Grand, and not so grand, narratives
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TEUCER
Alas, how swiftly does gratitude to the dead flow away
among men and how soon is it caught betraying them, if
this man does not bear you in mind, Ajax, even to a small
extent, this man whom you often protected, risking your
own life! But all this is cast away and gone! You who just

now spoke so many foolish words, have you no memory of
the time when you were shut up inside your fence

already reduced to nothing by the turn taken by the bat-
tle, and this man came alone and saved you, when fire was
blazing about the decks of the ships at their sterns, and
Hector was leaping high over the moat onto the hulls of
the ships? Who put a stop to this? was it not he who did
this deed, he who you said went nowhere where you did
not go? Was this action of his criminal? And again when
he came against Hector, man to man, by lot and without
orders, having thrown in a token that was no runaway, no

lump of wet earth, but one that was bound to leap first out
of the crested helmet? It was he that did this, and I was

there with him, the slave, the child of the barbarian

mother. i



