the Sl wsists any glorification of

viecent sebellio . focusing
iaore pacifist as the film co
A lilm was reshaped,

i tary victories uoier

= the impliciidly estak! it
AT =ires 1958 W nape

W5 LTACCnUs purtentuusl'-,-’ refers to Caesar as a
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T ESSUTE LU
e alte the sl g coocess, Dadvessel Stoding deliberately eensored the
"l"s expicaive historical

II:-‘i.‘h'.‘t‘ et poang Caesar is appalled when
» allow Spartacus to osmpc. thereby den-
it umc-:hu.s is realistic; "ol sisa prar. s

it America> [wlitics, sud avige o coationagg)

Iy, and sympathetically shews common peopl

lavery ir <itiquity. which the film attempts 53

- thewr frecdom Ly meelidtl g 2apive Romanl
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al pric ’Epum' e oAty very hittle of thes
crushing defeas 1= the la” battle, with the
+ who dare to rise gt authority wi

mnstead o0 ¢ heo whe becomes inexplicably
ntinues. Tit1 = v e the nistorical nicince of 8
sazhwular by removing scenes of s glavess
weane S1o s snerulives: D

antant L aecss (o keep it witkin 1he corfacgl
nass vnetia =itz of acoestes e nolivi gl Sinel
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W this downplaying ¢ he rebel threa®, anc < imost no exploration
of the idevlogical conflict: nherert within revolutionary movements,
the hAlm's emphasis falls on a blunt contrast betwesn the peaceful, life-
zffirming slave brotherhood and the cynical discor? among the death-
ahsessed Ror.--:. This distinction is austerely expressed in visual setting
and dialogue o= the night before the final battle, where shots of Spartacus
#ddressing the slave army near the sea ¢ Frusdisie: are intercut with
scenes of Crassus hcing ¢ shre-=d ar <200 “and= of the assembled l= g0
o Home (Futrell. 2001, 107-8b wWhile the rebel l=ader speak: of their
shzss pups leime o] "--‘iﬁlll. iassus vows by ltls Jrceased ancestors Lo
subdiz the revalt and restors orcen “Thi | have swarn (a the temp e thet
guards their bones.” In ks extreo=dira~y carnage afls e buttls = vic-
tocious Trassus strides thoouph the pled-up Uodier of il fugiive slaes,
whe er2 whed togetner o 2 Ooel foncie! enrace with expressions of
co fediment on their faces, ke the Christian martyrs in the arena of
(Quo Veuls. Earlier, when Sparta<is was asked if he ~ou - consider he
rebellion worthwhi™s eves if ther were defeated, he «p “4 free mar
dies, he loses the pleas.: < of life. - slave loses his pain. Zeat™ is the onl-
freec . a slave kr. 5 That’s why he's not afraid of 1, Tirat’s why we'l
win,” The film closes witt: &« much-simplified yet uncs o= o' - Lessage:
though the rebels are overwhelred by the super - = izl might =* Rome.
they win 2 larger “oval wictory =ith Jie - heroic sacrifice for a nabis
CHITGE,

wivess suck shary policical scrutiny, the flm's narrsive sucteeds 1= o

fronting many issues impaorteat Lo Fbera] dme *or im this mecdy V2802 T
ag wrevioes epta Sl e the desirtien of cevceshive =lmas s L

zllide 12 e e -:' e MicCarty years, ::-parmfus projects ns deal o1
b e soliganty e 0 O che severe punishments suffoced by writers
Fast and Trumbo az a result of the HUAC -earings just the decade befors
{Wyke, 67). In a farmous scene after the concluding battle, Crassus <1 -eat
“15 the save: with exervtica unless they identify the ro 2l leader. A
Spartac:- nises to surrender himself, first Ant s the o thousands of
chained slaves stand up and shout: "1 am Spartecus” The scene recalls
and ctlehrr + e heroisre o7 artists who ~=fused to “wonte Garnes” wo
orde ezl by o camittee to inform on their associ: = nd faﬂ:d dym
rEdiglive Lopl .u-;lﬂ oF earestier End the olacklied, fur e shea of
trarernal 1|.u1|1'lr in tribute (¢ L= leader, the slaves in tae &en are crzcified
ai & =xamnls against defiance. Fyver the self- ahsﬂ"vﬂ Badzbtus refuses

to neri—inaie bpf..acusa gre Fﬁﬁmal soat: U8 wom= wiho beneves

Lt 170 far " fres for scitg 38 8 Fx - ] eove the whip withu

SFARTAGUS (1960 112



" e < . P
complaint.” As Gracchus baeryen wis, s trademark sarcase— “Ihgnity
end honests ac - cFerngon - | warily recognize you,”

The film - zgu -2 aliy congemns (he polic scare tact'~

B e UL zuthoritaps
=4 pavernmens o e icilowing soe- 3

g _ “. Whe * Grachus 1s sefzed in the
m;‘.ﬂ;:j a;;vk:f". Val :::d Siough? % br gicon . Senate House = be inteps

- -raas s ourcunded ©y mosacing guards, with ol fee political
Aebuts sepprasse, “rassus t eatens Grﬂcfhgl.ls WEthH, l._-.‘x.::-.'i:‘ll-lé'iﬂf’]zt he
EnEm®s ©F te state are known. Arrests are in progress. The .:L.;ﬁm Frems
T.‘ ﬁ.”' evel ity and provinge, lists of the Cisloyal have be'-.: e
© Ve sinister llzerence of rassus, the w.dience hears an .4~ of
tarly deranged xinbition of *#essala in Ben-Hur (Winkler, . - .
l25i Az .Messala ~led . manipulstz Judah for his own - cel . i m--w I
IrTeaingy 1 nsranc Crassus aoe pts 1. use Giazshioe and Lig I'Jul.'l.llﬂ.]"

Uy wiE .'i'.l":’ inok v firther his fanatic isession wicy powEn Y-y
AETSUA e T accep? deatisy and Crder sed trusi the 8or's ™ " nuds
2 ;::cl:hus <ehoes 0 be pall of 2 rotalmarie s Pam-py system:. bt .
WAl' erouns L o punisiked; wetesd. “ur the cymical 2xtr g o
‘adis, he chooses the dignified exi: of suici-

_uparrais grkmewiniges the heightened Aensity of che discourss
<V righis i ths sy 1560 by susiaining a pivota role for Diraba, the
i gle-liatar, whose brave deatk s the catalyst = the slave uprisi
TEmD e Amecan popula conite as one scholar - sserves, “sla iy
cartially operates as the originary economic institusns *qes has laid
oundatio - of America acial oppressi= " (W..2 68). Acte. W
Arode was recognizable to American EWETS as d
A mph against racial discriminatic=. when
rst two blac « reen to pluy b <= =y Fuctbalt League, alany, with his
~CLA teass. zte Kenny W sairgton: = Lud wamme*~, Tackie Rotinsofl
vz uld break the color busoer in Mg weag s Haseboll [Tis recent role
Segeant Putledge (1960) 25 = losly a5t Vew o the Nirth Cava
also fived the 2ct0r's status as 5 L OIC Ngurs e - f -

-:‘1 - ey i g Sana illirld
1246 he hacame wpo of

< th SR dpainsl oppress
D dib few briel s =nes, Draba 3 set apart fror. the -cher slaves an
Epmh-:a'.l}l' fram Sparacus, wose friendly gesture he gravely declines:
.‘."-'_' d T wan: \o kuow my uame. | Jan’t wan' TOW YOLT aame ;
1ne o a unds scores his difference from the others by = enlv - ymen
LB £ Dis racs, as when Lady Claudia chooses Draba a¢ POp———
want e mos beautiful: I'll take the big black 1 _.2." & tar *r‘._...'.n:;_r,-:r
spartacus for the emcertainment of i-¢ -, 1, s, “raba is p_ished G,
acipled defiance ind his be - suspenided pside down Gom e
ol the gladiate~ b racis as a wern, -

118 MATACUS {19€G)

'H2'l] hang there till b+ o™ he [aoging of Draba recalls disturbing
«enes of the lynching of young Slack mie=. as a tool of intimidation in the
woericar, Douth, while the inveesic - 0f his dead bedy evokes the religious
magery of the martyrdon: < £ 54 I='c. As the camera fol ows 5~ gaze of
he restless gladiators wirs ¢ slesy, vertica. shot down the lergth =" Diata's
wedy, the film stresses t2 o= o =i chcanc: o° the sight as ©..« instigation
ke revolution: the struggle - the ble . 3 "2comes the visual an
"a e free. By reflecting the thie = =2 zacial equaly

i P e
Wewary IEn's SR .

n Shis epsade, Spurlaus .emonds 4o e qenl: &0 ey armnse ond
oeh "iﬁﬂl’f"..:“ﬁi‘:‘ As Liye .-:_r.' 1 _:.n.’ AT --__':.Ei_ T !.:.;-.;:t e ok, T

i e =2 B00s

Tre provecetive rearient oo sexuely a3 Treosoue 2ho arew the aiten-
pen 91 e ey cenanrs, Before the nim's release -u 1960, 1he scene
whe=g 1 rassus vies 4 oseduce A tominus in Ge bath s Ui Ypysters an?!
snails" exchange, zn | Jios an ol ique rer eoce to bisexuality, was ¢ t by
Unj~sal undes pressare from the Americ . League of Decency. For the
1991 restoration. s scene was reinserted, Jut the sound track was dar
aged, 20 whule “artie was available to redo his lines, the voice of Olivia

ttor Amfls vy Hoplans, who is thanked iz the cradits at
R inz eslored print. In th bath sce-+ rassus employ: T
3o ab echas ro Juesticn his gVractee pave a ke proposes whet an

was drabiwe, e

and canact e exainey, through the lete of oy, Te concluzses Shat
are’s seua. Lenativise i net o o] dssues YAnd asc s not the sarne o
appriite 2nd tnerefors not & yuestion of morsls is 77 he ashs Anciuus,
wha suibs Towes” back vigoroosly <00 cap s, "1t 2ould be 2-gued so.
majtzr,” Wh_ e recalling the bath scenes rypicel «f tir epic gewre thac
usually display a Jungaid Tlec wtra or apedher temprress —'lanog her
male visitors, the Spartac: Lath sequence subvers the anermrar

=

mondel
by 1 tting Crassus in the submerged femi-. e role. tuggesting his sexual
allure yer plair !> undermining his masculi .- n the background °s
4 tinkling Eg. . ian-sounding musical (s rewen caly again when
Crassus tries unsuccessfily to seduce Varinie. Thus e tilm depicie
Crzssos’ sexus.ty as problemaiic ity and Gy, certaiody
upeo, ve too sl s the |

e aves of a 1%50s viewer, eun geoerelly evocatizz ol
"o assign &7 cal

Bz decedesce, Al eaz: by

affort-hungy et
‘mpucztions 10 "deving. ' sexeal practices umplies T lacis ezl com-
pase. "o s marrayel of Creerus, alacg with the chcerful promiscaity

Batiat:z ana Gracchus, tae £im fagmibos Boman sexpaling vs lacking
traditicnzl, fis-? voles. wirn @ gangerous pea ot for Jexibion o Svpes

[ = wasues,
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Spuiriacis contiotes e epic cinemanc treod of exposing the naked

' fgurs t- the gaze of the 2:0'ience, as ‘= the bath scene above where
Antoninus is the sbiect of attempted seduction, Later ir. the Roman pub-
lic bat's, o2 Clm shows th« strapping «rude body of Cassar g-iding through
the |90l to underscore Lis emergent palitical power, then juxtaposed 1o
the softer body of Crassus as the two aristocrats debate the future « 1 lome
lad only 1n tiny towels. As in earlier epic films. the nucr ale bocy
suggests a visue' negotiatior Letween strengih 1 ulnerabil ;. =t the
ludus, the body of Spartac:, is subjected to © 2 gaze of "2 other glazisiore
during training; ¥+ Douglas’ stance express:s @ oode ) Lalance cai;
proud seif- lisplay anl humilas g cxposure” (Fitzgzald, 37). The papss
pered =inw ladies experience an ernti= thril oo reviewing the '
ale gladiators prepared o fight * e d=at, as Lacs Tl
‘Don't put thee 50 +hoge cuffocatic 5 21 s, Let them wea: E
for medesto™ Ty hus episnds woonen become the : tive suzject of thet

T hotur e S waikd s Deen wisieng i

itazc, suggesung a transition ‘o the more sexus’ly hberated female of et Joseph L Mankiawicz
1960s. The co. w50 Toman women eve . notice the powerful appeal of SENEnpE loseph L Mankigwicz, Ranald Maconuna ®, ard S'dre; Joc mai
“he slave girl, Varnos, whose sexuality is highlighted elsewher= in the film, 2. M. Franzero {book)
Varinia’s natural Gaih scene, where she reveals her -~ .de body in a forest o uced | Walter Wanger for 20t Contury Fox
0ol before announ:” g her pregnancy, associates er fertility with the Wik g, A minutes
bfe-giving properties of water. Spartacur, ke Uie audience, & overcome
v her erotic allure: [ want to make love = v, 0" he growls. 11 scene e
Jecomes 4. intriguing  ecurse” ¢ the srovic ans otaterpa. y.olegies off e @i L sabeh aylon
the main character i Uleopasi i | 983). in Somisest 1o the cosmatic indagg o iz Gt Res H2-isen
uxury of the Fovptian queen's hath iar A, Richerd Juiton
Octavian Hoddy McDowall
tufia flartin Landau
Sosigenes fume: Cronvn
bt Sl o8 Apoliodoru Cesare Danowva
Agrippa Andrew Kei
How does e film represent the moral quality o Romar patiiical power ard mifitanyg Brutug tenneth Haigh
eadership, aspecially in the character of Crassis? “assius fahn Hoyt
¢ Aow does b« lilm characterize Spartacus and his army of slaves? i lavj = Seorge Cole
7 Jow does the film portray the canflict between nule and revoll? Betweer trad-tianal order ligh “req Pamela Brovin
and personal fresdom e Michasl Hoidem
d - How do the ihames expressea i1 the (im about 2ocient slaves reb.. ng against the powes wdr i Andrew Faulcs
af Rome sugous Jaral eis fo comlerorane Ararigan lilg in 19607 How are mose theme 3 Firsy Trancesca Anis
relevant Ic Ls ioday? e lar et agley

£ Describa the film's moral 2adfor pol© ' "essag
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