CHAPTER EIGHT

Connubial Revenge

Euripides’ Medea

[

When Medea, the other great avenging maternal child-killer,! is placed
beside Procne, there secnts at first 1o be a perfect ethical opposition
between the two. Medea is the barbarian this time, while her tortured hus-
F)and isa Greek hero, and there is no question of defending a lather’s honor
in the case of the woman from Colchis. Nor does Medea avenge a sister;
instead she responds in primary fashion to an injury she l;crself has
received. That injury, moreover, is one that we todziy‘(lo ln()l take very seri-
ously. Jason lasn’t raped and he hasn’t inaimed; he has simply repudiated
one wife and taken another, and so to us Medea scems to have ’answered an
evervday misdemeanor with a stupendous act of nnmatural cruelty. She has
not even been moved by the true avenger’s indignation, it would éeel]l, but
only by a sordid sexual spite, and so on superficial view her tragedy appears
to be no tragedy at all but a melodrama meant to display the ‘Lialig,el‘s that
breed in flambovant foreign females.? / l

RS fowas Turipides who fixed this function upon Medea, choosing to give her the crime of
mlanticide and o label it as revenge. Whethier or not Neophron had ilil‘t"d(l\' made her the
knowing killer of hev childven (for a recent argument for his priovity, sc;* A. Michelini,
“Neophron and Euripides” Medea 1056-80," TAPA 11¢ [ 18] 1 15-13),}1’;1(11(1()11 oflered at
least three other versions of the children’s death: accidental, during il;lIll()]‘l;l]i/;l[i()ll process
(Eumelus, Corinthiaca 3\ EGF = Paus. 2.3.10 (1), used by Carcinus in a tragedy ol the end of
the fifth century (Arist. Rh. 1q00b); killed by Corinthians (Paus. 2.%{.(3*7;(Di(/7d. Sic. 4.54.73
Apollod. Bibl. 1.g.28; schol. Eur. Med. 26.1, as found in Parmeniscus ;1i1(l Creophilus); kill‘t‘(l as
sacrilicial victims, to end famine (schol. Pind. OL 15.7.).

4 2. See, c.g., R Just, Women in Athenian Law and Life (London, 198q), p. 276: the “message”
is that “with women and the passions one is still playing with fire.”
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Certainly that is the way Jason looks at the event. He accuses his wife of
being, like allwomen, interested only in bed (570-71). Baffled lust gives her
an angry itch, he says (568, cf. 555), and most scholars agree.” Follow them
and you find a heroine who kills her children ina fit of jealousy. She is an ori-
ental witch, a psychopath, or awoman crazed by injustice, Fbut nevertheless
she engineers a complex program of slaughter that ends in the intentional
killing of hevr own two sons. She appears, moreover, in a drama with an aber-
rant and redundant structure, because while she moves ever in one direc-
tion and at a tremendous pace, she performs three separate scenes of deci-
sion, all reaching the samme infanticidal conclusion, though the chorusreacts
each time in an entirely new way (once with a horrified attempt to dissuade,
once with consolatory wisdom, and once as ifit had never before heard of
such a decision). Finally, this usual twenticth-century reading shows its hard-
grained and repetitious child-killer tlving off incongruouslyin a heavenly
chariot, leaving her audience filled with pity for her devastated husband.
Such is the Medea one is ordinarily asked to read, a play variously sum med
up as a poetic excursion into perverse sensationalism, a study in abnormal
psychology, a threatening lesson to males whose dominaice may create such
femmale monsters, or an ironic denunciation of violence as it is glamorized
n myth.‘—’ There has been an increasing recognition of the heroic clements
in Medea’s character,’ but nevertheless almost all critics agree that the
Euripidean child-killer, like the Senecan, is proposed as an enthodiment of

3. F.g., B. Gendli, *11 'letto insaziato” de Medea,” SCO 21 (1972) bo-72, who argues that
the play's language of honor and justice is merely a retlection of the commonplaces of evotic
poetry and that Medea herself is attlicted by a kind of erotic incontinence. For a quick sum-
mary of views, sce G. Gellie, “The Character of Medea,” BICS 55 (1988) 15-22.

1. E.g. K Reckford, “Medea’s First Exit,” TAPA gy (1968) 320-54, where the play repre-
sents “the corruption of a human being™ who becomes “a witeh totally lacking in human feel-
ing” (p. 333).

5. E.g., IL D. Voigtlinder, *Spatere Cherarbeitung,” Philol. 101 (1957) 220, who sces
Medea as a satanic barbarian combination ol cleverness and passion; tor B. Knox, “The Medea
of Buwvipides,” YCIS 25 (1977) 193-225 = Word and Action (Baltimore, 1980}, pp. 295-322,
Medca represents “the unspeakable violence of the oppressed and betrayved™; P Pucci, The Vio-
lence of Pity (Ithaca, 1g30), p. 158, asserts that “there is no doubt that she has exercised her will
to sacrifice herself in view of redeeming hersell [rom subjection” but also that the Sun chariot
“svmbolizes the purcly vhetorical, contrived, mvthical quality of her success™: S, Said, “La
tragédie de la vengeance.” in La vengeance, vol. 4, ed. RoVer dicr (Paris, 1g81), p. 71, reports
the play's intention in this way: “c’est bien plutdt pour dénoncer d'imposture wn langage gui
pare de beaux noms une réalité¢ sanguinaire”; cf. 1L Foley, "Medea’s Divided Selt,” CL Ant. 8
(198¢g) 87, who believes that the play’s purpose is to illustrate “the problematic nature of this
archaic heroism.”

6. Led by Knox, “The Medea of Euripides.” See also E. B. Bongie, “Heroic Flements,” TAPA
107 (1977) 25-356; ¢f. R, Rehu, “Medea and the A6yog of the Heroie,” Eranos By (1G84)
71135, whose heroine is finally possessed by the male heroic values she had avcmpred to
replace with a female {ogos.
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extreme fexual passion, her anger an example of Bandelaire’s “furenur des
coeurs s par P'amour ulcerés.”” I want now to propose the opposite—
reading of Medea as a carefully designed, truly Attic tragedy, its forw;a 3
}n()ti(m checked in a mminoc peripeteia, its passion/s complex( zmd,chzm eablr
its Cl.l()l‘llS retevant, and its finule strictly appropriate. The principal gbv th('?,
reaf,lmg., is not a jealous woman but a unique female avenger niled b;' am iy
culine impulse to recover a personal honor of her 0\\'1;. She is a l;eroias—
expl.()ited, like Clytemmnestra, by extrahuman powers, but, unlike Aqamerl;e
non’s queen, sle is conmtercommanded by her insurgent female sc*hzz so th .
her finished deed demands horror and C()ilsternati();l from its dicn .
strong pity as well for her who must accomplish it.

Now to the play. Whether they are sympathetic, obscurely disgruntled
or openly hostile, critics agrece that Medea is jealous, Meclcz{ i n;ad 8 anci
F}lat thf dramatic action is not so much tragi& as melodramatic.? An,d yet
if you listen to Medea herself, yon hear only of motives nei ] al nor
insanc. She locates the injury that angers /her not iltlgLllll(elt[l)]:;S(e)?lllldelrlsl:l1rC
that is couched but in her hand (496),7[116 hand on which Jason’s broi«en
.()H[h of alliance was sworn. She never suggests that Jason ;h()ll]d be pun-
1511.0(1 as a womanizer: a husband who snk‘ays S]l()ll]‘(l be viewed withpdis-
dain—so Aegeus suggests, and Medea agrees (6gg—700). Nor does she
..Sll(,)W the prurient curiosity that invests scxualjeal(\)l\lsv; she has no inte;'est
in the princess (which is one reason why we do not klll()w that unfortunate
voung woman'’s name).!? Even Clytemmestra is given a few nasty words
about Cassandra, but {for Medea the other wi['(: is simply one of three
corpses that she dreams of creating (3735). The new |11;11‘{‘i21gcf is hateful

audience, bnt

7. Two waditional fig S S5 ay ke i
e /{ o , gures seem F() have blocked modern understanding of Medea: that of
o nlmn(mz{lm (e.g., Donua Elvira) and that of the lusty would-be adulteress (e.g
Stheneboea or Potiphar’s wife). Medea has ’ / l Y
. A ca has none of the sexual nostalei; » firs S
o eaat s i), ¥ ' 10stalgia of the first of these,
o ssh ‘ ¢ disclosure and punishiment that come to the second (she cannot, since
the | ove refused heris licit instead of illicit), but many readers try 1o make her conform to one
;)1 the other Qf these types. A further source of misu11(1(’1‘s1;111(1111g is Sencca’s Medea, who does
1<1}1t 5(),1116 of the charactevistics of the abbandonala, for she would still join Jason in a connnon
exile (Scen. AI\{*{[. 37 ), and her love for him undermines her anguished anger in the first inner
debate (137 L, cf. chorus at 8¢ ff.). (
| 8. \s 1)1‘()0‘1 that Medea was intended as a demon of jealousy, the name “Oistros,” given (0
the chariot driver on the Apuleian volute krater from Canosa (LIM( s.v. “Medeia,” 29), is
") e . . . e ’ ;
s()‘ml( timie sflttde Itis }?()ssll)lt‘ that the painier's source (probably a fourth-century tragedy, cer-
rdlnl) 1ot I:ur{p]dcs, since only one child is killed) meant the name to suggest female mating
na >, ~ ~ /4 5 N ) 1 1 >
1adness ((1“. El‘ll. Hipp. 1300), but more probably it described the quality of the punishment
that Mcdea intlicted (cf. Eur. O 7015 1T 1456) '
9. Th'c mf)sl frequently used text instructs its readers, largely students, that they ave to
respond V\\'l[ll incredulity and horror”; see D. 1.. Page, Luripides, Medea (Oxtord, 1971), p. Xiv.
‘ Il 0. Only once does she give her rival a sexual aspect; at the end of 1he first confrontation
with Jason sh(: suggesets, as a final insult, that he nimst (like a cowardly Paris) be eager to get
back to bed (624). / ( )

§
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not for the pleasures it presumably brings to Jason buat because it is linked
to a new power alhance for him, illegitimacy for his sous, aud exile for her
(399—400)."!

“Bed” matters to Medea not for reasons of pleasure (as Jason somewhat
fatuonsly asserts) but because her bed once gave her status and definition
by making her the mistress of 4 household. She had been wife ()fj;lson,12
mother of the genos of Jason, reigning woman in the oikos of Jason, by virtue
of her marriage bed, and he, by formally leaving it, has outraged and erascd
these three selves. Her identity is destroyed, her honor canceled, ' and the
only definition left to her comes from exclusion. Phygas, “exile,” 1s the tern
by which the man who fathered her children would now hear her designat-
ed (279; cf. 7475, and note Aegeus’ astonishment at 707). In return, she
now defines Jason as a shameless (472) traitor (489; cf. 17) who returns ill-
treatment for benefaction, and for his own advantage (591-92) treacher-
ously (587) betrays the bed where his children were made. The pointis not
that he ¢njoys another woman bt that he gratuitously makes himself the
encmy of what was his honse (and so her status) by entering an alternate
kin-group, wherein he wilt make new sons who demolish the legitimacy of
hers (cf. his admission at 569).

That is Medea's version of why she is angry, but her denunciation stretch-
es further, making Jason notjust her enemny and the enemy of the house but
the enemy of society as well. In the play’s first moment we are told that
Medea “howls about oaths and invokes the great faith of the right-hand
pledge” (21-22), and this nexus of notions—oath, good faith, right hand—
is the standard under which she actually goes to war. ! It is Jason the per-
jurer, a man who so scorned the gods that he purposely betrayed his oath

(161, 209, 492-95, 995, 1302),'> who moves Medea to the extremes of her

11. In her vejected plan of revenge Medea cnters the palace and goes to the bed of Jason
(380), but there is no syllable to suggest that this is anything but the logical extension of the
hypothesis under examination: Suppose 1 work alone and with dircct violence, gain access at
night when all are unarmed, etc.

12, D. M. MacDowell, The Law in Classical Athens (Iondon, 1978), pp. 67 and 87, argues
that Medea would not have been considered legally married by a fifth-century Athenian audi-
ence, but she is certainly so considered within the play by herself, the Nuvse, and the chorus.

19. She is “deprived of honor™ (THaGUEVY, 20, cf. 33, 1354) and she says UBpilopou
nPOG AvdpOg (255-55).

1. On the importance of Jason's oath, see also B. Vickers, Towards Greek Tragedy (London,
1g73), pp. 283-86.

15. Cf. 755, where the perjurer is guilty of dyssebeia. At Pl Leg. 885D, a man who comimits
sacrilege cither doesn’t believe in gods, holds that they don’t care about affairs on earth, or
thinks that he can outwit them. The last of these seems to be the case with Jason, for he still
thinks there are some gods who might favor him (1573); cf. Psalm vro.13, “Why is it that the
wicked one has disrespected Godr He las said in his heart: “You will not require an account-

ing.

I
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rage.'t énd it is likewise this crime of perjury, attaching to the outra

has suffered, that brings her response into (tonfor;nity with th B e
revenges of Attic tragedy, as Jason’s own self-curse joins Medea as aek'Other
ave1‘1gcr’s daimonic companion.!? By the same token howlev’er(i‘t g ll)nd o
of f‘ree(lom in the pursuit of her purpose l)e(tausc, by Lﬁe \,villI((J)f SZher
Defender of Oaths (16g-70), the perjured man stand; néce%saril d o
as to house and children.’ Within the broad b()lllldal‘ié; of Z} oed
(lestljuction, Medea can create a disaster of a particular design, bu tl‘lfsl .
not fail, and she cannot leave the work half done. S PHishe can

11

le.son 1s ot just an opportunist who uses women. Rather, the play propo
him as a (somewhat seedy) exemplar of that Hesiodic perjurer \\’il([))\ y S;S
key to the dissolution of human society. Like his epic f()rekl)earl at the - ; ef
th'c Age of Iron, he takes advantage of persons stronger fhan ’llinl:n};l;)
using crooked arguments and swcai‘ing false oaths (He; Op. 199~ ;CL'ky
the IIl‘dFl of bad faith in that final timc; he is associated with' tlijd?si o (‘?
ance of philia within families (Med. 77; €f. Op. 180-84) as he lalns‘toprpe?ll:-
bastards of Medea’s sons. And all this he does to advance lIl)iIHSG}fi n?tlhe
world, like that final oath-breaker (0p. 192). We know thét the Heslilodii
pf{ssage was a comimonplace because it is closely reproduced in tilc T:}ICO -
nidea (I.I $7-42, where the irreverence of the oath-breaker is em )11asizcd§
'dl.ld Euripides here causes the chorus of his Medea to make the e Iic allu%ior;
dlrectl:v. After Medea’s first promise of some kind of revenge t}gv/%in Aof
world in which nature is reversed and justice stands o1 itshéad {vher‘i dii
honor comes when honor had been promised, and all be(tzuylse’men make
treacherous plans and Pistis, good faith sponsored by the go%l% no longer
11()1Fls (A:Ied. 410—45). When, in summation, they ‘dllﬂbllll(‘t‘ th;;{ “the swiet
reciprocity (.)f oaths (Gpxmv xdptc) has tlown from Greece, with Aidog into
the upper air” (Med. 439~40), they clinch the identification of ]asor¥ with

16. Page, Mede ix, instrue 3 i
) age, ledea, p. xix, instructed students to see this rage as a barbarian’s “childish sur-
prisc at falsehoods and broken promises.” & o
17. A. Rivier hints isw X
“,imt/, K] s ar this when he says that the appearance of the chariot was proof that “le
étal C ¢ > la natur ’ fit a &
‘ ‘ f]mlnl de ceux que la nature de Vhomme suffit 3 expliquer, qu'il fallait une
cnergie, ui aine et de déterninac ’ )
ergle, u; orce de haine et de déternmination plus qu’humaine, une connivence avec les
duissances de desteucti i, d P i , la fac
]l ( : ¢ (l destruction qui, dans la nature et Ia vie, représentaient pour les Grecs la face
obscure ¢ T L éléme 4 H ANESCES : l l '
" udvin®™ (“L'élément démonique cher Euripide,” in Fwripide, Entretiens Lardt, 6
.m:,\d, 19581, pp. 45-72, esp. 68). ,
18, D. Kovacs, “7 s Euripides” 7 ]
e dir(\(.[l:, C(,m/ie»u.s 11111:u11p‘1desA Medea,” AJPhiL 114 (1093) 45-70, attempts to show that
(‘lwm“g ey cor (‘(llllf and is using Medea to impose a divine punishment (because of
- alrejecton of Medea’s supplication?). There is, however, no indication in tl lay
A _ , . dication in the play
a ‘us does anything other than observe -
the oath-clemon.
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the perjurer whose Hesiodic misdeeds cause the sweetness of Oath-Keeping
(EDOPKOL YAPLS), Justice, and Uprightness to depart from men, along with
Aidos and Nemesis (Hes. Op. 190—91, 199—200).1Y Small and despicabte
though he is, a falsely swearing man can cause the disintegration of an

entire community.?

Jason the oath-breaker thus has a certain similarity to Tereus, to Kurys-
theus, even to the Cyclops; he threatens the armature of the social order,
because in Greek thinking both cosmos and society are guaranteed by irrev-
ocable oaths. In Homer's heaven the gods divided powers and places, con-
firmed agreements, and settled quarrels by oath,?! and for Empedoctes the
eternal fluctuation from one to many and back to one was sealed by "broad
oaths” taken between Neikos and Philotes.?? In earthly reflection of these
arrangenents, Hellenic culuure began when Chiron showed men “oaths and
offerings and the arrangement of Olympus,” while at Athens order com-
menced when Bouzyges taught men to back up common decency with oath
and curse.?? The ideal city rested upon the oaths men took to observe justice
(Soph. Ant. 369) 21t Ithaca Athena confirmed the reestablishiment of order

1. In the Theognidean version Sophrosyne and the Charites retire to heaven i company
with Pistis, 1137-38; cf. Eur. Med. 731, Compare old Ocdipus’ picture of social declime (Soph.
OCGro—11): "Earth’s strength gives out, the body gives out, Good Faith dies and Faithlessness
1s rampant.” Thucydides produces a secular version when describing ithe general depravity of
communitics that had suffered revolution (3.84): “And there was nothing to resolve this dis-
ust—no pm\'crful word, no oath carrying fear. Instead, when men felt they were strong. they
simply took precautions against injury rather than placing their faith anywhere, for they
thought any real security was bevond hope.” Cf. PL Leg. g49a-b, where justice is undermined
by men who use oath and sell=curse simply to imfluence a jury.

20, Compave the secular fourth-century words of Demosthenes that equate oath-breaking
and swearing of false vaths with the most impure forms of irreverence such as eating the
Hecate meats or the pigs’ testicles thrown out in cleansing rites (514.90=10)-

21, B, 11 15305 19108, 1271 20,8138 cf. Pind. Of 7.65; Pae. 6.112. According to Cas-
sandra there is a general oath-based agreement among the gods that sons shall avenge fathers
(Aesch. Ag. 1290, a line obelized by Fraenkel), and at Aesch, Cho. 120, (jl(\l(‘,ln]l(‘st]‘ﬂ’.\ Furies
are bound into their sodality by oath.

22, 90 DK;cf. 115 DK, where the eternal decree in Ananke’s possessiml is likewise oath-
sealed.

23, Chiron, Titanomachia v, EGE: Bouzyges, Append. proy. 1.61 1 Pearoemiogr., cited CAF
2:361 . Even among Aesop's cynical animnals there wasa belief in oaths, and though other forms
of deceit were adimired, oath-breaking was scen as dangerous. In tale 50 a woodcutter tries to
catch a fox by breaking his oath, and the fox gloats that the god of vaths will get himn renurn.
On oaths in general, see K. latte, “Meineid,” in Kt Sel: (Munich, 1968), pp- a67 ], Plescia,
The Oath and Perjury (Tallahassee, 1970).

24, Al Sparta all the citizens were bound by oath to keep the Taws of Lycurgus in his
absence (Plut. Mor 299F; Vit Lye. 37D). In the cities of Crete there was an annual oath of new
citizens promising loyaliy; sce R, E. Willetts, Cretan Cults and Festivals (London and New York,

1902), p. 107.
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by imtrodicing “faithful oath-agreements” (Od. 24.489), and actual colonies
were sent outaccording to oath-based regulations. 2 The Delphic :\mphict‘:-
ony, the r\Iht’I‘lliklll empire, and all other external alliances were held to rf;L}y
er by ()2{[_115,2" while within the separate cities rulevs, like soldiers §\'€1‘e i';tll-
bound,?? so that the broken oaih became one of the (‘hzu‘a(ttel‘;sti("i of(th X
standard tyrant.?% The fourth-century orator Lycurgus could assume ;ibsoluti
algrcemlcnl( when he Silid’ “The power that keéps onr democracy together 15
the oath™ (Leoc. 70).%Y Asvl as give <iles broug ack. part
factions formed, /l(})l)lsllil) C‘o:]llflllll‘;li‘s(l%:‘\’ ((1]1]1(1(;\(!(])(1:1 }?:;)ltl(?ilt\tl;u ltl’ FTTTWS_ o
was carvied on in the saime wav, the \'t:r\' weiqlils 'mdhl '( ‘]"'“ l} y _)‘“S?“ess
| wvied on v, | 3 ghts neasures being fixed by
'0(1111. 3 Physicians took the Hippocratic oatli;?2 at Olympia athletes and
Judges were oath-hound to fair play and fair l’l‘}lillillg‘l(PallS. 5-24.9) and
(“,\'Cl"\’\\'ht‘,l'(‘ supcrvisors of holy places—bmtherll()()(irs of pl‘ic;ls, e\;erl the
fourteen ancient priestesses of Dionysus at Athens—took oaths to observe

o~ - . - Sene of N
25. E.g., Locris, ML 20.15-16p; cf. the danced oath-taking ceremony at Gyvene, SEG .3
‘ - R ) o o s 2 A [EReRAN AN
20. Amphictvony, Aeschin. g0 1o; empire, Tod 1.606. t1. The Oath of Plataea (Tod 2.204)
whether genuine or not, likewise cmbodies the Greek sense that Hellenic sociery depended
upon the oath-bownd agreement. On authenticity, see I Siewert, Der Uid von l’//zl(u'.m' (Munich
1g72): Mcigp: B 50.1; W ) o Theo i . ’
G72) \lf]gg.\, AL po 505 W R Connon, Theopompus and Fifth-Century Atheny (Camibridee
Mass., 1968), pp. 78-84, ‘ 7 ‘ o
27. Athenian are 5, Ari 55.5: cf. Wi
‘ 3 o nian 11(]1()115: Avist. Ath. Pol. 5550 ¢f. PLCric 11gd, wheve the Kings of Attants
rencw thewr oaths, swearing o give judgments according to laws of Poscidon. Athenian
(ph;l)v# swore by wheat. barley, vines, olives, and fig trees as well as by 1the gods (Tod 2.204);
see P Siewert, “The Ephebic Oath,” ()7 77 T. : ( s bind
e I Siew ])ll(v ic Oath, ‘ SHS 47 (1977) 1o2 (T AU HdL 3.1, mercenaries bind
[.ems( ves logether by chrinking @ mixture of wine, water, and the blood of a sacrificial victim;
. Xen, An. o5 2= A particular crisis ¢ inspi i l ‘ ’
Xen. An. _>.. 57 A particular erisis could inspire a particular oath, as that among the sev-
eral groups at Thermopylae (Ld 7.192.2), ‘

28, .1'A1111 fr. 286 TGE Philip of Macedon was the consnmmate oath-breaker according to
Pausanias (8.7.5). ‘
29. In p1o Bca decree of Demophantus required all Athenians 1o take an oath against
. . . N I . ’ . ' . . . = )
tyrants (Andoc. 1.g6—g8): see T Yunis, A New Creed (Gottingen, 1983), pp- 15—44 and ni. 10
1\1. 12. Regular oaths opened cach day of political and judicial work at Athens; boule, Xen.
Mem. 1.1, 1A(‘); Lycurg. Teoc. 31: boule and ecclesia, Dem. 10.70=71; arcopagus, Dem. 24.67;
1{./ 1; A\ml.])h()n 5.1 Ding Demosth. (6; Teliastic courts, Dem. 24.151; Palladion, at (*I‘l(l ol
llllml, .—\(’st'll{ll. 2.87. Less frequent oaths could establish innocence (c.g., Andoc. 1.1206-27; cf.
. I1g)..21,§—()3; 2;1,.35;),; A\(‘T('vllj Fum. 2g; Soph. OT Gy =150 Lur Hipp. 1oz {10) or bring pardon
to a convicted Killer. See S Todd, Nomos (Cambridge, 19g0), p. 355 L. C. Mirhady, *The Oath-
(: ) . " ) . . N o Ol N ot ¢ .2
Fl ile 113( in T\rh( ns.” GO gy ) 78-83. I general, see W. Hoflman, e furandi apud Athe-
niensex Formudis (Darmstadt, 1886) .

s0. Exiles, Andoc. ;1050 107, For o “qualificat !
o ;,2 ) ; 1.g0; 10353 107. For oaths of qualification for deme, phrauy, or genos, see
s o7 109=: B . a— [ A e - . N [ )

87 CNL 48 08=140 57015 Isacns 7.28; 8195 Avist. Ard. Pol. g2.1. At Dem. 39.40 a
(mother .\)‘ fm[ll establishes the legitimacy of children; see L. Gernet, Diodl et société (Paris,
1g55). - 66 nog and 1ro—11; Todd, Nomos, D 35-

9 15 I— o o N ) . ‘ " H
g1 Tod 1.67.12: ¢l Stob. Flor g j.22 for oaths in commercial contracis.

a2, F Muller, “Der hippokiatisehe véuoc y A
3 uller, *Der hippokratische véplog (ind 6pxoc).” Hermes =5 (1010) 43-103.
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their religious duties.?® Finally, mystic initiates had secrecy imposed upon
them by special oaths taken in the names of their own deities.™

Oaths were the cement of order, yet their breach carried no secular
peualty because giving one’s word was a religious, not a juridical, act. The
cosmos depended upon men’s good faith, without which any oath was writ-
ten in ashes, as a proverb had it.3% The man who upheld his oath, the man
who was euorkos, would have a long line of descendants according to com-
mon belief,37 and Pindar held that reverence for oaths, euorkia, was poten-
tially man’s saving virtue, the practice of which meanta pleasant afterhfe
(OL 2.60).% Hypothetical rewards, however, were not what maintained the
mysterious authority of the Hellenic oath. The entire system ran
on dread, on phobos, and the source of this dread was the ritualized sacrilege
and the conditional self-curse built into every solemn oath. Touching
an oath Object39 that was ordinarily untouchable—an altar, a part of some-
one’s body, the blood or entrails of a slaughtered beast**—each party

39. [G221175.20-24. See 1. Whitchead, Demes of Attica (Princeton, 1980), chap. 4, n. 130.

94. PST1162; 1290; Syl 2.401=11, no. 736, Andanian mysteries. Cf. R. Merkelbach, “Der
Eid der Isismysten,” ZPE 1 (1967) 55-78, €sp. 72—78. According to Near Fastern beliefs oaths
could be used against afllicting demons; sce T. Abusch, “An Early Form of Witchceraft Ritual,”
in Lingering over Words: Studies . .. Movan (Atlanta, 1990), pp. 1 ff. This belief is reflected at
Aesch. Ag. 1570, where Clytemnestra thinks to use oaths to evict the Pleisthenid demon from
the house.

5. Sce Todd, Nomos, p. 36; there was, however, a fine for one found guilty of giving false
trial testimony (Dem. 29.16). On the other hand, a awrse conld serve as the religious enlorce-
ment of public law, as recorded in the stele fron Teos (Tod 1.23).

36. Philonides, Incert. v (LS] s.5: TEQPQ); women’s oaths were said to be written in water.
See Pl. Leg. 948by, on the degencracy of vaths in the [ourth century.

37. Hes. Op. 285; cf. PL Resp. 2.368¢=d. At Eur. Med. g9, evorkos is explicitly what Jason is
not.

98. CF Xen. Symp. 4.49; Av. Plut. 61-105.

39. So in informal asseverations one “touched earth™ in token of good faith; e.g., Bacchyl.
5.42: 8.119. Sce E. Benveniste, “Iexpression du serment dans la Gréce ancienne,” Rev. Tist.
Rel. 154 (1948) 81-94, where the fundamental mearning of opvoven dprov is found o be the
same as the [Homeric fﬁpK()v EhEcOaL, i.e., to seize hold of a sacralizing object. On the contin-
uing discussion of the etymology of horkos, see N. Rollant, “0pKog et sa famille,” in Université
de Nice, Centre de recherches comparatives sur les langues de la Méditerranée ancienne, Do-
cumentno. 4 (1G79), pp- 21.4-30.). On touching a forbidden object, sce J. Plescia, Oath and Per-
Jury, p. v1: “this amounted o artaching the oath to a sacrilege the pardon for which could not
e obtained except by fulfilling the oath atall costs.”

0. Altar: 1G 2/8% 1297.76; ¢t Thue, 55010 Arist. Ath. Pol. 5355 mentions the stone where
oaths were taken at Athens; this was probably a primitive altar with ancient horkia or tomia
buried bencath; sce I Stengel, “*Zu den gr. Schwiiropfern,”™ Hermes 19 (1914) 94 The remains
of animals used i oath ritnals had to be specially disposed of (/1 19.267; Paus. 5.24.10; schol.
Ar. Pax717; Plut. Phoe. 1; Mor 52305 Suda, s.v. x6Atkeg). This dangerous sacredness could also
attach to implements; sce Eur. Supp. 1205-7, where Athena prescribes special treatment for
the knile used in the reaty sacrifices. Body part: Zeus’ hiead, /. 15.96; cf. Sappho 4.1A; the per-
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dedicated himself to total destruction should he (intentionally or uninten-
t\i(mnlly)*1 1}()1 keep faith. The formulae liardly varied: the oath-taker askéd
?()r utter nun, exoleia, to be visited upon self, children, house, and race,*2 or;
in cal‘e.lcjss phraseology, he "pledged his children” (Dem. 54.23; 2().,:4) 13
In addition, possessions such as flocks could be (1cdicate({ to (‘lestl“uﬁtio.n

'fmd famine, plague, or monstrous births might be particularly reqﬁestéd aT
its means,'! but these were mere embellishments. In the s/ame wavl th(:
words of the oath might be accompanied by gestures of sympathetic n%Lwic

like the pouring of wine at the truce in ]li(/(} 5 the meltin/g of a wax O'ian?b"
those on their way to Cyrene,® or the throwing of an ir(;n bar int(,)othe se;
when the Phocaeans left home (Hdt. 1.165).16 Such extra magical prcss’ures
were appropriate but not required, because the words in themselves mean}
that, should the speaker not “remain steadfast,™7 a demon whose specialty

,s(<‘)n ot Eriplnle, Pind. Newm. .16; heads of Demeter and Praxidike, Paus. 8.15; ¢.39; genirtals
SN, 4.9, R Y ol — . o - I o . 5, R . . -'V‘ HN ORI N St
l 3.2, O3 »lf’-—’(% 47-20; lxod. 1.5, Nwm. 5.21. Sacrificial victims: Dem. 23.67 (Areopagus
:in 1) ,‘\t';(lL Septe g2 115 Hde 6.68.4; Aeschin, 1114 W Barkert, Greek Religion ((Izlml)rid(;:e

ass., Bt 259, 8 s that sacrificial victinis w i b

;. 1933), p- 253, supposes that sacrificial victims were regularly trampled in Athenian pub-
ic (fdrhs, though parties were merely said o stand “in the presence ot ” the victims (€1t t@v
‘soplmv) as one might “in the presence of ™ witnesses (71 poptipov). Burkert is following
Srm?g:cl. Schwiiropfern,” pp. go—100, where texts are interpreted so as to make the oath-
sacrifice as aberrant as possible, with victims maimed or castrated.

41. Arist. I 1‘4?\ Rose makes a distinction between the perjurer who willingly gives false
()Aflls, then knowingly breaks them, and the simple oath-breaker, but this was a sophisticated
aulitude; see Laute, “Meineid,” pp. 467-73, esp. 479.

: A2, [I)Acm‘] 59.10; cf. Dent. 54.40—41; Antiph. 5.11; Lys. 12.10; Lycurg. Leoc. 7¢; compare
} 16‘ p(uo(fllcsl‘ll Ar Ran. 386-88; Iiq. 765 ff. When the oath-taker asked for the standard pun-
ishment for dyssebeia, should he break the oath (¢ 5 1

A 8 : 2 as Aegens doc: L Med. 755 a8 Ci

Cment For s sl e bres ath ( gens does, Eur. Med. 755), this was called
e g A<; ppov. One of the reasons that women’s oaths were not much respected is that,
1(‘\111(9_ 1.1t'1r}1(*r 'h()use nor heirs, the sell-curse could threaten only their own persons; see Just
jlumml in j{llwnm.n Law and Life, pp. 43-309. On women'’s characleristic oath deities, see D. Bain,
Female Speech in Menander,” Antichthon 18 (1984) 24—f2.

o4 Tlusi is P;u‘n(lle(l at Lur. Cye. 2069, where Silenus asks the destruction of the satyrs, and
it was later forbidden ar Alexandria (PHal. 1 Z.217).

44- St’tf the oath of the Amphictyons (Aeschin. g.110 £) or the Ephebic oath (Tod
220439 ff. l.()l blphc‘ﬂ. parallels, sce D. R, Hillers, Treaty Curses and the Old Textament Prophets,
Biblica ¢t Orientalia, 16 (Rome, 196.4), pp. 68-6¢.

+5- ML 5.46-19. On the genuineness of this oath see A, J. Grabam, “Authenticin,” JHS 80
(1{)9()) 04— L. Jeftrey, *The Pact of the First Seuders,” Hist. 10 (1961) 180—47. F'm“S\'mpa-
Ihevu( oath-rites in general, see C. Faraone, *Molten Wax, Spilt Wine and Mutilated Anirlnals,”

JIIS 119 (1993) 6o-8o.
| .1[(). 9()[11[)2]1’(’ A—\rl-ﬁ. Ath. Pol. 235 for 1the same gesture of permanence at the formation of
: 1C )cll;\;}le;lgnc; tor Near Fastern parallels, see . Jacobson, “The Oath of the Delian
cague,” Philol. 75) 2506 th Cf, also sc 1 )45 Calli
” L_ | .1.1 o ‘1 1 (19‘“)) 256 £ Cf also schol. Soph. Ant. 26.4; Callim. Aet. 488-8¢, for prac-
ices in which iron was simply grasped, that i1s permanence might enter into the oath.

47- 1o keep an oath was pévety, as at ML 5.406, q9; Tod 1.99.11; cf. Eur. Andr. ggg—-1000,
and note Med. 759-5.1. \ o
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was pursuit, torture, and eventual extermination would comme into being.
This punitive agent might be called Erinys, or Ara, ov Horkos, or Qistros, or
Alastor,* but whatever its name, the angnish that it worked was the greatest
known to man (Hes. Theog. 291-32; cf. Op. 219-22, 803-4). Implacable and
invulnerable to any countermagic—it could not be bound since it had nei-
ther hands nor feet**—the oath demon would root out all trace of a man
who had sworn falsely, pursuing him, if necessary, cven into Hades (Hdt.
6.86), and destroying his house and hereditary line as well.?V It could attack
directly, but it could also have the work done by a hnman curse-bearer
termed araios or araia® who might be willing or unwilling.""2 And finally this
demon, malign as it was, had Olympian sponsors, because any well-made
oath was taken in the presence of various invoked gods who would serve as
its overscers.” These might be many or few, and they usually included local
powers, but Zeus, Ge, and Helios were favorites everywhere because they

Al

were nuniversal and all-seeing torces.

48. Erinys: 1L 9.453-57; 19.2509-00; Ale. 12¢g Voigt. Ara: Soph. £ 1115 OT 8. Horkos:
[es. Op. 21¢: 282: Soph. OC 17677; Arrian (156 F g4 FGrH) veports a river in Bithynia called
Horkos becanse it would seize and drown a perjurer. Oistros: Poll. 4,142, cf. the Apuleian
krater cited above, n. 8. Alastor: Aesch. Ag. 15015 Eur. Phoen. 1550; cf. Med. 105¢. In Sicily the
demon was double, a pair of brothers called Palikoi who had a sanctuary on the slopes ot Ema
(Diod. Sic. 11.8¢.5; Strabo 6.2.9).

49. Tt could not be crippled by an act like maschalismos. A simpler notion is expressed at
Soph. 1. {8¢, where the demon is polypous and polycherr because of its swittiess and striking
power. Xenophon says that there is no refuge to which an oath-breaker could run (Anab.

2.5.5—7), aid Demosthenes, more succinctly of the perjured juryman, “he won't escape the
gods” (19.239).

50. The mechanical, magical quality of the punishment inspired stories in later times
about men who had tricked the oath demon; e.g.. the Locrians, who swore, “as long as we walk
this earth with these heads on our shoulders,” having shoes Tull of sand and false heads (Polyb.
12.6a-9; Polyacnus 6.22).

51. Asat Soph. Tiach. 1202: Eur. 17778, and note Med. GoB.

52. Aeschylus makes Orestes into a generalized oath demon who {rom his grave will work
inescapable disasters upon all perjurers (Lum. 762 .}, The term &poiog can also be used of
one under a curse, as at Soph. 0T 044

59. I the words of L. Benveniste, swearing an oath meant “devoting oneself in advance to
divine vengeance” (Indo-Fusopean Language and Society [London, 19731, p- 442); that
vengeance was imaged in the statue of Zeus LHorkios at Olympia, showing the god with a thun-
derbolt in cach hand (Paus. 3.2.4.9-11). Oaths were often taken in temples or at shrines or
altars; a law requiring an oath might specity the place and the divinitics, but many cities and
sodalities had their customary theot horkioi. Local gods were especially favored, and one could
simply swear by “the god of this place” (REs.v. “lad™).

54 Sce Westad Hes. Op. 249 and 267, for Vedic parallels, and in general, 11 Usener, "Drei-
heit,” Ri. Mus. 58 (19og) 350. Chihonic divinities were also favorites for obvious reasons {e.g.,
Clytemmnestra at Acsch. Ag. 1100); at Athens, Heliasts swore by Zeus, Poscidon, and Demcter
(Dent. 24.149-51). Solon’s oath-watching Three Gods were three aspects of Zeus (Hikesios,
Katharsios, and Exakester) according to Pollux (8.1.48). but Hesychius reports that some ook
them o be Zeus, Athena, and Apollo (s, tpetg Beo0). At Pind. Pyl 1.1606, Pelens and Jason



202 REVENGE IN ATTIC AND LATER TRAGEDY

Now consi(le{ythe oath and the “right-hand pledge” that Medea howls
about (21-g92).99 Ordinarily a bridegroom promised his bride’s father
with or without formal oaths, that he would maintain the daughter as fair:
ly as she was given, and would honor her as the mother of f;is legitimate
children.8 Jason, however, was the enemy of his bride’s fa[llc;', which
meant that Medea had to play parent to herself, binding her husband to
his future duties as Aetes would have done.’7 The “wedding” at Colchis, a
sexual :alliance spounsored by Aphrodite, was thus a union of Greek and
Barbarian formed in a cultural limbo,?® an agreement made directly
between a male and a female who dealt with each other as equals.” We do
not know what promises Medea demanded,® but we do krnow what the
chorus supposes, for they sing their own mild curse on Jason for having
broken faith (659-62). According to them, the marriage that he entered
upon meart not just living together (1000) and having the same friends
and enemies, but also the peaceable coupling (641—427) of partners who

swear by Zeus, as ancestor of both; the mystic swore by his special Crealor (Merkelbach, “Der
Ide der Isismysten”), and the Pythagorean by “him who gave our soul the tetrakys” (Plut. Mo,
77A = Diels, Dox. Graec. 282) ’

ST o8 , . RN . _— RIPNIE e H

55. Page, ad loc., supposes that Medea shouts, “Horkoi!™ as if she wore summoning curse-
demons. '

56. Archil. 178 W secms to suggest an accompanying xenia ritual with table. Cf. Theoc. /d.
QC Ll 2 T S 7] ~ . a7y C , N H
22.147-48, where Lynceus claims that the father of the Leucippides has given the girls to him
and Idas, so that their marriage is yopog év Gpx@. At Men. Pk. 1010, the father says, oty
WWGI(DV / OBV £ Gp6T@ oot Sidmut; sce Gomme-Sandbach ad loc. for the saune formula
in other plays, and c¢f. Dem. 5q.52.

57- There was a radition that Heracles had acted as kyrios tor Medea (Diod, Sic. 4.54.7).
For other associations with Heracles, see below, n. 130.

' 584' On the chest of Cypselus, in the second level, Jason stood with an enthroned Medea
l)u(le‘m the presence of Aphrodite (Paus. 5.17.2-18.3); see W. von Massow, MDAI(A) 41
(1916}, pl. 10, for a reconstruction. Note that Pincar, at O/, 13.74, lists Medea’s giving of
herse}I, without her father’s sanction, as one of the glories of Corinth, Aphrodite’s city.
Jason’s pledge was the “wild” version of 1he engutesis that was the necessary guarantee of the
l(‘gl[]l%lflC}' of children in fifth-centry Athens (though cohabitation would establish a woman
as a wife); see E. J. Bickerman, “La conception du mariage i Athénes,” Bull. Ist. Dir. Rom. 78
(1975) 1-28.

5. lh‘ls is hg\v gods might marry, and in later times at least the Medea-Jason union was
thought of as a kind of hieros gamos, their wedding cave honored as a sacred place (Ap. Rhod.
4.1153). As between equals, the agreement also has an evervday parallel in promises
exchanged by nien, in love or in friendship pacts; so at Eur. Or 10806, Pylades curses himself
with an unquict death, should he betray Ovestes; this kind of oath is parodied al Ar. fg. 761 £
5] N 99 erneale - s ye . cwwhie : H )

PL Symp. 18ga speaks of the oaths by which the erastes wins the eromenos, adding at 18gb that
these are the only oaths that can be broken without divine punishment.

Go. Later writers assumed an oath-bound promise (o marry and 1o continue a common life
until death; c.g., Diod. Sic. 4.16.4. At Ap. Rhod. 4.1084-83 Jason swears great oaths 1o keep
Medea in his house as bis lawlul wife.
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gave cach other honor and opened each to the other the “inner doors of
a clean heartmind” (660—61).50 These terms suggest those of a treaty in
which Jason and Medea, like two sovereign states, sunmnoned Theot
Horkoi and swore to a mutual friendship that would be faithful and unde-
ceiving, to endure forever.%? From the partics themselves we gather that
Jason had promised to be a “faithful husband™ (511), to treat Medea as
the best of friends (419—70, that is, planning good things for her, 566-67,
595—97), perhaps even to make her “blessed among Greek women”
(509), in retirm for her taking his enemies as her own, even when they
were her own Kin (506-8).% Now he has broken his oaths (like the cho-
ris, Medea uses a phrase reminiscent ol Hesiod, Gpxov 68 gpoudn mioTie,
492), harming his friends unjustly (470) with behavior that is unfaithful,
deceitful, and anything burt simple (566-67, 595—97). Other passages
make it clear that these oaths were sworn in the presence of at least three
Olvmpian powers, Zeus Guardian of Mortal Oaths, Themis (Dike), and
Helios,™ their curse upon self, children, and household clinched with a
gesture that involved Medea’s right hand (21-22). And when she holds up
that right hand (496) as visible prool that Jason has broken faith, it is
plain that she is not referring to a simple handclasp, as seen at the top of

61. Put in evervday language, this is close 1o the good marriage envisioned in reverse by
[socrates (3.40), when husbands xowvoviov romoduevor tovtog tob Blov ave carclul not 1o
give pain o the wite who does not cause them pain.

G2, Compare promises of a IAGTNS that would be motr and G80kog forever (Geldlov),
exchanged hetween Syvbaris and the Serdaioi, 550—325 B.c.2 (ML 10). Athens and Samos, in

30—438 8., bound themselves to speak and plan fair things cach for the other, to be faith-
ful, undeceidul, and simple, cach party being just. neither party to do or to receive harm (ML
50.21-22). Cl. Athens and Rheginm, y33—432 B.c. (ML 63.11-15): Athens and Leontindi,
188492 B.C. (ML B4.21-23). Compare also the offer of Croesus, when courting Sparta, 1o be
QlAOC . . . KOl CVUHOYOG GVEL T€ 300U Kod amatg (Hde 1.6g.1-3).

63. Medea presents herself as one who promised salvation and delivered it (176-82); she
also presents hersellas awife who valued her husband over father and brother ({89) and made
her husband’s enemies her own (186). S, Schein, “Philia in Euripides” Medea,”™ in Cabinet of the
Muses, ek, M. Griffith and D, Mastronarde (Mlanta, 1ggo), pp. 57-7%. argues that Medea is
shown as o11e who cannot make the distinction between fricnd and encmy, but what she says is
that she has no (riends because she took Tier hushand’s enemies as her own, and these hap-
pened o be her only natural friends (g-15, 508). Ie has now destroved the oath-bound phi-
lia between the two of them (77, 8), and by doing so destroys Medea’s only other “friends,”
the children.

G4. CL 160, 16g; at 200, Medea was brought to Greece by Zeus” Themis Horkias at 76,
Medea cries out to Zeus, Zeus' Dike, and Helios, when it appears that the broken oath may be
punished. Artemis is named at 160, ¢ither hecause she also (with Aphrodite?) was among the
witnessing gods or because she is the divinine (o whom a woman cries out when she suffers. A
third-century funcrary stele in the Getty collection carries a curse upon anyone who might
damage it, with Artemis Medeias appointed as irs divine executor; sce A, Oikonomides,
“Artemis Medeia,” ZPE 15 (1982) 115-17.
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a treaty stele,% for she says that her knees, too, were used by the coward-
ly perjurer (496-98). It is thus no commonplace gesture of mutual disar-
mament that she refers 10,% but a complex of sacred gestures in which
Jason, having succeeded as a suppliant,’” became party to an oath-bound
marriage promise.® Medea’s hand (forbidden as belonging to a young
git]) %" was retained as the oath object, the horkion, on which he swore to
use her as his legitimate wife.” Medea’s right hand w:

as thus the location
of the Conrimling magical force of the oath’s contingent curse, the “objet

dépositaire” that contained g2 promise of demonic destruction for
the oath-breaker, his children, and his house.?! In Medea’s language there
is an oath-faith witnessed by the gods and bclonging to her right hand
(0elrdg mioTIv Heylomv, 21-23). When thie oath is broken, that hand car-
ries the contingent curse, the curse that Medea would activate with her

G5. Sec, for example, the handclasp of Hera and Athena that decorates the stele record-
ing the treary hetween Athens and Sanios of A0 B.eo (G s 7).

66. Aeschin. g.22.4, TV 8eliay eveBaes dvBpo oikoy Koi
58=60, all the suitors of Helen seal their agrecement with handsh
oath of Hyllus; /. 4.158, the batlereld truce; Xen. Jiedl. 4-1.91. Note, however, that the hand-
shake does not necessarily imply an oath (Soph. Phil. 811-12). See J. Taillardat, “®hétng
mioTg et Foedus,” Rev. K. Grer., 95 (1982) 1—12; G. Herman, Ritualised Friendship (Cambridge,
1987), PP 50-53; also G. Neumann, Gesten und Gebéirden in der gr Kunst (Berlin, 19635, pp-
49=71. Achilles says that there can be no oaths between men and animals (77,
St Francis persuaded a wolf 10 signal his good taith by offe
ol the saint (Fioreiti 2 1)

Eévov motovpevog; at Eur. 74
akes; of., Soph. Trach. 1181, the

22,2062 f1.), but
ring his right paw to the right hand

67. For the hand in suppliancy, sec, e.o., Eur. Herad, 307 1T 1068-6g, and the litle joke
al Aleman 3.79-81 PMG = 26.70-81 Calame.

68. There is no evidence 1o show that a Lroom-to-f
end of an Athenian enguesis; see AR W, Harrison, The
Orestes, however, giving the absent Flecua 1o Pyl
hand that he will not “bevray”™ her couch (Fur. 7T

ather handshake was customary at the
Law of Alhens (Oxtord, 1968), pp. 5-6.
ades, has him swear by his (Orestes’) right
700, 716=17).
6g. Men did not ordinarily touch the female hand (though Heracles and Athena do clasp
hands on a l)lzlck—ﬁgure amphora in the Vatican; see Newmann, Gesten, fig. 25, P 5405 as rapists
or bridegrooms they ok a woman by her wrist. The rare male/female ll;ln(l('l;ls])s on fifth-
century funeral reliefs symbolize greeting or departure (of, Alcestis with the servants, Eur Ale.
193):sec G, Davies, “The Significance of (he Handshake Motif,” AfArch. 89 (1985) 627—0. In
Hellenistic and Roman art male /female ll;m(lclzlsps are morce common, and at Ap. Rhod.
L8142 Jason marks his agreement with Hypsipyle by taking her hand.

70. ACEur 17el. 835, Helen swears by Menelaus™ he

ad that she will die il he does, and he
asks her to confirm the o

ath by touching his right hand. Gf. Eur, 74 471, where Menelaus asks
Agamemmon for his hand, then swears that he speaks from the heart, in ettect asking thar this
hand should destroy him if he is insincere. On this kind ol gesture, sec ). Cohen, “Hovkia and
Horkos in the Tliad,” RIDA 27 (1930) 55 n. 20.

71. Benveniste, “Iexpression du serment,”

" pp. B6—qo; cf. Indo-Lvropean Language and Soci-
ely, p. 186:

“a material invested with baneful powers.” That this hand will aid in killing hoth
dragon and Apsyrros only niakes ita more appropriate residence for the negative power ot the
potental curse.
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first consecutive words: “O children who s[an(‘i 1\11f1@1‘ iittll;;f, ;lll(lll(iltetn[l(l)i
a mother despised, may you l)e)d;stroyed with your f: )
. . house crumble!” (112-14). N "
wl@ﬁJﬁm‘riage scene that serves as a backdrop t‘,() t()rdd/\‘ ;?[(lzli?e 21)1:7}‘1:1% t
a certain resemblance to the stagc.d encounter (?f 5{3;:1: ut p(,l.ll)cmation
Colchis Jason had asked for salva.tl()ni as Ae‘getvls as ,S,X,l(‘[in in, petaacon
of his li]‘le, and Medea had promised it, then as 11(7\» ( 'c ‘ b\g[he e tha
assurance of an unassailable refuge. Acgeui1 1;(11:\‘ Z\;:;;n“ ]:“011‘ l;mst_ Lot
.dea proposes (Helios prominent an.l(')ng hem, / as Ja st have
1:1/1(:(116, alnd Ec dedicates himself, his (‘,hl]dl‘t‘,}l, 7;111;1 h:s h(_)}l?t)‘, ;1) ;lse,]satsr;lﬁt“ﬂl
should he not remain within thc}* terms ()f llll}s]:1_)[(1:}]16(;(311?{;&kingjis o
: ave done. The difference, however,1s t - Athe King is cuor
((l)lliz }\1\‘111\(: \(\11(1)1 have a long line of descendants, S() t}.mt, bls st}agfi (iﬁ?:;iklil(ﬁ
demonstrates the right working of the., sacred 11151,1tL}t1()l|1 tla‘m;ra[eS woned
by Jason’s self-promoting transgression. In(?cled‘,‘ 1[1 ¢ enlll?l;}mlenxl move
bécause the present faithfully sworn oath acn\v-i[(),‘s ‘t 13 }))0“ me ent of 1he
perjurer, signaling to Medea that she may now begin uj

will “dissolve the house of Jason” (794).

111

mat ) erju d A(‘S pa 1 cast, a slave a mortal no
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ora man betrayed by his sworn friend—and this is what Medea does.
Euripides thus gives his maternal child-killer a double definition: she is a
woman whose honor is structured like that of a man, and also one who is
directed by a nonhnman power. Her motives are thus serious and poten-
tially tragic (as jealousy would not have been) but they are nonetheless hard
for a dramatist to use because, with the curse at work, Medca’s overdeter-
mined crimes must enjoy an almost mechanical success. There is a risk that
such a principal will seein to be a curse-fiend, not a mortal woman, and this,
indecd, is what many critics find, after which they find themselves reading
a melodrama instead of a tragedy. I would argue, on the contrary, that
Euripides found in his Medea an entirely lnunan counterforce, one almost
stroug enongh to balk both honor and curse-demon, and that he gave this
force a moment of ascendancy, just before the climax of his plav. ITis hero-
ine begins like another Clvtemnestra, her passionate will in perfect agree-
ment with the curse that uses her, but she is made 1o discover within her
mortal gendered selt another passion that resists the daimonic power. The
curse carries the day as it must, but Medea nonetheless achieves what a tfated
mortal can-——she determines the cthical colov of her inescapable deed.
When the task claims her, she slaughters her children, yes, but not as a
mechanical agent, and not as an eager madwoman. This Medea paradoxi-
cally kills as mother, and also as 4 woman cormered, as any mortal may be,
by past acuons, thne, and causality.

Medea knows that Jason must be the target of supcrnatural pursuit, and
with her first intelligible words she calls on the gods for the destruction of
the father, the sons who have been cursed, and the whole house (112-14).
What is more, she tells Jason that she is “curse-carrier for his halls” (608).77
The knowledge that her vietim must be damned makes her expect success
(764-65),™ and yet she works hand in glove with the oath-curse throngh
the first three cpisodes without recognizing her own collaboration. She
arrives at the very deed that the daimonic world demands while listening to
her own counsel and relying on her own powers. She is suited to her fune-
tion by strength and temperament, certain of her superiotity to all around
her, and she has no intention of waiting for the possibly slow response from

76. See Herman, Ritualised Friendship, p. 126: “A man’s whole moral personality was . . . at
stake. Being leftin the lurch was interprered as an affront to honor, aud it one party ignored
his obligations, the other was not only freed of all obligations, but saw it as his own duty 1o pun-
ish the offender.”

77 Compare 1250-60, where (with Page’s reading) the chorus senses the presence of “an
crinys who reports to an alastor™ in the plan to kill the childreu; the degree to which theviden-
tify (his force with, or separate it from, (e woman Mcdea (1253) is unclear.

78. Compare Xen. Anab. 3.1.22, where the men are wld that the gods will be on their side
becanse they have kept their oaths while the enemies hase broken theirs.
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another world; she wants satisfaction now. She C()Lllld simpl.y ~k1~},1 zm(i bf»
killed, but her real desire is for a revenge designed like an epinician (3( e.
“Many are the roads,” she says (476), and she means to.choose t}.IG.‘, h11}§it.
The s/uperlati\'c revenge would let her look upon Jason in a qm;il)tlgnf '1 e
her own: living, but erased (as the curse demands) Qs the mc‘m (‘,1 ;) <‘11.1y
future family. And above all there must .be, no enemies lztugl&mg at ylc[bmt
the end (404, 797, 1355, 1362). The ord}nzn‘y plan nf',ehds OIle i?lild%e,ﬁnl,ll]
the superlative one demands trickery (80A0C, 391; cf. 783) lan( fl :o an tlie
refuge for the avenger. And so she wheedlc.fs twegty—four 1ours frou ! l‘,
king and lets what she takes to be chance decide which of the t\\jo pr()'gT ain s,
theLlesser or the greater, she will implement (389-90). V\rl?e? dsyh(ljlir;
appears in the form of Aegeus, she salutcs. herself dS already krll‘h"nz kos (705 t
and calls the oath divinities to enjoy her victory (764) ,.but. she still c}iloe? 'n(.)r
recognize herself as acting with or for the curse.SOShe is Medea at the start-
ing line, about to earn a superlative fame (81().). ' -
In the opening episodes Medea }}as manlpu}ated Cfe()n,.‘]a;’c-)n, ;m(
Aegeus like a lion playing with mice (for her 16()nmc": quahty,_ c1f. 1} 7, 1}24;20,
1358). Her smooth success measures the SLl‘el.lg'tl.] of her ang‘cl (lt 17()ug e
oil‘e of her antagonists is worthy of her), while it also reflects the per ecv
unanimity between her will and the curse that would use her hand. No\\,
however, :at the moment of full opportunity, the agreerment betw.een th‘e (.lc.ll—
monic power and the woman begins to break down. The first hint O_fj(tr.al?
comes as Medea discusses her confirmed plans, her boulmfmc{m (//%, ct.
76q), with the women of Corinth. The iniFigl phases, Fhe tricking ;)f;]as;)rt
anEl the despatch of poisoned wedding gn‘ts,vshe rc:llshes,‘but. A 1c'n s;](,
comes to that other “job that must be done” (EpYQV EPYHOTEOV 18 \.vbat Zic'
callsit, 791), her tone shifts. If Jason’s house and line ar.e, to be CIltllel}j IIS—
solved (as her revenge and the curse demand), the Fhlldren t.ocl mpst. e
killed. “I wail over it,” Medea begins, and she speaks of the l)f))'s as C-hlldI-G}]Y
/ mine!” with the “mine” strongly enjambed (792-93). Even this angry

lioness has a maternal instinct.

N . . N a e as dan
] ; - exists throughout: Medca sees the revenge as 4
7g. The vengeance/contest metaphor exists throug ‘411 S roe e
dY(b\; ghyuyiog (403; cf. 366); the Nurse judges that no opponent will carn the fa 5 €Ty
v N ; . ' M . T B .
‘ el ics (767 anw > are agonistic
(15): Medea claims to be kallinikos over her enemices (767). Meanwhile [hm,(»‘ [ a o
onrches i i ) princess (dr ; smala, 1 .
touches in the suffering of the vanquished (1 1g3) princess (homos, 1 12]%1, /1{11(11 ! ,1 . djrm
. | > : cat 1245 (a line closely relate
These serve as toil for the last appearance of the metaphor at 1245 (a line ¢ 3 ‘1 -
L l a . 1t () H . - > o1 -
g by its urgent Epne), when Medea urges herself toward the starting line of a racc no long
on s the Jendi i i ad as a long grievous course thatwill last her
scen as the way 10 a splendid reputation but instead as along g 5C : tha : o
‘ . ' ! A M 9 —eag Iy . 1 O her
alifetime (unless BokBic means “goal,” in which case she moves toward a painful end
life) , o
. Said, “ ragédice de lave ance,” p. 70, can report that
80. Itis hard to understand how Said, “La tragédic de lave ngtunAl(At1 .’p. 70, C I .
Medea’s vengeance “est vécue comme une fatalité ctune pure passivitc.
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The shght rift between avenger and mother, curse and curse-bearer, is
focused in the hand that belongs to both in the scerte that follows, that of
Jason’s beguilement. He is to be hoodwinked into taking part in the attack
on his new bride (in vengeance terms, he will provide access to a well-
defended surrogate victim), and to achieve this Medea has chosen a daring
disguise—that of the lumble and repentant little woman (8g2-g3), a silly
denigrator of her own sex (889~90) grateful for smatl masculine favors. She
costumes her voice and manner, and Jasou, for all his knowledge of her, is
duped by his own fatuity. Meanwhile, however, Medea’s hand—the h
wliich this perjurer swore—has much to do 8! It ha
morning, first used like an actor’s hand in the

and on
s been busy since early
supplication of Creon (370),
then addressed like a \vitness—()l)ject, eveu goaded, in the accnsation of Jason
(495). Now it has to project its strength into other instruments, for Medea
means that the poisoned gifts should go from her hands (595) into those of
the children (956), thence to those of the princess (1003), in order that
finally the hands of Creon will touch them (1206). First, however, as a kind
of proof of the beauty of her design, she means to make Jason repeat the
very gesture on which this whole ugly retaliation is founded. The little boys,
like herself long ago, are to make a “treaty” with him, their right hands
Joined to his (898-99). And this is where trouble comnes, because in order
to set the little tablean in motion, Medea must touch her sous as she pre-
sents them to their father. Her hand for the first time instead of actively
dealing out effects, passively receives a sensation®? and she gasps (“Ommoi!”
399). Then, pushing the children toward Jason, she mutters, “I begin to
understand the pains that are hidden in this plan” (89g-9o0). In a moment
she is openly weeping (922), and since her tears wil blend with her disguise
she lets them flow, but they are nonetheless genuine (xAwpd, g22). They
come, she says, from her woman’s nature, because she gave birth to these
boys (928). She means to use her sons as instruments in a murderous

deception that will in the end take them as incidental victims, but in spite
of her resolve, because she gave them the

has entered her mind (931).
The scene that follows the successful be
absence of forward movement. Even be

slightest touch, an insurgent pity

guilement is marked by an entire
hind the stage buildings nothing is

81. Sce S. Flory, “Medea’s Right Hand,” 7AP4 108 (1978) 6o~
of the hand is noted, though it is not seen
thank my student Chris Kirby, whose inte;
mulate my own,

7-1» where the prominence
as the sacralizing object of the oath-curse. 1 want to
1se thought about Medea’s hand helped me to for-
82. Wilamowitz believed that ar 902 onc of the children stretched out his arms to Medea,
and that she seized hin and kissed hin: sec “Excurse zu Euripides Medeia,” Hermes 15 (1880)
196-97. 1 can see no iudication of ei(her of these gestures, but certainly she touches the chil-
dren at this point; Wilamowitz supposes that she leads thenn, or even picks them up and pass-
es them, to Jason.
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8g. Like Creusa’s poison in Eur. fon; tor the magic pructi('t" 111“(1-[ .s:r;‘l)\:.s ;h[( (\\"71.(‘)(:niﬁ)qmg;g(;‘:;;;
a 51;1£1(l;11‘(l fairy-tale motif, see A, 1L Krappe, “l.a robe (li' Dt}i\:u—le( ! u;) 41.‘) : ”‘.' ); N gm‘ls’
5305—-72; ]. Fontenrose, “The Sorrows of [no szl Proene,” TAPA 79 (194 25 1T
. I'he Sorrows of Medea,” CP 75 (1980) 289—91). o - o S after the
81. Norte that Seneca places his close imitation of this 1}1011()}()‘5;%1? (.l f(]' )(‘:jm‘();l)l e the
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. NUTYY . l()'
isi S astrong e / serves and supervises the deba
decision. She also has a strong ego that obsc g L,_ e e o the comple
85. See Appendix, Medea’s Monologue, pp. 273-287 beld \i d
e over ) interpretati Tered here.
debate over the text and a defense of the interpretation offered he
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drowned in tears (1012). The actor, in fine, is to signal an altered mental
state even before he attacks the notorious lines that record the debate
going on within Medea’s mind.

The larger blocking of the scene is likewise implicit in the text. Medea
has evidently gone well forward to watch for her emissaries, so that the
Tutor comes upon her almost as soon as he is visible. They stand togeth-
er long enough for the Tutor to suggest a likely disguise for Medea’s sud-
den grief—she niust mourn the coming separation (1017-18)—and then
the old man and the children move on at her command, across the play-
ing space and toward the honse-door at the rear Their backs are turned
and they are already dedicated to the interior, so that Medea, looking
after them, does not address listening and responding secondary players,
but only three outlines. When they reach the door, however, the children
turn and look back, smiling at their mother (1040—41). And they linger
there through her more and more excited speech, marshaled toward the
still umopened door by the Tutor when she tells them to goin (1054), but
running out to her when, moving upstage, she reaches to touch them
(1067-69). The door evidently opens but the Tutor waits until, at Medea’s
second command (1076), the children run back to him and all three exit.
This leaves Medea still well forward and probably on her knees, since she
will have sunk down to embrace the boys. These children, incidentally,
are still young enough to enter the royal women’s quarters and garner
kisses there (1141-42); the youngest is able to walk, to understand
instructions, and to carry a parcel, so he is perhaps three, his brother four
or five vears old.

Now to the Mornologue itself. Because she is still formally in the pres-
ence of the Tutor, Medea begins her speech (102 1) with calculated deceit,
pretending that she means 1o go away while the children live on in
Corinth. This time, however, the man she would fool is only a servant with
his back turned, and the challenge is not sharp enough to distract her
from the felt presence of the children. Her feigned regret overextends
iself in an evocation of the delights the litle boys” company would have
brought (1032-337), then suddenly runs out of control, a real emotion
instead of an initation. And just at that moment the two little figures
panse, glance back, and laugh (1040—41). She looks at their small bodies
and sees the culmination of her perfect vengeance plan described now in
palpable flesh. It is not just the abstract genos of Jason that she means to
destroy but these immediate laughing children, and at this recognition
rebellion breaks out in her mind.

Up to this point Medea’s whole being has been tlooded with a harshly
confident daring or courage (avBadic, 1028) that has its source in her
heroic heart (xapdic, 1042). Under its unchallenged intlience she has
used her mind to develop her vengeance plans (BovAsduarto, 1044) and

CONNUBIAL REVENGE 211

carry out their first phase, and nntil now it has (1onl1inzlte(1 .llt‘,l‘ spveelcpl.
Tllcl children’s aspect and geswures, 110\\76\'(?1“, [)}‘(?\'1(1(‘ a Stlyl]]ll.ll(ls tlt1:11
brings another psychic tendency into Medea's 51)11_11 (1](‘vl 1{1_)))1,05, {1 \ (]1
breathy, chest-located organ that can r\mnsla[c 111?[)11150 le [? 1\51(L
action )',““’ crowding hier Conrage. This softer c()lmlenmpnlse‘o{v mdt(n‘nl}'
(called Cowardice, xdkn, 1051, when .111(’, vengeance lhlnuslwc.,m‘m(l)?
Medea's speech)® first whispers a llalf-SllllllI'd[t‘;(l complaint ag‘dn)]:t,’l 1({
plans of Courage (1028). Then, after the children h’d?'(‘, 111111(,(v d\lf(y
smiled, it takes a stronger hold on Medea’s tongue so that for the ne?gLf)(;\'\
mornents she speaks like a ventriloquist’s (lulpmy shared by two spea‘ ((,lsi
one harsh and one soft. Two impulses strive for control of hc’r thymos (’mf
so of her speech, and their contlict is introduced by l\r’le“,dcu sté\ (O‘(,\O:t’
1042) at the cnfeebling sensuli()q czmse.(l by a recession o A(,)lll(lgj(,i‘
Brietly invested by the newcomer, Cowardice, sl?e turns Lo theh womenﬁ(;
the chorns and gasps, “I conld never do it. I will take the (fhll(ll(i?l] \‘\(lt‘])
me—goodbye, revenge!” (1044). This laps‘c causes an 0111,1.(1g_(,(‘l f‘ouvla‘gl(;
to break in once more and scold Cowardice for introducing so“t words
into the mind (@p1iv) that each of them would (‘()1111‘()1'“(1()5‘_). Am ll;()
be laughed at for letting encues gos It II?IIST l}e done! ()11(),:19-—\,‘)11):‘ ﬂtl,;
spirit once again dominated by this assqfnv (A()ll}‘zlg(‘, Mec e,a‘ ()1_(‘51‘5) ,,/
children out of sight as her restored daring proclaims the comlpg 16\‘c.n-glje
(which is called simply yeip, the work of the 1‘1'(111(1, 1053"). With a sl.lg 111
accommodation to the mixed tendency of M-edca s ;)1‘§§ellt mnﬁm),
Courage even pretends that the killing will be a kind of sd(ll[!va(‘ (1()4?4 i
but maternal Cowardice is not appeased. It takes back Meld‘ea $ volce anc
breaks in with, “No, my thymoes! Don’t you make that sa.crllhcel Spare the
children—Iet them go!” (1056-57).% Implicitly .adm]ttmg“t‘hal e.s‘(upev
with two small children is impossible, l.lliS softer voice 111‘gcsl,. v%‘;\'t‘n lt;l;(;?»
aren’t present, they will be a source of cheer because they live (1053).

86. R. B. Onians, The Origins of Ewropean Thought (Cambridge, 1987), pp. g3 {1 and the bib-
liography cited in Appendix, Medea’s .\11)11.()1(?;4‘1‘“*. p.27in.ay ])(‘l()\\; e these w0 i

87. In Sencca’s very similar version of this iner slljuggl(’ (Med. ¢ (_)_,,—g);).< hes o
pulses are called, on the one side, ira (goz. 910, cte.), firor ((_)_«),().),’;m(l rl{)/m k(g()/‘; 9 i m(}(,)}
as belonging Lo herwifely self; and on the other side, amor (48, ct. f\gn), /111;/:1\ (()(‘;Jf‘..’;‘tili;(/\,“ir
(goo), and horror (26), as belonging fo hlcr personaas mother: el e.g., g27-28: "ira disces:

S0 / materqua tota coniuge expulsa reci.” o

o (;ﬁ';.11;1‘)[,(\1\'(111l:‘111ll(m in l't‘li]i;l[i(l)l\ would kill his mother, lll(i bBelphic ])1’105&"55 IA\s an]l GU,(){E
(Eur. Jon 1433), i.e., another might do i, but there is a p;n‘n(‘ul'iu‘ l't‘jd‘.\()l‘l (’]\IAI/]s.lll)) why y
should tot. CE. also Thgn. 1041, likewise ('()lll.lSt‘]iﬂg thymos 1o relinguish wmllllllf)‘nA’ o

8¢. Reading el pn ped’ quodv LoOvieg evppatvoust oe, as pl‘()pnsc’d '})k\'v.lhr%n;n(nl.( ‘i())
21('(‘(’1‘)[(’(1 by Lohlenz; see O. Regenbogen, "Randbemerkungen zur NI(‘FI(*(lj 'f”f]f)\ 4‘“ h,l;";]];x
21 1. Cowardice captures Medea's voice, butaddresses a thymos wherein Cowrage soll ha

greater influence.
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This is arrant foolishness, since children who took part in a plot against
the throne will obviously not hive on in Corinuth, and it causes Courage to
break in with an angry oath. “By all the destructive spirits of Hades, I will
never hand my sons over to enemies who will maltreat them” (1059-
61). And with that, the aggressive, 110nor—regarding impulse imposes
what seenis to be the last word, a clinching argunient {rom necessity, “The
thing is decided,” says Cortrage, “there is no way out, because the crown
already rests on the princess’ head and the bride expires in her robes”
(1064-66).

At this point, two-thirds of the way through the speech, the debate
proper is over, leaving the revolt of maternal pity (defined as Cowardice)
apparently suppressced, the victory of vengeance (defined as (I()urage)
apparently assured. As a simultanecous report of an internal war coming
direct from the l)attleground, the device of the two voices that issue from
a torn spirit has been consummately theatrical. The ultimate power of the
monologue, however, is owed to its strong epic overtones, for this projec-
tion in speech of an inner struggle likens Medea to familiar Homeric war-
riors. She has addressed her thymos and analyzed her situation much as
Odysseus does in the liad (11.404-13; cf. Menelaus, 17.91-105; Agenor,
21.552-70; Hector, 22.909-130): retreat will be cowardly, attack will mean
honor, therefore she must attack. This echo, however, only emphasizes the
immeasurable difference between hers and a battlefield situation, since
what Odysseus chooses as courageous is an act that supports {riends, while
her Coumge calls for the killing of small sons. Indeed in ethos, though
not in form, Medea’s inner argument comes much closer to the famous
conversation of Hector and Andromache, as a hero-Medea returns for an
instant to a hearth wichin herself, there to hear a maternal voice bcgging
that the young and helpless should be spared. Her courageous part, like
Hector's, rejects such pleas and sends her back to “battle,” but here again
the epic doublet serves to identify Medea’s special case. Like hiin, she
would take a last farewell of the tamily inenibers who will be destroyed,
but she does 1ot have the singleness and strength of the great Trojan
prince. Full of heroic battle resolve, she calls the bovs back from the
palace door, and the result is psychic disaster.

Medea is no helmeted warrior. However strong her need for revenge,
however forceful the push from the daimonic world, she is without arinor
against the poignant physical bliss of a child’s softness and candor (1074).
She touches small hands, kisses fresh mouths, and marvels at the struc-
ture of noble little heads (1071-72). Then in a fright she sends her sons
scurrying into the house, for her avenger self cannot bear to look at them.
It is unmanned and defeated by the suffering in store for it (1077), now

alt too real because sense stimnli arriving through eve and ear and hand
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Cerrainly [ understand that what 1 mean to do is C()wzn(ll}l,

. i i ill 1s stronger the v vengeance plans
but my impassioned will is stronger thanﬂmj ged I
—such is the cause of men's greatest sutferings.

‘ (1078-80)

1 aughter of her own
Medea had feared the laughter of enemies, but the laughter offhel OS‘;
’ ( l ( s av 1 1 at. She
children (1041, 1049) has brought her avenging self to this d.e edk'“ed
. b N . ) ) ) R N
had nmeant to use her violent hand against her sons, but hmmgl 1 e
. 1 She sti e : as a splendic
their dear fists (1070), she cannot. She still sees vengeance as Lsp entl :
, ar fists , . ver , endic
and heroic task, its loss a disaster, and she is ashamed of the isocflt,ness} :
roic task, :
i ore 1 as decided nothing,
i ¥ S s helpless before it. She has d g
has invaded her, but she 1s : ! nothing.
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T hi il but she has not discovered any-
it,” she has said of the child-killing (1044), ut‘s as . ered iy
thing else that she might do. She is, perhaps for tlhlc1 hiSt;ltH::lr: [hé bo\,;
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without a plan. Her pleading 1 ) : o . o
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1 1 sight like herself, as accessories
her sons will now be killed on sig sor) pinureer A
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o. Sce X, pp. 2752

ing of 1079-80. . e o Cvelons ate his shin-
; gt. The thymos can be scized by amechania, as Odysseus’ was when the Cyclops ¢ 1

mates and he was unable (o resist (Od. g.293).
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few minutes, then, Medea can expect to be taken aud stoned to death, along
with her sons. That is where her emergent maternal pity has left her, and
the chorus offers what bitter consolation it can find with a song about the
inevitable griefs of parenthood (1081-1115).

For Medea the moment is comparable to Electra’s perfect hopelessness
as she embraced what she thought were her brother’s ashes. For the spec-
tator, however, the experience is opposite, tor he who watches the Sopho-
clean play knows that a happy recognition and a swift resolution arc just
ahead, whereas he who watches Medea’s collapse is filled with conflicting
responses. He is relieved, for like the chorus, he wants Medea to spare the
children, and yet he cannot rejoice because the present danger is intense,
and also because (again like the chorus) he wants to see the perjurer pun-
ished. Probably he is familiar with stories in which the children were at
this point kilted by angry Corinthians—he may even know the old tale of
their accidental death in the course of an immortalization process?—but
nothing seems to point toward any such resolution in the present drama,
Its action has concentrated entirely on Medea’s revenge, and the Athen-
ian theatergoer doesn’t need Aristotle to tell him that the major deed of
a tragedy cannot be well begun and then simply abandoned for lack of
enthusiasm (cf. Poet. 58b). Medea’s present immobility thus comes as a
welcome drop in tension and an enriching shift in tone, but it is extreme-
ly unsatisfactory, and the dramatist does not prolong it. A breathless ser-
vant arrives to say that a strange and horrid event has occurred at the
palace, and that Medea must save herself however she can. He has come
shouting, “Run! Run!” and this brings Medlea to her feet, but she doesn’t
move. When told that the princess and Creon have died from the poison,
she cries, “Splendid!"—glad to have done at least this much harm. She
insists on a full report, though angry Corinthians are presumably on their
way, and what she learns (from one of the longest and most elaborate
speeches to survive from the Attic stage) causes her to resume her role as
heroine of a tragedy of revenge.

As the Servant delivers this messenger speech, players, chorus, and audi-
ence all watch an imaginary drama in which Medea has no visible part. At
first almost baroque comedy, it shifts for a moment to ritual parody, then
closes as an apocalyptic revelation of the instability of the human form. A
figure of Vanity appears at the opening, a pouting princess made happy by
golden gifts and her own looking glass, siniling, as this Euripidean common
man says, “at the lifeless image of her flesh” (1162). The princess is throned
like a bride,”” surrounded by handmaids; then, having decked herself out,

g2. See above, n. 1.
9g. Sce H. Lohmann, “Das Motiv der Mors immatura,” in Kolinos: Festschrift IS, Simon
(Mainz, 1992), pp. 103—13, esp. 110,
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she moves into a stately dance (1164), but instead of wearing her ceremo-
nial costume, it wears her. Now the rite places its dancer on a tln‘on.c while
an old woman, expecting the epiphany of some maddenecd g_()(l, gives the
sacrificial cry (1172-73). The gl answers with an antiphonal call
(GVTIHOATIOG OAOAVYNG KOKVTOG, 1176-77) zlllq the women 11}‘()1111(} her
split into two sections that run away for help, e.,n_(lmg this part of tllt“ ritual.
What follows is the revelation, a nightmare vision in which the 1)013(.)11?(1
gifts destroy mortal life through a degradation of living matter that is far
11glier [h'dlll(lC'd[ll. For a few moments the FenFral .ab()minal,i()n keeps the
appearance of a lurching female, but then it sllps into an z}ppallmg 1‘0;111}1
where known forms decompose and are confounded. Strands of hair
become fire and mix with blood to blot out features (1186-87). Deadly
clothing gnaws and chews the human wearer (1188-89), but tP]c v‘ictim——
the father now—clings to the fragile web as if he were the paras‘lte vine a.n(l
it the tree he chokes (1219-14). Flesh oozes as resin woul(.l from a pine
trunk, leaving the skeleton bare (1200), and dissolving bodies tangte in a
wrestling match that peels meat from the bone (12 1.7). In the c.:nd, what
had been a king and his daughter are become a promiscnonsly mixed heap
of mortal decay (1220). ‘

As she listens to this report, Medea at first recognizes her 0?\'11 (}emgn.
She had poisoned the gifts (789) because she meant to (lre.s\s this bride for
a marriage with death. She had hoped to erase the new wife as Jason haed
erased the old, and to attack the wife’s father so that no other man would
ever give his daughter to this perjurer. As the narrative continiies, howe\'cr,‘
she hears of effects too 1mcanny to have come from cven the strongest ol
])/l,a,rmaka,““ and when the agonized princess melts like a (\}'zu‘(en ()Zl['ll—ﬁgl.ll‘e
it is plain that Medea’s was not the only magic involved ™ Something with
the unearthly force of Styx water or the Hydra’s gore has been at work,

g4. Withiu this action Medea has done nothing beyond what %1 plain (_1(‘;[1.61' in }lt;]‘l?.\: ;ml(_i
spells might do; like Deianeira, she has applied a substance to a picce of fabric, but the duf i-
ence has not witnessed any major magical operation. Medea once swears by Hecate (39:‘3‘—9 7).
but she docs not call her force direetly into the business at hand, as does the Medca of Soph.
Rizotomoi (1. 535 TG, Sencca’s Medea, on the other hand, prays o H(‘(‘;}lt* for exactly lh(“‘,
effects that ()(j('m‘ here, and hears her response (Med. 899-43). Sce M. Schmidt, "Sorceresses,
in Pandora, ed. E. Reeder (Princeron, 1993), pp. 57-01. esp. 59: "Medea is little more than a
woman who is particularly apt ar mixing poison.” . N )

95. In ordinary magical operations one might melt, }?111‘11, or mutilate a 1'11;11111\.}11_, l)u; (_mf,
did not expect the victim's sufferings to be a literal version of these ()[)(‘1‘;1[1()‘11.\: })111(_1 1111}
meant make him unable o move, “melt him”™ meant make him unable o resist, ete. Even in
the Babylonian parallels wherein the Sun was asked 1o execute (‘m‘s(l'\ upon I)I'Ql(‘lili({llel'h ,(,)[
witcheraft while petitioners burnt statues and then trampled them in \\';1[01:, I.l,w acton \\‘Ah
metaphoric: “May they come (o an end in a trickle tike water from a warerskin™; sec Abusch,

“Witcheraft Ritwal,” p. g,
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which is why Creon cried out from within the scene, “Oh ny suffering child,
which of the daimonic powers is it that dishonors you s0, as he destroys
your” (1207-8). Medea knows, and the audience now remembers, that
though the drugs were hers, the gifts that made them effective—the stuffs
and the crown—were the heirlooms of Helios (954)."% He was one of the
gods who had witnessed Jason’s oath, and he has been physically present in
this hideously chaotic cpisode. Her recognition of the enormity of what has
happened leaves Medea unders[andal)]y speechless when the messenger
finishes, and there is a moment of dead silence. Then the voice of the cho-
rus leader breaks the stillness, saying reflectively: “It would seem that some
power (0 daiuwy) has loaded Jason with greatsuffering today, and with jus-
tice” (1291). After which Medea announces her conclusion, which is
absolute and econoniical. “Friends,” she says, “it is now decreed that 1
should kill the boys at once, then leave the country. Any waste of ime will
mean giving them a rougher hand than mine for their execution”
(1236-30).

In a sense the messenger’s speech has done for Medea what Pylades’
few words did for Orestes in the Aeschylean pluy,”7 for it has reminded
her of her otherworldly allies. What is more, the palace horror has
shown her the nature of the power that inhabits her hand: it is fierce
and undeniable, and the punishment begun under its guidance enforces
its own completion because the terms of the curse are not vet fulfilled.
Jason has not been destroyed, and there is now no chance of an attack
on him; he has been deprived of future Corinthian sons, but his house
will disappear at his eventual death only if these present children are
removed. That is what the standard oath-curse demands, and meanwhile
Medea is cornered by the results of her now partally sitccesstul scheme,
because the complicity of the little boys makes their public slaughter cer-
tain. She has no choice but to return to the letter of her plan, but she
does so in a totally altered mode. She must ask her heart now to arm
itself against the pity that had earlier captured her spirit becanse pity,
at this point, would keep her from d()ing_ what a larger tenderness
commands. She urges her wretched hand (® Tahoavo YELP &un, 1244)

90. The fiery diadem is the doublet of Helios’ ray-spiked crown, the attribute by which he
was recognized on Attic pottery. For golden diadems found in burials in later cults of Helios,
see ], G. Szilagyi, “Sonie Problems of Greek Gold Diadems,” Acta A ntiqua Academiae Scientiarum
Hungaricae 5 (1957) 45-93.

97. The Messenger’s function is also like that of the ghost of Apsyrtus in Sencca’s play
(058-66), though he only affirms the trn back to vengeance that Medea has already
expressed with the wish that she had as many children as Niobe, that she might kill them all

(054-5305).
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back to a task that is now necessary to its human, as well as lo} its d‘(;l-
monic, proprietor. To do what is necessary now, ﬁhe must bg F)’ot, 1.m‘c?t 1t
er and not mother, and so she commands hcrs.cl{ to forget for aans‘tdln
that she bore these children so that she may give thcm\thc better o.f ltle
two alternative deaths that are their only I‘ulul“e .(124()—48). Bet[‘(fl,xf],el
hand should do it than that of some cnragc‘(} ‘(1()1‘111[111’(111 (175(13) £ tltlcr—,
ward you may grieve,” she reminds he:self. lh()ug(l}l }'f)u kl% 't 1e'ml,) 163~
were born to be your own dear ones” (1249-50). ‘She has 11.14( e 1?1
decision, and the chorus, sensing the presence ()‘{ a gory erinys t,hat‘
serves an alastor (1260), cries out to Earth and Sunlight to stop her
e Lora—r).99 ‘ .
blozgjyc1'11]1(:1123(1p(11ysi\z‘,\al ‘:ldlr())tion, the killing that Medea will now pe.rf()rm 15
exactly the same as the killing she had resolved upon when she.halled her-
self as victor in an agon of vengeance (765, 7g2). llere at the cllmax‘ o.f .the
play, however, a truc speech of decision gives her ch:(l a new dehmtlo'n
and an entirely altered quality (1285-50). She stll uses an athletic
metaphor, but instead of anticipating the fall of an ()pp()l](’,lllt (1111 d(om}f;:
of courage (403), she treats what she has to do /as a long an nnseli ;
race that will last her lifetime (1245, where £pne c.(th()es 4()3).fr 71.1(
it is significant that as she brings herself to comlmF llel.“l'CF, 0 4\'170
lence, Medea utters no single word either of hatred or ol 1‘er111‘1[1()11.&]“15()11
is never mentioned because the child-slaughter that she will now accom-
plish has no reference to him but is reoriented so as t,'o l)ecom'e a rescue
instead of a revenge. In effect she will triumph over him, and in thclcind
she will rejoice in that triunph, bu‘t the poet has sc.rupul(.)lisl;;I )(1111’-
ished any expectation of such victory 11‘9111 the phrases wnth' ‘,«Thlc}l], c"( e(l-
urges her hand to take up the sword. It is once more her reason that (l,lomt
m;nds, but not as it did in the early sce}les when 1,l1e.111()s[.(foev fn'
vengeance was its ain. Her thought is e)fer(ﬁlsed for the children: ll(lm t w)y
111'41\(' have the least deplorable death. It is not Medea the avengcr. who .11(,)\\‘
(th(;()ses to kill; it is Medea the woman of misfortune, {15 ?he sa),'s m 11(%1.last
statement as an carthbound mortal: AvoTuyng 6 €Y YLvT (12.5();1&.
g28). In this persona she enters the palace and at once takes a sword to

the boys.

08, See Appendix, p. 284 1. 45. Throughout this speech Medea is doing the opposite «;f

. A . Hl i " . k= " ) o ) 0o : ,
what the Nurse described at 104 1. Theve she roused her kardia to anger, whereas here, [}1(411‘11}‘%

‘ . ) - L . . - 4 . e
she would evict pity, she asks for an act of violence based entirely upon reason, one llll At \;1/)} ;
) ) " o R— T e WAl rs ,“,‘ ”
as nearly as possible dispassionate. On 1og ff., see J. E. Harry, "Medea’s Waxing Wrath \/

51 (1930) 872-77. A L “
0 ()()J They also call her hand odTOKTOVOG (125.4): one that iself kills, that kills its own, that
Kills itself (cl. Aesch. Ag 1645; Sept. Bon, of. 681, 734).
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Medea’s voice is next heard from the airborne chariot of Helios which
evidently picked her up in the instant that the children breathed their
last. From this superior position she speaks in an altered voice, as
Vengcance Achieved and Curse-Demon Satisfied. When she killed the lit-
tle boys, she killed the source of her tenderness, the one stimulns that
could bring soft arguments into her mind, and so what remains of her
in the exodus is once more in angry harmony with the force that uses
her. At sonte future time she will grieve (1249), but in this moment she
feels only haured and triumph as, like Flecuba, she boasts to her victim’s
face about what she has done. “Call me beast or monster or what you
will,” she sayvs. “I have wounded you to the heart as you did me”
(1358-60). And from the ground Jason testifies 1o the completion of his
self-curse when he groans, “I shall get no profit from my new marriage”
(a fitting lament for the princess!) “and I am deprived of the sons I had
already engendered—I am destroyed!” (1348-50). He cannot see why
this has happened and thinks a niistake has been made in heaven, that
the gods have carelessly sent upon him a destructive daimon meant for
Medea (1333).1%" The wiser audience, however, knows that this daimon
is the alastor whom Medea serves (cf. 1260) and that in striking Jason it
has struck where it meant to strike. When Medea laments the children,
as destroyed by a father’s moral sickness (v6o0¢, 1364; at 47172 she
called it avaideto, greatest of such sicknesses), Jason objects that it was
not his right hand that struck them. No, but it was his hybris, she
answers, the new marriage that broke faith and outraged the old (1366);
the hand that killed is the hand he touched when, promising faith, he
laid a curse upon himsclf and these sons of his. The gods know, she says,
the origin of this “bane,” using the word proper to miseries that follow
on a broken oath (Tnpovn, 1372, 15¢8).101

In this ultimate confrontation Medea’s “finest” vengeance is achieved.
She has inflicted a lasting psychic suffering, in place of quick death or
mere fugitive physical pain, and she has watched as her victim begins to
understand what has been done to him. From her point of view, she has

100, Jason says TOV 60V GAGOTOP al 1339, though strictlvspeaking, 6 60s GAIGTOP means
“the alastor that vou called into being Iy speaking a curse”; of Soph. OC788. The schol. at Eur.
Phoen. 1556 suggests “alastor sent against you” (citing also Phoen. 1503-04) as an alternative,
which proves that this second sense was conceivable, Ewipides heve exploits the ambiguity of
the phrase, making Jason intend its least obyvious sense, so that the andience, taking it strictly,
will correct him: Al no! Not hers, but the destruction vou called down on yoursel{!”

to1. Horkos is a mfjpa to perjurers (Hes. Op. 304); he punishes through the verb
TINROAVELY (Theog. 252), which can also mean 1o violate an oath (1. 3.298-499); consequently
muovat were the sufferings one asked for in a self-curse (Soph. Trach. 118y; Quint. Suyrn.
13.879). At Med. 1185 and 1368, Tijua has its less restricted meaning.
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forced Jason to look upon his own crime, %2 and Sl.]e 1‘epc:ats llcg ‘esselfl—
tial accusation against him, calling him “fulse to his oath (\L{m‘) (.)!)K‘o%,

1392). She herself, instead of standing among dead enc‘ml(,s,‘lls S}llvl‘
r(;unde(l by the corpses of those who were most dear to llel,.l)llt she mfs
the satisfaé‘,tion of knowing that they were also dczl.r to this man lwh‘ov
lightly dissolved the union that deﬁne(l‘them. as hls..He .dsl\s Fol )unl
tltle,m, he would at any rate give them a fn?al Flssi, but it 1s ‘111 her 1((,111(1

of these privileges that her return upon 11.1111 1S hl?k}ll/\' })Gl‘f(f(t '(1.11(' comi
plete.'"® Tt forces from him an unconscious ratification of his initia

curse of destruction—the wish that he had never ellgell(.lel“c(l these sons
that she has killed (1418-14). To give him a part in their funer"dl would
have been to let him reenter the household and the genos wthh have
been utterly destroyed by the exoleia he asked for. And mczm\.vhllc l,hciv,
the nnfathére(l offspring of a marriage that was unmade, will b(f? safe
forever, protected from their enemies by the patron goddess (;flljlfllj—
rizlge,““‘ and honored in a perpetual festl\'al. that centers arounc Lg.ltl-
mz;te Corinthian children. This knowledge G\’l(lCllLl)'.' ca.me to M}e(}ea ‘w1th
the coming of the golden car, and she announces 1.t like a divinity ‘fillon;‘
her hovering machine.'” Her hand is her own agz}m, and therurm’ 0

her sons in the temenos of Hera Akraia will be its final work: ™mde oy

xept (1378).10°

102. Soat Pl Leg. .872b, the slave who has killed a free man is made to look upon his vic-
im’ ‘hile he is whipped to death. ’
o :(:():“111: i\;l;]ll[:)ll‘opri;ne ll()} remind oneself that in parallel tales (?f"\'(fligezlvllv(‘(i by ‘(_lnll;l,_lfu,uﬁ(:
the uliim;m* punishment came through a cannibal meal; e.g., Tereus, I'hvestes, Harpalyc

2. Fe : arpagus (Hdt. 1.11¢).
(H§?(');:{l/i\"lgt)"’())l)e‘a[}\'tts)zli(lci(att'(l with i)l)(L'I'zl in a ale ‘lh;n told how she, like Thetis, pleascd that
goddess by vesisting the advances of Zeus (schol. l’md: ()‘/. 13.74):7 dvives el (ke that

105. She is evidently atoue with the children’s ])()‘(ll(’s in a chariot that d‘Il\ es 1[?(, R d _
()fO(‘t"’dnllS in [Aesch.] PV); it was supposced to be ol gold, and the work of Hephaestus (Mim
ne”::)l:;‘ I;;:hl(‘_'(l‘ll\(;if‘ll(‘(‘ presumably knew of rites for a Corinthian Hera Ak‘mizl “,Vh%(,‘h ;)ook ’[}116
killing of Medea’s children as their aition; exacily where and how thesc l‘ltt‘? \\(jc-lo ,w““,i
h()\\'(“\'(‘f, was for them of no importance. Spectators need not have know n' ()t't<1.e ;ﬂnlf'd[
sequestration of fourteen childrenand the sacritjl(‘e ofa bvlzlck goat (?‘\‘ij‘tlethtu: j\{ls;;iddg,[{l:,i_
ual procedure in 431 B.C. is moreover not certain; sce W. Burkert, (rl(“f m'g?(',(v;{ » : _(»l "
ficial Rital,” GRBS 7 [1966] 87-121). Nor would they nced to 11;?\'t'“sti11s(jd this as the fossi o
an initiation ceremony, as proposed by A. Brelich, *I figli di Medeia, ‘ASA\L\R ?'?() (1979) 213 ft;
Puides ¢ Parthenoi, vol. ‘1 (Rome, 196q), pp. 355 ft. The significance of N’It‘d(“,}l S annfmn(‘(fn‘wnl‘
remains the same, whether one pictures a temple at Perachora or a [()111b in the city f1\(*;11 [1}-1,(
spring of Glauke. On the contlict between the commentators and Pausanias (“\\'!1():5'[&5@7 exp }1()
itly lP;;lt in his time the old rites were no longer observed), see F. M. Dunn, Paus(‘mms on t 1(
Tomb of Medea's Children,” Mnemos. 48 (19935) 348-49: “Euripides and the Rites of Hera
Akraia,” GRBS (forthcoming).
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v

Medea disappears in the chariot, a conveyance that Aristotle deplored, as
everyone knows.'%7 Many inoderns feel that in kinduness to the poetitshould
be overlooked, but there it 18, hanging above the scene building at tremen-
dous dramaturgical risk—"Souvent au plus beau char le contrepoids résiste
/ Un dieu pend a corde et crie au machiniste,” as La Fontaine wrote of a
much more confidently mechanized theater.'"8 The magic car serves imine-
diately as a “fortress” against the violent hands of Jason and the Corinthians
(1320, 1922). Itis also a means of escape for Medea, and as such it supplies
a balancing mythic emblem to the flying gold-fleeced ram that once rescued
Phrixus and Helle and so mmaugurated the great adventure of the Argo.
Moreover, as blatant spectacle it provides an overwhelming cap to the
unseen slaughter of the bovs. This has just been represernited by a double off-
stage cry, a terrified exchange between the two victims that was subsumed
mto a short choral song (1271-92)1% i1y which the child-killing was swiftly
restated in a sublimated mythic form.""% The intolerable maternal crime
has, in other words, been given the smoothest scenic imitation that a poet
could contrive, and now the chariot completes this manoeuvre by blocking
any reconstruction of the unseen horror with an immediately visible mira-
cle. Above all and most obviously, however, the chariot brings the supernat-

107. On the use of the chariot mechanism in Attic tragedy, see D. Mastronarde, “Actors on
High,” CL Ant. g (1990) 247-04.

108, “Sur Popera,”™ in (Eyvres completes, vol. ¢ (Paris, 1958), p. 617.

109. It secms probable that there was only one such exchange, that at 1271-72. In no
other casc is there active communication between the vic tins mside and those who wait with-
out {as here at 1276/1277); no other victim cries out “Please help!™ 10 a questioning chorus.
Elsewhere outsiders can hear the voice from behiud scencs, but the victiim does not hear those
outside (though lines may be broken between the two locations, as at Eur, Al 1400-11,
1415~106). Since this is the only case in which (wo vicrims are dispatched, one might expect
irregularity, but this lyrie dialogue between chorus and one of the victims is highly suspect. It
seems likely that an unparalleled exchange between the children has been duplicated ar
1277-78, where the chorus is addvessed and the gladiatorial aprvwv Elgot are employed;
these lines are missing in the Strasbourg papyrus, as are the corresponding 1288-8¢, where
Ino unaccommtably has two children.,

110. There is no other case in which the cries of vengeance victims are incorporated into
astrophie structure (and so given a musical accompaniment), though at Euv, HI° 887-qos the
cries are part of a nonstrophic song. The strophe’s representation ol a (curse-driven) Medea
in the act of killing, cries included, is overlaiel by the antistrophe’s image of a Heradriven Ino
leaping into the sea (1284-8g) in the sytubolic deed that ranstormed the Cadmacan Bacchic
child-killer into a divinity. For Gilbert Murray, however, the effect was somewhat dilterent:
“That death-cry is no longer a shriek heard in the next room. It is the ¢cho of many cries of
children from the beginning of the world” (Ewripides and His Age [London and New York.
651, p.o2ge2).
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ural directly into the playing area. Because the aqion has gr.own out ().f .th.e
breaking of an oath, and because that oath was witnessed by invoked divini-
ties, the gods have been closely interested in all that has .happenejd today—
so the mortal characters have told us, and so now the tlving chariot pro‘ves.
Medea had called on her grandfather, Helios, to witness her revenge (764),
and he had supplied the instruments of its first phase, the golden crown and
the robe that reduced Jason'’s allies to a tangle of bone and melted f‘lesl.m
The chorus had later asked Helios to interfere, to stop the killing of cth-
dren sprung from his golden seed (1252-54), but instead 11§ has senta rad.l—
ant contrivance that scems to confirm the crime’s accomplishment. In this
chariot his granddaughter now transports his great-grandsons to a place of
safety and perpetual honor. ! ”

Though he was especially associated with Corinth and the Near East, 112
Helios was everywhere treated as a god from the Other Time. He was the
folktale sire of Amal[heia or Aix, the goat-nurse of Zeus, and the original
race of men were supposed to have worshiped him (Pl. Cra. g97¢).1'% He
was the essential creative force, with Ge the first parent, so that he could be
called “progenitor of the gods and father of all” (Soph. fr. Z5z Z’rGF);1 H at
Olympia he shared an altar with Kronos (Ltym. Magn. s.x. “Elis”). Bﬁfause
he was the source of sight and blindness, he controlled knowledge, .” 211111(‘1
he was guardian of justice and oaths because nothing escaped 1111T%. .‘
Helios could bear witness to hidden wrongs and denounce secret crimi-
nals, 7 and consequently the fear of his testimony could keep men from

111. In another version Mcdea flies off to a temenos of Helios near the sea (Diod. Sic.
4-106.2). ‘ ' . . -

112, So at Ar. Pay 400 ft. Helios and Selene are plotting to bring barbarians into Greece
because bavbarians give them cult honors. )
" 11y, For cvidcntc of Mycenacan cult, sce Nilsson, NMR, pp. q12-14, Ab}). 55, .1‘58; \M?—
arnowiu, Glawbe der Hellenen, vol. 1 (Berlin, 1g41), p. 115. Sce W. Fauth, H()[mlx Megistos (Ijm—
den, 1993}, pp. xvil-xxxiii, who argues that Orphics honored I lelios as a god of pl:v—(’)l‘\:r?pmln
cult. In Orphic thought Helios sat beside Phanes as partuer of r.}w demiurge (Procl. In lf. 40b
=1iii 131.30D, p. 216 Kern); sce M. West, The Orplic Poems (Oxtord, 1983), p. 214 n. 1 21?. .

1 1‘4. Wilamowitz assumed that this statement reflected theology, not z}clual t)‘(?ll(’[ ((,{mz\)/,
p- 254 1. 4). and he compared the Menander fr. cited by (E}vm. Al [’rm"}: ().;39 P: HME, 13 }:Otp)
Sel TpoCKLVELY TPOTOV Bedv, / 3" Gv Bewpeiy £6T1 Todg (\x’)\)\.oug 960}’)\;.‘ \\e kll(“t“lf (11_11\';((1'[;
that the Sophoclean speaker identified this as the belief of “wisec men.” Cf. Soph. {1 535 TYGHE
where Helios is called deomotng. Other appellations were Time's Father (II.\'mn.‘())f)li. 8.10.12
Kern); Parent and Overseer of All (Aesch. Cho. g85-86); Eyc of Dvike (Soph. fr. 12P; Hymn.
Orph. 7.18 Kern); Megas Daimon among both men and g()(‘{s (;‘\r. N“b'A573—7‘1)'

115. Hes. fr. 148 M-W; Soph. OC 868-70; Eur. Hee. 1068-69; cf. Pind. Pae. §.4. o

1 1%3. As wilness and guardian of oaths, e.g., Il. 3.277-80; Hom. Hymn Dem. 26, G2; Ap.
Rhod. 4.229; Helios is motoQOAeE al Hymn. Orph. 7.17. S (

v17. Hom. Od. 8.q02; Il. §.277-80; Hom. Hymn Dem. .2(>, b2, 6g ff; Ap.‘R.l.m(l. 4.220.
See K. J. Dover, “"HAwog kApvE,”™ in Greek and the Greeks (Oxtord, 1987), pp. 186 {f.
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crime (Dem. 19.267). The chorus of the Oedipus Tyrannus, calling him “cap-
tain of the gods” (promos, OT6H60),115 swears by him as a power who will pun-
ish, if they break faith, and this is the belief that dictated later inscriptions
on graves of murdered men: “Ielios, avenge him!"19 Apd finally, in con-
nection with Medea, it may be noted that some miythographers gave Helios

a daughter, Ichnaia, who (like Themis or Nemesis) could track down cdoers
of wrong. 12

In Attica the presence of Helios was most strongly felt in popular
practices and extra-city celebrations.'?! Thus a priest belonging to Helios
took his place with a priestess of Athena and a priest of Poseidon in the
procession of the Skira,'*2 and he was honored (with the Horae) in
ancient children’s begging rites at the Pyanopsia and Thargelia.'?* Most
significant, however, was his position in the persisting pre-city cults of
ancestors, for there Ilelios was generator and father of the wind-daimon
Tritopatores who, as the source of familial seed, were worshiped by each
phratry and called upon at marriages as guarantors of legitimate sons
and grandsons.'?? It was thus ultimately becanse of Helios that each man

118, Cf. Ar. Nub. 571-74, where he is called upon (in prominent last position, after Zeus,
Poseidon, and Aither) as “megas daimon among both men and gods.” For Heraclitus he was sub-
ordinate to Dike and the Erinyes (fr. 94 DK). Ielios could cure and purify (Hes. fr. 148 M-W;
Bacchyl. 11.1015 Pind. O 7.58 and schol.; Eur. Her. 1068-6q), and so he could also blight and
punish (Eur. Phoen. 1-5).

119."HAe, £x8iknoov. See F. Cumont, “11 Sole vindice dei delitd,” Atti della Pontificia Acca-
demia Romana di Archeologia, scv. 5, Memorie, 1 (1924) 63-80; D. M. Pippidi, “Tibi commendo,”
RSA6-7 (1976-77) 37-44: D. Jordan, “An Appeal to the Sun for Vengeance,” BCH 108 (1979)
521-25. Compare Oedipus in his vengelul curse upon Creon (Soph. OC 86¢), and chorus at
Soph. £l 824-26, who look to thinderbolts of Zeus and chariot of Helios for revenge.

120. Lycoph. Alex. 12¢ and schol.

121. Note the lavge painted double disk found in an Agora well. The work of a tollower of
Brygo, it shows Helios emerging from the waves and was evidently an important dedication; see
L. Talcott, “Vases and Kalos Names,” Hesp. 5 (1986) 493-35.

122, Lysimachus, FGrH 366 Fyg; schol. Ar. Eq. 720; Larp. s.v. “Skiron”; Deubner, Atische
Feste, p. 48. For fourth-century inscriptions recording cult honors, sce Nilsson GGR 2:915 n.
7.

123. Pyanopsia, schol. Ar. kg 729; Plut. 1054. Thargelia, Porph. Abst. 2.7 (cf. Ath.
14.565a), but Deubner, Attische Feste, p- 192, finds the association with Thargelia dubious.

124 For their tewenos in the Geramicus, 16 12842, 870; cf. 2%.2615; and for cult at
Marathon, 27.1458bgo {f., 51 ff.; sce 1. T. VIl The Ancient City of Athens (Cambridge, Mass.,
195%), p- 22, fig. 6 and p. 216; further, schol. It 8.39; Arist. fr. 415 = Poll. §.17. According
to Phanodemus, cited in Suda s.v. “Tritopatores,” Athenians prayed to these powers OIEp
YEVEGEWS Tl dwv; they are sons of Helios and Ge, according to Philochorus, and the goneis
of mankind (cf. Med. 1255, the choral prayer to Ge and Felios, in which Medea’s sons are
said to have come from the yovij of Helios); see S. Eitrem, “Dic Labyaden und dic Buzyga,”
Eranos 20 (1921) g7-qq, for offerings from phratries at the Apatouria. Jane Tlarrison equat-
ed the Tritopatores with the Anakes, whose pricst had a throne in the Theater of Dionysus
(Mythology and Monuments [1.ondon, 1890], pp. 162-63). There may have been a connection

with Hecate: the temenos of the Tritopatores in the Cerameicus (JTAE, 1910, pp. 102—4) is
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had his place in family and tribe as his father’s son,rand so took part ?11
the city’s ceremonies. Sitting in the Theater of Dionysns (where 1)11
Roman times at any rate the priestess of Helios had a special place),'#
Athenians had seen Orphecus punished for revealing that Helio‘s and
Apollo were one and the greatest god of all 120 Tl}ey had heard (‘as.san—
dra beg Helios for vengeance (Aesch. Ag. 1323-26), heard ()l(l‘ ()edlp?is;
name Helios executor of his vengeful curse against Creon (Soph. OC
869),"?7 and listened as the chorus of the Sophoclean b[(’.(fl‘(l named [11(‘,‘
car‘ of Helios, along with the thunderbolls of Zeus, as instruments of
right revenge (824-26). . .

“At the end of the Medea, then, Euripides’” audience will have seen the
play’s principal propelled toward their city in the chariot!?% of a primor-
dial, paternal, and punitive god,lg” a fearsome [)()\Yel‘ \.vllo‘guarzn‘l[ee(l
patriarchal seed, the firmness of oaths, and the mevnablhtyi of ven-
geance. Like Nemesis in the Hesiodic parable, Medea was ﬂym;; aw:a}'
%rom a society corrupted by a perjurer who denied his own sons l.egltl-‘
macy. And like the Ernves, she was about to find a place 1n the city of
Hzn‘in()ny (892) because she had been in service to an oath’s curse-
demon (’126()). Before she reached Athens, however, Medea would stop
at a sanctuary of Hera, there to deposit her freight of child corpses and
let the g‘oddéss’ hospitality rinse the kin-gore from her hands. The l)or\.r’s,
the great-grandchildren of Helios, would be honqred as heroes in
Corinth under Hera’s protection, while Medea, his granddanghter,
would be delivered by his car to Athena’s city. There she was to stay, a

neighbor ro that of Hecate (R sy, “Iritopatores,” 2777), and ;}t Samos \\'0111(311‘.s:;lrriﬁa;q 'fl[
the crossroads while men honored the Tritopatores with a fire ceremony (Eitrem, “Die
Labyaden™). o

125. 1G 3191y PLAlotwp g (1862) 460; REs.v. “Helios,” 60. ‘ ( ) .

12‘(‘). Acsch. Bassarai frs. 82=84 Supp. Aesch.: ct. Fur. Phaethon 22-25. Sce West, “Tragica
VL™ BICS 80 (1983) 69=07; Orphic Poens, pp. 12-19. 4 o

127. Helios is prominent among the divinities of the revenge (‘llljSCﬁ cited by . 8. Versnel,
“Bevond Cursing,” in Magika Hiera, ed. C. Faraone and D, Obbink (Oxford, lg)gl), pp- 70-71.

'1 28, 1t 111;\\( be that Helios was depicted driving his chaviot in one of the l’arthenonv
metopes, but the picce is so weathered that no certain identification can be made; see LIMC
s.v. “Helios™ no. go. \ ’

12g. Just at this time Athens was peculiarly aware of the sun because of Meton’s observa-
tion <)l“ (e solstice on June 27 of the previous year, but what effect this would have had on the
ordtinary man’s view of Medea’s chariot is anybody’s guess (Ar. Av. ggz—1011 and schol. 9973
Plll'\'ui("us, frs. 21—22 CAL; Diod. Sic. 12.396.9; cf. 2.47.6; Philochorus, fr. 9g I’[[({ 1.100; Plut.
Nie, 19; Ale. 17; Ael. VH 14.12). The [act that Meton was caricatured on ll.w comic stage d()t:s
not [c‘ll us whether his calculations were thought 1o have enhanced or diminished the sun’s
divinity. . Heitsch, “Drei Helioshymnen,” Hermes 88 (1g60) 180-58, snppofed that Tllﬁ
llumci‘i(‘ Ilymn 10 Helios was composed at this time, expressive of a conscervative reaction

against newfangled norious.



224 REVENGE IN ATTIC AND LATER TRAGEDY

terrifying agent of primitive justice, until Athens was refounded in its
milder modern form by Theseus.!30

130. It is usually assumed that Euripides expecte

d his audience 1o foresee an attack on
Theseus by a Medea who had become

the wife of Aegeus, as is recounted by Diod. Sic. 4.5.4 (cf.
Apollod. Epit. 1; Ov. Mer. 7-404=24; Plut. Thes. 125 Myth. Var. 1.1.48). Because this later story
has a double action (“wic Euripides es liebt”), it was appropriated by Wilamowitz as the con-
tent of the Euripidean Aegeus (Griechische Tragidien, vol. g [Berlin, 19101, pp. 175-77; Sitz.
Berlin, 1925, p. 294 n. §), which play has been thought ro precede Medea. The
nothing in the fragmeunts from Aegeus to prove cven th
is there any indication of a date as early as 431.
astory in which Medea, with a survivin

re is, however,
at Medea was among its characters, nor
ltshould be remembered that Herodotus knew
gson, merely stopped in Athens on her wav 1o the Medes
(7.62), while Diodorus found a report that sent her from Corinth to Thebes, where she cured
Heracles of madness and restored his children Lo life (see M. Schide, “Me
in Studien zur Mythologie und Vasenmalerer, ed. E. Bohr and W. Martini [
169-174). Vase paintings moreover give evidence of versions of the tale o
which Aithra, not Medea, has a central role. An amphora from the British Museum by the
Oinanthie Painter (1./M¢ s.v. "Aithra,” 1.46) shows Aithra presenting Theseus to Aegeus; other
vases seem o show an attack on Aithra by Thescus (LIMC s.v. “Althra,” 1 2355 sce Beazley, Para-
lpomena, pp. 512-13):a cup from Bologna by the Codrus Painter, ca. 410130, shows Thescus,
Aegeus, Phorbas, Aithra, and Medea associated in what seems to be pertect amity (LIMC s.v.
“Aithra,” 1.48; see (. Robert, Archaeologische Hermenewtik [Berlin, 1919], pp. L45—47; Preller-
Robert 2.1, p. 144 1. 8). Certainly Medea appears in scenes of the bull of Marathon from the
180s (sce B. B, Shefton, “Medea at Marathon,” AJArch. 6o 11956
“"Medea in der antiken Kunst,”

dea und Herakles,”
Mainz, 1986], pp.
t Thescus’ renn in

159 t6; V. Zinserling-Paul,
" Klio61 [1979] 401-36), but nothing suggests that rthe attempt-
ed poisoning by Medea was at this tine a necessary part of Theseus legend.

CHAPTER NINE

The Women’s Quarters

Euripides Electra

I\

At the close of the fifth century, two decades of external‘ war and in.Lernal
conflict had worked a change in Athenian ways of thinking. In p?rtlcular,
the multiplication of political gangs and the related outbre‘ak' of 111111(1(,r'
and retaliation within the city had given an altered aspect to fictional de.cd.s
of revenge. Even at mid-century men had still felt concer.n over the p()sslb)ly
softening etfects of too much civilization, and celebrations m‘eant to pv(,.;
petuate wild virtues were nmportant in the civic calend;?r. {\themans had sti
gathered in the theater to share in a subversive nostalgia for alternate fonus.
;)f association, whether as warriors or as hunters, and to borrow a sense of
individual potential from heroes who w.crc msub().l‘dn.late 6‘,\761.1 .to t’h(‘% gvoqs.
After Syracuse, however, Attic citizens, like others 1r.1 tlII]G‘,. of civil war, \\v'elei
in Thucydides’ phrase, inventing “ever ‘m().re ingenious attacks and
revenges ever more grotesque” (3.82.9) .'(}i\'l(‘, disorder W'(IS.ZlCtll‘(l], ?111'(1 (‘f)I]—
sequently the deed of violent self-assertion l\)egzm to lose its p()f?tlc attrac
tions. Retaliation had become an evervday fact and a source of common‘-
place fear,! as men grown all too wild threatened the actual secular order.
In these new circunistanccs, €normous crimes C?ll](] 1o lo.nger serve, even
in fiction, as atavistic assertions of mortal \’itality.-’ The traditional matter of

1. Thucydides’ description of citics in throes of civil war will suit Athens in this period; see
’ ' ; CTraoddie ” AT « - ~—100.
W. Burkert, “Die Absurditit der Gewalt und das Ende der Tragodie,” ASA 20 (1974) 97 ]1( l_{)
' ’ —, . - . o . 5 coe . .
2. G, Herman, “How Violent was Athenian Society?” in Ritual, Finance, Politics, ed.

y : 7 scribes oexistence of two
Osborne and S. Hornblower (Oxford, 1994), pp. 99—117, describes the coexist e of
‘ L e lired” NP T . ‘h retal-
codes, a “primitive” one that valued retaliation, and a “civilized” one “according to which ret
s,

[N}
[N}
I
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