CLASSICS DEPARTMENT
UNIVERSITY OF WASHINGTON

-atuitus, Laius, and the Poetics of Allusion™2 ;'

JAMES E. G. ZETZEL

It is this backward motion toward the source,
Against the stream, that most we see ourselves in
The tribute of the current to the source.

]

Robert Frost, West-Running Brook

Almost since Catullus’ own lifetime, it has been axiomatic 1o any dis-
cussion of the so-called new poetry that one of the primary aspects of
its novelty lies in its rejection of earlier Roman poetry. The new poets,
we are told, turned away from the clumsy style and heroic subjects of
earlier Latin literature; they adopted instead the manner and the matter
of Alexandrian poetry, particularly of Callimachus. They wrote urbane
short poems and recondite epyllia; they made use of Greek words in
transliteration and of learned allusions after the manner of the Alexan-
drians; they polished the hexameter to such a degree that Catullus, in
poem 64, shows not a single violation of Hermann’s Bridge. In short,

it would seem, the poetry of the neoterics is Greek in all but its use of
the Latin language.

To some degree, this description of neoteric style is exaggerated;
but it is salutary to remember that there are sill reputable scholars who
look on Catullus 64 as a translation of a lost Greek original, and
Giangrande has tried to identify the model as a product of the school of

'In keeping with the original form of this paper as a lecture, | have added relatively
littte annotation. The main changes have been occasioned by the appearance, since |
delivered the oral version, of Richard F. Thomas' article (below, note 7), whose exami-
nation of Ennian influence on Catullus 64. 1-18 is more detailed than my own, but with
whose approach (as will be seen) | disagree. I am grateful to my wife, Susanna Stambler,
for her improvements of this article. and to the other speakers and audience at the
University of Minnesota for their helpful comments.

A
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Rhianus Cretensis.? Few indeed would go so far as that, but the possi-
bility of any extensive debt of Catullus, at least in his longer poems, to
the masterpieces of early Roman literature is one that leaves many cri-
tics profoundly uneasy. Of the use of Ennius in Catuilus 64, C. J. For-
dyce remarked that ‘‘Alexandrian artifices are imposed on the tradi-
tional style of the Latin hexameter as it had come down from Ennijus.””?
In other words, in this interpretation Catulius was influenced by Ennius
only in so far as such influence was the unavoidable result of their
shared use of the Latin language and the dactylic hexameter. What is
significant in Catullus’ style is thus the Alexandrian artifice; the Ennian
elements are only there because they had to be.

It would be perverse to suggest that Catulius or any of his fellow-
neoterics nursed a deep and abiding admiration for archaic Roman
literature, but it would be equally foolish to ignore what use is made in
Catullus both of archaic diction and of reminiscences of specific pas-
sages of Ennius’ poetry. It is clearly not the case that Catullus wished
to emulate the forms or the style of Ennian epic. The neoterics pre-

I' ferred to compose epigrams, lyrics and epyllia, not epic.? Annals, the

form most closely associated with Ennius, were the object of neoteric
scorn, deemed suitable for fish-wrappings i poem 95, described as
cacala charta in poem 36. As a follower of Callimachean theory,
Catullus rejected epic, both in terms of its style and in terms of its sub-
ject, and no collection of Ennian allusions should be taken to suggest
anything else. The goal of this paper is to suggest, however, that
Catullus was not totally scornful of archaic Roman poetry. In the first
place, Ennius provided a Roman equivalent for the Alexandrians’ use
of Homeric diction.® And, in the second place, allusions to specific pas-
sages of Ennius, like allusions to other authors, are an instrument for
conveying poetic meaning. As for the Alexandrians, an imitation of a
specific earlier text was often meant to draw the reader’s attention to
the similarities or differences between the two works, to provide a sub-
text of allusions which might reflect on the surface argument of a

3G;. Giangrande, “‘Das Epyllion Catulls im Lichte der hellenistischen Epik.”
L Antiquitt Classiqiee 41 (1972), pp. 123-47. The assumption of a Greek model is made
explicit on p. 146; the discussion of Rhianus’ alleged influence appears on pp. 139 fI.

3C. J. Fordyce, Catudlus. A Commentary (Oxford 1961), p. 275, so also T. E. Kinscy,
“Irony and Structure in Catullus 64.”" Latomus 24 (1965) p. 912.

4For a recent discussion with bibliography of the nature of neotericism, see R. O.
A. M. Lyne, ““The Neoteric Poets,”" Classical Quarierly 28 (1978), pp. 167-87.

5See W. V. Clausen, **The new direction in poetry,” Cambridge History of Classical
Literature 1! (Cambridge 1982), p. 188 (quoled below, at note 10).
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poem.®

‘ The interpretation of literary altusions is not easy, and not all cri
tics agree on their significance. Richard Thomas, in ‘the most rec "
dlscgssnon of poetic references in Catullus 64, sees the allusionse?t
Enmu_s, as to other poetic predecessors both Latin and Greek 10
polemlcf"ll In nature: *“...A great deal of the intent of the New Poetr1 e
to modify, conflate and incorporate prior treatments. Through {h!S
method the po<.3t rejects, corrects or pays homage to his anlecedentlS
a'nd —7 the ultimate purpose — presents his own and superior ve?-‘
sion.”" In other words, the purpose of literary allusions in Catullus is
quite simply, to demonstrate the ability to make literary allusions. Thé
Eﬂﬂw,wmgkmihan.to demonstrate his learning,

_ 'No one _would deny that the poeta doctus was interested in display-
ing hls.erudmon, or that at least a part of the pleasure of writing arfd
reading such poetry was to feel the warm glow of superiority to less
learned poel§ and readers. But a poetry that existed primarily for the
purpose of displaying learning would be remarkably sterile: and while it
may be an apt characterization of. for example, Lycophron'or NicanderI
it seems scarcely adequate to Catullus 64 or to Callimachus himself’
Whinle sgch poets were, to an extraordinary degree, self-conscious i'
their deliberate manipulation of the details of language and meter, thir;

technical mastery was not an end in | i
' a in itself, for either the Ale i
or their Roman imitators. xandrians

Allhpugh _thc main purpose of this article is to indicate some of
the ways in which allusions contribute to the larger goals of Catullus'
[)oelfy‘ it may be useful to point out that even technical details are
mgmpulated in Catullus 64 in the service of larger goals. We tend to
think, fol‘lowing Cicero, that the spondaic hexameter was the hallmark
of neoteric §tyle; indeed, Catullus 64 shows the highest proportion of
such verses in Latin poetry, having, on the average, one every 14 lines
But e\gcn such a deliberate mannerism is by no means evenly distri-l
buted.” There is not a single spondaic verse in the 70 lines of Ariadne’s
spcech, and only one (and that a Greek proper name) in any speech in
'th.e.poem. Qn the other hand, there are seven in the 25 lines of the
initial description of Ariadne, three in the 14 lines describing the

6
An excellent examiple of the importance of allusi i i

' § ctle ' d allusion for the interpretation of Alex-

an({rl(ln poetry \‘A(I” be found in A. Bulloch, “*Callimachus’ Erysichthon, Homer and Apol-

tonius Rhodius,”™ American Journal of Philology 98 (1977), pp. 97-123.

"Richard F. Thomas, “*Catullu i
. d . f s and the Polemics of Poetic Reference (P -
18)."" American Journal of Philology 103 (1982), pp. 144-64, at p. 163. ce Foem 64.1

g .
On this feature, see J. Bramble, *‘Structure and Ambiguity in Catullus LXIV.”
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i i 38 lines concerning the
appearance Ofd'D'lO:)\l;:s;Jirz:gfjgusees\t’;n llnno:::; words, the mannerisin is
arrlvfll o l}(lie I\(Iimwas felt to have certain distinct purposes: no matter
mam?:::ileC:‘ni?lus mﬁy have been of spondaic verses, he lh}:)ught them
:[()):;opriate for descriptive passages, but not for direct speech.

isti similarly uneven distribuhor}.

OlherL Sl);llsh[:; :ﬁ:ll;l?r:(sj t}lﬁ:veus: of verses with a main lrochaic
R’O.A‘Mﬁ tlf: third foot, and notes their tendency to.cluster to gfr:::z\oc;
CaeSl;;a : He also points out Catullus’ tendency tq give sequen ;\nd
2‘1‘n . ;Ctically fourth-foot-homodyned lines’ to similar etTlehct.be nd
ot tz'l archaisms show similar groupings: they cluster at the (% "
llflgUlS . m. in the initial description of the coverlet, anc
Aric Of’lhe poet ‘As Lyne well remarks, “‘Catullus deploys arcr.lals.m's
Arlz‘drrtmo?“ zlaargzenrl:r.'\l stylistic plan, as well as to achieve local and indivi-

a [
31;5 effect with each instance.

r,is to
What is perhaps most relevant to our pL;rposekhgr:[,yrl\i(;[“i/:\:za,nner_
i * use of marked ¢
rious feature of Catullus’ us ! nanner.
pOle Ort]r?atcuthe passages which show the highest concenlrilvtrl]ci):l: of
ISmhsz;ic diction also show a high incidence pf those. fe?turefs vhich we
zrirrlf)re customarily identify as neo‘;‘eiric. dThI:\isCr?lmbm:(l:: s in fact o
i f Catullus’ Alexandria . @ hus
O Homenic langu i i n coinages, so Catullus combine
joi eric language with his ow , 50 ombined
JOII:]C(} P;?\r(? modern features. As Clausen rgmarks in ;:]onnelchlrlgg with
a}r]c z:)lcening verses of Catullus 64: “Al'l this — at:]dt ;nezet:)smd c lines
lrz lyr[J)ical of the poem throughout ~.m|ghl seem fur e v the
al n of Hellenistic artifice, with Ennius dou‘bllngl' o Hom 1‘[ el the
SIO'ce of Catullus does emerge, powerfully if ob}qtée y..ng Ll be
e ’ ini nnius ‘
eminiscences o ,
d below that Catullus’ r Jike Cab
Tiﬁ:rifs‘ allusions to early Greek poetry, can refer as much

iction alone.

and content as to diction ‘ .

Stylistic mannerisms, however skilfully ffiepll(;ye'd, carl\1 %r;lyal?;[;m

‘ . gpecific allusions ha |

tone to a passage Or poem; , much

; g?:e;r)?)linted effect. Consider, for example, Catullus’ poem

mo .
brother’s grave (101):

Multas per gentes et multa per acq.uora.ucclus
aduenio has miseras, frater, ad inferias....

i ity 16 (1970), p. 24, note 2.
) hridge Philol. Sociery 196, n.s. . o
e g{)’hp hCmc" fre’;:;rcq see R.O.A M. Lyne, ed., Ciris (Cambridge 1978), pp. 18-23,
n thes S, S 0.
ff. The quotation is from p. 28.
18C1ausen (above, note 5), p. 188,

-

"

LU’ .. note, by R. Renchan, AJP 100 (1979),

e

Y7 aay (1981), pp. 39-42. OF these, only that of Th

© commonplace rather than an allusion to Hiad
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It is not mere adornment or polemic that leads Catullus to mark the
description of his voyage to Troy by a clear allusion to the opening lines
of the Odyssey, nor is it coincidental that an allusion to both these pas-

sages is found in Anchises’ words to Aeneas in the underworld (Aen.
VL. 692-93):!

Quas €gO le terras et quanta per aequora uectum
accipio! quantis iactatum, nate, periclis!

It is eminently appropriate to Catullus’
with the death of wirts and his vision of the Trojan War as the death,
not the apex, of the heroic age (68. 89 ff.) that he portray his eastern
voyage as a backward Odyssey, an anti- nosros. And it is equally
appropriate that Virgil not only include an allusion to the opening of
the Odyssey at the end of the Odyssean half of his poem but also
reverse Catullus® poem by having the dead speak to the living, not the
living to the dead, in Homer’s words, 2

Not all allusions to
their immed;j

linking of his brother’s death

previous literature have a function beyond
ate context, even if we are able to recognize them. When
Catullus alludes to the opening lines of the /lliad at 64. 152 ff,
does not seem to be any particular resonance; !’
verse of an unknown Hellenistic poet at 64,
he does so. Even when he alludes to identifi
opening of poem 64, there is no clear re

connect the sailing of the Argo to the d
190 nc.' But when he alludes to the opening of the Odyssey in poem
101, as mentioned above, or when he alludes to one of Sappho’s
epithalamia in 11. 22 fl., he clearly intended the learned reader 1o

there
when he translates the

111 we have no idea why
able lines of Ennius in the
ason for us, or for the poet, to
eparture of the Roman fleet in

On these passages see G. B. Conte,
Critici 16 (1971), pp. 325-33.

20n beginnings and ends. see below, note 28.

BOn this passage, see J. E. G, Zetzel, *
American Journal of Philology 99 (1978), pp. 332

“Memoria dei poeti ¢ arte allusiva,” Strumenti

‘A Homeric Reminiscence in Catullus,”
-33. There have been three replies to this
pp. 473-74, R. F. Thomas, 4/P 100 (1979), pp.
Transactions of the American Philological Association 111
omas seems to me at all cogent; but rather
at his suggestion that Catullus 64. 152 ff. is a
I. 4 fT. seems 1o be refuted, according to his
7), by Virgil's double imitation of the lines

. 475-76, and James I. Dee,
than reply in detail, 1 will simply poinl out th

own methods in the article cited above (note
of both Homer and Catullus in Aen, 1X. 485 fT. According to the same method, Ovid
fler. 10. 96 shows that he at least recognized an allusion to Zenodotus' text of Homer in
glossing pracda with cibus. Dee's suggestion that the allusion is unlikely because neither
Callimachus nor Catullus was interested in Homer is both absurd and a misreading of the
articles of Thomas and Lyne which he cites in justification.

HOn this passage, see below, pp. 257-58.
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compare the context in the source. with his own adaptation and to use
the original to enhance the appreciation and understanding of Catultus’
poem, not just to admire his doctrina.

The same effort of comparison and comprehension is demanded
of the reader by most of Catullus’ identifiable allusions to Ennius, in
both the epigrams and poem 64. Two epigrams allude to tdentifiable
fragments of the Annales, and the technique of allusion is the same as
that described above with reference to poem 101."3 The first of these is
generally recognized by commentators on both poets. Catullus con-
cludes poem 115, an ironic praise of Mamurra for his extensive proper-
ties, with the couplet (115. 7-8):

omnia magna haec sunt, tamen ipsest maximus ultro,
non homo, sed uero mentula magna minax.

The alliteration of the final words would alone lead one to suspect
parody, and the source survives in a verse of the Annales (621 V):

Machina multa minax minitatur maxima muris.

Ennius is speaking of a siege engine, and Catullus of something rather
smaller; but the recognition of the parody clearly enhances one’s appre-
ciation of Catullus’ epigram.'

The other example of the use of the Annalesin Catullus’ epigrams
is less familiar. The last example in Latin poetry, and the only one in
Catullus, of the dropping of final s occurs in the last line of the corpus
of Catullus, in a poem to Gellius. Catulius states that he has in the
past tried to soften Gellius’ attacks on him by seeking to send him
poems of Callimachus; now, seeing that that is futile, he will protect
himself and reply in kind (116. 7-8):

contra nos tela ista tua euitabimus tamitha
at fixus nostris tu dabi’ supplicium.

This is not the only stylistic peculiarity in poem 116; the same epigram
also contains the only purely spondaic hexameter in classical Latin poe-
try. The archaisms, like the alliteration in poem 115, lead one to
suspect parody, especially since the reference to Callimachus suggests
that the poem is likely to be concerned with literary polemics,'7 Once

15Both passages are discussed by S. Timpanaro, Contributi di filologia ¢ di storia della
lingna latina (Rome 1978), p. 177, note 42,

16Vahlen ad loc. suggested that the context of Ennius’ line was Marcellus’ siege of
Syracuse, bul no certainty is possible.

170On this poem, see C. W. Macleod, “Catultus 116, Classical Quarterly 23 (1973),

pp. 304-09.
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more Ennius supplies a plausible model (99-100 v):!#

tr:ec pol‘ho.mo quisquam faciet impune animatus

oc nec tu: nam mi calido dabis sanguine poenas
Here the parody has a dee .
Cgtullus is ceasing to send
friendship, and is instead se
facl,.Ennius. That oppositio
but it is also import
words to Renius bef
on one of his rivals.

per purpose than in the preceding poem:
Gt.alllus.poems of Callimachus as signs of
nding him weapons, weapons which are, in
posit nreacl(())ne. has an obvigus literary signiﬁcan‘ce
o gnize the Ennian context: Romulu :
ore killing him are transferred to Catullus’ atlacsk

A sho i

sions 1 earclhp(())?ThS;)es not prov‘lde scope for an elaborate set of ally-
Ennion roach of th le cages, a‘smgle line in Catullus makes use of an
whetner 1o iscence 0 ar d point lq a joke, and the original context
Rooher | me secondge o] Syracusg in the first case or the murder o%
e eprm e seco » cannot be said to add more than a slight twist to
(he ohcsram and Orpé:rmll the learped reader to savor his erudition. In
that it is Ennius who is recalled is o gearns, More, because the fac
Jat r iberate foil to the i
Yo llTragCehrui(;:(g;? sefcond verse. Whal may be significant, hn(:i:vr:\l/g? ?nf
e e of the relationship of Catullus to Ennius, is l,h t

an expect his readers to be familiar with Ennius. The‘ style gf

the earlier poet ma i
. y be par ;
is a necessity. parodied or rejected, but knowledge of the text

Ca[u]llljslzl{)(:ls]ilrt])l:blo lsa);] ralh.er more about the allusions to Ennjus in
more allusigmn (1)}‘1] t ose in the shorter poems. Not only are there
e, foreno 1r‘1e o e majority of lhem_seem to form a significant pat-
ing Catullucr o re” e(r);o recall the Enmgn text and use-it in interpret-
poem 64, four are t6 a singl]c:3 »fovrek flehcé)gﬂl}lljbleEE\“/USionS the s in
p . , edea Exul, one to the

Sil;fpltlrsl,t n;ozt] recently discussed by Thomas, is of a diﬁereﬁ?n‘;lsz

» type than the others. As Thomas has pointed out,'? 64. 6.7:

ausi sunt uada salsa cita decurrere puppi
cacrula uerrentes abiegnis aequora palmis.

alludes to two adjacent fragments of the Annales (384-86 V):

uerrunt extemplo placide mare marmore flauo:

lcatt)e.ruleum Spumat sale conferta rate pulsum.

abitur uncta carina, uolat super impetus undas
__ ebwruncta caring, vo .

IRI
read ncc rather than nisiin Ji
1 a siin line 100 following Ba i
ralhcrllqhan das following Servius Auctus, Valmaggi ang Ti;hp;er?asr;nd Yalmaggi and dabis
Thomas (above, note 7), pp. 156 [T .



. in diction, not in
Ennius here are in
s en Catullus and ! s suggests,
The similanities bttz\tr\::eolog)'- As Thomas table of p:éa(‘)‘tF‘ﬂny cgontex-
‘éoidll\(;;dft:o;)é t‘z) use these lines of Etr\mlll)l\s :](;;b[fgé‘tuand the departure
atu s f the Ro
A the sailing 0 : to evoke
e S‘nxlamybtt)xel“;:ce:use of his desire to us¢ archaic language
of the Argo,
a mood.

g y - g o b 0
. . 0 1

Peliaco quondam prognalge uerucerp‘ljr:]t(ljzsw
dicuntur liquidas Neptuni nasse pe

the opening
has long been known the first lines of poem 64 recall
As has lo . :
of Ennius’ play Qa6 fI.V = 208 fT. J)

Utinam ne in nemore Pelio secunbl:s rabes
caesae accidissent abiegnae ad terra

borrowing
i t that Catullus was 0O
. : i as an obvious fac k uilus’ proem
W\lamé)Wl?f,’s St,agi‘gfed out that the order of evt;ntsp;rslsacge o ugh the
from Ennius, > ho began from the pas .
Euripides, who : f trees on Mt. Pelion,
was not that of o the cutting of Ir :
went back 10 i i ronological
Symplegades Endiﬂ;enwho related the events In s::nctli){'lsci!:1 o o%)en-
o lhzng(l)mf renar:e several verbal reminisce‘nCt}SAOf ':;inir; S delecti uiri, a
(.)rder_. : ; iuae robora pubis recalls Ennius’ Arg! ! opiantes Colchis
ing lines: frgl;nd o Euripides’ prologue, and aur;z O nius uecti
e RO is. as Klingner notes, eXUemey SO0 1L gerai, this
auertere pellen 15, 2 ram arietis2* As Thomas has shownE . b‘ut o
petebant gf,”iz;;n:u\:gde range of allusions; not only to En ,
passage G1Sp

1.
| - haps others as W€ )
s, Euripides, and per te close (O
Arollon ther three allusions 10 the Medea Exul occur qut
The othe

i description.
h in Ariadne’s speech and the accompanying
one another, '
The first comes at 64. 171-72:

i fimo
Luppiter omnipotens, utinam ne lcmpor:gp
Cr?osia Cecropiac tetigissent litora puppes....

ZO‘ \Y W W 7-‘Vl “(’:I](l()l ” nt ( ic in der cit des K I-
isti Dic htung 1n ! [ a
i i s l’(’”(’ s1SC : .
on ilamc iz O‘C A h ! ‘ | Z ' '
. ¢ | ’ ) : . see, in palllC\l‘:’\l, F.
"‘|gSC ‘ (l e p ()C.l‘ll t \Vle /b('e” SU”lCiCnl‘y d’lSCUSSed C‘SCWhe .(.:‘ i :e] n jteri ( i
\ o . : - 0S wudien 21 14 'I.(‘(‘hi. ch llII(I OMiS atur T1IC
¥ eleus Ep N Studie ir gr schen romis he Lit t Zu h
Klingne (.alu\\s

F as (above, note 7), pas-
156-61, Bramble (above, note 8), pp. 35 ff., and Thomas
1964), pp. -61,

sim.
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Exul cited above. The same fragment of Ennius is also the source of a
line in Catullus’ description of Ariadne, 64. 250:

multiplices animo uoluebat saucia curas,
which is clearly drawn from the last line of the opening fragment of the
Medea Exul (254 V = 216 J):
Medea animo aegro amore saeuo saucia.

A different fragment of the play is the source for the final, and
perhaps the most obvious, allusion to Ennius in Catullus 64, at lines
177-181:

Nam quo me referam? quali spe perdita nitar?
Idaeosne petam montes? at gurgite lato
discernens ponti truculentum diuidit aequor.
an patris auxilium sperem? quemne ipsa reliqui
respersum iuuenem fraterna caede secuta?

These lines are obviously modelled on Medea's similar despair (276-77
VvV = 217-18 J):

Quo nunc me uortam, quod iter incipiam ingredi?
Domum paternamne anne ad Peliae filias?

A collection of allusions such as this poses obvious questions of
interpretation, and the solution of ‘‘allusion for allusion’s sake’ will
not go far to help us. Thomas suggests that Catullus chose to start his
tale of the wedding of Peleus and Thetis from the sailing of the Argo, 2
legend with which the marriage was not traditionally connected, because
the multiplicity of versions of the story of the Argo lent itself to o
display of massive erudition suitable for the poeta doctus.*? But if that i
j0, why does the proem of the Medea Exul appear not only at the open-
ng of poem 64, but twice more in the ecphrasis describing Ariadne’
urely it would be better, even without considering the content of the

poem, to believe at the very least that the use of the same model ir

both_parts of the poem would assist in binding the narrative and th
ecphrasis together &> T
Te——

If we set aside for the moment the question of why Catullu:
chose to allude specifically to Ennius’ treatment of the story of Medea
there are a number of reasons for which Catullus may have chosen t«
open his poem with the story of the Argo. Thomas is certainly right t
stress that, prior to Catullus, the connection of Peleus and Thetis witl

HKlingner (above, note 20), p. 159.
2Thomas (above, note 7), pp. 163 T
5o Bramble (above, note 8), pp. 37 T
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261
. f the Argo progenies, saluete iter<um. ..
) . - ection of the voyage o > uos ego s: armi _
the Argo is unimportant; but the cor'md ¢ has significant precedent in 0s ego s.1cpc MEO, uos carmine compellabo
ith the story of Theseus and Ariadn iven by Catullus of These verses constitute a reverg
with € Clausen has pointed out that the story gi
Apollonius. au @

al of hymnic convention, becayse the
future song belon

: g lo the end, not the begin-
And the specific mode| for this passage exists, at the
very end of the Argonautica (1. 1773-75):
' “Nar’ dpurrﬁeq, KaKapwy yévos. afSe 8" aotdat
€is €10g €f éreos YAvkepoTepar eier aetdely

. knowledge, if not the bless- sz}lutatlon and promise of
A depar!llr? ffrotrl?ldcl;:;?)r:l}?i]m“;s Apollonius 111 99274 ﬂ“.,'wh?rg ning, of a hymn.?
e O'f hcr'ram}llliy rI)Ty 0misleading in his wooi‘ng of Mede{:at.re 1:1:50:05,,_

J?SO.n a bCLng ths marvelous garment given in book I o 1 ‘ g{ e |
e, Z'“ le to Jason, the cloak on which the mar(;nag -

iy g;{arlg\{)s&gyi’oenysus and 'Ariadne had been consummated, is

gran

) P avfpamors. ...
s death 2
Medea in Book 1V to lure her brother A.psy.'rtus tol:':z 2::; of Jason and Thgre are two pgssnible reasons for‘ the allusion l_o the end of lh,‘
The weddings of Peleus and. Thetis in C:;]t:n the shared presence Argonautica at the beg}nnxng of Catull.us poem. On.e is formal: thay ;
Medea in Apollonius have more in common d references to the tale of seems 1o be a conven)t;on of Alexandnfin and neoteric poetry to revers,
e ! oms on the Argo and the .share re he only couple to beginnings and ends. But the other s thematic: the story of Peley
of the b”degririadne. Peleus and Thetis were nol' l;e and Medea and Thetis, as presented by Catullus, is the sequel to the voyage of the
Theseus an arkable coverlet on their weddmg bed._ asoonn the golden Argo. And every reader would know that, in the traditional versions ¢
}(]:tgoia:z?a 1v. 1141 1) cqnsummate?velr};elrr)errr;?);z?fj on both occa- lCtir%kdr:jl.ythol?%y\l the usduilrlhsegueg to ;]he voyz:ige ?fh;hz Argo was no
fleece itself. Unusual wedding Soggis‘hetis by Orpheus for Jason and 1€ wedding of Peleus an etis, but the tragedy of Me ea.
sions, by the Parcae for Peleus an of (ht‘: traditional mythic chronol- That it is Medea and the Medeq that are present in the openin;
Medea. And, of course, the reversraiages the direct result of the voyage lines of Catullus 64 jg evident; Catullus begins by the obvious allusjo,
ogy in Catullus 64 makes both mar to Ennius’ play. th}( 1s less f'requ_enlly emphas.ized in 'discussions )
of the Argo.?8 . oncatenation of allusions the.proem, howevgr, is Catullus’ deliberate delay in ment.xonmg his rea
If we return then to the extraordu;aryorc)ening of Catullus 64, it Subjgct. The putative first reader, coming to this poem without precon
to earlier treatments of the Argo z:jt. lt :ol alter the traditional tales ceptlon.s and .wnhout the title which merrn editors have suppl!ed
becomes quite clear that Catullu‘s( lle(arncd allusions to previous ver- »\r/]ouldhlmmg.dlatel)ff a:sume, l"rovm lhr/;cdalluzsgloln and from ':hﬁ na;rgalwe
merely in order to be able to ma fves provide an intertextual guide to lCall Ill e su liect lo 1 ; [t)q::r_n ;;,als e c;a.Th :_ls notlJunu ln(t;: " (;ha
sions, but that the allusions themse der is meant to see the parallels atullus makes ciear that it is Peleus an etis, no ason and Medea
"tcrprelation of the poem; the reade d and Jason and Medea on about who‘m he IS writing, and then hg does so emphatically, by repeay
g::&:en Peleus and ghertilsh;)nprt:eemon:ﬂz?nhe has described Thetis® fal- ing Thetis’ name in three successive lines.
the other. At the end o ’

ve w v u i he point of that emphas;-
fi ight, Catullus delivers an apostrophe to should be obvious: ( Lint nes. | lriS point of th
i i t first sight,
ling in love with Jason a .
the heroes of the Argo (64, 22-25): € poet intended to surprise he read

O nimis optato saeclorum tempore nati

T

70n the use of hymnic convention see Fordyce and Kroll ad toc. and Klingne
atrum 167 Y
heroes, saluete, deum genus'! o bona matr (abov;;rno'lc 20}, pp .(). . .
/ [ ¢ T “ filinois Classical This characteristic does not seem to have beep sufliciently recognized: but noy
' A 's Leave-Taking: Catullus 64. 116-20," filinois Clas that Catullys ends poem 64 with an aliusion (o the opening of Hesjod's Loeae (r. | M
MW, V. Clausen, **Ariadne’s oty Ki (above, note 3), p. 914, note 2. W), and that the firg major episode of Caltimachus® Aeria {frr 7.19-21 PI) is an episod
220, so more briefly Kinsey ' . 1so Clausen ) :
Studies 11 (1977), p. : d identified at Arg. 1V. 423-34; on this see also Claus from the end of the voyage of the Argo. while
. ; i q AR
BThe cloak is described and iden

i : Ariadne in Apol-
¢ i f the importance of
. For my understanding o _ triadne in Afol
above: nOl'e 5)‘|p5§r:;)cl‘l[z; Catullus 64 1 owe much to an unpublished le
ius and its rele ( ( )
:gzh and an unpublished article of Clifford Webc” e bch Catullus e
‘ at the well-kno a s pullus made
2 is no need here to repea ! ! , O o 1
n:]e':'cor'\illntale of Peleus and Thetis; see Fordyce (above
to the traditi
brief summary.

the last episode (frr. 108-09 Pf) before 1
Coma com ‘

es from the beginning of the voyage.

%50 Kinsey (above, note 3), pp. 915 . L. C Curran, “Catullus 64 and the Heroj
Age." Yale Classical Studies 21 (1969), p. 185. D. p Harmon, “Nostalgia for (he age o
heroes in Catullus 64, Latomus 32 (1973), p. 3

12 finds in the absence of Ennjuys’ utina,
ne from the opening of poem 64 » significant and deliberaie reversal.
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The importance of Medea in the proem to Catullus 64 was rightly
stressed more than 25 years ago by Friedrich Klingner, who saw the
alterations of the tale as positive and optimistic in tone.* Catullus, in
his view, rewrote the story of Peleus and Thetis in such a way as to
remove all unpleasant aspects of the tale: there is_nothing here of
Thetis® unwillingness to wed Peleus, nothing of her subsequent aban-
donment of him. It is a romantic tale of love at first sight, of the
highest peak of mortal happiness, to be contrasted with the unspeakable
present adumbrated in the closing lines of the poem. In this view, the
importance of Medea is that she is not there, that she functions as an
unmentioned tragic foil to the bliss of the tale Catullus tells. More
recent critics have paid less attention to the allusions, more to the con-
tradictions and antitheses present in the poem itself; between the use
of the word wirtus and the unheroic deeds of both Theseus and Achilles
which it is used to denote, between the surface brightness of the wed-
ding song and the horrible human sacrifice and bloodthirstiness which it
describes, between the happiness of Peleus and Thetis in the poem and
the various disturbing elements which Catullus mentions or which were
well known to readers from other versions of the tale.’' The allusions
to the story of Medea seem to offer strong support to the latter version,
since from the opening words of the poem Catullus makes certain that
the reader has her in mind, and that can scarcely be supposed to por-

tend a happy tale.”

None of the references to the story of Medea as a whole, how-
{ the Medea Exul of Ennius as the
nes or for the later allusions in the
Ariadne episode. But a number of reasons may be advanced. There is,
t, which applies to Catullus’ use of
both Euripides and Ennius. 1t is obvious that Hellenistic poetry was

highly indebted to Euripidean psychology and female characterization
Medea was highly indebted to Euripides’.

lion form in particu-
formally a variety of epic, it is

ever, explains Catullus’ choice o
specific source for his opening li

in the first place, a generic argumen
and that even Apollonius’

Furthermore, it is worth pointing out that the epy
lar owes much to tragedy. Although it is

3K lingner (above, note 20), pp. 156-61.

NThe most important of these interpret
29). Bramble (above, note 8) and D. Konstan, Cana
1977), with further bibliography.
(above, note 2) and James H. Dee,
Classical Studies V
here. They rely on a cross-examination of individual wo
tion to context, on an unwillingness 10 read Catullus 64
treatise, on ignoring all literary allusions, and on a failure to r
is different from Greek in more than language.

/couching their new

ations are those of Curran (above, note
s Indictment of Rome (Amsterdam
The attacks on such interpretations by (Giangrande
“‘Catullus 64 and the Heroic Age: A Reply,”” Hlinois
1 (1982), pp. 98-109 are unconvincing fof reasons too numerous 1o list
rds and lines without any atten-
as a poem rather than a logical
ecognize that Roman poetry

J. E. G. Zetzel 263
i , .
dr;renjlany of its techniques a version of tragedy:
psycch lspeech‘ the eclipse of narrative :
olo isti :
heycho Eguyrisirgezfl characte.nsuc of drama rather than of classical epj
g lh: l;?gf:dy in pa'rticular. Nor is it coincidental 1?1 the
PreiTer s .eml.e’,.Calhmachus' epyllion, show acco d'al the
gonre 1s oo ci:ml lingl{lstlc affinities to Attic drama If f lln'g (’0
» 1ts mode is tragic, and it is only reasonable foreap)pl)cl)lzotn .
as

learned as C
s Catullus to demo i
| nstrate i i

through the allusions employed. his understanding of his senee

As for th i ;

are possible lf\ iﬂgl%ers?fpizzm‘st e Euripides, scveral explanations
) : ace, it is worth ;

play had r remembering th et
Suggestod ebr;resfflr::?nj development from Euripides’ a%ongatthimllil:s
: andrian poetry. Wh . es
Medea as € L y ere Euripides i :
S €pwTt fupov ekmhayeia’ lagovos Enpnius' i(:etslcr'lbed his
’ nimo aegro

amore saeno saucia. Th i

: K . ¢ emphasis on femal ion i

| e

of Ennius’ debt to Hellenistic poetry % Foaturo of B xample

the extensjve
' use of
the emphasis on emotion and

Another anati
sideration lhalexaps]dgj?tlon‘ already mentioned, deserves further c
respects a‘s a » a5 Llausen observes, Ennius serves Catullus i on
is more han hc.quwalent to Homer. But the debt of Catullus l(;"ESome
_ is use of the earlier nnius
which to re 1er poet as a source of archaj i
The Alexar?c;(r)i(:llrici)(;h? Aletjan(;”an taste for exquisite Homerilzrgiscl?(;;h
; ets made Homer and )
against whic . other early poets t i
reshape the fllkl)(r)né)rli)erale. they explored their own pec‘:liar d::lseirtf:OItIS
the various unher o W(?rl.d. by emphasizing poverty, domesticity, a 3
oic qualities exemplified by Apollonius’ Jason ;Nhr;
Ennius in the same wf'lpproaches in Homeric language. Catulius us:zg
life rather than as th 1, @ 3 representative of early Roman poetry and
ably his. follo st e author‘ of a specific text. Catullus and preysun
andriankiSm " 1neolencs, desired to naturalize the lechni;)ues of Alm-
The large nvlor'llnlerpre'l anq adapt the Roman past and poetic traditi .
al and historical themes of Catullus involve a questilolr?inS.
ng

—

e Preiffer on fr. 233.

n
““Bramble (above, no
‘ a . notc 8}, pp. 35 i i
colemaity mele (abo ). pp. . emphasizes Ennius’ i
o (77’)’, "y m, Eur|;1|§1c_s as an influence on Catullus. For the | euage. o o and
10 ragedies of Ennius [Cambridge 1967) p. 356). On the gztg):lagfcv 5?16 -'Ol;elyn‘s
, p. 356). of archaic Roman

poets to Hellenisiic litera
ture, sce most recently GG
y G. A. Sheets, “The Di
R ialect Gloss, Hel-

Ienistic Poctics and Livi i "
Jer -Vius Andronicus,” American Journal of Philology 102 (1981), pp. 58- ¢
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of the values and meaning of the l}omar), not the Greek lnldilll'(;l'][: czﬁf
merely the use of annales as a poetic foil, not r(rjler?ly lhne] Zzp ;)l:l con
i t at the end of poe , -
trast of mythic past to Roman presen LN but cot-
i i f the language of Roman p '
sistently, through the questioning 0 e
i i double-cdged references X
in the epigrams, through the : | Cacsar o
i i h the portraits of Acm
11 and to Cicero in poem 49, throug .
gg:);?mius in poem 45.% In order to anchor the myths of Greece in thz
Roman tradition, Catullus uses Ennius as a pqml of referc;n‘:e, ?Ssm
source of archaic diction, as a conveyer of traditional ideas of heroism,
and as a Roman.

All this may seem extremely subjective and im::re?sionislrngésl;;l;
i i idence that suggests the larger
there is at least one piece of evi . er reasons
i i s a source of allusion, ¢
r which Catullus turned to Ennius a . e L, _
fI&edea Exul in particular. In this connection it is wF)rlh citing again a
few of the lines from Ariadne’s lament quoted above:

nam quo me referam? quali spe perd.na nitar....
an patris auxilium sperem”? quemne 1psa rthun
respersum iuuenem fraterna caede secuta’

i i to a
It has long been recognized that, in this conl;exlt,] lhei re(:)frirepnriedqely
: i ’ r (m sely,
i trange: Ariadne’s brothe
brother's blood is rather s i o
her than the Minotaur, a sibling €
half-brother) was none ot hose dealh
she can scarcely have regretted to any great exter‘ll. lnlthhemir;es ' and
Euripidean models, the reference to a brother’s dez;‘ e W
sense: Medea had been responsible for the murger.of pfiyiiur{pideq o
is signi i the passages of Ennius an S
ignificant, however, is that ’ ;
lqsu;glion make no mention of that unfortunate e\{ent,ugalull:ssagr:ubs)l]
. . N . S pa :
i Some interpreters explain thi 5ag
ave added it on his own. : . >
tclonnecting it with the circumstances of Catu.llus _ ofwfn \\:;?S, ;)l:sl;]netrl.mand
i i i i for Lesbia with his griet tor ht :
relationship of his feelings other; and
that explanation, while it cannot be pressed too far, hafs mUL: fo com
it.6 is also a literary explanation of som .
mend it.’* But there is
B} kg Is 10 Augustan Poctry
30On this lopic in general, see D. O Rf)ss. Jr., Bac ;.;t;ugcj p(umam an ooty
(Cambridge 1975), pp. 9-15; on the various specific pocms, sec MG utna [‘ e
I'm;‘hr lrgonies ofvlnlcgrily," Ramus 3 (1974), pp. 70-86 .(.: Essays on La nl ?n C,‘llu"ug,
” ’ |Pri ‘elon 1982], pp. 13-29), D. O. Ross, I, Style 3(1('1 Content in ‘( ) 5
g:({'Eg"ICsti:;I]C[’hilolnm' 60‘ (1965), pp. 256-59. The fullest cl.:pnsmnn( (Solcenrl‘n(:‘cey]f()'nl
i ‘o ati i at of Konstan {(above, 3t),
o o an” interpretation of poem 64 is that of K an ( 0!
;mc'na)al(::;!amszr::nvic':ser:mre fully, but without annotation, in *“‘Catullus,” Ancient
ave
Writers, ed. T. J. Luce (New York 1982), pp. 643-67. o e 15
¥0n the peculiarity of Catullus’ reference, see, for example, Kro . 1
stan (above. note 31), p. 68. ‘ . . N ‘
fors g:"K nstan (above, note 31}, p. 73, note 157 rejects it as grmesqua h"l'-1‘d‘”|:r 0,2
vious lha?lhelre is no c‘onsislcnl metaphor employed. For the autobiographical interp

J. E. G. Zetzel 26:
Catullus was not the first Roman to add a reference to a brother's deatl
to an imitation of these lines of Ennius; it had been done some 7¢

years earlier, in the last speech of Gaius Gracchus before his murder i
121 8¢ (fr. 61 ORFY):

quo me miser conferam? quo uortam? in Capitoliumne? at fratris

sanguine redundat. an domum? matremne ut miseram lamentantem
uideam et abiectam?

That Gracchus was imitating Ennius is obvious, and that Catullus wa:
writing with full awareness of both passages ought to be.’’ Where
Ennius has quo nunc me wortam? and Gracchus has quo me miser con

SJeram? quo wuortam?, Catullus has nam quo me referam?, changing the
prefix of Gracchus' verb in typically tearned fashion.’®

It would not do to press the precise significance of this allusior
too much. Gracchus, unlike the mythical heroines, had not caused his
brother’s death, nor had Catullus. And one should not suggest tha:
Catullus used Ennius’ Medea because Gracchus too had used it; it ic
used with far too many overtones 1o be explained so simply. Neverthe-
less, it was certainly a convenient coincidence, linking the great past ol
Roman literature with the beginning of social upheavals at Rome anc
thus with the decay of Roman values that is so important a motif fo
Catullus. Even if Ennius’ greatest work, the Annales, was not a tex!
which could supply a mode} for Catullus either in its techniques or in
its values, he remained, through his dramatic works, a poetic ancestor
to be recognized and acknowledged. To recreate a true Alexandrianism
at Rome, it was not enough to imitate the Greek poets slavishly.

Cicero, in the Tusculan Disputations (3. 45), interrupted his quotation
from Ennius’ Andromacha to address the poet:*

O poetam egregium! quamquam ab his cantoribus Euphorionis con-
temnitur.

If by scorn Cicero meant only the absence of uncritical admiration, he

was of course right, but the neoterics were not mere cantore:

tation of poem 64 sce M.C.I. Putnam, ““The Art of Catullus 64.” Harvard Studies in Clas.
sical Phitology 65 (1961), pp. 165-205 (= Essays labove, note 341, pp. 45-85).

30f recent commentators on Catullus only Quinn, to my knowledge, even cites the
fragment of Gracchus, but he does not see the consequences. Jocelyn (above, note 33).
p. 357 notes both aliusions to Ennius, but does not connect them.

BOn Alexandrian alterations of prefixes and suffixes, see G. Giangrande, *“‘Arte
Allusiva’ and Alexandrian Epic Poctry,”” Classical Quarterly 17 (1967), p. 85 (= Scripr.
Minora Alexandrina 1 [Amsterdam 19801, p. 11). Note also Varro Atacinus’ alteration ol
Catullus™ deperdita to experdita: sce Clausen (above, note 24), pp. 222 fI.

¥0n this passage sce, most recently, Lyne (above, note 4), pp. 166, 174 with furth-
er references.
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Euphorionis and their poetry was Roman in more than Janguage alone.
Catullus, and presumably his friends as well, knew that it was necessary
(o do more than import Greek techniques to create a new poetry at
Rome, that it had to be anchored in some way in their own heritage.
They had the sense 10 understand that the rude origins of Latin litera-
ture had much 1o commend them, and that by acknowledging Ennius
they could acquire a past on which to build.

This paper has concentrated on the interpretation of a small group

of allusions to Ennius in Catullus, but has also involved some brief

consideration of a number of larger questions about the nature of Alex-

andrianism and neotericism as a whole. And perhaps some final obser-

vations on that subject will not be out of place. Literary allusion is only

part of the larger continuum of relationships between the poet and his

past. Catullus may use an archaic word, he may imitate a passage of
archaic poetry, he may 1alk about the relationship of historic or mythic
past to the political or poetic present. The important fact, however, is
that all these techniques are connected, and they are all significant.
The new poet, like the Alexandrian, was concerned with the technical
renewal of language, the recovery and renovation of old words. But the
interest in old words is directly parallel to his attitude to old poems, and
1o old ideas. None is to be rejected out of hand, but all have, in one
way or another, become stale, trite, or empty. Catulius, like Cal-
limachus, wished to create a different poetics in a different world. Just
as the super-human heroes of the Homeric poems had litlle place in
Alexandria and were consequently revised on a smaller scale, SO
Catullus and his contemporaries rejected the stale words and ideas of
Roman politics and military heroism in favor of more private worlds.
But in neither the Greek nor the Roman case was that rejection uncon-
ditional; both the old poetry and the world of which it had been a part
had once been glorious and still remained worthy of respect. I\f the new
poets turned away from Ennius, they did not forget him.
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